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| From The Editor | | Chris Green (7614) |

Some longer-serving members may 
remember that several years ago 
I edited Small Printer, producing 

very nearly 100 issues. Since the 
beginning of last year I have again taken 
on the role, but the job has changed. 
When I was invited to become Editor 
again I was on holiday and a little 
reluctant to commit to the task, so I 
agreed to fill the post for two years.
 That two years will be up at the end 
of 2017 and the EC is anxious to find 
somebody who will carry on with what 
is a fairly important part of the Society’s 
existence.
 Years ago the Editor’s task was 
manifold. He was expected to source 
much of the material, proof-read and if 
necessary edit it (after all, that’s what 
the Editor does!), arrange the page 
layout, fitting everything in to the right 
number of pages, and finally send it all 
to the printer. When I started, the whole 
magazine (apart from the cover) was 
black-and-white, although later we saw 
the introduction of four colour pages per 
issue. Although this made the publication 
more attractive, it was sometimes quite a 
headache sorting out those four pages!
 All that has changed. First, as Small 
Printer is now printed digitally there 
is no restriction on colour. The other 
major change has been the introduction 
of a second person to handle the design: 
currently this is Ron Rookes, who as 
Webmaster and Society Mailer somehow 
finds time to fit this in.
 What this amounts to is that the role 
of the Editor has been trimmed down 
significantly. The primary task is still 

that of gathering material: although 
this sometimes still remains a bit of a 
problem, more Society members have 
been providing material recently, as 
you will have seen in these pages. The 
‘editing’ part of the job still remains, and 
this is what I find the most enjoyable 
part. It simply means reading through 
the articles, correcting spelling, 
punctuation and syntax as necessary, 
and generally ensuring that it all makes 
sense.
 Articles (especially Branch reports) 
sometimes arrive with plenty of 
photographs, and so you can select the 
ones you prefer.
 Liaison with the Designer is essential, 
but this should not be difficult to achieve. 
The way it currently works is that I send 
the material to Ron, and he places the 
articles and photographs on the page. 
Maybe there is a little bit of fine-tuning 
to be done and then it’s ready to print!
 I should like to think that by now you 
might be thinking “Well, that sounds 
easy enough – that’s something I’d like 
to have a go at.” If you are thinking along 
these lines but aren’t quite sure, then I’ll 
try to answer any questions you have. If 
you feel confident enough to take it on 
– and it’s not for ever, as non-Executive 
Officers are generally appointed for three 
years – then contact Peter, the Society 
Secretary. Contact details for each of us 
are inside the front cover.

Cover Image: Printing a plastic craft 
stamp in an Adana  8x5. See Dorset 
Branch report on page 65.

Views expressed by individual authors are 
not necessarily the views of the Society.
All advertisements are accepted in 
good faith, the Society cannot take 
responsibility regarding the condition of 
the goods sold from the advertisements 
nor can it vouch for the accuracy of any 
statements in any advertisement.



52

| The Caxton Convalescent Home | | Chris Daniells (5734) |

Whilst mulling through some old 
Modern Printers’ Year Books, 
I came across some adverts 

for the Caxton Convalescent Home for 
printers, and their wives or widowed 
mothers. Fascinated by the seemingly 
ridiculously low premium, I decided to 
investigate further. Now this was only 
open to printers, and their allied trades; 
so seemingly, 
if you weren’t 
a printer by 
profession, or 
in the trade, it 
wasn’t open 
to you. And 
that includes 
me, though 
seemingly, I 
was also too 
young to get 
involved.
 I discovered 
that all of this 
had come 
about because back in 1888 the late Lord 
Derby, when presiding over the Triennial 
Festival of the Charing Cross Hospital, 
said “If a patient in a convalescent stage 
is kept in the hospital, he is occupying a 
bed which is wanted for a case of more 
severe suffering.” (Does this sound a little 
familiar today?) The chap who instigated 
this was John Passmore Edwards (1823—
1911) who was a journalist, newspaper 
owner (The Echo) and philanthropist. 
The following is an extract from his 
autobiography.
 Certain local gentry, hearing what 
was proposed, conferred and combined 
together to bring social pressure on 
the selling landlord, and prevented 
the completion of the sale. This may 

be called Disappointment No. I. After 
additional inquiry, the sub-committee 
selected a very suitable site, consisting 
of many acres, near Sevenoaks. In due 
course another preliminary agreement 
was made, and this negotiation was 
again defeated in a similar way by a 
similar combination of rich people. 
Disappointment No.2. The sub-

committee, 
so far baffl ed 
and beaten, 
pursued their 
purpose, 
and, after 
more inquiry 
and delay, 
pitched on a 
pre-eminently 
good site at 
Limpsfi eld, 
near Oxted, 
in Surrey. In 
this case also 
a preliminary 

arrangement for sale was made; but, 
strange to say, as if determined by a 
fi at of fate, a few wealthy people in 
the Limpsfi eld district put their heads 
and their hearts together, and brought 
suffi cient infl uence to bear on Mr. 
Leveson-Gower, the selling landlord, 
effectually to prevent the purchase. 
Disappointment No.3.
 I mention these facts to show that 
certain well-to-do people, with full 
command of the enjoyments of life, 
entertain an unconquerable objection 
to their poorer fellow-countrymen and 
women coming ‘between the wind and 
their nobility’. Poor men and women 
are well enough in their places, and 
particularly when producing the wealth 

 – Probably the best 40p you’d ever have spent

The Original Artist’s Impression
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of the wealthy; but they are told, by such 
acts as I have described, that they must, 
when seeking health, keep out of sight 
and hearing of the privileged 
few, who fare sumptuously 
every day. It happened that 
soon after disappointment 
No. 3 an ideal property for 
convalescent purposes 
came into the market; it also 
happened to be at Limpsfi eld, 
and adjoining the property 
Mr. Leveson-Gower referred 
to, and this was submitted for 
sale at Tokenhouse Yard. It was 
determined to secure this site, 
if it could be got at anything 
like a reasonable price. I had, however, to 
move with considerable caution, for fear 
that my object might be suspected and 
another combination formed to end in 
another disappointment. I attended the 
sale, and, fearing I might be known and 
my intention scented, I sat for two hours 
on the fi rst seat immediately in front of 

the auctioneer, without moving or looking 
to the right or left. The lot, after a spirited 
bidding, was knocked down to me, and 
the property was afterwards transferred 

to the authorities of the Charing Cross 
Hospital; and on this magnifi cent site, 
with its immense stretch of landscape in 

front, its many hundred acres of public 
forests behind, and its unsurpassed 
salubrious surroundings, now stand in 
triumphant repose the Charing Cross 
Convalescent Home and the Caxton 
Convalescent Home.
 An advert in Modern Printers Year 
Book 1958 advertises that for ‘one 

penny a week’ or 4/4d per 
year, a member was entitled 
to a stay of three weeks at 
the home, on recovery from 
illness, including free rail and 
motor travel from London. 
There were 65 beds and no 
waiting for vacancies! By 1971 
the cost had increased to 
8/- per year, although it now 
included wives and widowed 
mothers. What a bargain! But 
that’s it: in 1972 it closed for 
good. Apparently, it has now 
been converted into fl ats, 
which you can purchase for 

a quarter of a million (each) or rent for a 
thousand pounds plus a month. But, as 
far as I know, it no longer has any sick 
printers living there.

The South Front

The Ladies Lounge
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Taking the Pledge

In 1860 the taking of ‘The Pledge’ 
was an important consideration for 
sailors recruited to work at sea for 

long periods. This written promise to 
refrain from imbibing alcohol was not just 
an affi  rmation 
of Christian 
moral codes, 
but an essential 
safeguard for 
employers. 
Drunkenness 
on board a 
vessel could 
be dangerous 
to other crew 
members, and 
to the ship 
itself. The 
Pledge was 
an important 
marine 
document, 
aside from 
any religious 
considerations. 
Even today, 
off shore oil and 
gas platforms 
impose a 
complete ban 
on alcohol 
and a modern version of The Pledge is 
incorporated into contracts of employment 
for rig workers.
 Walker, Evans & Company was a 
successful commercial printer in the 
deep south of America from the early 
19th century. Their former premises 
on Broad Street, Charleston, South 

Carolina, are still standing, although the 
company ceased trading in 1982. One of 
their regular repeat jobs was The Pledge, 
printed in large numbers for the Marine 
Washingtonian Total Abstinence Society, 
since Charleston was an important port 
with a bustling maritime trade. Walker 

Evans’ Pledge 
certifi cate 
depicts a 
group of 
matelots 
drinking from 
a freshwater 
fountain in 
the harbour, 
alongside the 
good ship 
Temperance. 
As they fi ll 
barrels with 
Adam’s Ale for 
their voyage, 
an American 
eagle hovers 
above this 
scene, with a 
ribbon in its 
beak carrying 
the words 
“Sailor, there’s 
hope for thee”. 
 A plump 
album of 

Walker, Evans printed ephemera, all 
from the 1860s, found its way to St Bride 
Library in 1917 some 56 years after it was 
compiled. Item SB19464 was entered 
into the Accessions Register on 28th 
February that year, and recorded as an 
acquisition purchased with funds provided 
by The Institute of Printers. There is no 
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indication of how it came to be in London.
 Many readers will know about the 
tradition of printers keeping a ‘guard 
book’ – an important record of the 
materials printed together with details 
of the customer, stock used and quantity 
produced – but the Walker, Evans album 
is not one of these. Perhaps as an aid 
to sales, someone decided to compile, 
around 1861, a substantial record of the 
kind of material produced in-house by 
the company, and it survives at St Bride. 
The book itself is a product of the Walker, 
Evans’ works and the spine carries 
the gold-blocked legend “Blanks” and 
“W&E”. This may seem curious, but the 
manufacture of “Blank Books” was part of 
their trade and the original Broad Street 
printing works once carried a large banner 
proclaiming “Account Book Manufactory”. 
Advertising on their internal paperwork 
and invoices also reminded customers 
that “Blank Books of Every Size and 

Description” could be provided at short 
notice.
 Walker, Evans was founded in 1821. 
Some sources say 1824, but the company 
celebrated its centenary with a special 
publication in 1921, so the fi rst date would 
seem correct. In 1821 John C. Walker 
acquired the stationery and bookbinding 
business of Schenck & Turner, and in 
partnership with his brother Joseph 
expanded into letterpress printing and 
lithography, moving to Broad Street, 
Charleston in 1837. In 1852 Benjamin 
Evans joined the fi rm, which became 
Walker, Evans. Three years later, Harvey 
Cogswell, the brother-in-law of Evans, 
joined the others and the business became 
Walker, Evans & Company. In 1887 the 
business was incorporated under the name 
Walker, Evans & Cogswell Company, or 
WECCO as it became known locally. Most 
of the examples in the album are from the 
period 1859-61.
 The company had a chequered history, 
and during the American Civil War 
(1861-65) became offi  cial printers to the 
Confederate government, producing small 
denomination currency notes, government 
bonds, stock certifi cates and postage 
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stamps. The state of South Carolina issued 
a proclamation (almost certainly printed 
by Walker, Evans) announcing to the 
world their separation from the United 
States in December 1860, as a protest 
against the repeal of slavery, an essential 
source of 
cheap labour 
in the cotton-
producing 
southern states. 
As the bloody 
Civil War 
progressed and 
Union soldiers 
advanced upon 
Charleston, the 
Confederate 
government 
took the 
decision to 
move Walker, 
Evans to a place 
of safety and 
transferred 
the business, 
together with 
stock and 
machinery, 
to Columbia, 
where the 
company 
continued its 
business until 
destroyed in the 
confl agration 
when the city was razed by Yankee forces 
in February 1865.
 Despite massive fi nancial losses, 
Walker, Evans was reformed at the end 
of the Civil War, eventually moving back 
to its original premises at number 3 
Broad Street. A new printing plant was 
constructed in 1909, but the Broad Street 
factory was retained as offi  ces and storage 

space. The company traded continuously, 
for 161 years, until it eventually closed in 
1982. Their business slogan summed up 
the philosophy of WECCO, which always 
excelled in everything attempted: “We are 
not the best because we are the oldest, we 

are the oldest 
because we are 
the best.”
 A small part 
of Walker, 
Evans’ history 
lies on a 
dusty shelf 
at St Bride, 
for reasons 
we may 
never know. 
A few other 
fragments of 
the business 
also survive. 
Members of 
the Cogswell 
family 
retained many 
litho stones 
from Walker, 
Evans and 
these now 
form part of 
a footpath at 
the home of 
descendant 
Edna Cogswell 
on Kiawah 

Island, off  the coast of South Carolina, 25 
miles southwest of Charleston. The album 
at St Bride is a rather more accessible 
relic of this important American printing 
company.
 Next month: The Triumph and 
Tragedy of Horace Hart

Bob Richardson (9718)

| Out of the Archives | | Continued |
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When it comes to getting a 
local newspaper into the 
newsagents, on to the 

streets and through the letterboxes 
every evening, much depends on the 
composing room doing “their bit” on 
time. Of course all the other departments 
are really equally important, but  we felt 
we  were in the front line.
 To produce a paper each evening 
everyone in the comp room had to work 
together and individually at jobs, but the 
linotype operators liked to think they 
were kingpins (even if they weren’t).  As 
there were 24 machines all the operators 
aspired to having their “own” which they 
worked on each day. This, of course, was 
within the gift of the Overseer, and he 
wasn’t about to be swayed by requests.
 Eventually though, I was given/ 
allowed my own linotype, and yes, it 
was the oldest  of the lot.  Not a Model 
One, but probably not far off . I’m not 
sure why, but it went by the name of the 
Black Widow. Because of its age, it was 
certainly not the easiest of machines to 
operate.
 It had two magazines, one for small 
advertisements and the other for 6pt. 
fi ller stories, so hence you spent most of 
your time setting small ads, plus Births, 
Marriages and Death notices. It was 
slow and   could  be temperamental, 
but looking back, it was an  excellent 
learning curve. Perhaps our Overseer 
was wiser than we all gave him credit 
for!
 Several of us were still attending the 
printing department at the art college 
for evening classes, and for some reason 
the teacher decided to bombard us with 
leafl ets on how to operate and care for 
these huge machines. Actually, some were 
very good, once you had them explained 
to you. I  still have a few of them.

| New Every Evening | | Pat Swadling (10453) |

 The apprentices, myself included, 
were also on a learning curve about the 
union and the power of the National 
Graphical Association at that time, 
certainly within the newspaper industry.  
No union card, no job. I believe that was 
particularly true on the London papers. 
 An example I remember well: One 
of the advertisement staff  came into 
the comp room to see someone during 
tea-break (so there were unattended 
machines) and decided to start tapping a 
keyboard.
 I don’t know why he did it, but I’m 
sure he didn’t expect the reaction he 
caused. The union FOC (Father of 
the Chapel) closed down the room 
completely. To cut a long story short, it 
was two hours before work started again.  
We lost a couple of editions ; I suspect 
all the advertising staff  received very 
strong advice on what not to do in the 
composing room, and that is probably 
putting it mildly. Shall we say no-one 
from another department ever went near 
a machine again!  
 Looking at it now, you could be 
forgiven for thinking why did we take 
such action, but it was just how things 
were in those days, however, here I must 
hasten to add we always had excellent 
FOCs and union branch offi  cials, who 
achieved many good things for us, 
without any industrial action, including 
obtaining quarter of an hour heat breaks 
(on a rota system) every hour during 
the extremely hot summer of 1976. We 
certainly needed those breaks with our 
glass roof.
 Little did we realise then, the 
turbulent times ahead of us, the union, 
the print industry and the newspaper 
industry in particular.
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| Choosing Second Hand Type (2) || M Elliston & J Easson | 

When buying more recent 
designs one should be aware 
that sorts may no longer be 

available if one wishes to extend the 
range later. Is the face still cast? Most 
faces are no longer being produced 
unless by a small private founder.
 Take care over the alignment of 
the face on the body. Does the new 
match the old? When ordering sorts 
to supplement an old fount, send an 
alignment sample character with the 
order so that the founder may adjust 
the new casting to match the old. 
(Ask the founder which character he 
prefers to use.) When buying type of 
a style you already have, either from 
a founder or another printer, take an 
alignment character along with you 
from your present fount to check: e.g. 
a lower case x or cap H or M. Note 
that as mentioned above certain faces 
(such as Spartan) have several sizes of 
caps on the same body, all aligning on 
the same baseline. If buying this kind 
of face it is useful to make one’s own 
1, 2, or 3-line score mark along the 
front of the types before dissing them 
into the case to identify the various 
sizes on the same body. Beware of 
mixing Spartan from founders with the 
Monotype copy; they will not align! 
This situation also occurs with other 
faces cast in two or more versions. The 
Monotype Corporation recommended 
standard dimensions of alignment 
for each face and size. For various 
reasons suppliers of Monotype faces 
did not always cast to the specifi ed 
dimensions and you may fi nd that 24pt 
Plantin bought from one company 
will not align with the same type from 
another. If setting a long text with 
two supplies of the same face, fi nish 
one paragraph with type from the 

one case as it begins to run short and 
commence a new paragraph from 
the new case. Never mix the two 
cases unless you are positive they are 
identical. Make a note of where the 
change occurs and diss the types back 
into their respective cases again.
   This applies particularly to leaders 
(... ....), which look awful if mixed, and 
to borders and any other repetitive 
settings where variations are made 
noticeable by the regularity of the 
context. Leaders were available in 
3-dot, 4-dot, 5-dot or 6-dots to the 
em. It is useful to purchase 12pt 6-dot, 
10pt 5-dot, 8pt 4-dot and 6pt 3-dot 
leaders if you can still get them. Then 
if different body sizes are used in 
the same job all the leaders have the 
same pitch of one dot per 2 points. It 
is also possible to fi ddle the end of a 
line of 12pt 6-dot leaders where you 
have less than an em by using one of 
the other sizes. It was always better 
by choice to buy leaders new as they 
wore down quickly, and the top ones 
in the compartment will be much more 
worn than the less-frequently used 
ones.
 Script faces were available in 
numerous designs, often very 
similar. They could be cast on either 
rectangular or angled bodies, and 
the same face may have been cast 
on both. Because of the less distinct 
base line they are particularly prone 
to misalignment. Different founders 
used different angles of slope for the 
‘winged’ body and you should always 
check that the new type has the 
same slope as your own. For example, 
Monotype Palace Script will not mix 
with the original founders’ version. 
Script faces frequently have hairlines 
in the design which wear down rapidly 
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and are also prone to wear where one 
letter joins the next. Ask for a proof 
of the fount if there is any doubt as to 
how badly the face is worn. Founders’ 
designs often included N, S, E, W and 
1, 2, 3, etc. in italic small caps for use 
in the old postal addresses, which 
Monotype designs omitted.
 Script faces are frequently kerned 
too. (A kern is the small overhang on 
a letter such as an f or j.) Kerns are 
particularly liable to breakage or wear 
and the script should be checked 
for this also. Because of this many 
kerned characters scripts require 
special ‘winged’ spaces to support 
the kerns and these too may not 
be interchangeable with 
existing types. 
Some 

early 
founders’ types 

had no kerns and letters 
such as j had ‘pot hook’ designs as in 
Linotype faces, where the letter is bent 
to stay within a normal rectangular 
body. More recent founders’ faces 
and most Monotype faces incorporate 
kerns in one or more characters, 
especially in the italics, to improve the 
design of the face. Alternatively they 
may need high spaces to support the 
kerns or overhanging letters. All script 
faces should be checked for damage. 
Founders’ types frequently have the 
kerned characters hand-fi led after 
casting—this may help to distinguish 
them.
 The ff series of ligatures, ff fi  fl  

ffi  ffl  were devised to stop the f 
kerns breaking off in the more usual 
combinations of letters set. Amateurs 
tend to ignore these ligatures and 
they may be missing from the fount if 
the previous owner has put them to 
one side. Certain rarer old faces were 
supplied with quaint ligatures such as 
ct, gg, sp, st, tt, etc. or the Qu or QU 
ligature.
 A test to distinguish founders’ metal 
from Monotype metal was mentioned 
above. This is because 
founders’ metal 
is much 

tougher 
and lasts longer, 

subject to treatment and use. 
Monotype metal is cheaper when new 
but wears more rapidly, so second-
hand Monotype metal is also cheap 
but usually not worth buying unless it 
really is what you need to supplement 
a fount. Type metal is easily melted, 
and type which has been allowed to 
get too hot, or has been in a fi re, can 
look all right but be too distorted to 
print properly. Does it smell smoky? 
But corrosion is a much more frequent 
cause of damage to type metal. Type 
stored in a damp or cold conditions 
oxidises easily producing a white 
powdery surface, which prints with 
a mottled effect. Metal may also 
be damaged by misuse of chemical 
cleaners (or abrasive cleaners such as 
steel wool!). Oxidation often occurs on 
the least-used characters, which are 

“Take care over the alignment of the face on the body. 

Does the new match the old? When ordering sorts to 

supplement an old fount, send an alignment sample 

character with the order so that the founder may adjust 

the new casting to match the old.”
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the variations in ‘home-made specials’. 
English and American case-lays are 
different. ‘Doubles’ are for caps and 
lowercase together, ‘Uppers’ are for 
caps alone (caps and small caps), and 
lowercase alone goes in a “Lower”.
Card fount cases are usually much 
smaller than English or Californian 
cases. Not everyone, of course, 
necessarily uses the cases in the way 
they were intended, nor puts only 
one fount in a case. There are also 
other special cases for several small 
founts at once, for borders, for rules, 
etc. Check the case itself for size, 
both width and depth, and the depth 
of the front. All can vary. Beware of 
cases with bottoms that sag (letters 
can jam under the divisions) or are 
cracked (letters get lost). Odd sized 
cases are best avoided if possible, 
especially home-made ones, as they 
pose problems of storage racking. 
One particular kind of note is the 
‘Stanhope’ size, about two-thirds of 
normal. Racks for these are obtainable, 
but rare, and it is best not to buy any 
cases unless you get a rack at the 
same time or are prepared to make up 
one to fi t.
 As far as we know there is no 
standard work on buying second-hand 
type. While it was not possible in this 
article to go into the identifi cation of 
types, there are, apart from catalogues, 
a few books that can help with this 
aspect of buying. (Remember when 
buying, that it is only worth buying 
a type with a good design, suitable 
for the work you have in mind, and 
compatible with others in your stock.) 
Two good books are Encyclopaedia of 
Typefaces by Turner Berry, Jaspert and 
Johnson and A Handbook of Type and 
Illustration by John Lewis.

left in the case. Chemical corrosion 
occurs on the letters which are used 
most frequently. Type can be protected 
from corrosion by the small fi lm of 
ink left by washing-up. Type which 
has become oxidised is also rather 
diffi cult to lock up and the face may be 
permanently deformed.
 Beware battered and spiked type 
with distorted shanks, also broken 
characters and dented letters. This is 
most noticeable on fancy letters but 
may be acceptable if the typeface is 
old and rare. Have some letters been 
scratched by the misuse of metal 
tweezers? Consider throwing away 
all the bad letters to leave a small 
fair fount of all good sorts, or if the 
type is valuable, putting the battered 
characters aside to be used only if 
absolutely necessary.
 Be careful about spacing material 
too. Founders’ spaces may even be 
pre-rationalisation type sizes, or even 
Didot sizes, and thus may not mix with 
modern Anglo-American point sizes. 
Monotype spacing is much more tricky. 
Monotype spaces sold for hand-setting 
are made in standard thicknesses of 
en, mid, thick and thin or half, third, 
quarter and fi fth of a square em of 
the body size. Monotype spaces in 
a machine-set text are different for 
every line, and therefore should not 
be mixed with normal spaces. If you 
decide to diss some trade-set type into 
a case for re-use, throw the spacing 
away. It cannot be re-used except with 
extreme diffi culty, and remember that 
the type is probably a lot softer than 
the other kinds you use.
 Finally, note the cases that the 
type is stored in. These may vary 
considerably, having different layouts 
and different sizes, quite apart from 

| Choosing Second Hand Type (2)  | | Continued |
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Minutes of the meeting of the Executive Council of the British 
Printing Society held on Saturday 21st January, 2017

from 10.15 a.m. at The Raven Hotel, Hook. 
This is an edited version of the minutes. If you would like to know the wording in the 
full minutes, or would like an explanation of EC deliberations or policy, please apply in 
writing to the President, Jean Watson. 

Present:
Jean Watson President  (in the chair); Peter Salisbury Secretary; Robin Munday 
Treasurer; Paul Hatcher Councillor; Margaret Rookes PG Councillor; Ron Rookes 
Councillor; Ron Watson Councillor

The President welcomed everyone to the meeting and thanked them for coming 
on this cold frosty day.

The Minutes of the EC meeting on 5th November 2016 were agreed and signed 
by the President.

Following the passing of Bob Edwards, the Society needed to have a third cheque 
signatory.  It was agreed that the Secretary, Peter Salisbury would be added and 
Bob Edwards removed.  

The Secretary had received nominations for President, Vice President, Secretary, 
Treasurer and one Councillor. (There is also a Publishing group Councillor who is 
elected by the Group).  There should be a further two Councillors.  It was agreed 
that a notice of the nominations would appear in Small Printer and a note asking 
for anyone interested in being considered to fi ll these places to contact the 
President or Secretary.

The Secretary ran through details for the Society’s AGM that he needed for the 
AGM leafl et (agenda, accounts etc).  He said that there would be a copy of the 
leafl et for each attendee at the Convention in their Goody Bag.  There would be 
spare copies for anyone else who attends.

There were fi ve entries for the Rosen Award.

The Treasurer reported the fi nancial position at the end of fi nancial year 

In his report as Editor Chris Green reminded us that he was now in his second and 
fi nal year as Editor and advertisement would be in February’s Small Printer.  

Membership Secretary, Margaret Rookes, reported that the number of members 
was now 297.  

2017 Convention – Newport, South Wales Branch. Preparations were progressing 
very well and thanks go to the South Wales Branch for their hard work.  

2018 Convention – Dorset Branch - Dates are 20-22 April 2018.
A venue has been found and a brochure and booking form will be available at this 
year’s Convention.

Rules meeting – Saturday 4th March 2017; EC – Saturday 10th June 2017; both to 
commence at 10.15 a.m. at the Raven Hotel, Hook.
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It’s always a pleasure when Small 
Printer magazine drops into the 
postbox: time to make a coff ee and 

fi nd a quiet place half an hour or so, in 
which to discover how much I’ve still to 
learn. 
 As somebody once said ‘The more 
I learn, the more I realise there is to 
learn.’
 Choosing Secondhand type (February 
issue) is a case in point, with tips on 
what to look out for –  punctuation, 
numbers and that ever elusive idea 
of ‘need’. These are all items that 
this novice was heedless of in her 
determination to acquire some type.
 I’d discovered letterpress at UWE, 
Bristol, when I started studying there 
in 2008. At the time letterpress was a 
less-used part of the print department, 
which meant I had the good fortune to 
use the Vandercook machine at almost 
any time that I wanted to. My studies 
were furthered through a scholarship 
in 2010 to Penland Craft School, www.
penland.org in the USA where I printed 
and bound my fi rst illustrated book. 
I blame these experiences and the 
enthusiasm of my tutors as the root 
of my minor(?) obsession with artists’ 
books and letterpress.
 As the article in Small Printer 
explained, there are many pitfalls for 
the novice, not least because often 
one is buying from other novices 
who’ve discovered they have acquired 
something that they themselves cannot 
use. And buying a job lot just to get a 
much coveted item is a mistake: it led 
me to a surfeit of 7pt and 10pt type, 
which I couldn’t even give away! 
 Hey-ho. This is what we call 
experience, and anyway, that has far 
been outweighed by meeting some great 
‘old boys’ of the print trade who happily 

| Musings on Small Printer | | Mavina Baker (10791) |

threw in a decorative piece or three of 
founders type – just because they could.
 Which is another thing: founders’ 
type? . . . coming to letterpress as an 
artist printmaker, my fi rst concerns are 
design, concept, colour and paper. This 
letterpress novice knew nothing about 
founders’ type, monotype, linotype . . . 
or how to distinguish between founders’ 
and monotype and even to know if it is 
relevant to my needs. 
 And then there is that all important 
item, furniture. Not really something I 
thought about when planning a piece of 
work, and certainly not when I’d found 
‘Just the Thing!’ on eBay. 
 I’m beginning to learn. 
 I’m also rather pleased that I’ve 
learnt a little bit of make-do along 
the way. Now I’ll boldly cut wood or 
metal to size to hold type in the chase, 
and pop bits of paper or card under 
individual letters to obtain a decent 
print. I do realise I didn’t invent these 
solutions; old hands have been doing 
that for time immemorial, but there is a 
satisfaction in solving one’s own small 
print-related problems.
 Producing small illustrated books is 
what has drawn me into this love aff air 
with printmaking. The feel in the hand, 
the texture of the paper, the quality of 
the mark and the feeling of being hand-
printed and hand-bound. Books in 
which the texts and illustrations carry 
equal weight in the design.
 I no longer fret about fi nding 
the ‘right’ type, because through 
membership of BPS I’ve found Lyme 
Bay Press and now look forward to 
making my own text plates.
 However, that’s unlikely to halt my 
determination if the ‘right type’ comes 
along!



Diary of Events
Monday 6th March
Maidenhead Branch
Meeting at Richard Owen’s, Cookham.

Wednesday 8th & Thursday 9th March
Print Week Live
Ericson Exhibition Hall, Wasps Arena, 
Foleshill, Coventry, CV6 6GE.

Tuesday 14th March
Surrey & Sussex Branch
Meeting at Peter Salisbury’s, Redhill.

Wednesday 22nd  March
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Saturday 25th March
Surrey and Sussex Branch
Print ‘n’ Paper Open Day, Merstham.

Tues 28th to Thurs 30th March
Sign & Digital UK 2017
Halls 17-18, NEC, Birmingham.
http://www.signuk.com/

Fri 31st March to Sun 2nd April
Baskerville Wayzgoose
Baskerville Hall, Clyro Court , Hay-on-
Wye, HR3 5SB.

Saturday 15th April
Maidenhead Branch
Meeting at Helen Westhrop’s, Reading.

Friday 21st to Sunday 23rd April
BPS Convention 2017
Holiday Inn, Newport, South Wales,
NP18 2YG.
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Wednesday 26th  April
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Saturday 29th & Sunday 30th April
Printfest 2017
Leicester Print Workshop, 50 St George 
Street, Leicester, LE1 1QG.
http://printfest.uk/printfest-2017/

Thursday 4th to Sunday 7th May
The London Original Print Fair
Royal Academy of Arts, London W1J 0BD.

Monday 8th May
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading.

Tuesday 9th May
Surrey & Sussex Branch
A London Walk with Peter Scarratt.

Saturday 13th & Sunday 14th May
Artist’s Book Market
Baltic Centre for Contemporary Art, 
Gateshead

Sunday 14th May
Chipping Campden Wayzgoose
Chipping Campden.

Sunday 21st May
St. Bride Foundation Wayzgoose
Bride Lane,Fleet Street, London, EC4Y 8EQ.

Wednesday 31st  May
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Saturday 10th June
Maidenhead Branch
Meeting at Paul Hatcher’s, Reading.

Branch meetings are open to all Society members. Anyone who plans to attend a 
meeting who is not a member of the Branch concerned should check with the 
Branch Secretary in case details have changed.
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Branch Secretaries
Dorset
Win Armand Smith
01258 830628
dorset@bpsnet.org.uk

Essex
Gwen Harper
01268 776663
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 562867
lincoln@bpsnet.org.uk

London
Matt McKenzie
07836 785505
london@bpsnet.org.uk

Maidenhead
Paul Hatcher
01189 666124
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
01828 628001
scotland@bpsnet.org.uk

Shropshire
Peter Criddle
01743 350208
shropshire15@bpsnet.org.uk

South Wales
Dominic Hartley
07970 722029
swales@bpsnet.org.uk

Surrey & Sussex
Libby Green
01737 644145
surrey@bpsnet.org.uk

MEMBERSHIP
NEWS & UPDATES

NEW MEMBERS:
10846 Mr Bernard Thorp
26 Kenure Park, Rush,
Co. Dublin, Ireland
bernard.thorp@gmail.com

10847 Mr Edwin Mitchell-Finch
Bodgers Press, Bodgers Cottage,
7 The Street, Brampton, Beccles,
Suffolk, NR34 8DZ 
edwin@mitchell-fi nch.com

DONATIONS:
8320 Mr John Comber
8331 Mr Malcolm Perry
8818 Mr Leonard McDermid
9693 Dr Derek Nuttall
10688 Mr Norman Whitehead

DEATH:
7846 Mrs Mary Wright, wife of Kenneth, 
passed away on 21 January 2017

ALL MEMBERSHIP RENEWALS
currently £27 for UK, £42 for Overseas, 

or £27 Overseas Online only,
and notifi cations of change of any 

personal or contact details should be 
sent to the

Membership Secretary:
MARGARET ROOKES, 57 CRAISTON WAY,

GREAT BADDOW, CHELMSFORD,
CM2 8ED

Please make any cheques payable to the
‘British Printing Society’.
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worth going round car boot sales, craft 
shows and tabletop sales as these are 
readily available. Many of the designs 
are whimsical and poorly drawn but it is 
worth hunting out those that are useful 

to us for letterpress printing. 
 There was much discussion around the 
Brevettato bicycle gears or brakes. We 
consulted Professor Google who seemed 
to offer confl icting information but we 
think it means trademark rather than a 
make of brakes. 
 The members of our group who had 
worked in the printing industry were 
taken down Memory Lane with the proof 
readers’ marks; and others were taken 
down another Lane with the illustration 
of a Radiant fi re. I have a vision of my 
mother (or perhaps grandmother) 
hitching up her skirt to warm the backs 
of her legs in front of a similar fi re. 
 We had another block that Frank had 
unearthed; it was possibly from a medical 
text-book. The personal physician to the 
Dorset Branch says it is probably a print 
of various dissecting aneurysms, not 
something one wants to suffer from!
 It was an enjoyable afternoon showing 
that you can print with all sorts of 

Branch Reports

Dorset Branch
January Meeting 

The January meeting of the Dorset 
Branch was a sort of ‘Show and 
Tell’ session. Several members 

brought along blocks of various sorts to 
print. Some were unusual in that they 
were made for other uses, such as an 
Indian wooden fabric printing block, 
plastic stamping blocks for card making, 
rubber stamps and several old blocks 
of indeterminate age that had been 
purchased but never printed. Jean and 
Ron Watson kindly brought along an 
Adana 8 x 5 and George Webb brought 
along several blocks all set up ready to 
print in a galley. 
 Some rubber stamps are type-high, 
which makes it easy to print them. The 
plastic blocks are type-high if mounted 
on some Resalite furniture. It seems it is 

Print of wooden craft block

George Webb, Jean & Ron Watson and
Margaret Swadling block printing



66

different media.
   Once again part of our meeting was 
taken up with discussion for the 2018 
convention. The venue is decided, George 

is designing a logo and we are well on 
our way with planning the event.
   We were all encouraged to submit 
items for the Goody Bag in Newport and 
for the Keepsake envelope.
   At the February meeting we are having 
another talk by George on white space in 

design.
   There is no further news on our 
meeting room above the racing stables at 
Whitcombe, so for the time being we will 
continue to meet there.

Correction
In the Branch report published in the 
February issue of Small Printer the 
reference to the ‘Sussex Cup’ (page 44, 
line 10) should instead refer to the ‘Rosen 
Award’.

Win Armand Smith (10716)

| Branch Reports | | Continued |

Block, blocks and more blocks

Print of a plastic craft stamp

Print of wooden craft block
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Surrey & Sussex 
Branch
January Meeting 

Annual Lunch
On Saturday 31st January all members 
of Surrey and Sussex Branch plus their 
guests met for our annual meal at The 
Inn on the Green, Ockley, in deepest 
Surrey. Despite it not being the place 
which several of us thought we had 
visited before (which included several 
different local hostelries, some now 
closed and some demolished), we were 
delighted with our choice of venue. 
Placed on a long table in a secluded part 
of the dining area (selected by the staff 
in case we wanted to be noisy) we ate 
a delicious lunch and were very well 

looked after by the staff. 
   We were not particularly rowdy, 
although having several non-printers 
present meant that conversation was 
varied and not all ‘shop’. We used 
the occasion to pass round the very 
impressive collection of 2016 Rosen 
Award entries, which engendered plenty 
of interest and topics for discussion. 
Adrian and Jenny entertained us with 
a talk which they had prepared earlier 
and which it was agreed would make a 
good article for Small Printer so no more 
about it now.
   Our current branch membership is 
geographically quite widespread and 
the fact that everyone had managed 
to attend the lunch contributed to 
the enjoyment and success of the 
afternoon.

Annual General Meeting
of the British Printing Society

to be held at the Holiday Inn, Newport, Wales
on Saturday 22nd April 2017

A G E N D A
1. Apologies for absence
2. Minutes of the AGM held on 9th April 2016 at the Holiday Inn, Bristol
3. Matters arising 
4. The Annual Report for the Society for 2016
5. Accounts and balance sheet for 2016
6. Annual Subscription for the coming year
7. Appointment of independent examiner 
8. Election of Honorary members
9. Election of Executive Council for the coming year
10. Future conventions
11. Closing remarks
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Mary Wright (7846)

Ron and I were so sorry to hear of the death of Mary Wright.

Mary was a devoted and loyal wife to Ken, especially in the last few years as 
Ken’s health deteriorated. 

They attended the Conventions each year and were very active in the Essex 
Branch.

Last year in August they visited Bournemouth Air Show, having travelled down 
by coach for the weekend. Ron and I met them in their hotel bar and enjoyed an 
evening of drinking and chatting: I think Mary was worried whether Ken would 
be able to walk back to their room all right. He was a little more unsteady than 
usual, it has to be said!

They had decided not to attend the 2017 convention at Newport, as Mary felt it 
was becoming too diffi cult for Ken to travel.

They will be sadly missed and we send our condolences and best wishes to Ken.
Jean and Ron Watson

The Essex Branch were saddened to hear of the sudden death of Mary Wright on 
21st January 2017 whilst in hospital recovering from a heart attack.

Mary’s main interest was her painting, although not a printer herself she 
supported Ken with his activities and was a stalwart member the Branch. She 
regularly attended our meetings and was a great help with the organisation 
of the 2013 Colchester Convention, hosting all the committee meetings and 
manning the reception desk.

Ron Rookes
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Moulton Printing
01253 342992 | info@moultonprinting.com

132 ig l  o  l c pool
www.moultonprinting.com

• Various Cases of Type 
(Mainly Stephenson Blake)

• Type Cases & Frames Etc

FOR SALE

Election of Offi cers
The following nominations have been received for Executive Offi cers to 

serve on the Executive Council from the 2017 AGM

OFFICER NAME PROPOSER SECONDER
President Jean Watson Win Armand Smith George Webb
Vice President Paul Hatcher Jean Watson Peter Salisbury
Secretary Peter Salisbury Peter Scarratt Libby Green
Treasurer Robin Munday Ron Watson Pat Swadling
Councillor Ron Watson Win Armand Smith Pat Swadling
Councillor Vacancy
Councillor Vacancy

It is now past the date for Members to nominate Offi cers, however the 
current Executive Council can still make nominations until the AGM. Any 
Member interested in fi lling the two vacancies above please contact the 
Secretary, Peter Salisbury. Travel expenses for attending meetings are 
reimbursed.
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sshhh!!!
we could be your 
best kept secret...

Our unique online ordering system gives 
you instant quotes, and puts you in total 
control of your trade ncr outsourcing.

We print directly from the reel and pass 
the savings on to you.  In many cases we 
can print and deliver for less than the 
cost of the sheetfed raw materials.

Register now
To access instant
trade only prices

The quickest and easiest

TRADE ONLY
online ordering system for 
NCR sets, books and pads
www.print4printers.co.uk

print for
printers

P4P
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk

OUTSOURCE
TO P4P
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£20 off your first order
Just select BPS SMALL PRINTER when registering

Line Ads
Would you like to earn some extra 
money?
If any member with a hand platen is 
interested in earning some extra money 
I have a new product which you may 
fi nd of interest. Please send a SAE for full 
details to:
John McIver (4091), 64 Lymington Road, 
Wallasey, CH44 3EF

Back numbers
Ronald James, member 2470, has a large 
collection of Small Printer magazines, 
which are for disposal. They must go 
back about 50 years and although 
somewhat mixed they are still in their 
original envelopes and are complete 
up to date. They are much too heavy to 
send so would have to be collected from 
Bristol.  He wishes to dispose of them as 
one lot, as old age and ill health preclude 
him from sorting  through them.
If anyone is interested in these please 
contact Ronald direct (his email is 
ronaldjames549@btinternet.com or  
his other details may be found in the 
Membership List).

Riso colour drums for sale
I have two colour drums to fi t a Riso RZ 
copier – one green and one red. Each 
comes with two additional tubes of ink. I 
suggest £120 for each drum.
I can bring the drums to the Surrey 
& Sussex Print’n’Paper Day on 25th 
March and to the Society Convention in 
Newport if this would help a prospective 
purchaser.
Chris Green (7614) editor@bpsnet.org.uk
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every eff ort 
will be made to publish an advertisement in a specifi ed issue if requested, this cannot be guaranteed.

The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.

Cheques payable to “British Printing Society” and material should be sent as follows or contact 
the Advertising Manager if you wish to pay by PayPal.

Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.

Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.

Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

CALLING CONSERVATIONISTS
 

“ The business ledgers and fi led specimens of every job printed from 1922, present a 
record of business and social life in the area, which does not exist in any other form”. 

These were the words of an archivist.
 

Add to that presses and folding machines handling sheets up to 18” x 23”, 20 cases of 
type, perforators up to 24”, wire stitcher, stapler, guillotine, usual sundries and a Victorian 

Albion and you have a picture of Severnside Press.
 

Since closure (health problems), it has been sitting waiting for the right person to come 
along and set up what could be the most comprehensive form of printing museum in 

Britain. There has been interest in the equipment from various people, but no approach of 
a workable nature as to a museum.

 

The business is understood to have originated prior to 1839, since someone once 
produced a leafl et printed here in 1839. Proper records were not kept prior to my father 

taking the business over in 1922.
 

The existence of old records plus extensive equipment indicates that Severnside could be 
developed into a museum of even greater appeal than the Dublin enterprise.

 

Bernard Wheeler, Severnside Press, High Street, Newnham, Glos. GL14 1AA.
Telephone: Works phone (answering machine) 01594 516203



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


