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I wrote recently about nanography that 
has been developed by Benny Landa, 
the man who brought the Indigo digital 

press to fruition. The Indigo press is a 
major player now in the commercial 
digital market and I must admit, I often 
cannot tell the difference between a 
printed item from one of these presses and 
litho printing.

Early in September the first UK printer 
to take delivery of a Landa S10P was an-
nounced. It will be a trade digital printer, 
Route1 Print whose target market is de-
signers, print management companies and 
printers with no digital facility. They offer 
a standard range of products from busi-
ness cards to brochures but not bespoke 
printing. Costs are low due to the stan-
dardisation, business cards in full colour 
both sides from about £10. The press is due 
to be installed in early 2019.

Sadly the commercial print market has 
become commoditised, craftsmanship 
non-existent. However the S10P must be 
hailed as a major advance in printing tech-
nology. The press prints a B1 sheet both 

sides at a speed of up to 6500 sheets per 
hour. There are no printing plates involved 
of course and virtually no make ready time.

Crucially the technology covers up to 
95% of Pantone colours due to the ability 
to run OGB (Orange, Green, Blue) on top of 
the conventional 4 colour process colours, 
overcoming the traditional drawback with 
digital where Pantone colour printing is 
expensive or not possible on some presses.

It has been suggested that Benny Landa 
will be looked back on in years to come as 
someone to rival Gutenburg for changing 
the course of printing. He has now re-
invented printing technology twice!

In a hundred years time, how will people 
look back on the printing industry, will 
there be a printing industry? Will there be 
a bunch of enthusiasts like us BPS mem-
bers messing about with old machinery? I 
sincerely hope there will. Keep printing!

FROM THE EDITOR TIM VERNON (10772)

Cover Image: A detail from Stephenson 
Blake’s promotional literature for Klang 
Bold from 1958
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PACKING A PUNCH

There are more Carters in the world of 
printing and type design than you can 
shake a stick at. Harry, Matthew, Will 

and Sebastian have all made their distinc-
tive contributions to the world of print, and 
indeed Matthew (son of the late punch-
cutter, printer, typographer and printing 
historian, Harry) continues to do so at the 
age of 81, as one of the world’s most prolific 
and successful type designers.

Will Carter, father of Sebastian (and not 
related to Harry and Matthew) was born in 
1912 and took an early interest in printing, 
and particularly letterforms. In 1924 he 
was taken on a visit to the Clarendon Press, 
where he was allowed to produce a small 
run of visiting cards on a hand press. He 
became hooked when John Johnson, Printer 
to the University of Oxford, sent 12-year-
old Will a small package of Long Primer 
No. 2 as a gift. The boy improvised a crude 
flatbed of sorts and the foundations of his 
now famous Rampant Lions Press were laid. 
It wasn’t long before he acquired a small 
Adana tabletop platen, then an Albion—and 
a larger, treadle Adana.

Time spent in the studio of Rudolf Koch 
in the early 1930s inspired Will Carter to try 
his hand at typeface design, but it was not 
until 1955 that Klang, his first significant 
commission (a calligraphic pen script for 
Monotype) appeared.

Klang made its debut, in 24 point only, 
at IPEX in 1955. The face proved popular 
with Monotype customers and was quickly 
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TYPEFACE TALES BOB RICHARDSON (9718)

taken up by Adana, which sold substantial 
quantities to hobby printers over the next 
30 years. There are few hobby print shops 
which do not possess several small cases of 
Carter’s best-known design. The surpris-
ing popularity of Klang following its launch 
persuaded Monotype to eventually cut the 
face in nine sizes (14, 18, 24, 30, 36, 42, 48, 60 
and 72 point). The name Klang was chosen 

BOB RICHARDSON TELLS THE STORY OF WILL CARTER’S ‘STRESSED SANSERIF’, 
RELEASED BY MONOTYPE IN 1955 WITH A BOLD VERSION (SADLY NOT THE 
PROPOSED BOLD CONDENSED) RELEASED BY STEPHENSON BLAKE IN 1958  
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Below, right and facing page: Stephenson Blake promotional 
literature for Klang Bold. Bottom left: Will Carter’s drawings 
for Klang Bold, made in 1958. Bottom right:  American Type 

Founders’ promotional literature for Lydian Bold Italic
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because it was a short, punchy sound which 
translated into many European languages 
without being potentially offensive or creat-
ing pronunciation difficulties.

Although Klang and its successor Klang 
Bold may appear to show the calligraphic 
influence of Rudolf Koch and his friend and 
colleague Herman Zapf, the way in which 

the artwork for the bold face was created 
belies its appearance. Carter’s design has 
much in common with the American Type 
Founders face, Lydian, released  in 1938 
and its designer, Warren Chappell was, 
coincidentally, also a student of Koch. 
Lydian was named after Chappell’s wife, 
Lydia, but while he drew his designs with a 

TYPEFACE TALES BOB RICHARDSON (9718)



Right: A drawing for Will Carter’s  
proposed Klang Bold Condensed

broad-nibbed pen, Will Carter seems to have 
used a different approach.

For Klang Bold (designed two years after 
Klang, for Monotype’s rival Stephenson 
Blake) Carter cut the letterforms into thick 
white card with a scalpel, to create a kind 
of stencil. The finished cut-out letters were 
then backed with black paper, to fill the 

Left and facing 
page: Monotype 
promotional 
literature for their 
release of Klang

Carter’s design has 
much in common with 
the American Type 
Founders face, Lydian, 
released in 1938



apertures, and the missing counters (the 
centre of letters such as o, p, q, B etc) were 
pasted into place. This process allowed 
him to achieve a very distinctive outline, 
subtly different to that created with a broad-
nibbed pen alone.

In 1957, Will Carter looked back at the 
creation of Monotype Klang in an article 
for the Penrose Annual. He acknowledged 
the influence of Rudolph Koch and Warren 
Chappell’s Lydian series. He also dismissed 
the “calligraphic” description of the face, 
preferring the term “stressed sanserif”. 
In Penrose, Carter also provided a series 
of drawings, showing the development 
of the face, with reference to specific 
characters, such as the “k” which he de-
scribed as “a skittish sort of letter which 
is strangely successful”, and the capital 
“R”—his favourite—which he says “seems 
the best, with a strong Trajan flavour and a 
good open counter”.

The fragmentary surviving drawings 
for Klang Bold Condensed suggest that 
Will Carter may have intended to expand 
the Klang family to include a similar 
range of variants to those of Lydian. He 
only produced drawings for two words 
– “and Condensed” – the artwork for 
which survives. 

The complete artwork for Klang Bold is 
at the Type Archive in Stockwell, clearly 
showing Carter’s preference for cut-out 
characters, back-filled with black paper. 
Klang Bold was produced as hard foundry 
type in seven sizes - 18, 24, 30, 36, 48, 60 
and 72 point. The earliest piece of artwork 

224

Above: a Klang Bold matrix from 
the Type Archive in Stockwell 
and facing page:  a Klang Bold 
specimen from Stephenson Blake

He also dismissed 
the “calligraphic” 
description of the face, 
preferring the term 
“stressed sanserif” 



for the bold, signed by Carter, is marked 
“First experiment in these two versions, 
24th January 1957”.

Stephenson Blake’s Klang Bold went on 
sale in 1958. It was advertised as The Italic 
With the Powerful Punch. The company 
produced a small number of promotional 
leaflets for the face, which remained avail-
able until the late 1970s. It was absent from 
Stephenson Blake’s last typeface synopsis 
leaflet issued in the early 1980s.

The original Monotype Klang is now quite 
difficult to find. Few modern foundries 
produce it and Adana no longer supplies the 
face. Second-hand sources seem to be the 

TYPEFACE TALES BOB RICHARDSON (9718)
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most likely source of supply, since Super-
type (formerly Startype) have also ceased 
production of Klang.

The matrices for Stephenson Blake’s 
Klang Bold—with the curious exception of 
24pt—are at the Type Archive in Stockwell. 
The 24pt matrices are presumed lost, as they 
were not acquired by the Type Archive at 
the time of the Stephenson Blake purchase. 
Monotype patterns, punches and matrices 
have also been retained at the Type Archive. 
Carter’s drawings for the original Klang face, 
are believed to be held in the archives of 
Monotype Imaging at Salfords in Surrey.

Will Carter died in 2001.
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EYE AND HAND IN  HARMONY
basis of knowledge which would equip him 
for an administrative post of some kind. 
‘But I wasn’t interested in administration 
and letting somebody else do the job - I 
liked to do it myself.’ Mr Carter went on 
to other jobs with printers and advertis-
ing agents.  ‘I used to keep an Adana and 
at every opportunity out it used to come. 
And of course it was an advantage working 
in a printshop because you could always 
get offcuts from the paper warehouse 
and if you were short of a few sorts you 
could go and get them from the compos-
ing room overseer.

‘Then I went to Cambridge, to a job at 
Heffers. I was an order clerk and did what 
typographical designing there was. Being 

W ill Carter is the outstanding small 
printer of our time, and members 
and guests at the annual dinner 

listened enthralled as he told them ‘why he 
ticks’ and set out some of the precepts by 
which he works.

Mr Carter recalled that he got bitten by 
printing at the age Of twelve when with 
his father he visited the Oxford Univer-
sity Press, Later, the University Printer 
sent him a present of some type, saying 
he hoped it would be a useful hobby. The 
development of his interest in printing 
was stimulated by a congenial family 
background  -  his father was an architect, 
and his elder brother entered the are book 
trade and was in touch with the best kind 
of book printing.

‘But,’ Mr Carter went on, ‘I think my 
main asset is a pair of hands that seem to 
know how to do things. If you know how to 
handle type, you are halfway there. If, in 
addition, you have an eye that can appreci-
ate good design and can work in harmony 
with your hands - in other words, the real 
type of craftsmanship where a man knows 
exactly what he’s doing and can see that it’s 
right then you can’t fail.

Early in his career, Mr Carter got into 
‘the book trade proper’ by doing a two-
year stint at a big book-printing house, 
Unwin Brothers. He went through all the 
departments with the idea of getting a 

A REPORT OF HIS 1967 CONVENTION AFTER-DINNER SPEECH
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EYE AND HAND IN  HARMONY BY WILL CARTER
SMALL PRINTER, JUNE 1967

been made by somebody else. When you’re 
a stone carver, you make your own let-
ters the way you want them, and arrange 
them exactly the way you want, and this 
is a marvellous, sense of power. I learnt 
at night school how to carve on stone 
and slate, and I suppose that now I do as 
much stone carving as printing, though 
sometimes one argues with the other. At 
the same time there’s a good deal of give 
and take, because in the question of layout 
you can use the techniques and limita-
tions of stone carving in printing, and vice 
versa. Quite a lot of my carved jobs bear 
the unmistakable stamp of a printer - a 
swelled rule, for instance, which you never 
see, a stone carver do, creeps in, and this 

order clerk in a general printing office is 
marvellous experience because you have to 
evaluate every job and know exactly how it 
is going to be done. When you’ve done five 
or six years of this you begin to know quite 
a bit about professional printing.’

After marrying and settling in Cam-
bridge, Mr Carter started printing books 
‘on a little press in the back room’. ‘That is 
what I really wanted to do,’ he said, ‘and it 
has sort of gone on from there.’

His war service left him restless and 
unsettled, because ‘all I had been thinking 
about while I was out there in the watches 
of the night was print and what I was 
going to do when I got back and how I was 
going to run my own shop. Then I got back 
and of course nothing happened. I went 
back to my old job and I wasn’t doing any 
of these things.’

Even so, Mr Carter recalled that he still 
spoke about what he would do when he 
was his own boss, and at a party one night 
someone said ‘If you don’t start soon you 
never will’. He replied: ‘All right, I’ll do it 
tomorrow’ - and he did.

Although he started full-time with an 
old treadle platen, Mr Carter found very 
little difficulty in getting the results that he 
wanted - and he never missed an opportu-
nity of trying to sell his work.

At night school, he was taught by David 
Kindersley, who had been a pupil of Eric 
Gill. ‘I was always passionate about let-
ters,’ he said, ‘but the thing about printing 
is that you have to use letters which have 
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in Germany with the son of Rudolf Koch, 
a great type designer at the Klingspor 
Foundry. He got ‘terribly bitten’ with the 
strength of German black letter calligra-
phy. Klang has a near-relationship with 
two other typefaces whose designers stud-
ied under Koch - Berthold Wolpe’s Albertus 
(Monotype) and Warren Chappell’s Lydian 
(ATF). Mr Carter described Klang as a 
plain, straightforward, pen letter, titivated 
slightly. ‘If you were to run a broad pen 
over it you would find that you would make 
almost an identical letter. I used this sort 
of lettering for publicity, and book jacket 
designs. Then it occurred to me that Mono-
type might be interested in it, because it 
would save me an awful lot of drawing if I 
got them to make it. They called it Klang 
because the name had a fine international 
flavour and was the same in any European 
language - it meant bang, more or less.’

Asked about his own range of types, Mr 
Carter said: ‘The secret is that you want to 
throw out as time goes on because you get 
disenchanted with certain types, or you 
no longer do the kind of work you use them 
for. Work with a few typefaces and learn 

gives carving quite a character of its own. 
Similarly, when I’m arranging capitals, I 
find I have no trouble at all with the dodgy 
question of letter-spacing, because with 
stone carving it becomes second nature 
and you don’t give it a thought I can space 
a line of caps in the stick and know that 
it’s going to be right, and it always is right, 
but I couldn’t do that before I did stone 
carving. And stone carving is a wonderful 
relaxation after two or three days of rather 
tough printing - and it is tough, because 
when you’re a one-man business there are 
no regulation hours; you sun I when you 
get up in the morning and leave off when 
you go to bed.’

Summing up, Mr Carter said: ‘You have 
the ability, you cultivate it, you marry it 
with whatever other talents you can get, 
such as design or salesmanship, and it 
works. And that is how I live.’

There was a lively response to Mr 
Carter’s invitation to ‘fire questions’. One 
question was about the design of Klang. 
He said he had always been interested 
in calligraphy, and taught himself out of 
books. Before the war he spent a holiday 

Some of Will Carter’s 
attentive listeners
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expressed a preference for unjustified set-
ting with even word-spacing which gives 
pages a better ‘colour’.

On machinery, Mr Carter said he has 
an Autovic - a good German built pre-war 
machine, with a wheel-away feeder. ‘I look 
after it. I don’t think it matters if it isn’t 
clean, as long as the moving parts arc well 
cared for. If you have the quality machin-
ery, half the job’s done.’

As for obtaining orders, Mr Carter 
advised printers to put their names on 
the back of work, which would bring 
enquiries. ‘I’m constantly getting letters 
from people who have seen my wedding 
invitations, which you don’t find anywhere 
else - delicate italics, none of your cop-
perplate stuff, printed in powerful steel 
grey. Never let the grass grow under your 
feet. If somebody says he likes some of your 
stuff, you write back smartly and send 
more examples.’

On the limitations of the ordinary job-
bing printer, Mr Carter said : ‘He can 
cope with small jobs, but he hasn’t got the 
know-how to do the design, and if the cus-
tomer can’t do it either, then nobody gets 
anywhere. But if the customer knows you 
are a small printer who can give not only 
the quality but also good design, at a rea-
sonable price, you can’t fail. You can beat 
the big boys every single time on price. In 
a big firm, there is the reader, who never 
charges less than a quarter of an hour; 
then there’s a quarter of an hour for impos-
ing, cutting paper, and so on, and all these 
add up. With the one-man shop it’s dead 
easy. That’s why it’s so strange that the big 
men think that the small man can’t make 
a good living. I make a good living. I have 
no grumbles. It’s a hard life, but I’m doing 
something that fascinates me.’

how to use them. Use types that you really 
feel sympathetic’ with and that you think 
are good, not just popular. I use Bembo, 
Walbaum in display sizes, I’m putting in 
Palatino (Stempel) gradually, and I’ve got 
Sistina caps (Stempel), some odd italics, 
some Klang (Monotype), and one or two 
foreigners which come in handy.’

 Mr Carter declined to advise on type-
faces for someone starting from scratch. 
‘If you have got as far as wanting to print, 
then you probably know what your favou-
rite types are.’ His own original choice was 
Garamond but he became disenchanted 
because ‘the italic is not of the same cat-
egory as the roman, and I found this very 
tiresome. So in due course out it went, and 
it was replaced by Bembo, which is slightly 
superior in the roman but infinitely supe-
rior in the italic.

‘If you have a love for a type you know 
how to handle it. I’ve always had a passion 
for using type in a way that other people 
don’t. For instance, in a lot of my work I use 
a big size of italic, printed in colour, such 
as a pale grey, which cuts back its impact. 
If you set a letter-heading, for instance, in 
24pt Blado, and print it in black, its devas-
tating, but if you print it in pale grey, or a 
nice warm colour, immediately it becomes 
manageable. You can see all the beauty 
of the letter but it doesn’t overpower you. 
When I come to think of it, I very seldom 
print in black. Colour mixing is something 
I love doing and there again one gets a feel 
for it. You know what to do in order to pro-
duce some gorgeous colour out of two or 
three of the standard ones.’

Asked about word-spacing in text, Mr 
Carter said it should always be close. Line-
spacing should be ‘widish’. ‘Never set solid. 
Always set italic with thin spaces.’ He 
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Dorset Branch

The August meeting saw the Dorset 
Branch members embark on an away 
day as they had very kindly been invited 
by Martyn Ould of The Old School Press 
to visit his print shop in Seaton Devon. 
It is here on the Jurassic coast where 
he prints and publishes limited edition 
books using traditional letterpress and 
metal type on handmade paper with 
hand binding.

Those attending the conference will 
remember Martyn as one of the speak-
ers and members were excited to see 
where he produces his excellent books 
and to talk to him in greater depth about 
how he printed them and comes up with 
ideas for future titles.

When Martyn moved to Seaton from 
Bath his print room was designed to 
accommodate three presses – a large 
cylinder proof press, a treadle platen and 
a hand press. Every part of the layout 
of the room has been carefully thought 
out. The more members looked around 
the room the more they marvelled at the 
attention to detail when planning the 
layout. There were many comments of 
“I wish mine was like this” and one even 
contemplated an extension to his shed 
but it would not be the same.

Martyn explained that most of his 
books were printed on the Western 
proof press with some work done on the 
Payne and Sons Albion hand press or the 
Chandler and Price old series platen.   He 
had prepared two formes for us to print, 
one on the Western and the other one on 
the Albion. Everyone had a go and so had 
two souvenirs to take home. Both were 
set in the unique Hunt Roman typeface 

designed by Hermann Zapf for the Hunt 
Botanical Library of Pittsburg in 1962.

There followed much discussion on 
books and inspiration with Martyn 
extracting books from his very extensive 
library to illustrate the points he wanted 
to make.

As with any Branch meeting refresh-
ments were involved and our thanks 
go to Martyn’s wife Angela for laying on 
such as excellent spread.  What more 
could you ask for having lunch overlook-
ing the sea and the Jurassic coast.

Our thanks go to Martyn and Angela 
for an excellent afternoon which saw 
members depart for home buzzing with 
new ideas.
George Webb/Suzanne Parsons (5265)
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Printing with satisfaction

I’m not sure what started my love affair 
with printing: it was either lino-cuts at 
school, the John Bull printing outfit, or 
watching westerns on Saturday afternoons 
in which print shops were often shown. I 
rather feel it was the last, because at one 
stage my ambition when I grew up was to 
print ‘Wanted’ posters in a cowboy town. 
Then I would ride out on my horse into the 
countryside on a beautiful sunny day, and 
nail them on to trees. This, I thought, was 
the perfect job.

Maybe I had mentioned this to my 
mother, because one Christmas I was 
thrilled to receive a John Bull printing 
outfit. Essentially this led to my first com-
mercial success. An uncle and aunt of mine 
had a sports shop, which was situated on 
the busy Prescot road out of Liverpool, 
in a district called Old Swan. One of my 
aunt’s enterprises, whenever Everton or 

Liverpool football clubs had a good Cup 
run, was to make rosettes from ribbon 
and sell them in the shop. Each one had 
a small tab on the centre with the name 
of the team on it, which she asked me to 
print. These would sell for 2/6d (or 1/6d for 
a smaller version).

She would supply me with the strips 
of white card, and I would then print the 
name of the team on the card about twenty 
times, cut them up and round the corners 
with a pair of scissors. Then, with a needle, 
I would punch a hole in each end.

I will always remember delivering a gross 
(144) of these tabs to their home one Friday 
evening, and cycling home with two big 
half-crowns in my pocket. Having created 
something and exchanged them for money 
was so satisfying.

Years later, when I was in business and 
being paid thousands of pounds for work 
done, I don’t think my feelings of satisfac-
tion ever surpassed the rosette job.

PRINT MEMORIES JOHN MCIVER [4091]

Society Elections
Any eligible* member may be nominated for a position on the 
Executive Council to take office from the 2019 Annual General 
Meeting.  The seven positions available are:

President, Vice-President, Secretary, 
Treasurer and Three Councillors
A Nomination must be proposed and seconded by two eligible* 
members in accordance with Rule 23 and sent so as to reach the 
Society’s Secretary no later than 31st December 2018

* an eligible member is any paid up member over 18 years old and 
has been a member of the Society for at least 12 months.

A sample Nomination Form can be downloaded from the website at 
http://www.bpsnet.org.uk/members/election.html

The British Printing 
Society, founded in 1944 
by William Brace 
as a ‘Society of friends’.



SMALL (PRINTER) BEGINNINGS
LIBBY GREEN EXPLORES THE EARLY HISTORY OF THE SOCIETY’S MAGAZINE 

The BPS Library contains a complete 
archive of Small Printer, the first issue 
of which appeared in January 1965. 

However that was not really the beginning 
of our Society’s magazine. At 7.00p.m. 
on Monday 12th May 1947 the inaugural 
meeting of the London Branch of the 
Amateur Printers’ Association took place 
at the Bag O’Nails Tavern in Buckingham 
Palace Road.  Present were eight members 
including Mr W.R. Brace, the founder and 
secretary of the Association and Mr Brace 
reported to them that since the APA was 
formed in September 1944 250 members 
had been enrolled. This report appeared 
in the first issue of the APA Newsletter 
which was published in June 1947. By 
January 1950 the Society had become the 
International Small Printers’ Association 
and ISPA News started to appear every 
month. The Christmas Newsletter in 
December 1950 reported the opening of 
a second branch, Birmingham and, by 
the time the report of its second meeting 
appeared in the February 1951 Newsletter, 
Liverpool and Bristol, Bath & District were 
vying to become branch number three.

Right from the start editors seem to have 
struggled to find material to fill each issue 
and at least one admits to having written 
the whole thing himself, whilst berating 
members for not taking time to put pen to 
paper. We have members scattered up and 
down the country engaged most days in 
knocking something out on their machines, 
encountering difficulties, surmounting 
them, learning of new sources of supply 
and so on. But we never hear from them… 

We should hate to suggest that members are 
hedging themselves around in an aura of 
secrecy lest some greedy competitor should 
gain from their industry and ingenuity. 
(Sept 1950). There are other recurring and 
familiar themes: Branch and Convention 
reports, pleas for volunteers to fill 
vacancies on the Executive committee, lists 
of new members – and of those deleted 
for non-payment of subscriptions! – and 
lots of technical and “How to…” articles. 
Members advertised their equipment for 
sale and Adana and Stephenson Blake 
took half pages at 16 shillings (£1.50) 
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per issue  - in real terms slightly more 
expensive than our current £15.00. The 
first Convention was probably 16th October 
1948 but the first Convention report I 
have found was published in April 1951 
and described that held on Saturday 10th 
March 1951 at the Elephant and Castle 
Hotel, London (5.30 p.m., dinner at 
6.00p.m). Thirty five members and friends 
attended at a cost of just 8 shillings each. 
Probably the equivalent of £20 today for 
just one evening!  The report says that 
the Society now had 211 members and 
held cash assets of just over £24. The 
officers of the Society were as they remain 
today with the addition of the post of 
Recorder and Historian. At this meeting 
William Brace, founder of the Society was 
elected a Life Member.

The early librarians seem to have 
been very authoritarian in their 
communications to members. In March 
1949 there is A Warning to Certain 
Members that library books on loan are 
being retained beyond the stipulated 
time. However, an even more dramatic 
paragraph had appeared in issue 4, Jan 
– Feb 1948, entitled Members Sabotage 
Reference Library. The Librarian, Mr E A 
Gibbins, had recently resigned because 
members are holding books from the 
Reference Library for months at a time, 
thereby disorganising all facilities for the 
borrowing of books. The position at the 
moment makes it close down the library 
service until the volumes have been 
returned…..  What would he have thought 
about our current 8 week loan period with 
indefinite extensions by agreement with 
the current, obviously very lax, Librarian?

By September 1951 bundle items were 
part of the mailing, with 250 copies of each 
required. All members were expected to 
provide the Mailer with twelve addressed 

gummed labels if they wished to receive 
the monthly bundle. An extract from 
August 1953 reads While I do agree we 
should help “Mr Mailer” all we can and 
a few labels do not hurt us a lot, I cannot 
agree with the Dictator’s way of telling us, 
so please do not spoil the Association by 
taking this line.

Jumping forward a few years, in 1958 
the Publishing Group was established and 
the number of Branches had increased 
to twelve. In 1960 ISPA News carried 
reports from Preston & District, South 
Bedfordshire, South Herts, Liverpool & 
District, London, Lancashire and Bristol & 
Bath. Birmingham Branch had apparently 
not been heard of since October 1958 
(when all was flourishing with seven or 
eight members attending regular monthly 
meetings in the Friends Institute which 
had a bus stop right outside the door) and 
the last known secretary had not replied to 
memos from the Society’s Secretary who 
appealed to any Birmingham members to 
let him know what was happening. 

ISPA News continued as the Society’s 
newssheet for the next five years, initially 
printed on a rota system by volunteers, 
but there was a demand for more illustra-
tions and items of practical use and the 
Executive Council approved a new look and 
format for the magazine. Consequently in 
January 1965  the very first issue of Small 
Printer appeared. Twenty four pages with 
a photograph on the orange front cover , it 
contained the following items: a forward 

...there was a demand for 
more illustrations and 
items of practical use and 
the Executive Council 
approved a new look
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by Editor Roy Brewer Face up to these 
hard industrial facts of life, a question 
and answer feature called Some problems 
solved, extracts from a talk given to the 
Society of Typographers entitled Printer’s 
Pleasure, a call for samples to display at the 
Society’s 21st Anniversary Convention, DIY 
– a hand-operated single folder, Confessions 
of a typomaniac, A guide to process work, 
Letterhead Competition and News from the 
Branches (there were now nine branches 
– South Bedfordshie and South Herts had 
joined Birmingham in failing to thrive 
but Barnet, Essex, Liverpool, London, 
Plymouth, Preston and Lancs, South 
Wales, West Scotland and West Riding of 
Yorkshire were all active). The Publishing  
Group was well established and there was 
a review of its  annual Ispaventure Four; 
details of the 21st Convention to be held at 
the Royal Hotel in Woburn Place, London, 
other Society information and, at the end 
of the magazine, a page of small ads.

Although smaller than our present 
magazine and without all the colour and 
illustrations, it is easily recognisable as the 
forerunner of the magazine with which we 
are all familiar.

The purpose of this article is not to 
review 71 years of the Society’s magazines, 
fascinating though that could be (although 
more likely not!). The Society’s archive of 
magazines contains several duplicated vol-
umes which are surplus to requirements 
and the Executive Council has agreed that 
they should be made available to members 

for an appropriate donation and the cost 
of the postage.

If you would like to have one of these 
volumes they are available on a first come 
first served basis. In part 2 of this article I 
will summarise the content of each.
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Internet News
Members may view and download further interesting content on our 
website by registering at www.bpsnet.org.uk. Registration provides access 
to the ‘Members Only Area’ which is available to all current members.

Internet News
Members may view and download further interesting content on our 
website by registering at www.bpsnet.org.uk. Registration provides access 
to the ‘Members Only Area’ which is available to all current members.

Libby’s summary of the magazines offered, together 
with details of how to apply for them (one volume 

per applicant) will appear in next month’s magazine.

PART TWO



Society Awards
Coles Award
The award is open to any young person 
under the age of 18.  They should submit 
ten copies of each of four different printing 
specimens that has been their own work.  
Their parents or a member of the Society 
may only offer supervision and should 
submit details of how the work was carried 
out.  
The winning entry will receive a shield to 
hold onto for twelve months, along with 
membership of the Society for twelve 
months.  All entries should be sent to 
the Society’s Secretary to arrive by 31st 
December 2018.  The judging will be 
undertaken by the Executive Council at its 
first meeting of 2019.

Rosen Award
The Rosen Award is given for the best 
publication printed jointly by a Branch of 
the Society. The guidelines are as follows:
1. The printing and finishing of the entry 
should be done entirely by members of 
the branch who are paid up members of 
the Society. It is however not necessary for 
every member of the Branch to participate, 
although as many as possible should be 
involved in its production.  
2. Every sheet including the cover should 
be identifiable with member (or press 
name) and BPS membership number on 
either the front or reverse.
3. Fifteen copies should be sent to the 
Society’s Secretary to arrive by 15th 
January 2019 (to avoid the Christmas rush).
4. Claims for reimbursement of carriage 
costs may be sent to the Society’s Treasurer.

The British Printing Society,  founded in 1944 
by William Brace as a ‘Society of friends’.
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Historical help sought

I am researching the history of printing in 
schools and colleges, including elementary 
schools. I would be very keen to speak to 
those involved in producing any form of 
Letterpress printed books or booklets at 
school or college, whether it be a technical 
or art school. I am also keen to accept any 
examples of such printing from those who 
would otherwise throw such things away. It 
is intended that a detailed history of School 
Presses will be published as a book, so any 
assistance would be gratefully acknowl-
edged or mentioned in the book. Please do 
email me at jfreemantleuk@yahoo.co.uk 
(James Freemantle) or send any such ex-
amples or letters to me at 19 Vandon Court, 
64 Petty France, London SW1H 9HE.

Type offered

OFFERED FREE: 14pt Gill Sans Bold (Mono-
type) about 50 upper case characters. From 
Adrian Towler. If you have requests or offers 
send them to adrian.towler@waitrose.com 
for next month.

LETTERS

A chase for a Model No.1  
printing press

(Approx 5⅛ x 3⅛")

If you have one that you’d like to 
sell, please contact

Mike Edwards
edwardsmike624@gmail.com



OBITUARY
David Lund OBE

There will be many members of the BPS who 
remember David and Heather Lund as regular 
attenders at our Annual Conventions and will 
be sad to hear of David’s death on 5th August 
at the age of 88. David joined the Royal Navy 
in 1947, and volunteered for the submarine 
branch three years later.

 He had an astonishing record of submarine 
service, serving in three midget submarine 
‘X’ craft, before commanding five diesel-
electric submarines; and finally being one 
of the first Captains of the nuclear propelled 
and Polaris firing, HMS REPULSE. I remem-
ber him telling me at one convention, how 
lucky he had been not to have sailed in HMS 
AFFRAY in 1951, when some twenty five young 
trainee officers were lost with all hands, 
when the submarine failed to surface off the 
Channel Isles. 

For myself, as a younger submariner, it was 
a privilege to hear some of the stories of his 
past. David was quiet and self contained, and 
was never one to boast about his life. I suspect 
that many BPS members did not know of his 
astonishing naval career ‘under the sea’. It was 
a special honour for the BPS to have David 
within our ranks for so long. 

David remained a keen printer for many 
many years and got great joy from his 8x5 
Adana. Indeed it is well known that he took 
his Adana to sea, and set it up in his tiny cabin 

within the conning tower, where it was im-
possible to even stand up. I doubt if this has 
ever been achieved before or since, and cer-
tainly merits a place in the history of printing! 

Our condolences to Heather and family and 
our appreciation for David in being such a 
loyal supporter of the BPS, and the friendship 
he gave to so many of us through his love of 
printing. Tim Honnor 5587

The CO’s Cabin of the HMS ALLIANCE. This is where 
David would have printed using his Adana 8-5.
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‘X’ Craft,  HMS MINNOW,  
in which David served in 1954.



Tuesday 9th October
Surrey & Sussex 
Branch meeting, Merstham

Wednesday 17 October
Dorset Branch
Whitcombe Monymusk Stables DT2 8NY

Saturday 20th October
Essex Branch Roadshow
Thaxted Parish Church Craft Fair

October
Maidenhead Branch
AGM, TBA

13 November
Surrey & Sussex Branch 
AGM, Libby & Chris Green, Merstham

Thursday 15th November: PG deadline

Sunday November 18th
Solent Branch
Visit to Carpathian Foundry

Wednesday 21 November
Dorset Branch
Whitcombe Monymusk Stables DT2 8NY

Saturday 15 December 
Dorset Branch
Christmas lunch. Venue to be confirmed

Branch meetings are open to all Society members. Anyone who plans to attend a meeting who is not a 
member of the Branch concerned should check with the Branch Secretary in case details have changed.

DIARY OF EVENTS
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Surrey & Sussex Branch Open Day
on Saturday 20th October 

St Katharine’s Church Room, Church Hill, Merstham RH1 3BJ
This will be primarily a social event with the usual lunch 

and other refreshments. All members welcome. 
Contact Libby if you want to bring items for sale.

Martyn Ould addresses the Dorset Branch
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH 
SECRETARIESNo new members this month

 
Change of email address

10061  Edward White [10448]  
 heathward76@gmail.com

Any member who requires contact details of 
any other member should initially contact the 
Membership Secretary.

NEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, 
£45 for Overseas, or £30 Overseas Online only, and 
notifications of change of any personal or contact 
details should be sent to the Membership Secretary: 
Chris Green, Noddyshall, Rockshaw Road, 
Merstham, Redhill RH1 3DB Please make cheques 
payable to the ‘British Printing Society’.

Keepsakes from the Old School Press
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every 
effort will be made to publish an advertisement in a specified issue if requested, this cannot be 
guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

Supplier of secondhand type and letterpress miscellany.

Rapidly changing stock. Worldwide shipping.

After many years trading on eBay, a new website will be launching February at
www.urbanfoxletterpress.co.uk

Stay up to date by following on Instagram - search urbanfox.letterpress and
see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection. I've worked with many
BPS members in the past and always ensure
everything goes on to be used again as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎

☞

☞

☞

☞

Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


