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You may have noticed that Ed Sheeran, 
the scruffy but endearing singer/
songwriter has been recently ap-

pearing on television in adverts for Heinz 
ketchup. What you may not know is that 
he is a genuine fan of the product and 
approached Heinz via Instagram with an 
idea for the advert. Can you imagine the 
reaction of the Heinz employee who picked 
up this message? This is gold for their mar-
keting department.

Ed even has a tattoo of the Heinz label 
on his upper left arm such is his enthusi-
asm for the product which brought about 
the idea of a special edition label which 
has been printed featuring some of his 
other tattoos as well as a copy of his Heinz 
version. 

Only 150 bottles with the ‘Ed Sheeran 
X Heinz Tomato Ketchup, Tattoo Edition’ 
labels are in circulation and each one is 
signed by Sheeran himself and also fea-
tures some of his other tattoos. 

One has been sold at auction by Chris-
tie’s, London for a cool £1500. A further 
two also went under the hammer for 

£1050 and £1100 pounds. 104 bottles will 
be the prizes in a free global draw, accord-
ing to a statement linked on Ed Sheeran’s 
Instagram account, and the remainder 
would go to Sheeran and Heinz superfans 
and museums.

All money raised from the bottles will 
be donated to his nominated charity, East 
Anglia’s Children’s Hospices, and Heinz’s 
nominated charity, Rise Against Hunger. 
They also celebrate the 150th birthday of 
the condiment company.

I doubt many, if any of the 150 bottles 
will ever be opened but Heinz have as-
sured buyers that there is perfectly good 
tomato ketchup in every one.

Print is incredibly enduring with rare 
books and prints regularly sold for huge 
sums – print has value. It proves the power 
of print is still alive and kicking  in this 
century too and in the right circumstances 
can become extremely valuable!

Keep printing!

FROM THE EDITOR TIM VERNON (10772)
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Cover Image: A caricature of the type 
designer Frederic William Goudy
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TYPEFACE TALES BOB RICHARDSON (9718)

any natural decay of the contents. Volatile 
materials were sealed in leakproof glass 
receptacles. The term ‘time capsule’ is said 
to have been coined especially for the 1939 
Westinghouse project.

In Section One our English alphabet 
was represented by a set of 26 colourful 
blocks which were part of a collection 
of toys designed for the children of 1939. 

Fleet Street abandoned hot-metal 
printing over 35 years ago for ‘new’ 
technology which already looks out-

dated. Offset lithography is rapidly being 
overtaken by digital printing processes 
which are particularly suited to short 
print runs which might be prohibitively 
expensive using litho.

Imagine then a time capsule, assembled 
in 1939 to be opened by our descendants 
in 5,000 years from now. What might 
our great grandparents have included 
to represent the cutting edge of printing 
technology at the outbreak of World War 
II?

The American Westinghouse Company 
prepared two time capsules – in 1939 and 
1964, both for the World’s Fair in New 
York. Each was intended to contain a 
cross-section of material which represent-
ed our civilisation at that point in time, 
so the mix of items was an eclectic one. 
Printing and publishing were represented 
in many of the five designated object cat-
egories. The 1939 capsule was divided into 
the following sections: (1) Small articles 
of Common Use; (2) Textiles and Materi-
als; (3) Miscellaneous Items; (4) An Essay 
in Microfilm, and (5) Newsreel. Printing 
featured in many of these categories. The 
materials used in the construction of 
the 1939 capsule were revolutionary and 
included a specially-made copper alloy 
(Cupaloy) which will not rust. The con-
tainer was also flooded with nitrogen gas 
before being sealed in an attempt to halt 

TIME-TRAVELLING TYPES
GOUDY’S VILLAGE NO. 2 TYPEFACE IS TRAVELLING FORWARDS IN 
TIME TOWARDS THE YEAR 6939 – WITHOUT A TARDIS IN SIGHT

Above: Frederic William Goudy (1865 – 1947).
Facing page: An advertisement for Goudy’s type designs.
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TYPEFACE TALES BOB RICHARDSON (9718)

every major newspaper and magazine 
including Scientific American, Vogue, Good 
Housekeeping, Weird Tales and the Read-
ers’ Digest. In the same section is Methods 
of Printing by G Leonard Gold, Design and 
Beauty in Printing by type designer Fred 
Goudy, A History of the Printed Book by 
Lawrence C Wroth and Color In Use by the 
International Printing Ink Corporation.

Large numbers of airline, railway and 
bus timetables were also included, per-
haps to illustrate the inter-connectivity of 
American cities and continents, but also, 
by default, to show examples of the kind 

Section Two contained four different 
kinds of high-quality rag paper, used in 
the production of books, currency notes 
and permanent ledgers. Section Three is 
perhaps the most interesting; in addition 
to a copy of the Holy Bible, printed on 
rag paper for durability, there was also a 
fount of 14pt Goudy Village No. 2 printing 
type (upper and lower case). An 8pt Lino-
type slug, 13 ems wide, set in the Caslon 
typeface and a further slug set in the 
composing room of The Tuckahoe Record 
(New York) which reads ‘This Type set by 
Machine’, were packed with the letterpress 
artefacts.

Section Four of the capsule is a collec-
tion of microfilmed books consisting of 
some ten million words. Titles include 
The Lord’s Prayer in 300 Languages (see 
Small Printer, August 2018), copies of 

Above: 1939 issues of Vogue and Scientific American.
Facing page: 1. An example of Goudy Village, 
2. A letter from Goudy to Sherman, 3. A plan of the 
1939 time capsule, 4. A synposis of Village No. 2, 
5. Frederic Goudy with one of his dogs.
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TYPEFACE TALES BOB RICHARDSON (9718)

by Sherman, who paid $1,142 (around 
£30,000* today) for exclusive rights to the 
use of the face, together with the matrices, 
899lbs of 16pt type and 63lbs of the 22pt 
version.

Goudy later regretted the sale of the 
matrices and set about reconstructing the 
face as Goudy Village No. 2 (1932). The pro-
cess was not without its problems. Village 
No. 2 could not be a straight copy of the 
original–that was not permitted under the 
transfer deed agreed with Frederick Sher-
man. Fred Goudy incorporated a number 
of improvements to make the face ‘as free 
from flamboyant features as possible’. 
Monotype representatives saw the new 
design and approached Goudy to purchase 
reproduction rights. Matrices for Mono-
type machines were cut in 14 and 18pt 
but an acrimonious dispute over ‘certain 
details’ (according to Goudy) meant that no 
further sizes could be made.

In addition to being physically repre-
sented by a fount of metal type, Goudy 
Village No. 2 was also used in the book 
about the Westinghouse Time Capsule 
which was included in the collection of 
material buried in 1939.

Our oldest identifiable typefaces are 
those cut for Gutenberg and Caxton 
around 550 years ago. In  the year 6939 our 
descendants – if the human race survives 
that long – will be excavating a letterpress 
typeface older than the tombs of the 
ancient Egyptian pharaohs. When they 
eventually open the Westinghouse Time 
Capsule, I wonder what will they make of 
Goudy Village No. 2?

*Calculated on the basis of $4 to the £1, and 
4.6% inflation per year.

of high volume work produced on a daily 
basis by large US printing companies.

Fred Goudy was particularly proud of 
the inclusion of his Goudy Village No. 2 
types and made reference to the 1939 time 
capsule in a book he wrote in 1946 (A Half 
Century of Type Design and Typography) 
for The Typophiles. The typeface was one 
of his personal favourites and was cut in 
1932 to replace Goudy Village (1903). The 
latter has a curious history. It was origi-
nally designed in 1903 for the menswear 
manufacturer Kuppenheimer as a special 
commission. Based upon the letterforms 
of Nicolas Jenson (1420–1480) there were 
also similarities with William Morris’s 
Golden Type. The finished artwork was 
approved by Mr. Weinstock, the advertis-
ing manager for Kuppenheimer but the 
company accountant baulked at Goudy’s 
fee, which was certainly not excessive. 
The typeface was rejected on grounds of 
cost and Goudy received a nominal sum 
to cover his expenses. The drawings were 
returned to the designer.

Fred Goudy adopted the rejected Kup-
penheimer designs as the house face of his 
Village Press but the type was completely 
destroyed in a disastrous fire in 1908 
which also wiped out most of Goudy’s per-
sonal archive. The superintendent of the 
building where Goudy had his studio and 
print shop saw the original Village type 
matrices lying around during a casual visit 
one day and remarked that they must be 
valuable. He offered to place them in the 
building’s fireproof safe and Goudy agreed. 
It was a sheer fluke that the matrices sur-
vived when everything else was destroyed, 
although Goudy later sold them to art col-
lector Frederick Fairchild Sherman, who 
used the face for his monumental Catalog 
of Dutch Paintings for the Metropolitan 
Museum. Goudy was well-rewarded 
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Facing page:  A page from Goudy’s 1918 publication,  
The Alphabet: Fifteen Interpretative Designs.
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In addition to running the Convention next year (and 
possibly because we need our heads examining!) we 
will be holding our annual  Open Day this October. 

Surrey & Sussex Branch Open Day
Saturday 19th October 2019 
10:00am to 3:00pm
St Katharine’s Church Room 
Church Hill, Merstham, Surrey RH1 3BJ
There is room to park in the road, Merstham railway 
station is 10 minutes walk away and the 405 bus 
stops just past the end of Church Hill. A few stalls, 
refreshments and plenty of printing chat. Contact 
Branch Secretary Libby Green if you would like a 
selling table. Come and join us!

Reading Convention
17th–19th April 2020
Holiday Inn, Reading South
Info: convention2020@bpsnet.org.uk

Time is moving on and the replacement for a new treasurer to take over from Robin Munday is still 
unresolved. This is one of the most important positions in the Society and the member who is willing 
to step into Robin’s shoes will need to discuss how they would like to proceed. While Robin uses a 
book-keeping method, there is no problem with changing to another method if that is the wish of the 
person taking over.
Please contact the Secretary in the first instance:
Mr. Peter Salisbury
4 Doran Drive, Redhill, Surrey RH1 6AX
Telephone: 01737 761861
Email: secretary@bpsnet.org.uk
Any member wishing to take on this role, will be 
able to shadow the Treasurer until the AGM in 2020.

Treasurer required

OPEN DAYS AND CONVENTIONS
2020 CONVENTION LIBBY GREEN (10855)

St Katherine’s Church, Merstham



EXHIBITION (TIM JOLLANDS 10896)

At the time of writing, mid-August, the prints are 
waiting to be mounted, safe in a plan chest. There is 
much to be done to bring the Show to fruition, not 
least the completion of a 112-page catalogue, but – 
that done – the joy will be in hanging the exhibition, 
creating resonances and welcoming visitors to this 
celebration of the manicule, printer’s fist, call it what 
you will, in all its glory. 

‘A Show of Hands’ will be at Bath Spa University, 
Basement Gallery, Corsham Court, Corsham SN13 
0BZ from Friday 27 September (private view for 
exhibitors) to Friday 18 October. Opening times 
during the town’s Peacock Arts Trail, when the 
Michael Turner Albion Press Room will also be 
open to visitors: weekends 5/6 and 12/13 Oct 10.00 
to 5.00; midweek 7/9/11 Oct 12.00 to 3.30. Other 
weekdays by prior arrangement with t.jollands@
bathspa.ac.uk. For those unable to make it to Bath, 
the exhibition will be transferring to York University, 
courtesy of Thin Ice Press, during December and 
January (dates yet to be confirmed). Copies of the 
catalogue will be available from 27 September and 
can be ordered direct from Weavern Books (www.
weavernbooks.co.uk), price £10.

Tim Jollands is the curator of the exhibition and 
printer in charge of Bath Spa University’s Michael 
Turner Albion Press Room 

When Michael Turner bequeathed his 1840s Albion 
press to the University in October 2016, with it came 
a small quantity of type and a most handsome, six-
inch wooden fist of indeterminate age. It was one 
of the first things I printed on the Albion, and the 
print beckons whenever I enter the room that bears 
Michael’s name. Over the last two years, we have 
created a working letterpress studio centred on the 
Albion, and as our collection of type and ornaments 
has expanded, so too has our collection of metal 
and wooden fists – to well over fifty. What treasures 
might there be hidden in the drawers of more estab-
lished press rooms and studios?

That simple question was the inspiration for ‘A 
Show of Hands’, mooted amongst BPS members last 
September at the Southampton Branch’s inaugural 
wayzgoose and reinforced at the Oxford Guild of 
Printers’ wayzgoose in November. The idea had 
struck a chord. A poster was printed and flyers invit-
ing ‘letterpress printers to submit a piece of work 
inspired by the manicule or printer’s fist’ were sent 
out in March. The accompanying brief was simple: 
the work should employ ‘at least one manicule, as 
much text as you wish, and be printed letterpress 
from blocks and movable type’.

The response to the call has been tremendous, 
with over eighty letterpress practitioners – private 
presses, artists, letterpress technicians, jobbing 
printers, hobbyists – rising to the challenge, a 
quarter of them BPS members. The diversity of the 
submissions has been striking, with numerous visual 
puns, and the number of fists utilised in the mes-
sages ranging from 0 (yes!) to – well, that would be 
giving the game away, but several thousand. Most of 
the submissions have been broadsheets, but there 
are also some delightful booklets, and even a couple 
of artefacts that defy categorisation.

A SHOW OF HANDS
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This month’s notes on the bundle con-
tributions come from George Webb. 
Our thanks to him for taking on the 

task this time. 
An interesting collection and lots for the 

reviewer to work on. When my turn comes 
round I always seem to get the biggest 
bundle! Time has been very short for this 
review so I hope you will feel I have done 
it justice. I love the variety the bundle 
produces and welcome the contributions 
from the new PG members. The theme for 
this bundle was printers’ fists or manicule 
(from the Latin root manicula meaning 
‘little hand’). 

The May bundle opens with two con-
tributions from Ron Rookes, pawprint 
snippets 26 and 27. Number 26 is set in 
Frenchwood Ronde from the Lanston 
Monotype Foundry designed by Frederick 
Goudy in 1924. Nicely letterpress printed 
in two blues on a blue stock. Number 
27 mixes two mediums, letterpress and 
digital (Here, I confess I am sticking my 
neck out). The Bembo type in letterpress 
in black with two illustrations reproduced 
digitally. Two colours on a pink card. 

Elizabeth Fraser’s contribution is one of 
those head-scratchers, how did she do it? 
Is it broken type. No, surely no member of 
the Print Gang would destroy a beautiful 
wood letter! This is a scrunched up piece 
of 45 gsm paper printed, I guess, on a flat 
bed proofing press and unravelled after-
wards for the second colour printing. I 
thought his was a lovely creative idea. I did 

try folding my copy to see if I  could work 
out the form the sheet would take but 
failed completely. With this ‘system’ every-
one received their own original copy. 

We read of the farmers’ fear for May 
and June in Katherine Antenay’s calen-
dars. Set in Ultra Bodoni Italic, a display 
face that was very popular when I was 
an apprentice compositor. I appreciated 
the very tight inter word space. Nice to 
see Katherine reprising the interchange-
able calendar units type probably from 
Riscatype originally. This is one of a series 
and should compile into an interesting set 

PUBLISHING GROUP REVIEWED
GEORGE WEBB CASTS HIS EXPERT EYE OVER THE MAY BUNDLE
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later in the year. 
Liz Kirby at the Hare in the Orchard 

gives us another reprise of an old stock 
block in the ‘jamming session’ card print-
ed in red and blue on yellow card using 
Imprint Shadow Italic (series 190 italic) for 
the heading. 

Peter Gibbons contribution is a four 
page A5 booklet telling the story of his res-
toration of an Adana HS1. Nicely printed 
and illustrated on a Konica Minolta and, of 
course, Peter shows us how well the HS1 is 
now printing with an example of his press-
work attached to the front page. I do like 

the use of border units to show his BPS 
membership. 

A note of thanks to our mailer (and very 
well deserved) comes from Michael Ellis-
ton. I am sure we all appreciated the extra 
mile that Jean went to so we all benefited 
from that care. Michael’s thank you note 
was set digitally and printed black on an 
almost day-glo green paper. 

Very pleasing to have a combined con-
tribution between Richard Pearce (author) 
and John Easson (typesetter, printer, 
publisher etc.) Moving Day is a 20 page 
plus cover book, hand sewn and one of a 
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series of the Quarto Poets. Not sure I fol-
lowed the theme in the text but it called 
for a further study and so my comments 
are centred more on the printing rather 
than the content, with some help I think 
I know the relationship between the 
circles and lines and the text. The text is 
in Cooper Black not my first ‘go to’ type for 
text composition, but here it works well 
in red. It is worth having a look at the reg-
istration of the pages which is spot on  –  a 
quality I always look for in bookwork. The 
cast coated cover board had some mottled 
problems with the black printing as we 
would anticipate. Overall a worthy contri-
bution to the bundle. 

Another example of the printers’ point-
ing finger comes from The Woolley Press 
with the left and right versions. You can 
use your own imagination as to whom the 
powerful message is directing their voting 
powers but the red ink is certainly arrest-
ing the readers attention. 

Lisa Hutchins and Andy Darley at 
The Forest Circle Press takes us back  to 
Iceland in 1972 at a world championship 
chess moment. A good theme for further 
submissions. Are we tempted to set up 
the board and see what happens? Perhaps 
if we knew who was playing black. The 
typesetting in 7pt Gill Sans (262) has to be 
commended and blue ink on blue card is 
very fitting. 

The Essex Branch attendance at the 
Langford Museum of Power open days 
can be relied upon for a contribution to 
the bundle and here we have Ron Rookes 
providing another couple of examples. 
The bookmark shows the quality of Eight-
Five printability. I commented last year 
on Ron’s ability to print a wide forme on 
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the Adana and he has done it again! We 
have to ask the question is this one work-
ing or two. I cannot detect any variation 
in ink coverage so a trip to Langford to 
watch Ron in action may be necessary. 
Ron’s fourth piece in this bundle is a green 
printed coaster using a fine line block of 
a steam train. Is it the Flying Scotsman, 
showing a 45° view  rather than the more 
common side-on line drawings of that 
period? [A friend who volunteers at the 
nearby Nene Valley Railway assures me 
that this is an illustration of  an ex-LMS 
Royal Scot locomotive – SP Designer.]

Jean Watson celebrates her Convention 
attendance and shows off her new face! 
12pt Scotch Roman, of course, John may 
be pleased to see a move away from Can-
terbury (an in-joke that will be wasted on 

many of you). Interesting for the typo-mad 
amongst us this 12pt size has a different 
weight relationship between caps and 
lowercase and both the Monotype 9pt and 
12pt sizes have a figure fount that differs 
from the other sizes. Nice flecked paper 
and blocks that shows it is wise to attend 
all BPS Conventions. 

There are plenty of hands (typographi-
cally speaking) in the May bundle. Rachel 
Marsh at the Semple Press give us a post-
card ‘thoughts and prayers’ using her 
typewriter fount in black with matching 
left and right printers’ fists in red. I think 
the fists have the quality of wood cuts 
and Rachel’s printing makes them appear 
clean and sharp. Notice the similarity be-
tween these and the fists on The Woolley 
Press Card. 
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From Mostly Flat, the press of Dulcie 
Fulton, we have a bookmark size card 
combining letterpress blocks and type. 
Printed in a red-dish brown and possibly a 
bronze, brown, or is it a gold gone wrong. 
Whatever, it is a nice colour and I would 
like to get my hands on some. The card 
has a good weight and an antique or hand-
made finish. 

The Lincoln Imp card was printed by 
Mike Edwards at the Lincoln Convention. I 
am presuming the artwork was by BPS and 
Lincolnshire & District Branch member 
Jane West. Impeccably printed and 
registration in two colours. Now Mike does 
not give the reviewer much information 
so I am guessing that it is a line block 
made from a wood cut or linocut. Take 

your choice  –  it is very well printed and 
combines typographic excellence with 
the choice of Albertus type (series 481) 
by Berthold Wolpe. I met Berthold in the 
eighties when he came on a visit to Exeter 
and have always admired the inscriptional 
qualities of his typeface. 

More 1950s line blocks and fists in 
Arthur England’s Sartorial Ex-changes. An 
A5 smooth white board printed in black 
and a strong deep red work well together 
and I expect add to the elegance of dress 
sense of that time. 

A good theme for the gardeners amongst 
us is brought out by Giles Edwards at the 
Lanespress. Giles has ‘dug’ out (sorry) 
some vintage typefaces for his A5 card 
and printed using a very dense black ink, 
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giving a superb contrast between the 
message and surface. 

The way in from Peter Criddle at the 
Ericius Press leads us into his use of 
two presses plus thermography the red 
printing as a contrast to the first working. 
We have benefited from Peter giving us a 
colophon full of information and so in this 
example my guesses are redundant (thank 
goodness). 

Another creation from Jean Watson 
showing four colours and five workings 
and her Solent Branch number (007). Is 
this her license to gather dead matter 
(copy, type or plates which will not be 
used again and may be destroyed)? Her 
Licensed to Print set in Baskerville sounds 
more in keeping with PG ethos. 

Finally we come to another beautifully 
presented 8-page, plus cover, plus insert 
of another eight pages all hand sewn into 
the dark green cover. I especially liked 
the coloured thread for the sewing which 
made the whole item rather special. 
This is the creation of Alan Brignull and 
is designed, typeset and printed at the 
Hedgehog Press. The subject  –  Albert’s 
Raven  –  describes part of the life of 
Albert Amos of Colchester and his Raven 
magazine for hobbyists and collectors. 
The text is set in 12pt Monotype Plantin 
(series 110) 3pt leaded and ranged left. I 
would like to have correctly identified the 
type used in the 1910 issue of The Raven 
although I am fairly sure it is one of the 
Stephenson Blake’s Old Style. 
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Essex Branch

In mid July BPS Essex Branch members made their 
annual pilgrimage to Adanaland at Flatby, for those 
uninitiated newer members this is the Hedgehog 
Press of Alan Brignull in Wivenhoe. This small 
riverside town is set on the estuary of the River 
Colne as it enters the North Sea, downriver of the 
historic city of Colchester and close to the Univer-
sity of Essex in Wivenhoe Park. Formerly a port 
serving Colchester with a history of fishing and 
boat building, its population now includes students 
and creatives, with a gallery and museum – a most 
suitable backdrop for Alan’s creative talent.

Unfortunately several of our usual group were 
for various reasons unable to attend this year, 
so the six of us present plus our hosts, Alan and 
Julie, were able to enjoy the more intimate setting 
where we could actually keep track of conversa-
tions without missing anything! Whilst waiting 
to see whether anyone else arrived, before the 
formal part of our meeting Alan had displayed 
some interesting items for our perusal. A friend of 
his had been proudly showing him some random 
plastic shapes he had produced using his new 3D 
printer, so Alan suggested that he might produce 
something more useful instead of these. Working 
with Alan’s guidance he has now produced sets of 
curved plastic quoins, Stephenson Blake pattern, 
for setting type or a block at any angle within the 
range of the curve and held securely within the 
forme.  Alan demonstrated how these can be used, 
even making slight adjustments appears to be 
simple and accurate.

Alan then offered us the opportunity to obtain 
some free money – or so it seemed! Just print 
your own! He then handed out £5 notes in ‘Bank of 
Flatby’ currency and invited us to copy these, which 
would require the use of a high quality colour laser 
copier. We were all hoping this might actually 
work...only to discover it was merely a ploy to test 
the banks’ anti-counterfeiting technology!  Alan did 

not reveal how the striped counterfeit had been 
achieved, it would never succeed in fooling anyone!

Also on display were, as usual, some items 
from Alan’s extensive archive, including a boxed 
set of four issues of ‘The Gobboon’ produced by 
Dick Ulrich dated 1974 – 76 for the Society for the 
Promotion of Intellectual Typography (SPIT). These 
were described as ostentatiously tasteless, very 
rare and great fun!

We were then able to hold the formalities of 
the Branch meeting outdoors in the sunshine as 
the earlier threat of storms had passed us by. 
Preparations for our two further roadshows were 
discussed and Bob Richardson asked on behalf of a 
friend for assistance in identifying a typeface which 
had been used many years ago on the circular 
centre dial of a vintage telephone which was being 
restored. Several suggestions were made but 
nothing definitive as the only image available was 
rather small on Bob’s mobile phone.

 We then enjoyed an excellent lunch outside in 
the garden, thanks to the generous hospitality of 
our hosts and Julie’s home cooking. With fresh 
home grown salad and Julie’s new gluten free 
cakes, lunch was rapidly demolished!  Another 
interesting visit, with many thanks to Alan and Julie 
for their excellent hospitality.
Margaret Rookes 4682



EXECUTIVE COUNCIL
Minutes of the meeting of the Executive Council of the 
British Printing Society held on Saturday 26th January 
2019, from 10.15 a.m. at The White Hart, Hook.
This is an edited version of the minutes. If you would like to 
know the wording in the full minutes, or would like an expla-
nation of the Executive Council (EC) deliberations or policy, 
please apply in writing to the President, Paul Hatcher. 

Present:
Jean Watson President; Paul Hatcher Vice President; Peter 
Salisbury Secretary; Robin Munday Treasurer; Libby Green 
Councillor; Ron Watson Councillor ; Win Armand Smith PG 
Councillor

The Chairman welcomed everyone to the meeting. She 
said that this new venue was due to a double booking at 
the Raven  Apologies for absence had been received from 
Roderic Findlay Councillor.

The Minutes of the meeting held on 27th October 2018 
were agreed and signed by the President.  

With regards to Branches, nothing had progressed since 
the last meeting.  Members in the North West are busy 
printing but have not formed a Branch

The meeting agreed the final draft of the  Revised Rules 
Ron would prepare everything for circulating to members.

Rule 5 refers to new members agreeing to be bound by 
the Rules, however until they have joined and received a 

copy of the Rules they don’t know what they are.  It was 
agreed that the Membership Secretary be asked to amend 
the application form to make reference to the member 
agreeing being bound by the Rules.  Also the Webmaster 
be asked to add a link to the Rules to the home page of the 
Website.

The vice President presented his paper on suggested 
method of judging the Rosen Award.  He was thanked for 
the suggestion and it was agreed to use this from next 
year.  All Branches would be asked to judge other Branches 
submissions.  A judging sheet would be produced and sent 
to branches.  This would be completed by branches and 
returned it to the Secretary by the deadline.

The Secretary reported that he has received 4 entries 
for the Rosen Award and posted them to the judges and 
branches.  

The Treasurer presented the accounts for the Society 
and Publishing group. They were up to 31st December 2018, 
our year end.  The full accounts were with the Examiner 
for audit.

So far 37 people had booked for this year’s Convention 
being organised by the  Lincolnshire & District Branch and a 
further 5 or 6 were waiting for the next booking form.

Date of next meetings: Friday 5th April 2019 at 20.00hrs.
approx (but TBA) at the Convention and Saturday 27th April 
2019 at 10.15 hrs. at The White Hart Hotel, Hook.
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Large quantity of 

WOOD
LETTER
printer’s type

for sale

63 CASES
FOR FURTHER DETAILS CONTACT JOHN MORRIS ON 07831 305963



Working home 
print shop for sale 
Four Adana presses, No. 2 HS, No. 3 HS, 8x5, 5x3. 
Seven full-size trays of type and more than 20 
half-trays with, for example, Number 16, Bodoni,  
Cheltenham, Times. 
Other accessories include spacing, rules, quoins, 
steel galleys, a wooden furniture cabinet. 
Offers above £1,000 for the lot. 

Ornaments and 200 cuts are for sale separately.
Offers above £300. 

Email us for an inventory and photographs. Buyers 
will have to collect from Camberwell, South London. 

Jo Clarke and Jan Moore 
jonathan@bitwix.com

Members may view and download further 
interesting content on our website by 
registering at www.bpsnet.org.uk. 
Registration provides access to the 
‘Members Only Area’ which is available 
 to all members.

WHY NOT VISIT 
OUR WEBSITE
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SMALL PRINTER COPY
Copy must be received by 6.00pm on the 13th of the previous month. 
All copy should be sent to both  editor@bpsnet.org.uk and spdesign@bpsnet.org.uk

The Monthly Magazine of the British Printing Society ISSN 0037 7236 APRIL 2019 VOL.55 NO.4

SMALL PRINTER

SEE YOU IN LINCOLNHaven’t booked yet? There’s still just enough time. See Page 76

DIARY OF EVENTS
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Competition
The Society would like to have a new letterhead. The com-
petition is to design a new letterhead for the Society to use. 
Although much of the communication is done by email these 
days we still need to have the option to write a letter. The 
entries received by the closing date will be judged by the EC 
at their next meeting. The winning entry will be awarded one 
year’s membership of the society. 

The specifications:
• To be printed digitally or used as computer template
• The information that needs to be included is:

- Name of the Society
- Society Logo
- The words ‘Founded in 1944 by William R. Brace’
- The Society’s website address
-  The Society’s Facebook, Instagram and Twitter account 

details
• The colours are not specified however typefaces 
should be available to download (if needed) without any 
cost. The letterhead should be scaled for 
use on an A4 page size. 

Entries should be sent preferably in 
Word, or at least in a format which 
is able to be opened in Word to the 
Secretary, Peter Salisbury by email to 
secretary@bpsnet.org.uk to arrive 
no later than 20th October 2019.

31st August
South Wales Branch
Ross-on-Wye to catch up with Adrian

7th September
Lincoln & District Branch BBQ
The Warple Press, Louth
PG Deadline: 15th September 

15th September
Essex Branch Roadshow
Langford Museum of Power, Maldon

25th September
Dorset Branch 
Venue changed. Contact Win for details

28th September
Southampton Wayzgoose
St Denys Church Hall

19th October
Surrey & Sussex Branch Open Day
Merstham Village Hall (See page 202)

19th October
Essex Branch Roadshow
Thaxted Parish Church Craft Fair, Thaxted

23rd October
Dorset Branch 
Venue changed. Contact Win for details
PG Deadline: 15th November

20th November
Dorset Branch 
Venue changed. Contact Win for details

11th December
Dorset Branch Christmas lunch
Venue changed. Contact Win for details

PG Deadline: 5th January

Branch meetings are open to all Society members. 
Anyone who plans to attend a meeting who is not a 
member of the Branch concerned should check with 
the Branch Secretary in case details have changed.

Another photo 
from the  
Essex Branch’s 
visit to the 
Hedgehog 
Press (See 
page 210)
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH SECRETARIESNEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB Please 
make cheques payable to the ‘British Printing Society’.

Reading Convention
17th–19th April 2020
Holiday Inn, Reading South
Info: convention2020@bpsnet.org.uk

Members may view and download further 
interesting content on our website by 
registering at www.bpsnet.org.uk. 
Registration provides access to the 
‘Members Only Area’ which is available 
 to all members.

VISIT OUR WEBSITE!

10953 Ms Lisa Davis 
Madison, WI, USA ld7412@gmail.com
10954 Mr Robert Brill 
Marfa, Texas, USA robjbrill@bigbend.net
10955 Mr Glenn Fleishman 
Seattle, USA glenn@glennf.com
10956 Mr Christopher Barker 
Derby chris@smallprintcompany.co.uk
10957 Mr Paul Godden 
Forest Row inv2print@mail.com

I have just acquired Stephenson Blake Fry’s Ornamented 36 point 
and I am looking for the letter K if anyone has extras for sale.

Tony Jewell 01474 748 532 or ant9jewell@yahoo.co.uk
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


