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One aspect of the printing process that, 
in my opinion, often does not receive 
enough thought or attention is paper. 

The material that is used in production 
is an essential component of the finished 
product and as we expound the virtues of 
print as being tactile, surely some thought 
should be applied to it. 

When I was printing commercially, I 
occasionally had the opportunity to use a 
quality or distinctive paper. G F Smith and 
Fedrigoni, an Italian manufacturer, were 
the two main suppliers that I came across. 
G F Smith have a great marketing set up and 
still contact me sometimes with news of 
new products and developments. I received 
a pack of samples from them last week, with 
some wonderful examples of how paper can 
take a print project to another level. It is a 
source of inspiration and if you can get on 
their mailing list, I would urge you to do so. 

I was particularly impressed with the 
Smith’s Review, an A6 booklet which gives 
results of a survey from their clients on 
their favourite paper colours. Each 4 page 
spread uses a different paper colour from 
their Colorplan range. The font cover uses 
Marrs Green and is printed with white 
foil blocking and also has cut outs that go 
through the pages revealing the different 
coloured papers in the booklet. Great 
design which demonstrates that the colour 
doesn’t always need to come from the ink.

Unfortunately, in the commercial print-
ing world, the majority of work is governed 
by price but as enthusiasts we have more 
scope for choice and experimentation. I 
suggest it is a good idea when printing a 
small run to try several different papers 
if possible at the outset, maybe using free 
samples if you can get them. Like me, you 
may find it is a worthwhile exercise. 

The ‘Adana Trophy’ is an opportunity 
for everyone with a hand platen (and most 

Society members will own at least one) to 
show their skills. For details and rules go to 
page 107. I would love to see as many entries 
as possible from members. If you think your 
work is not good enough, ignore your im-
pulse to do nothing. Have a go, think about 
the subject, design, colour and of course 
the paper and resolve to produce an entry. 
If you are a little unsure, my tip would be to 
keep it fairly simple, don’t over complicate 
and print it well. Sometimes less is more. 
Keep printing!

FROM THE EDITOR TIM VERNON (10772)
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Cover Image: A shot of British Railways 
Standard Class 5 4-6-0 ‘Camelot’ steaming 
along the Bluebell Railway.
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Susan Shaw 
12 August 1932 – 13 June 2020

Susan Shaw, the dynamic founder of Lon-
don’s Type Archive passed away in Trinity 
Hospice, Clapham, on 13th June after a long 
illness. She was 87 but continued working 
until her death.

My first contact with Sue was over 25 
years ago, when trying to arrange a visit to 
the newly-opened Type Museum for a group 
of London BPS members. She laid down 
a list of conditions we could not meet – a 
minimum of 20 visitors, £20 a head, and 
visits only possible between 2pm and 4pm 
on a Tuesday. Our trip to Stockwell didn’t 
happen, but I remember thinking that she 
was a rather scary and slightly intimidating 
individual.

In 2015 I found myself working at the 
Type Archive as a volunteer. Scary, intim-
idating Sue Shaw was my new boss. We 
became good friends and small chinks 
started to appear in her armour. The 
woman in charge of this magical domain 
was a very different Susan Shaw – someone 
who wanted to share the excitement of the 
Type Archive and its treasures, a woman 
who wanted to teach me about fine print-
ing. Volumes produced at Sue’s Merrion 
Press would be brought out for inspection 
and a casual conversation would become 
a masterclass in how to set footnotes, let-
terspace small capitals or sometimes just 
appreciate a piece of perfect printed work.

Visitors to the Type Archive were often 
brusquely told, “It takes at least three hours 
to see this place properly, so if you can’t 
spare the time you should go now.” She 
loved to take people around. Although the 
Archive is officially open by appointment 
only, waifs and strays would arrive at the 
gate and ask to see the place. “We’re closed”, 
she would say, “but you can come in for a 

quick look around”. Three hours later they 
would still be there as she explained the in-
tricacies of pattern-making, punch-cutting 
and type-casting.

Raising the money to establish the Type 
Museum (as it was known in 1994) was 
a tremendous achievement. Almost sin-
gle-handedly she saved the archives and 
machinery associated with three major 
producers of type: Stephenson Blake of 
Sheffield, the mighty Monotype Corpora-
tion, and Robert De Little (York), the UK’s 
last manufacturer of wooden poster type. 
These assets were relocated to a former 
horse hospital in Stockwell, where Sue 
guarded her charges jealously. 

She was stung by criticism over the lack 
of access to the Type Archive collections, 
but progress in that area has always been 
stymied by a lack of funding. When volun-
teers are available it is possible to provide 
supervised access, but this does not always 
coincide with the preferred dates of vis-
iting researchers. Sue’s ultimate aim was 
to provide easy access in the best possible 
surroundings for study. The great sadness 
is that it could not happen during her life-
time. Bob Richardson (9718)

OBITUARY



1  TOM ROBINSON 
Power in the darkness

2  MISTY IN ROOTS 
Live at the Counter Eurovision

3  QUEEN 
A Night at the Opera

4  MIKE OLDFIELD 
Tubular Bells

TOP TUNES
My favourite background music while printing is...

AT THE PRESS
with Andrew Dolinski  (4475)

PRINTER’S TIP...
Be patient, take your time, learn from your 
mistakes. Find an ink you can work with and listen to 
how it sounds. It soon tells you if you have too much! 
Reach out to other printers.

My dad bought me an Adana 5 x 3 for 
my 16th birthday. An Adana 8x5 soon 
followed, both through Exchange & Mart, 

the Ebay of the 1970s.
I joined the BPS in 1976 and soon became a 

member of the London Branch where I met John 
Easson and a life long friendship ensued. In the 
early 1980s I moved to South Wales where I formed 
the Cardiff Branch. A stint on the BPS EC followed.

In the following years I added to my presses, 
a Titan treadle, Vicobold platen, FAG SwissProof 
40 cylinder press, Heidelberg platen and Vertical 
Miehle, all shoehorned into a double garage!

My printing has been for pleasure, ephemeral, 
as well as the occasional dance ticket, but mostly 
limited edition books under my Carpathian Press 
imprint. An edition of Oscar Wilde’s The Ballad of 
Reading Gaol, illustrated with wood engravings by 
Peter Forster and introduced by Bryan Forbes was 
the most prestigious book, published in 1999.

My obsession with letterpress led to me casting 
my own type, first using a Ludlow slug caster, and 
now with my Monotype Super Caster for which 
I have an extensive range of matrices and which 
I operate as The Carpathian Type Foundry. My 
casting adventures can be followed via my website 
www.carpathian.online.

MY PRESS
My press is a hand operated FAG SwissProof 40, 
precision cylinder press, though my Adanas are 
never far away.

WOULD YOU LIKE TO BE FEATURED IN ‘AT THE PRESS’?
JUST SEND AN EMAIL TO SPDESIGN@BPSNET.ORG.UK AND EDITOR@BPSNET.ORG.UK FOR MORE INFO

FAVOURITE READ
I cannot decide between John 
Ryder’s Printing For Pleasure or  
A Suite of Fleurons. Both have had a 
lasting impact throughout my life. 
Inspirational writing.
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Part of the charm and period detail of 
travelling on the Bluebell Railway is the 
cardboard tickets issued at the booking 

offices. These Edmondson tickets are printed 
in the railway’s print shop using a British Rail-
ways printing press dating from the 1940s.

Bluebell Railway museum steward Malcolm 
Johnson and printing co-ordinator Gerry 
Brown explain how the Edmondson ticket 
system came to be used on the railways, how 
the printing press works to produce the Ed-
mondson tickets and how the date is stamped 
on the tickets at the booking offices.

The first passenger railway operators 

102

JUST THE TICKET
Originally published in The Bluebell Times, published by the Bluebell Railway

continued the practice of stagecoach com-
panies of issuing handwritten tickets. To 
limit fraud, a copy of the ticket was also made 
either on a separate sheet or in a ledger. With 
the interconnection of railway networks link-
ing operating companies, the copies were also 
needed to agree the division between them of 
ticket income. 

In 1842 the Railway Clearing House (RCH) 
was formed as the national forum for dividing 
ticket income. It later served an important 
role in technical standardisation including 
signalling and general safety.

A ticket system was needed that would 

EDMONDSON TICKETS



better limit fraud and aid the railway clearing 
process. In about 1840 Thomas Edmondson, a 
station master with the Newcastle & Carlisle 
Railway, devised a ticket system that was to be 
used by railways across the world and contin-
ued in Britain until 1990. Before 1842 permits 
to travel were of many varied forms including 
re-usable brass and copper tokens.

Edmondson devised a system which pro-
vided pre-printed tickets for each fare price 
used. Each pre-printed ticket was then given 
a consecutive handwritten number that start-
ed at zero. This enabled the easy assessment 
of the number of tickets issued each day. The 
number on the first unsold ticket was multi-
plied by the ticket price. The summation of 
the calculations across all fare prices would 
give the amount of the day’s sales. 

Further development of the system in-
cluded a machine that would print tickets 
that included the serial numbers. In 1841 
Edmondson established a company to pro-
duce tickets, printing presses and dating 
machines. In that year the Paris & Rouen 
railway adopted the Edmondson system that 
was then in use by a dozen British companies. 
Each company paid an annual royalty of ten 
shillings (50p) per mile of routes upon which 
the tickets were used.

The Edmondson ticket became the stan-
dard ticket throughout Britain and many 
parts of the world. In Britain in 1990 it was 
discontinued and replaced by a point of sale 
printing system that is driven by a computer 
programme which also allocates the reve-
nue to the correct parties. The Edmondson 
system is still used in many countries.

New developments in ticketing are still 
occurring. In some situations when buying a 
ticket online, a passenger can print it at home 
and in other countries QR codes are allocated 
to online ticket buyers which then can be 
easily scanned by ticket inspectors. 

An Oyster card or contactless card can be 

used by passengers on London Underground 
and surrounding mainlines. It is a point of 
entry and exit transponder that automati-
cally deducts the fare from their account. 
Southern Railway has introduced a smart 
card system called the “Key” which allows 
passengers to pay for travel online or from 
machines and then use the card for travel on 
their trains without a paper ticket.

When a visitor arrives at the Bluebell Rail-
way they buy a ticket at the booking office. 
The ticket might have looked strange to them 
if they had not travelled on the railways of 
Britain before 1990. 

The ticket is known as an Edmondson 
ticket which is named after the man who in-
vented the system. The Bluebell Railway still 
uses the Edmondson ticket as the main travel 
permit for its passengers as do a number 
of other preservation railways. The ticket 
system has been used in Britain since 1842. 
It was adopted by many countries around 
the world and a number still use this system 
today. 

Up until the end of 1987, British Rail (BR) at 
Crewe printed the Edmondson tickets for use 
across the rail network of Britain on Water-
low ticket printing machines. When in 1990 
BR switched to the ticket system we see today 
on the national rail network, these machines 
became redundant and some were sold to a 
number of preserved railways. 

The Bluebell Railway bought two and after 
restoration one was brought into service in 
May 2006 producing all the Bluebell tickets. 
It was manufactured in 1941 and up to August 
2013 more than 1 million tickets have been 
produced by the machine which is located at 
Sheffield Park in a small shed at the rear of 
Platform 1. The machine is designed to print 
on blank tickets, pre-cut to the standard 
Edmondson ticket size of 21⁄4 inches by 13⁄16 
inches, (57.15mm x 30.16mm).

The type of printing done on this machine 
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 BY MALCOLM JOHNSON & GERRY BROWN
THE BLUBELL RAILWAY EMERGENCY APPEAL  

DETAILS AT: BLUEBELL-RAILWAY.COM
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is called “letterpress” because it is based on 
the concept of raised letters, which are inked 
and then pressed onto the Edmondson ticket. 
The process used is very different from the 
older conventional printing machines which 
you might see in old films or on TV.

In the conventional process, the paper or 
card is taken from the top of a pile, passed 
over the platen (the printing surface) and 
then deposited on the top of the printed pile 
so that the printer can see how well it has 
printed.  On the Waterlow machine, the blank 
ticket is taken from the bottom of the stack, 
passed over the type and then delivered to 
the bottom of the printed stack, face down, 
so that the operator cannot see how well or 
badly the ticket has been printed until they 
unload the machine.

A further difference is that the two or 
three elements of your ticket are produced 

in a different sequence to that practised on a 
conventional printing machine. In the con-
ventional way, the main body of the ticket 
would be printed first e.g. Sheffield Park to 
East Grinstead in black ink. Then, a further 
run through the machine would be made to 
print the letter “R” in red ink on the return 
section of your ticket and finally the number 
would be printed at each end of the ticket, 
again in black. 

The Waterlow machine has a system which 
allows all three elements to be printed in one 
pass through the machine. By the applica-
tion of a segmented roller and ink reservoir 
system each of the three elements can be 
printed in a different colour by the one pass. 

The platen is fixed in the machine in a face 
down position with strips along the long edge 
to support the cards and this leaves the main 
part of the ticket exposed for the printing 

EDMONDSON TICKETS
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 BY MALCOLM JOHNSON & GERRY BROWN

process. Unlike a conventional printing 
machine, the platen remains stationary at 
all times allowing the cards to pass across 
it. Some people have likened it to a bridge 
linking the two stacks, one of blank tickets 
and one of finished tickets. The type and the 
numbering mechanism is held beneath the 
platen and moves down to allow the ink roll-
ers to pass over the printing faces and then 
back up to print directly onto the ticket face. 
The numbers which are set on discs showing 
1 to 0 are fixed in two sets of four discs and 
they are fixed so the value increases by one at 
each pass.

The blank tickets are loaded into a vertical 
magazine on the right-hand side of the Water-
low printing machine. With each rotation of a 
large flywheel at the side of the machine, one 
ticket from the bottom of this stack is pushed 
into the platen area and the ink rollers run 

over the face of the type coating it with ink. 
As each ticket is pushed into the platen, it 
in turn pushes the one in front into the next 
print position.  With each rotation, the right-
hand ticket has the number printed at both 
ends whilst the middle ticket (which has just 
been numbered) has the red “R” printed on 
it. The left-hand ticket, already having the 
number and the “R”, is at that time printed 
with the main ticket detail. The printed tick-
ets are pushed into the receiving magazine 
at the left-hand side of the machine where 
they are periodically removed and stacked in 
special drying drawers to await delivery to the 
ticket office which has requested them.

If you have ever bought a ticket at the book-
ing office window at the Bluebell Railway, you 
might have heard a clunk-clunk noise. That 
was the sound made by an Edmondson ticket 
dating machine. The ticket you bought is 
known as an Edmondson ticket and is named 
after Thomas Edmondson. They were intro-
duced in 1942 and continued until 1990 when 
British Rail stopped using them. 

The prime purpose of a dating machine is 
to validate a pre-printed ticket by printing a 
date on the back of the ticket which indicates 
the date of issue and/or the date of travel. 
When Edmondson tickets were in use on the 
main line railways, it indicated the first date 
of travel of an open return ticket.

Each day the ticket clerk sets the date 
within the machine to the current date. This 
is done by using a form of monotype which 
sets the individual numbers for the day of 
the month and the year and usually an ab-
breviated cast group for the month, such as 
APR or MAY or JNE in such a way that the 
date appears as 12 APR 14 on the back of the 
ticket at the short edge. The date is printed 
on the back because the ticket number is al-
ready printed on the front of the ticket in this 
position.  

Within the machine, in addition to the date 

THE BLUBELL RAILWAY EMERGENCY APPEAL  
DETAILS AT: BLUEBELL-RAILWAY.COM
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EDMONDSON TICKETS

monotype, is an inked ribbon which runs 
across the face of the type. The front of the 
dating machine has a rocking mechanism 
with a deep slot into which the ticket is in-
serted. Pressure on the ticket and rocking 
mechanism allows the ticket to move for-
wards and a pincer-like movement brings 
the type to bear on the ribbon and the ticket, 
thus imprinting the date. On releasing the 
pressure and removing the ticket, a small 
ratchet within the machine moves the inked 
ribbon forwards between its two drums by a 
small amount, thus presenting a fresh piece 
of inked ribbon to the type for the next dating 
action.

Although the original concept of a dating 
machine for Edmondson tickets was the 
brainchild of Thomas Edmondson, over the 
years many manufacturers produced these 
machines. The machines in use on the Blue-
bell Railway were made by Waterlow & Sons 
who also built the printing machines that are 
used by the Bluebell Railway to print our Ed-
mondson tickets. 
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EXHIBITION (TIM JOLLANDS 10896)
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THE ADANA TROPHY
SMALL PRINTER IS PROUD TO ANNOUNCE A WORTHY SUCCESSOR 
TO LAST YEAR’S ABANDONED HAND-PLATEN COMPETITION

COMPETITION MIKE EDWARDS (10374)

TO ENTER:
You need to do two things:
1. Email a picture of your entry, together with a few 
lines about it to: spdesign@bpsnet.org.uk
2.  Send  five copies of your printed entry to: 
Mike Edwards, 98 Albany Walk, Woodston, 
Peterborough PE2 9JW. Make sure you include 
your name and BPS number with both the email and 
postal submissions.

THE RULES
Anything printed by a BPS member on a hand-plat-
en and no larger than A5 in size will be accepted 
(this includes linocuts etc). Entries will preferably 
have been printed within the last two years. The 
closing date is 1 February 2021. All entrants will 
receive a small certificate (printed on a hand-platen 
of course), and the winner will be announced, and 
be awarded the trophy, at the convention.  If you 
are unable to attend the convention, the trophy will 
be forwarded to you. The winner will keep the 
trophy for one year, and will need to return it 
before the next convention.

NEW ANNUAL COMPETITION

Do you own a letterpress hand-platen, a bit of bit 
and some ink and paper? If so, then this is the com-
petition for you. You just need to show us what you 
and your press are capable of and send a few exam-
ples in. You could be a master printer, capable of the 
most exquisite work, or perhaps you are a novice, 
with bundles of enthusiasm and unusual ideas. 
Either way, we want to see your work. Just put it 
down on to a sheet of A5 or smaller and send it in.

Seeing as the Adana hand-platens have played 
such an important part in the Society over the 
years, and the name Adana is pretty much synony-
mous with hand-platens, we asked whether Caslon 
Ltd would have any objection to us naming the 
competition’s trophy ‘The Adana Trophy’ and I’m 
pleased to announce that they were only too happy 
for us to use the Adana name.

Rather than having a panel of judges, a different 
judge will be chosen every year – the Society has 
plenty of respected printers to choose from.

Roy Caslon, who was particularly disappointed 
when we had to announce that last year’s hand-plat-
en competition wasn’t going ahead, has been invited 
to judge the first year of the competition.

Many of you will have met him demonstrating the 
ever-popular Adana hand-platens at print shows 
around the county.

CALLING ALL ARTISTS!
ONCE THIS COMPETITION IS UNDERWAY, WE PLAN TO CARRY ON LAST 
YEAR’S ARTISTS’ RELIEF PRINTING COMPETITION IN A SIMILAR MANNER

SPECIAL 

ANNOUNCEMENT
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THE CASE OF THE DEADLY TOY

SCREEN PRINTING BOB RICHARDSON (9718)

BOB RICHARDSON RECOUNTS THE DAY TV LAWYER PERRY MASON  
FOILED A BLACKMAILER, WITH AN  INCRIMINATING HAND-PLATEN

Television lawyer Perry Mason 
(portrayed by the late Raymond Burr) 
has more than the usual tenuous 

connection with letterpress printing 
in this month’s Screen Printing. Perry’s 
name was inspired by a juvenile magazine 
published by real-life Boston businessman 
Perry Mason. The Youth’s Companion 
appeared between 1827 and 1929 and 
would occasionally feature advertisements 
for a home letterpress shop marketed as 
Charley’s Printing Office, and sold by Perry 
Mason & Co to budding press barons for 
just $1.50. It was in this very magazine 

that Perry Mason’s creator, Erle Stanley 
Gardner found the perfect name for his 
invincible lawyer. 

A 1959 episode of the TV series actually 
revolved around a small ‘Model’ cast-iron 
printing press (which looks like a No. 1 
machine). In The Case of the Deadly Toy 
the defendant was being blackmailed by an 
anonymous persecutor, who sent his letters 
in envelopes which were addressed using 
a small hand press. One of the envelopes 
was seen in close-up on screen and was 
clearly typewritten, so we must assume 
that the blackmailer chose to purchase 12pt 

1



Typewriter from American Type Founders. 
The printed address looked exactly like any 
typewritten one might appear, which is very 
puzzling, given the plot device of a printing 
press.

The ‘Model’ press was an important piece 
of evidence, and central to the prosecution. 
Discovered in a linen closet by the woman 
being blackmailed, she got ink on her index 
finger after touching the apparently still 
wet ink disc. The press then vanished, only 
to re-appear next day in the beach house of 
a murdered man – her violent ex-boyfriend. 
Forensic investigators discovered the 
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SCREEN PRINTING BOB RICHARDSON (9718)

fingerprint of the accused murderess on the 
ink disc of the press, which was presented 
in court as the prime piece of incriminating 
evidence. Only that single fingerprint 
was found on the press, and bizarrely, the 
handle and chase of the machine were 
devoid of any other prints. Quite how a 
fingerprint could survive on a wet ink disk, 
and then be identified, was never made 
clear.

The plot is full of holes. Why did the 
blackmailer choose to print the addressed 
envelopes using 12pt Typewriter instead of 
just using... a typewriter? Why did he leave 
the press fully inked-up when he hid it in 
the closet? The plot is rather convoluted 
but the highlight is having a ‘Model’ press 
as Prosecution Exhibit No. 1 at the heart of a 
Perry Mason case.

Finally, an interesting footnote about 
the Typewriter typeface: although Anglo-
American type height is 0.918 inches, the 
matrices for some typewriter punctuation 
characters were deliberately struck at 
greater depth, producing taller types which 
would print with a deeper impression than 
the other characters in the fount – exactly 
as the full stop, comma and apostrophe of 
a real typewriter would do. How’s that for 
verisimilitude? 

Next time: Hollywood Comes to Stockwell

1. An American Model No. 1; 2-6. Stills from The Case of the 
Deadly Toy from the Perry Mason TV series: 7. The incriminating 
envelope; 8. A specimen of ATF Lining Smith-Premier Typewriter 
No. 2; 9. Promotional material for Perry Mason & Co

Do you have a favourite printing-related 
television or movie letterpress memory?

let us know here at Small Printer & we’ll try to track it down for you

7

8

9



CONVENTIONS LIBBY GREEN (10855)
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I’m writing on the day when we should 
have been celebrating another successful 
Convention and looking back on a 

weekend filled with meeting old friends and 
making new ones, buying, selling, looking, 
learning, talking, laughing and generally 
enjoying the Society’s annual get together. 
Instead, we have had to move “Reading 
2020” to 2021 and put all our planning 
on hold for the time being. These are 
unprecedented times.

I thought I would search the Small 
Printer archive for a potted history of our 
Conventions and I found that they go back to 
the very early days of the Society.

In September 1944 the Amateur Printers’ 
Association was formed. The Small Printer 
archive begins with the June 1947 APA News 
Letter which recorded that membership 
had reached nearly 250 and announced 
the inaugural meeting of a London Branch, 
attended by 8 members including the 
founder, William Brace.  The following 
month the Branch decided that a Convention 
must be called in order to formally elect 
the Association’s officers and – needless 
to say – a committee was immediately set 
up to arrange it. The next News Letter is 
missing from the archive but the Convention 
probably took place that October because 
News Letter issue 7, published in July 
1948, announced a Convention to take 
place on October 16th. News Letter 8 did 
not appear until March 1949,  and didn’t 
refer to a Convention but did contain a 
list of the “Officers of the Association” of 
what had now become the “International 
Small Printers’ Association”. In April 1950 
the Editor announced that it was “about 
time that we had another Conference” and 
proposed a postal ballot to determine time 

The Convention that never was

1

2

3

4



112

CONVENTIONS LIBBY GREEN (10855)

and venue and in February 1951 the date 
was published: Saturday 10th March 5.30 
for 6.00p.m. The event took place at the 
Elephant & Castle Hotel in London, attended 
by thirty-five members, and appears to have 
been an AGM which voted on a number of 
proposals including amendments to the 
Rules, a requirement to record the history of 
the APA and the formation of a block library. 
At the end of the meeting mementos were 
given to all those present – perhaps the first 
ever Convention goody bag!

In 1954, the “longest Convention in ISPA 
history” took place on 7th March at the 
Imperial Hotel in Birmingham hosted by 
Birmingham branch. Following “a good 
dinner” the proceedings began at 3.00 p.m. 
and continued, breaking once for tea, until 
7.00 p.m. Afterwards, at 8.00 p.m, twelve 
members visited the Composing Room 
of the Birmingham Gazette “ to watch the 
Sunday Mercury put to bed”. The shape of 
our modern Convention was beginning to 
appear.

By March 1956, the 8th Convention, 
it was developing into a full day event 
(costing fifteen shillings) with the option of 
overnight accommodation for an additional 
eighteen shillings and sixpence. The format 
of formal lunch, AGM, overnight stay and 
optional visits on Sunday morning became 
the pattern for the next few years. 

In 1965 ISPA changed its name to The 
British Printing Society and renamed 
the magazine “Small Printer”. Perhaps in 
keeping with the new identity, by the time of 
the Liverpool Convention in 1966  the focus 
had changed and the AGM was just part of 
a wider programme. There were displays of 
members’ work, demonstrations and a bring 
and buy stall in the morning. A protracted 
luncheon with guest speaker, toasts and 
award presentations was followed by “a 
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Figs. 1-4: Scenes from the 1956 convention; Figs. 5-6: Illustrations 
publicising the 1966 Liverpool convention; Fig. 7: Ron Rookes 
demonstrates Nyloprint block making at the 1983 convention; 
Fig. 8: Mike Elliston receives the ‘Printer of the Year’ award at the 
1983 convention; Fig. 9: Visitors to the 1983 convention.
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speedy and uneventful” AGM. A buffet tea 
and talks rounded off the event for that year. 

The 23rd Convention, held at the Royal 
Hotel, Bristol, in 1971 was the first to attract 
a significant number of trade stalls and set 
the pattern for the event we all look forward 
to attending each year. But, to show how 
much the Society has changed since then, I 
quote from the report which was published 
in Small Printer. “How heartening it was 
to see so many eager young fellows. What 
a pleasure it was to see so many wives and 
sweethearts, though we suspect that they 
had come to Bristol for shopping while their 
menfolk spent the day doing what ladies are 
supposed to excel at – gossiping.”

1976, at Filton – not a first but possibly 
the last Convention to be attended by the 
Society’s founder, William R Brace, although 
he continued to send messages of support 
until his death in 1983. The following year 
the Society celebrated its 40th Anniversary 
and Mrs Brace was guest of honour. 

And now we jump to 2020, the first year 
that a planned Convention didn’t happen, 
the first in the Society’s history to have been 
cancelled. But we look forward to next year, 
Convention number 72, and we hope for lots 
of bookings and re-bookings and a fabulous 
event which exceeds all expectations and is a 
year to remember for all the right reasons.

‘The 23rd Convention, 
held at the Royal Hotel, 
Bristol, in 1971 was the 
first to attract a significant 
number of trade stalls 
and set the pattern for the 
event we all look forward 
to attending each year.’
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As the world closed down and Conven-
tion and wayzgooses were cancelled 
one by one you would have been 

forgiven for thinking that you might soon 
begin to feel lonely and deprived of the 
company of other like-minded souls. 
Printers around the world were cut off from 
their communities like never before. But 
we people of type are ingenious folk and 
ever since Gutenberg said ‘Hey guys, I’ve 
got this crazy idea…’ we have always been 
ready to embrace new technology. So, we 
put down our ink knives and picked up 
our smart phones and took to the virtual 

world with gusto. 
This weekend alone I ‘visited’ several 

BPS’ members’ studios and they showed 
me around. I invited at least 980 people into 
my own 3 x 4m space and last week went to 
a great talk by Sarah Bryant in the US. On 
Tuesday I am looking forward to visiting 
M&H type Foundry in San Francisco. All 
from the comfort and safety of my own 
home. 

Here is a run down of my favourite online 
letterpress get togethers. Most of them 
happened live but they are all saved on the 
wonderful world wide web so you can see 

FEATURE KATHERINE ANTENEY (10784)

LETTERPRESS GOES ONLINE
THE WORLDWIDE LETTERPRESS COMMUNITY’S LOCKDOWN RESPONSE
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them again later. Despite Corona it seems 
we have never been more connected. 

Hamilton Hang
The folk at Hamilton Wood Type in Wiscon-
sin have been running Zoom events called 
Hamilton Hang. There is a whole series 
of events stretching off into July. Zoom is 
a great platform to run this on as you can 
see all the other attendees and have a little 
chatty catch up beforehand. Then the main 
talk goes ahead. 

I watched Richard Ardagh at New North 
Press  who talked about the press and 
showed some examples of work made at 
the studio and the following week it was 
just great to ‘catch up’ with Sarah Bryant 
from Big Jump Press who talked about her 
new book arts project. I found both of these 
talks informative and inspiring. At the time 
of writing I am looking forward to hearing 
Swiss Typographer and Letterpress printer 
Dafi Kühne talk. Without these ‘hangs’ I 
probably wouldn’t get the opportunity.

You can find all the recorded talks on 
Hamilton’s Youtube channel. 
https://tinyurl.com/yasjpof7

you can find links to the future Zoom 
Hangs on their blog 
https://tinyurl.com/yca2zf9u

The link is always the same for each Ham-
ilton Hang:
https://zoom.us/j/789007654
(Meeting ID: 789 007 654)

There is no need to pre-register. Atten-
dance is limited to 100 people but I have 
never had any problem They last about an 
hour. Note: Meeting recorded and distribut-
ed for posterity’s sake so if you are shy you 
can still participate with your camera and 
mike off – people will just see a black square 
with your name. On word of advice is that 
these are listed as US time so 12pm for them 
is 6pm for us.

2

3

Fig 1: Hamilton Hang in progress; Fig 2: Hamilton Wood 
Type Museum; Fig 3: M&H Type Foundry; Fig 4: United 
in Isolation logo; Fig 5: Katherine Anteney on United in 
Isolation; Fig 6: Prensa La Libertad, Argentina on United 
in Isolation; Fig 7: Pete Gibbons on the St Bride Virtual 
Wayzgoose.
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FEATURE KATHERINE ANTENEY (10784)

Zoom can be downloaded onto a desktop 
computer, tablet or phone and is free to use. 
https://zoom.us/

St Brides Virtual Wayzgoose. 
The great people at St Bride’s were not going 
to be deterred by a global pandemic and so 
on 6th June they held a virtual Wayzgoose 
called Two Minutes of Type. It was co-or-
dinated by Becky Chilcott. Each printer 
taking part gave a two-ish minute video tour 
of their workspace. 

I was delighted to be in the good company 
of other BPS members like Simon Trewin 
at The Garage Press, Bob Richardson (who 
has such a lovely voice I want him to come 
and read me bedtime stories), Elizabeth 
Fraser, Dulcie Fulton, Theo Miller, Andrew 
Dolinski, Pete Gibbons and Sue McLaren. 
They all went live at 8am but I resisted the 
urge to have a breakfast Wayzgoose and 
waited until coffeetime so I could sit with 
a piece of cake (as is traditional) and enjoy 
the show. What a lot of lovely workshops 
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there are out there too. And it’s amazing 
what beautiful things get produced in small 
spaces (and some enviably large spaces too!)

United in isolation: 
An online letterpress festival
This is a facebook event which has been 
going out live at 6pm on Saturdays since 
mid April from all the corners of the world. 
I was super chuffed to be asked to take part 
on Saturday 6th June alongside printers 
from Belgium, Argentina and USA. 

Although the videos go out live they are 
all saved to the Facebook site so you can 
watch them whenever you want. 

With these videos you have to remember 
that they were presented live and people 
could comment while the presentation 
was going on. So sometimes the presenter 
will stop to answer a question mid flow 
or even stop to say hello to people joining 
the live broadcast. They are definitely not 
professionally presented videos, but they 
are fun and full of life and enthusiasm, 
just like the printers themselves. It is a 
great chance to look around print shops 
all around the world of every size and 
type and it’s amazing to see how many 
printing presses share space with washing 
machines!

Although United in Isolation was created 
as a response to the global lockdown there 
are plans to carry them on after a short 
break in the summer. If you would like to 
present get in touch with them via their 
Facebook or Instagram pages you don’t 
need as much technical knowhow as you 
might think but a good internet connection 
in your print room is a must. 

So, there you go – proof that we don’t 
need to actually be together to feel together. 
The Letterpress community is alive and 
well around the world. Get connected and 
say hello!

5
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
07813 010340 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH SECRETARIESNEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB Please 
make cheques payable to the ‘British Printing Society’.

Members may view and download further interesting content on our 
website by registering at www.bpsnet.org.uk. Registration provides 
access to the ‘Members Only Area’ which is available  to all members.

VISIT OUR WEBSITE!

10982 Mr George Meldrum 
Muir of Ord gm58@btinternet.com
10983 Mr Nigel Draper
Penarth nigeldraper@icloud.com
10984 Miss Helen Morley
Newton Stewart hcmorley@yahoo.co.uk
Change of details 
Mavina Baker [10791] has moved 
from Oxfordshire to Colchester.
Donations
10440 John Tittley

Dorset Branch

During the current situation, the Dorset Branch mem-
bers have received an email from the Chairman with an 
update on what he and Jean had been doing in the past 
month.  This is always sent out close to the date of the 
cancelled meeting.

The members then respond with their various 
activities which gives the Chairman some idea of how 
everyone is coping with the lockdown.

One member is cleaning his Heidelberg Platen and 
is amazed at how many oil holes he has found, which he 
was unaware existed. The project is now to paint round 
each one, so they are not overlooked again.

We are lucky to have an arrangement with the Strat-
ton Village Hall to hold our room until things return to 
what may become a new “normal”. We will just have to 
wait and see what transpires. Ron Watson (6955)



Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1⁄4 page per month £7.00

Display advertisements 1⁄2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


