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Whilst casually scouring websites about 
printing as I occasionally do, I came upon 
a company called Hand & Eye in London. 

Hand & Eye were a tenant and shared premises 
in Kings Cross with Barnard & Westwood where I 
worked for a couple of years. Phil Abel is the owner 
and printer of this wonderful business. He has a 
Heidelberg Cylinder, which combined with his skill 
and experience, produces letterpress printing of 
the highest quality. He counts The Folio Society as 
one of his customers and they have a video on You-
Tube which reveals a little of how he produces the 
exacting quality that the society demand. I recom-
mend you to take a look. Just type https://tinyurl.
com/yasd8c6j into your web browser and enjoy. 

When I was working at Barnard & Westwood, 
Phil was working on a limited edition of some of the 
Shakespeare collection for the Folio Society, print-
ing 8 page sections. It was a joy to watch a press of 
this size printing letterpress for such prestigious 
and special work. I can’t imagine there are many, 
if any commercial letterpress printers running a 
press of this size in the UK currently.

For those of you not aware of The Folio Society, 
they produce and sell a wide range of beautiful 
books, with some limited editions, printed letter-
press using the finest materials. If you have a love 
of fine print, take a browse through their website. 
I will warn you that you may have less money after 
doing so!

We have been asking for contributions for some 
of your favourite typos, the time when print can 
go awry. I am preparing an article on this, so don’t 
want to give to much away but was amused to see 
that even in ancient times, when they probably had 
more time to produce printed work than modern 
printers do today, some glaring errors were made. 
A printing of a bible in the 1600s missed out a 
crucial word in one of the ten commandments. 
The text read “Thou shalt commit adultery”. I am 
sure Moses would not have been too pleased. King 
Charles I was extremely displeased and ordered 
every copy to be burned. However some 11 copies 
are believed to have survived. The printers fell out 
of favour but I will save that for my article. 

I am sure we have all done it but hopefully 
noticed before the job was completed. My tip is 
never check your own work, get someone else to 
proofread it, you are less likely to spot your own 
mistakes.

I hope you enjoy this month’s read and please 
keep sending your articles and snippets in. This is a 
great way to engage with the members.

Keep printing carefully!

FROM THE EDITOR TIM VERNON (10772)
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Cover Image: This month we are delighted 
to present this devilishly good front page 
illustration drawn by Jane West, that marks 
the 666th issue of Small Printer
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LOCKDOWN A LOOK AT WHAT MEMBERS HAVE BEEN DOING SINCE THE LOCKDOWN 
SEND YOUR LOCKDOWN PICTURES TO SPDESIGN@BPSNET.ORG.UK

Above: Alan Brignull at work under lockdown at his 
Hedgehog Press Below: The result of his lockdown labours  
Below Right: Paul Hatcher’s latest Small Printer bundle item



Above: Eric Karklins Below: Katherine Anteney 
Below Right: Some of Win Armand Smith’s recent work

WELCOMING...

Jenny Olivier 
I’m Jenny Olivier of Little Gem Letterpress. My 
first press was an Adana 8 x 5, bought in 2014. 
Since then I have acquired an Adana 5 x 3, an 
Arab Foolscap and a proofing press. I print per-
sonal stationery, invitations and custom prints 
and have recently started printing packaging for 
small independent businesses too. I also run let-
terpress workshops. I’m based near Woodstock 
in Oxfordshire and would love to get to know 
other letterpress printers in the area.

A REGULAR COLUMN INTRODUCING 
NEW MEMBERS TO THE SOCIETY
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THE FACE ON THE POSTER

SCREEN PRINTING BOB RICHARDSON (9718)

AN OCCASIONAL LOOK AT PRINTING ON TV AND IN FILMS

Letterpress printing has often been 
central to the plot of television and 
feature film productions, in drama, 

comedy and entertainment. Factual 
programming tends to be well researched, 
but drama and comedy producers are 
often a little slapdash in their screen 
interpretations of the printing craft.

 One notoriously bad  example is the 
2015  Midsomer Murders episode (“The 
Dagger Club”) in which the killer’s victim 
was horribly crushed to death in an Albion 
press. The machine  had been specially 
modified for the production by a TV props 

company to comfortably accommodate a 
human body, and the press miraculously 
printed readable text across the face of 
the murder victim, despite the extremely 
uneven contours of the corpse! Instead 
of the type being locked into a chase on 
the bed of the machine, a rather bizarre 
printing block was mounted on the platen, 
conveniently printing onto the face of 
the murdered man. Logic flew out of the 
window with that particular plot and even 
hard-core fans of the series questioned 
the far-fetched method of despatch for the 
murder victim.
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 Endless repeats of the BBC comedy series 
Dad’s Army allow us to regularly view an-
other printing-related TV production. The 
final episode of series eight (1975) entitled 
The Face on the Poster features a letterpress 
print shop. The plot revolves around a case 
of mistaken identity. Corporal Jones (Clive 
Dunn) has his photograph taken for a new 
Home Guard recruiting campaign and 50 
posters are ordered from Mr Bugden (Peter 
Butterworth), the Walmington-on-Sea print-
er. Unfortunately Sergeant Wilson (John Le 
Mesurier) hands in the paperwork immedi-
ately after a local policeman has requested 
50 copies of a wanted poster for an escaped 
prisoner of war. The photographs are acci-
dentally mixed up by Mr Bugden’s bumbling 
assistant – and Corporal Jones becomes a 
wanted man.

In the first scene we see at the printing 
shop, a Heidelberg windmill is rotating its 
pick-up mechanism furiously in the back-
ground, making all the right noises but not 

actually doing anything. The set designer 
and director must have decided that it was 
probably enough to hear the machine chug-
ging away, and that loading paper would 
only be a distraction. Bugden and his com-
positor shout at each other above the noise 
of the press – “It’s slowing down again!” (a 
problem resolved by hitting the Heidelberg 
several times with a large wooden mallet, 
even though there has been no discernible 
change of speed) or “The ink level is too 
low!” (another problem apparently resolved 



88

SCREEN PRINTING BOB RICHARDSON (9718)



89

by bashing the flywheel cover furiously 
with the mallet again). We used to call that 
“percussive maintenance” at the BBC – it was 
amazing how a sharp thump would often 
stop the picture rolling on a faulty TV mon-
itor, although I doubt it would work with a 
Heidelberg press.

One item of interest is a Rejafix letterpress 
offset press sitting on a shelf behind the 
reception desk in Mr Bugden’s print shop. 
The earliest registered patent for Rejafix is 
dated November 1940, so we must assume 
that it was meant to be a “new” machine at 
the time. The props buyer for the production 
probably requested “assorted print shop 
bric-a-brac” and a prop hire company would 
simply send whatever they had for set dress-
ing, without necessarily knowing what the 
pieces actually were.

The wanted posters are rather odd pieces 
of design and printing. Halftone images are 
used, yet the large headline lettering appears 
hand-painted, while the smaller text appears 
to be a rather modern-looking sanserif face. 

It doesn’t really convince me as a wartime 
Britain artifact.

It doesn’t pay to look too closely to what is 
going on in the episode, or to pay too much 
attention to the dialogue. At one point the 
assistant printer is eating a sandwich beside 
an obviously empty galley press, only to find 
himself being berated for “getting jam on the 
type”.

Dad’s Army is not a documentary, but then 
again it’s not broad farce. I’ll give it six out 
of ten for effort. Moving a heavy Heidelberg 
windmill press into studio eight at BBC Tele-
vision Centre must have been quite a task, so 
perhaps we should be grateful it wasn’t just 
an Adana flatbed. Dad’s Army provided inspi-
ration when I was printing material for the 
Letterpress Exchange Group some years ago. 
I produced a bundle of material supposedly 
printed in Walmington-on-Sea, so you see 
readers, I was the real Mr. Bugden.

Next time: Perry Mason and The Case of the 
Deadly Toy.



LETTERS GARY DUGGAN (10894)      

The great comp stick hunt

My apprenticeship as a hot metal compositor started 
in 1971, and, as instructed, I equipped myself with a 
comp stick, stainless steel typescale, tweezers and 
quoin key. Also a home-made apron with the turquoise 
vinyl covering from an old dining room chair! Then, in 
1976, I became a journeyman but was edged out by 
my employers, Williams Lea, to their offset company 
nearby and then introduced to the weird IBM ‘golf ball’ 
typesetting system, and paper paste-up artwork. The 
quality of the typesetting couldn’t match hot metal 
of course, but I did enjoy those paper paste-up days, 
with scalpel, Rotring pens, Cow gum, and my trusty 
typescale. That typescale has always travelled with 
me through my ‘print’ working life, carrying my name 
which I scratched onto it with a bodkin back in ‘71. (All 
lower-case of course, which was trendy back then).

But, at that point, my other hot metal tools were no 
longer required so were stored away... somewhere 
safe...?    

A couple of years ago I joined the Essex Branch 
of the BPS and have recently purchased an Adana 
Eight-Five along with type, cases, furniture and galleys. 
My thoughts then turned to getting my old tools out 
of storage to complement the ‘new’ equipment. But, 
where had I stored them? I have moved house twice 
in that time and the fear was that they had somehow 
gone astray. Fortunately, I’m a bit of magpie/collector/
controlled ‘hoarder’ of strange things, so I knew that 
they would be there somewhere. 

I hope to retire completely at the end of the year, 
and the plan was to then set up my Adana in the 2nd 
bedroom, and turn it into a letterpress room/library of 
some kind. With the arrival of the Covid-19 virus, and 
me being furloughed from my current job, came a bit 
more spare time than I thought I would have, to search 
for the comp stick and its associated tools. To start 
with, every cupboard, storage unit, trunk, wardrobe, 
and even that ‘dark’ area under the bed, was investi-
gated, but without luck. That left only one more place 
to look, the large attic space where both my son and 
I have been putting ‘stuff’ for about 13 years. I spent 
three days up there, with scuffed knees and many 

bangs to the head, to rummage through all those boxes 
and bags to discover all those things, both useful and 
useless, that we had put through the hatch ‘for the 
time being’. In the very last, almost inaccessible corner 
I pulled out a box marked ‘Old books, newspapers, 
model cars and planes’. It didn’t sound too promising 
so at that point I had almost resigned myself to getting 
to the end of the search without success. I emptied the 
box of model Aston Martins and jet aircraft, a copy of 
the Billericay Gazette from 1979, plus a rolled-up plastic 
bag which contained . . . my original big old brass comp 
stick, a setting rule, tweezers and quoin key, none of 
which have been used in anger since the mid-70s. The 
comp stick (from Printers Pye in London, and given to 
me by an older apprentice) is heavy, and it sits along-
side the new ‘modern’ lightweight alloy Cornerstone 
quoin key. Re-united with my old pals once more, just 
as I was thinking that I would not be singing ‘We’ll meet 
again’.

I was also pleasantly surprised to find Led Zeppelin 
on the front cover of April’s Small Printer. A great 
reminder of those days when I was shaking my head 
(complete with long hair) at gigs by night, and imposing 
hot metal pages by day, with those exact tools recently 
rediscovered. 

So, later this year I hope to be putting ink on paper, 
at my leisure, surrounded by my old tools and print-re-
lated books, with Coronavirus hopefully under control, 
and not being such a big story on the nightly TV news 
reports. Thank you NHS, carers, and everyone else.
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REMAKING THE BOOK OF DISQUIET 
INTERVIEW KATHERINE ANTENEY (10784)

KATHERINE ANTENEY TALKS WITH EX-BPS MEMBER TIM HOPKINS

Way back at the first convention I attended 
in Bristol I had a trade stall. I was selling 
cards and prints but also had some odds 

and ends of type to sell. At one point I got talking to 
a chap called Tim Hopkins and sold him a box of 10pt 
Univers extended sorts. I said I couldn’t ever see 
myself printing with something so small and he told 
me he was looking for a variety of small type for a 
specific project he was working on. He was printing 
passages from The Book of Disquiet by Fernando 
Pessoa on a variety of objects. I found this interesting 
as I have some family links with Portugal and it is 
unusual to meet people in the UK who know much 
about Pessoa who was the most prominent modernist 
literary figure in 20th century Portugal, where he 
was associated with avant-garde literary circles, 
magazines, and small press publications. I’m pretty 
certain if he was around today he would be a member 
of the BPS and definitely the PG.

I didn’t really think about it again until at OGP 
Wayzgoose last year I met Tim and The Half Pint 
Press again – and there it was, the Book of Disquiet 
all finished. I was hugely impressed with the finished 
object and with Tim’s dedication to the project and 
I thought other BPS members would be as well so I 
asked him a few questions and he kindly took the time 
to respond.

How would you describe your version The Book of 
Disquiet to someone who hasn’t seen it?
Sixty fragments from Fernando Pessoa’s classic “Book 
of Disquiet” – some as short as one line, some a few 
pages long – printed onto everyday ephemera, from 
clocking-in cards and bus tickets to stamps and even 
a pencil. 

They’re held unbound and unordered in a printed 
cardboard box. It’s supposed to look and feel like one 
of those boxes of bits and pieces that we all have in 
our homes.  

How did you initially get into letterpress printing? 
Do you have a background in design? 
About ten years ago my wife and I took an evening 
course run by Helen Ingham at Central St Martins – 
partly for something to do and something to learn, 
partly because it was cool to be a student at St 
Martin’s in Holborn for a minute or two, before they 
moved. Everyone wanted to use the Vandercook so I 
started using the Adana Eight-Five, and I liked it a lot. 
Shortly after the course ended my brother told me 
he’d picked up a cheap Eight-Five in a junk shop and 
asked if I’d like to borrow it! He’s not getting it back 
now.  I have no background in design at all (apart from 
being interested in it).

Fernando Pessoa isn’t hugely well known outside 
the Portuguese speaking world. What attracted you 
to his writing, and in particular this book?
I picked up a cheap copy of the Serpent’s Tail edition 
of The Book of Disquiet sometime in the early ‘90s in a 
long-gone remainder bookshop near Preston railway 
station. I think I must have read a review somewhere. 
The book’s amazing – it’s gloomy and luminous at the 
same time, which is quite a feat.

Why letterpress? Is there something about Pessoa’s 
writing that lends itself to Letterpress printing, or is 
it something more basic than that?
It was the other way round, letterpress was the 
answer and I needed to find the question! I started the 
project because I wanted to do something a bit more 
substantial than the beermats and greetings cards I’d 
been printing. An Adana Eight-Five doesn’t really lend 
itself to long-form work, especially not in unskilled 
hands, so I thought about what I could sensibly print 
on lots of fragments. The Book of Disquiet seemed an 
obvious choice. The text was found in fragmentary, 
unfinished, disordered form, in a box in Pessoa’s 
room after he died. In a nod to that I thought I could 
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re-introduce some disorder to the text, put it back in 
a box. 

Past that, the book itself is the everyday reflections 
of an ordinary(ish) person, so it made sense to print 
the fragments on recognisable everyday things. The 
familiarity of these objects and the physical traces 
that the letterpress process leaves (especially with 
my questionable printing skills) work together to give 
a sense of bits and pieces from a real life, and I hope 
that gives the edition a real atmosphere, and adds 
something to the experience of reading Pessoa. The 
other thing was, I was learning how to work with 
blocks of text on the Adana (you would be able to trace 
my printing skills getting better if you knew the order 
I’d printed the fragments in!) The fragments were a 
good way of trying different things and learning as I 
went.

Can you tell us what press(es) you used to print The 
Book of Disquiet? 
The text was almost all printed on an Adana Eight-Five, 
except I think I did a one or two bits on a Five-Three. 
There are a couple of illustrations we hand printed 
from lino and there is one small fragment which has a 
screenprinted illustration. 

Where do you print, do you have a studio? 
I am lucky enough to use the second bedroom of our 
two-bedroom flat in South London as a makeshift 
studio. It’s only really big enough to accommodate an 
Eight-Five but even so it’s slowly filling up with type 
and paper. I fit my printing around a full-time job, so 
having a “studio” of sorts within stumbling distance of 
bed is very helpful. 

The Book of Disquiet is printed on a huge variety of 
different objects. Can you tell us a bit about those 
that posed the biggest challenges. 
There’s a six-line fragment that’s printed one line at 
a time on each side of a pencil: I built a little v-shaped 
cradle out of old beermats for the pencil to sit in, flat 
side pointing outwards, and used a spirit level to make 
sure the pencil was sitting horizontally. Then I set 
each line separately, making sure each was in precise-
ly the same place in the chase (it was easier and more 
precise to line up by changing the position of the type 
in the forme rather than shifting the pencil). It also 
turns out that pencils are differently hard on different 
sides (they’re cut without reference to the grain) so 
the pressure required to make a decent impression 
varied from pencil to pencil and from side to side! 

INTERVIEW KATHERINE ANTENEY (10784)
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Too much pressure and the pencil would smash, not 
enough and the line was not legible. That one was 
tricky! 

Some of the smaller fragments (the postage 
stamps, for example) are very light and it’s really hard 
to make them sit nicely on the press (plus they’re 
small enough that the gripper can get perilously close 
to the type). I ended up creating little hinged jigs for 
them, again made of beermats and masking tape, 
which would hold the piece of paper in place reliably 
and accurately, and the gripper could be far away 
from the type.  Printing on jigsaw pieces presented 
the obvious problem that they are all different shapes! 
After a bit of head-scratching I worked out that I the 
jigsaw I was using had three basic types of shape, so I 
sorted them by shape and printed them in three runs, 
re-setting the type for each. Actually that was six runs 
because I printed the number of each fragment on a 
lug of each puzzle piece, in a different colour. 

I know some of the objects/pages in the book have 
hidden meanings – can you tell us a bit about that? 
I got to thinking that if I was looking through a box 
of someone’s possessions there would be lots of ref-
erences I wouldn’t understand, to places or people I 
had no idea about. So I tried to pop in little references 
that no-one was supposed to get but that would feel 
like real information, give an idea of a real life lived. 
For example, on one fragment I re-used blocks with 
an illustration I’d used to print some beermats for 
the wedding of one of my oldest friends. His name is 
Mason, so on that fragment I used the Portuguese 
text “Os Pedreiros” (The Masons) – the idea is that 
it would look like a beermat from a venue called The 
Masons, which was also funny because I used to drink 
a pub with that name. I hoped a reader would look at 
it and think: “well that means something but I don’t 
know what” and then engage their imagination in 
what that might be. I’ve had people tell me that they 
understood the relationship between a fragment and 
its presentation, and then tell me something I hadn’t 
thought of or considered: that makes me really happy 
because it means they have started to bring their own 
meanings to the thing, it’s becoming theirs. 

If you had to pick a favourite piece from the book 
what would it be? Is it possible to view the items as 
individual pieces or do they only work as a whole?
I hope the individual bits work on their own – it’s 
not easy to read any edition of Pessoa from cover 
to cover, and that’s especially true of this one – but I 
hope the whole adds up to more than the individual 
parts. When I started thinking about the edition, I 
thought it would mostly be on plain paper with a few 
different bits and bobs (like photos or beermats) to 
liven things up. Then I found some old Agfacolor slides 
and had fun printing a short fragment on them, and I 
realised that the slide was interesting in itself, was a 
fun challenge to print on, and the picture enriched the 
reading process. 

That was when the penny dropped that I could be 
much more ambitious in sourcing and using things 
to print on. So that one’s probably my favourite. John 
Randle from the Whittington Press got interested in 
the slide in his copy of the book, and blew it up to work 
out where it was – Oslo, if I recall correctly. 

How has the book been received? 
Beyond my wildest dreams – because it was the first 
thing I’d done that might count as book art, I didn’t 
have any idea of who might be interested, or whether 
lots of people were doing this sort of thing. I thought 
it would be something that a few friends would like, 
and maybe I’d be able to sell a few. 

I was delighted when people were interested and 
encouraging. 

I spent some time on the internet trying to work 
out how to let people know about these things and I 
think I came across the Minnesota Centre for Book 
Arts Prize via the UWE Book Arts Newsletter. The 
MCBA Prize kept a really good website of all entries, 
and I thought that would be a good place to be seen, 
so I entered. I genuinely didn’t think I had a chance 
of being nominated as a finalist for the prize but it 
seemed like good company to keep. The book won the 
prize and (three years on) I still can’t really believe it. 

If you want to see more of Tim’s work visit his website 
www.halfpintpress.uk. 
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CALAMITY CORNER

Some of you may remember Tony Mugridge, 
former member of BPS and founder of the 
Shropshire branch. Twenty five years ago he 
bought a suit, closed his press and decided 
to marry; not necessarily in that order. In 
exchange for several cases of Verona type he 
asked me to print the order of service for his 
wedding, and I am sorry to say it was the bride 
who spotted the mistake. Anyway, there was 
time for a reprint, and all these years later I am 
more embarrassed by the letter spacing than 
the typo. Peter Criddle (6562)

Spot the difference
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NEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB Please 
make cheques payable to the ‘British Printing Society’.

10978 Mr Lawton Hicks 
Ponytpool lawton.hicks@yahoo.com
10979 Mr Geordie Hayward 
Canterbury geordie.hayward.design@gmail.com
10980 Miss Toni Giles 
Wetherby toni.giles@hotmail.co.uk

Change of details
Gwen Harper [5992] has changed her email to 
gwen.studio.02@gmail.com

Donations
3712 Jean Watson
9883 John Camish
10149 Michael Heath
10876 Theo Miller

Members may view and download further 
interesting content on our website by 
registering at www.bpsnet.org.uk. 
Registration provides access to the 
‘Members Only Area’ which is available 
 to all members.

VISIT OUR 
WEBSITE!

A NEW COLUMN WHERE MEMBERS TELL US 
ABOUT THEIR AMUSING PRINTING MISHAPS

MEMBERSHIP NEWS & UPDATES



Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


