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| From The Editor | | Chris Green (7614) |

Another year, another death. Just 
before this magazine went to 
press we were advised that Simon 

Smallwood had passed away. Regular 
Convention-goers will have known 
Simon – always enthusiastic and very 
knowledgeable. His home and printing 
workshop, in Bath, hosted a recent 
meeting of the newly-formed Bristol 
Group (soon, perhaps, to become the 
Bristol Branch?) and this appears, quite 
fortuitously, on page 8. This had been 
planned for inclusion in Small Printer for 
some time and it seems a fitting epitaph 
for the sad ending of a full and active life.
 Richardson followers will be delighted 
to find two pieces from Bob within these 
pages. The first, on the next page, relates 
the slow but steady demise of many 
Monotype designs, matrices, punches 
and patterns. It is an unusual letterpress 
printer that won’t have several cases of 
Monotype faces to choose from.
 Bob’s second offering marks the start 
of a short series, bringing to a greater 
audience some of the more unusual 
and little-known artefacts about which 
information is held in the St Bride 
Library.
 Pat Swadling continues his series 
in which he describes his early 
apprenticeship. Most commercial, and 
all professional, printers will have come 
across various ‘Rules of Composition’ – 
see how you rate those from the Southern 
College of Art at the School of Printing, 
set out on page 13.
 Another year, another Convention. No 
two are ever the same (which is possibly 
why the same members attend year 

after year). This April we shall, sadly, 
be without some of our more stalwart 
supporters (Bob Edwards and Simon 
Smallwood among them). Bookings are 
coming in but there is still time – just – 
for you to complete a Booking Form. The 
venue is not far from that of last year: 
it’s on the left of the River Severn, rather 
than the right. You may not have heard 
that the toll to cross into Wales has gone 
up to £6.70 (from 1 January): the good 
news is that it’s free to leave!
 A recurring theme in these editorial 
letters is the lack of material being 
provided. For the past year we have 
managed to produce a 24-page magazine 
each month (with the exception of 
a couple of months following the 
Convention, which ran to 28 pages 
each). The outlook at present is that 
unless more material is received we shall 
be reducing the size to 20 pages on a 
couple of occasions. This usually begins a 
circular argument, to do with value-for-
money and falling membership numbers, 
leading to fewer magazine contributions. 
I’m sure you can write the details for 
yourself.
 So let’s attack this before it starts. Put 
pen to paper – or get out the computer – 
and write something for Small Printer! 
Call it a New Year’s Resolution, if you 
will.

Cover Image: The Monotype Purge. 
See the article ‘Death by Univers’ by 
Bob Richardson on page 4

Views expressed by individual authors 
are not necessarily the views of the 
Society.
All advertisements are accepted 
in good faith, the Society cannot 
take responsibility regarding the 
condition of the goods sold from the 
advertisements nor can it vouch for 
the accuracy of any statements in any 
advertisement.
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| Death by Univers | | Bob Richardson (9718) |

The owners of Monotype casting 
machines could once buy 
(expensively) or rent (cheaply) 

matrices from the Monotype Corporation 
and, perhaps surprisingly, the detailed 
sales records still exist at the Type Archive 
in London to this day. We know, for 
example, that Adana was one of just six 
purchasers of matrices for 18pt Monotype 

Trojan (Series 114, originally issued in 
1913). I mention this specifi c size because 
I was recently able to acquire a substantial 
fount which was probably cast by the 
company just after the Second World War, 
shortly after they acquired their fi rst new 
Monotype machines in 1949—a fact also 
recorded in the ledgers still held by the 
Corporation.
 The launch of a new Monotype face 
was always something of a gamble. A few 
designs proved enormously popular—Gill 
Sans recovered its costs many times over, 
providing handsome profi ts, but other 
faces were less popular and resulted in 
losses for the company. Even Monotype 
faces by well-known designers sometimes 
failed to sell in profi table quantities and 
were scrapped. Eric Gill’s Monotype 

Solus and his Jubilee (originally cut for 
rivals Stephenson Blake as Cunard) are 
good examples of this. Quantity was very 
important, since high volume sales were 
needed to recoup the design and cutting 
costs of any new face. The fi nancial 
investment in the production of a typeface 
was substantial, so it must have been 
disappointing when a design such as 

Series 117 (Monotype Gaelic) sold only two 
sets of matrices during its entire period of 
availability.
 Monotype regularly reviewed their 
sales fi gures and deleted/withdrew/
suspended or destroyed without hesitation 
typefaces which didn’t earn their keep. 
The ‘execution’ terminology used in David 
Bolton’s online list of Monotype Series 
Numbers varies (see footnote) but all 
make it clear when a typeface had reached 
the end of its earning ability. 
 At the St. Bride Library near Fleet 
Street, a plump, cloth-covered ring-binder 
contains specimen sheets for Monotype 
faces which have been formally withdrawn 
over the last seventy or so years. 
Assembled by retired librarian James 
Mosley during his tenure (1956-2000), 

The Story of the Great Purge
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the “Monotype Rarities” fi le contains faces 
which few readers of Small Printer will 
recognise. Iriquois, Jocunda, Lutetia, 
Leysbourne, Littleworth, Gustavus, 
Pegasus, Surrey Old Style, Shakespeare 
Titling, Solus, Trojan, Veronese, 
Wenceslas Script and Wigan are just a 
handful of the examples illustrated. As 
I fl icked through the pages of deleted 
designs recently I was reminded of a 
poem published in The Guardian in 1963 
lamenting the closure of railway stations 
with quirky names during Dr Beeching’s 
programme of rail rationalisation. A 
cheap-day return from Leysbourne to 
Littleworth you say? That’ll be one-and-
ninepence, thank you.
 In 1967, the Monotype Corporation 

carried out a great purge of typefaces 
which were unpopular, slow-selling 
or obsolete. In 1964 just 22 faces were 
withdrawn from sale, but that doubled to 
44 the following year. Nineteen-sixty-six 
saw just ten deletions, but the 1967 purge 
was quite spectacular in its scale. Looking 
through the long list of Monotype series 
numbers - and there are 1,000 or more - 
each representing a specifi c design, the eye 
is drawn to the column indicating status 
and the repeated mantra ‘Withdrawn in 
1967’, representing over 10% of the stock, 
or almost 130 designs, then available to 
Monotype customers. 
 The fi rst sign of the forthcoming 
decimation came with a supplementary 
page issued by Monotype for the specimen 



6

binders issued to their customers. In 
December 1966 a list of faces destined for 
destruction was sent out, perhaps to allow 
buyers one fi nal opportunity to purchase 
mats before they were withdrawn. During 
the next twelve months the patterns and 
punches were scrapped to free-up much 
needed storage space.
 I turned to Monotype manager, Duncan 
Avery, at the Type Archive in Stockwell, 
for the reasons behind the disposal of 
such a large proportion of Monotype 
stock in 1967. “In a word”, said Duncan, 
“It was Univers”. He recalls that the 
unprecedented popularity of the Swiss 

designer Adrian Frutiger’s modern 
sanserif, introduced by Monotype in 1961 
(under license from Deberny & Peignot, 
the French originator of the design) was 
so great that additional space had to be 
created at Salfords in Surrey, home of the 
Corporation. “There was just so much new 
Univers material (the face had 21 metal 
variants when launched, with a total of 63 
versions by 1999) in the form of patterns, 
punches, matrices and drawings that 

| Death by Univers | | Continued |

something had to be done to create storage 
space”. The ever-expanding Univers family 
even included small capitals for some text 
sizes—an extremely unusual addition to 
any sanserif face.
 Every Monotype design existed as 
drawings, large metal patterns, punches 
and matrices. There were also generous 
stocks of type, used by Monotype’s in-
house printers to produce promotional 
material for the sales department. The 
patterns alone occupied a huge amount of 
space, since an 8-10” high metal plate had 
to be created for each individual character, 
with the letter, number or punctuation 

mark in raised relief. The pattern outline 
was traced on a pantographic engraving 
machine by a skilled machine operator, 
using a stylus linked to the cutting head, 
to create each punch. Each metal pattern 
could only be used for a limited range of 
sizes, and additional patterns with much 
thicker hairlines had to be made for the 
smaller point sizes, Multiple patterns 
were often needed for each letter across a 
range of sizes between 6pt and 72pt. A lot 
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of shelf space at Salfords was occupied by 
this bulky - and very heavy - hoard.
 The Great Purge was the solution to a 
growing problem, and faces which were 
slow-sellers, or considered unfashionable, 
were the fi rst casualties, based upon 
sales records supplied by the marketing 
department. Sadly, withdrawal meant 
almost total destruction. The drawings 
were retained in the archive and the bulk 
of these remain at Monotype headquarters 
to this day. These are still consulted by 
researchers, and on a regular basis by the 
team of young typeface designers who 
have maintained the company’s high 
profi le in the 21st century world of digital 
type.
 The hardware—punches, matrices and 
patterns for the faces eliminated in the 
Great Purge—no longer exist, so they 
can never again be cast as metal type. In 
1967 they were seen as nothing more than 
scrap metal, and disposed of accordingly. 
A few complete sets of matrices for some 
faces still survive in private hands. The 
late John Eickhoff , owner of Bristol’s 
Acorntype foundry, produced small 
founts of deleted Monotype faces such 
as Cushing, Pastonchi and Littleworth 
from obsolete mats. Many readers of SP 
will have purchased founts from him, 
and some may still be using them. John’s 
rare matrices for these three faces survive 
in Switzerland (with Hans-Ulrich Frey 
at the Offi  zin Parnassia Vättis) but mats 
have a fi nite lifespan and will eventually 
burn out, though good quality type can be 
used to create new, electrotyped mats for 
casting. This process is time consuming 
and expensive, so the majority of the faces 
destroyed in 1967 are gone forever as 
metal types. 
 Although the physical artefacts required 
for the production of these obsolete 
metal faces no longer exist, the original 

drawings have provided the essential DNA 
for digital revivals of many Monotype 
designs. Within two decades of the Great 
Purge, Monotype were carrying out trials 
to assess the suitability of many defunct 
faces for re-issue as digital versions. 
Littleworth, one of the faces scrapped in 
1967, was one of many tested from 1985 
onward to ascertain whether it would 
work as a Postscript digital typeface. 
That particular experiment seems to 
have failed, but many others were a great 
success, and the revivals continue today.
 The ink-squash characteristics of 
letterpress printing (on certain papers) 
can thicken the hairlines and give some 
faces greater ‘colour’ on the printed page, 
while the digital version can look rather 
insipid, unless the artwork is modifi ed 
for the new medium. Some letterpress 
typefaces (such as Bell Centennial) also 
rely for their appearance upon ink ‘traps’ 
which hold an accumulation of ink within 
the corners of the design during high-
speed printing, defi ning the outline of the 
characters, and these look very diff erent 
when printed digitally, sans ink build-up. 
Artwork must often be redrawn to get the 
best out of these old designs.
 If you have any of these retired faces 
in your cases, then treat them kindly and 
don’t use heavy impression. They might 
one day provide the typographic DNA for a 
metal type revival—when the oil eventually 
runs out and we all have to return to 
treadling once again.

 Readers who are interested in the 
precise details of the 1967 withdrawals 
will fi nd a comprehensive list of Monotype 
series numbers (with typeface names) at 
www.alembicpress.co.uk/ Typecaster/
numb.htm, courtesy of printer and 
Monotype enthusiast David Bolton.
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| Cafes, Crescents and Caslon | | Ian Knight (10750) |

On a cool, crisp October Sunday, 
a small group of BPS members 
met for lunch in the intimate 

surroundings of the Green Bird Café 
near the Royal Crescent in the Georgian 
city of Bath. Our host for the afternoon 
was Simon Smallwood, Master of Wine, 
classic car enthusiast, wood-turner and 

proprietor of the Small Wood Press.
 After introductions and lunch it was 
a very short stroll around the corner to 
Simon’s house and press. Navigating the 
staircase into the cellar and the home of 
the Small Wood Press, we were met with 
a cosy but very well equipped press room 
with an impressive variety of presses, 
and a staggering stock of type, including 
some Greek, and beautiful plates all 
neatly catalogued in a wide variety of 
cabinets lining each of the four walls.

 The small press room refl ected 
Simon’s infectious enthusiasm for 
printing, something he has actively 
practiced for the last fi fteen years. 
Simon fi rst came into contact with 
letterpress printing whilst a student at 
Marlborough College, and this was to 
start an interest in printing and a love of 

Caslon type, not just 
for him but also for 
fellow Marlborough 
student John Randle 
who went on to 
establish the famous 
Whittington Press 
in 1972. It was a 
chance fi nd of a 
small table-top Albion 
press at a local Bath 
auction house that 
was responsible 
for re-igniting 
Simon’s passion 
for letterpress. As 
the hammer fell on 
the little Albion at 
a mere £43, it must 
have felt like a divine 
intervention, helped 
along by the fact that 
no-one else in the 

room knew what this lot actually was! It 
was not long before the press was sold 
on (for a lot more than £43, I’m sure) 
and replaced with a larger fl oor-standing 
Albion press, Model 1 and Model 3 
desktop platens and a Farley galley press.
 Like many other printers, Simon has 
built up his current collection through 
acquisitions from retiring professional 
printers and online auction bids. After 
giving a quick introduction to the press, 
Simon proceeded to demonstrate 

Simon’s Albion and Model Platens

 – an afternoon at the Small Wood Press
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the operation of one of the more 
fascinating items of his collection, a small 
mechanical tool for casting individual 
pieces of lead display type, known as a 
multicaster.
 After emerging from Simon’s press 
room and equally impressive wood-
working workshop, we were treated to 
a display of the many pieces of Simon’s 
work. Instead of carrying out jobbing 
work for others, Simon has always 
preferred to embark on a wide variety 
of printing projects primarily for his own 
satisfaction, including making prints of 
beautifully detailed wood engravings, 
copper-plate etchings, multi-coloured 
linocuts and some very amusing and 
witty pieces of his favourite poetry and 
verse. The freedom to pursue his own 
ideas has permitted Simon to deliver 
some very varied and interesting pieces, 
including a diminutive book entitled the 
Cryptic Alphabet (now in its third edition), 

with a page size measuring a mere 
45mm by 65mm, and some beautiful 

work with his impressive 
collection of Granjon 
Arabesque border pieces.
 However, like all 
successful events, this 
one managed to draw to 
a close far too quickly, 
but it was great to realise 
that after a second 
successful meet-up of 
local BPS members, 
an application for 
reformation of the Bristol 
branch must be the next 
logical step to take. 

 Please see the sad 
news regarding Simon on 
page 15.

Simon demonstrates the multicaster

The Small Wood Press Workshop
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companies sharing their stands. For 
example, Caslon were sharing with Oki.
 The traditional letterpress printing 
area was popular again, although there 
was no Linotype machine this year, 
it being replaced by a Kluge foiling 
machine. While there we met up with 
Bob Richardson and Peter Scarratt. Peter 
took some fi nding as he is always talking 
to someone and it is amazing how many 
times we saw someone who looked like 
him from a distance.
 One of the companies I was particularly 
interested in seeing this time was The 
Magic Touch. I had spotted an article in 
a trade magazine about the production 
of mobile phone pouches, using a white 

Well, Jean and I did decide to 
visit The Print Show again this 
year, at the NEC in Birmingham . 

Another early start, which proved to be in 
vain as the traffi c along the way delayed 
us by at least half-an-hour. This year we 
attended on the last day, which was 
quiet compared to the previous two days. 
The hall was noticeably better attended 
by the companies, with only a couple of 
empty stands. There were litho printing 
machines this time, which is always good 
to see. Several new companies were 
scattered around the perimeter of the 
hall, which is where you sometimes fi nd 
something of interest. The well-known 
names in the industry had nearly all 
taken larger stands, with some smaller 

| 2016 Print Show  | | Ron Watson (6955) |

Display table at Print Show

Treadle Press at Print Show
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ink to be used as the base for printing 
an image onto this rubber material. It 
appears that some new phones do not 
lend themselves to a normal cover and 
so the pouch is a better alternative. 
While talking to Jim Nicol from The Magic 
Touch, he very kindly offered to produce 
a pouch for Jean. This image was from a 
Christmas street decoration we had seen 
in Spain a few years before.
 Overall, we found the show to be 
a worthwhile trip again and will be 
looking to next year, when they move 
the event to The International Centre in 
Telford and will hold the Sign Live show 
alongside. This will give people a chance 
to see what is happening with signage 
and should make the trip a better value 
option for travelling from Bournemouth.
 The move has been forced on the 
organisers due to the IPEX show being 
staged at the NEC around the same time. 
It will be interesting to see the outcome 
of this clash.

Bob Richardson, Mick Clayton and Jean waiting 
for Peter Scarratt

At the last Dorset Branch meeting our intrepid 
scourers of second-hand shops and fairs, Pat 
& Margaret Swadling, showed off some items 

they had come across while talking to a dealer. This 
dealer had apparently purchased some boxes of items 
which were unknown to him and, it seems, to all of 
the Dorset members. The photograph shows a few of 
these square brass items, which have the text in the 
same format as letterpress type, namely back to front. 
The text is sunk into the surface and the opposite side 
has a hole with a screw thread. They are approximately 
15mm square.
 If any member is able to throw some light on what 
they are, or what they were used for, it would be of 
great interest to my members and obviously the dealer 
concerned, as he has dozens of these objects, which at 
the moment would appear to have only scrap value.

| Any Clues ? | | Ron Watson (6955) |
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I don’t know about jobbing offi  ces, 
but our newspaper composing room 
Overseer’s (note the capital letter) 

word was law, so when he called you 
over your fi rst reaction was one of slight 
apprehension, because he didn’t mince 
his words if something was wrong. His 
favourite expression to all apprentices 
was, roughly translated: “If you don’t pull 
your socks up, you’ll be out.” To be fair 
though, as far as I know the threat was 
never carried out.

 However, on this particular occasion it 
was all good news. I could go on the linos 
while some of the machines were free 
during the operators’ dinner hour, and the 
engineer would keep an eye on me.
 This was great, because I felt I had 
waited long enough, but it’s strange how 
things are seldom as straightforward as 
they sound. Dinner time arrived and so 
did the engineer, complete with a dummy 
keyboard, although I could go on the 
machines, that apparently wasn’t going 
to happen any time soon. The Overseer 
hadn’t bothered to mention a dummy 
keyboard!
 I also found out this now meant that 

night school (in addition to day release) 
was going to feature large in my life, 
but that was fi ne as I knew the printing 
department had a linotype and an 
intertype and, as I discovered, they also 
had a very experienced teacher who knew 
everything about the machines and pretty 
much the same about young apprentices 
(who thought they knew everything).
 Anyway, back to the dummy keyboard. 
I spent quite a few hours on this, boring, 
but worth it – by the time I was let loose 

on the real thing I had more or less learnt 
the keyboard.
 The linotype keyboard is completely 
diff erent to the Qwerty keyboard, and 
much more user-friendly. Several of the 
letters are very close to each other, so 
keying words like ‘the’ and ‘in’ are very 
easy. Incidentally, did you know that the 
word typewriter is all on the top line of the 
Qwerty keyboard? Try it.
Night school proved to be really good: 
if you were going to make mistakes and 
damage the machine, that was the place to 
do it. This stood me in good stead, as my 
next move at work was on to the linotypes 
full-time.

| What a Dummy | | Pat Swadling (10453) |

Linotype main keyboard.
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 Not only did you learn how everything 
worked mechanically, you were also 
supplied with sheets on things like the 
division of words, and the College house 

style-sheet, among others. I thought 
readers might like to see part of the house 
style-sheet. Surprisingly, even after 60 
years, some of it still seems quite modern.

SCHOOL OF PRINTING – SOUTHERN COLLEGE OF ART
Abridged Rules of Composition

The following ‘house rules’ must be adhered to by all individuals when composing type by 
hand or machine in the School of Printing:
MEASURE
Use either 12-pt lower-case Ms turned sideways or the Monotype gauges with 4-pt allowance 
for ‘squeeze’, when setting the composing stick.
SPACING
Spacing between words must be as close and even as possible.
Use normal word spaces after all punctuation points.
Avoid repetition of the same word beginning or ending two or more successive lines, i.e. 
‘and’, ‘the’, etc.
Punctuation: ! ? must be preceded by a hair space unless this is already cast on the body.
Divide words, including proper names, when necessary; avoid two successive word divisions, 
and never use three in succession. Do not separate a person’s initials.
Between words in roman upper and lower-case use a thick space and consider fi rst reducing 
if necessary in order to complete the justifi cation before resorting to increasing.
Between words in italic upper and 1* middle space before decreasing or increasing for justi-
fi cation.
Between words in small capitals use a thick space plus the equivalent of the average amount 
of letter-spacing used in copper and brass hair spaces.
Between words in capitals use an en quad, plus the equivalent of the average amount of 
letter-spacing used in copper and brass hair spaces.
All small capitals and capitals must be letter-spaced optically, i.e. to make the space between 
each appear equal; only on the Monotype keyboard is mechanical letter-spacing permissible. 
In the school 10-pt, 12-pt, 14-pt. Bembo small capitals are optically pre-letter-spaced on the 
caster and require no additional letter-spacing in text compo¬sition.
Between lines of type the space must be more than the average amount between individual 
words. This applies to lines of upper-case and lines of capitals.
PUNCTUATION
Omit all unnecessary punctuation in display settings, and do not in any instance use a full-
point or comma at the end of a display line.
Omit comma after the house number in an address. Quotations: use single inverted commas; 
for a quotation within a quotation use double inverted commas; do not use spaces between 
inverted commas and the words they precede or follow.
Insert a hair space before the apostrophe to distinguish from the possessive case in such 
instances as there’s (there is).
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books and mailings, and newspapers 
on newsprint. These papers are porous, 
absorbing water from the ink and 
carrying pigment or dyes into the body 
of the paper, reducing end density 
and colour gamut. Worst case can be 
show-through through capillary action. 
On coated paper there is nowhere for 
the water to go, resulting in spread and 
smearing, with problems drying the 
ink.

A pinch of salt
 A signifi cant development at Drupa 
was much-improved quality from 
water-based inkjet onto standard offset 
papers. This is through improved ink 
technologies including higher pigment 
loadings and primers that can be fl ood-
coated before printing, or inkjetted into 
position. The most common primers 
are salt solutions with surfactant 
wetting agent. Salt crystals cause rapid 
agglomeration of the pigment at the 

surface of the paper. The salt absorbs a 
portion of the water, rapidly increasing 
the ink viscosity so that it does not 
spread unduly avoiding uncontrolled 
dotgain. Paper makers are developing 
specially treated coated and uncoated 

As a result of attending The Print 
Show in October last year, I 
received a booklet about Inkjet 

Printing and how it has developed. 
The BPS has been given permission 
to reprint the article below in Small 
Printer thanks to the editor of the 
Digital Printer magazine, Barney Cox.

 One reason for highlighting this 
technology is because all the major 
litho manufacturers are joining forces 
with various digital companies to 
produce machines which combine 
the two technologies. Even Heidelberg 
have a hybrid machine under beta 
testing. This is a company who used to 
sell a digital machine alongside their 
litho machines, then sold it on and 
have now come back into the market, 
although in a different format.
 It would seem that inkjet will be 
the system of choice over the toner 
method for the major producers, 
but in this fast moving world of print 
technology, who can tell what will 
happen in another few years?
  Interaction between the substrate 
surface and ink is the critical factor 
that determines inkjet image quality. 
Much inkjet is on uncoated paper for 

| Try Ready Salted for Crisper Print | | Ron Watson (6955) |

HP HDNA micrograph

Kodak Ultrastream micrograph
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papers that will work well with water-
based inkjet inks.

Transferring you 
now printer
 Landa technology uses water-based 
inks but these are jetted onto an 
intermediate hot transfer belt. Water 

is evaporated and the image is then 
transferred to the media as a thin 
elastomeric fi lm that adheres strongly 
to virtually any surface, forming a 
tough, durable fi lm with no penetration 

or dotgain. At Drupa there was another 
supplier offering indirect inkjet, with 
Canon showing the very high quality 
seven-colour B2 press, the Voyager, 
which is aimed at photoproducts 
and commercial applications. Canon 
sells the DreamLabo, while Fujifi lm 
has the Smartlab Frontier-S that uses 
specialist inkjet photo papers. Small 
format inkjet photo printers are widely 
used in leisure and holiday locations 
to provide souvenir photos, at a very 
healthy unit price. While the high 
cost of specialist paper is no barrier 
in these applications, it is a major 
concern for many commercial print 
companies. As explained above, the 
situation is changing. Whether it is 
offset imaging or new papers, surface 
treatments and ink formulations 
advances in technology are opening 
new commercial applications for inkjet.
 These images show the small, 
regular full dots achieved by the 
available inkjet technology. This 
translates into improved image quality, 
opening new applications.

Ricoh VC60000 micrograph

Simon Smallwood

Simon Smallwood (10451) sadly passed away on 14th December 2016 at 
the age of 79, following a long period of poor health. Always kind, generous 
and talented, Simon had many interests in addition to lettterpress printing, 
including wood carving and turning. He was also a Master of Wine and had 
a great interest in vintage cars and the preservation of Bath. He taught the 
art and craft of letterpress printing to several beginners with enthusiasm, 
becoming a dear friend to many. It was always a pleasure to meet such a 
charming gentleman, he will be very much missed, particularly by those 
members in the Bristol and Bath area.
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St Bride Library holds around 
60,000 books, 3,600 periodical 
titles and several hundred 

thousand artefacts related to printing, 
publishing, paper-making and the book 
arts. Many of the artefacts in particular 
are not listed in the catalogue, but 
simply stored in boxes and packages 
on some 4km of shelving that fi lls the 
many storerooms used by the library 
and dotted around the red brick building 
on Bride Lane. Located close to Ludgate 
Circus and Fleet Street, the building was 
constructed between 1891 and 1894. It 
was designed by Robert Cunningham 

Murray, and this rambling old Victorian 
pile is a maze of corridors and staircases, 
with some 50 or so rooms. Many are 
fi lled with library stock, and such is the 
breadth of the collections that some 
of the more obscure holdings have not 
seen the light of day in many decades. 
These are not always ‘treasures’ in the 
sense that they have a high monetary 
value, but they are often items which are 
unique or rare because they were meant 
to be disposable and should not have 
survived. The type specimen collection 
(over 10,000 catalogued items, and 
many more unrecorded) is a good 
example of the latter.
 Out of the Archives will feature an 
item from the St Bride Collections 
each month. These may not always 
be important historical documents or 

artefacts, but some of the more quirky 
and unusual pieces fi led away in the 
2,500+ archival boxes which line the 
shelves.

Tisley’s Harmonograph 
Print

We start with a small piece of 
printed ephemera (actual 
size 3” x 3”) produced using 

a piece of technology that captured the 
Victorian imagination. Alongside you 
will fi nd an example of a harmonic print, 
produced on Tisley’s Harmonograph. 

Tisley & Spiller were opticians, with 
commercial premises in London’s 
Brompton Road, but their workshops 
also produced a wide range of scientifi c 
and optical instruments. Barometers, 
dog whistles, microscopes, apparatus 
relating to ‘telephonic electricity’ and 
even a patented phoneidoscope (for 
visualising sound waves with the aid 
of pollen) were manufactured at their 
works.
 Tisley’s Harmonograph produced 
eleborate ‘Spirograph’-style designs 
using a pair of damped pendulums. A 
pen travelling in an elliptical pattern, 
governed by the movement of a 
simple pendulum, follows a gradually 
decaying orbit on a platform which is 
also moving according to a diff erent 
direction of swing generated by another 

Harmonograph Formula



17

pendulum. Got it? The patterns are not 
entirely random, but can be dictated by 
modifying the various control elements. 
Tisley’s Harmonograph operates 
according to a rational parametric 
equation, thus:
(See the image opposite for the 

mathematical formula)
 The Harmonograph serves no 
practical purpose: it was simply a 
Victorian novelty based upon scientifi c 
principles. It was invented by Hugh 
Blackburn, Professor of Mathematics 
at Glasgow University, during the 
1840s, although it was Samuel Tisley, 
in collaboration with his business 
partner George Spiller, who perfected a 
machine to draw these attractive curves 
according to programmable parameters 
in the late 1870s. It was possible to 
reproduce the same pattern again and 
again by making precise adjustments 
to the mechanisms. In 1893 author H. 
Irwine Whitty demonstrated this in his 
book—The Harmonograph: Illustrated 
by Designs Actually Drawn by the 

Machine—which helpfully included 
details of the precise settings required 
for Tisley’s Harmonograph to produce 
each pattern shown in the book. (These 
settings would have been recorded in 
the space between the brackets on the St 
Bride example).

 The purple ink used on this scrap of 
paper also showcases a major Victorian 
invention. The Harmonograph pattern is 
drawn in ink pigmented with the world’s 
fi rst synthetic dye—aniline purple—
probably manufactured in the 1880s just 
a few hundred yards from my current 
home. Invented by William Perkins in 
1856, it was produced in large quantities 
at a factory in Greenford, Middlesex, 
close to the Grand Union Canal. 
Greenford now has a William Perkins 
High School, named after the great man. 
The uniform is, perhaps unsurprisingly, 
a fetching shade of mauve.
 Next Month: The Griffi  n Parcels.

Bob Richardson (9718)

Harmonograph examples
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Minutes of the meeting of the Executive Council of the British 
Printing Society held on Saturday 5th November, 2016

from 10.15 a.m. at The Raven Hotel, Hook. 
This is an edited version of the minutes. If you would like to know the wording in the 
full minutes, or would like an explanation of EC deliberations or policy, please apply in 
writing to the President, Jean Watson. 

Jean Watson President  (in the chair); Peter Salisbury Secretary; Robin Munday Treasurer;  Paul 
Hatcher Councillor; Ron Watson Councillor
The President welcomed everyone to the meeting.  She reported that Bob Edwards had died 
in August and that she and 11 other Society members had attended the Thanksgiving service.
Apologies for absence were received from Margaret Rookes PG Councillor and Ron Rookes 
Councillor. Ron had injured his ankle the day before.  The meeting wished him a speedy 
recovery
The Minutes of the Executive Council meeting held on 28th May 2016 were agreed and 
signed by the President.
Branches: The Secretary reported that he and the President had received an email from Ian 
Knight, a member in Bristol asking for information on how to form a branch in that area. They 
replied accordingly and offered their support if requested.
Maidenhead Branch – Richard Owen now Chairman.  Their website – which Bob Edwards 
hosted - had disappeared totally.  Being a personal website the Branch didn’t hold login 
details.  They would have to start from scratch. 
There was discussion of the update of the Rules There were various suggestions for 
amendments to the Rules and it was felt that a whole day should be put aside for this. It was 
also suggested to include job descriptions of the Executive and Non Executive Offi cers so that 
the whole membership had this information and maybe encouraged to apply.  
The President said that she had liaised with Ron Prosser and Dominic Hartley with regard to 
the 2017 Convention.  At Bob Edwards’ Thanksgiving service she gave a tribute at the request 
of Mrs Jane Edwards.
The Treasurer presented the accounts to the end of September and projection to end of 
October. In view of the low balance we need to review subscription levels at the next EC 
meeting.
Chris Green, the Editor of Small Printer, said that in his report that he had almost completed 
his fi rst year of the two years that he agreed to be Editor for.  The EC would begin the process 
of fi nding a new Editor.
The content of Small Printer with Chris and Ron is excellent and they were thanked for their 
work month by month.
A report had been received from Dominic Hartley with regard to the 2017 Convention and it 
was very pleasing to see that the branch has become fully involved with the weekend.  Chris 
Green updated us with bookings to date which were very encouraging.  Ron Watson was 
assisting the branch by taking bookings for tables.
Dorset branch is looking for a suitable hotel for the 2018 Convention.  Dates are 20-22 April 
2018.
The Schedule of Non Executive Offi cers needs to be updated.  It was noted that the Rules 
say that the appointments are for a three year term (can be reappointed) but need to be 
advertised in Small Printer.  It was agreed to update the spreadsheet and in future ensure 
that this is done.  The three years would run from AGM (like Executive appointments).  If 
someone was appointed mid-year they would serve for the time to the next AGM and then 
for three years.
Dates of future meetings: Executive Council – Saturday 21st January 2017; Rules meeting – 
Saturday 4th March 2017 Both to commence at 10.15 a.m. at the Raven Hotel, Hook.



Diary of Events
Saturday 25th February
Essex Branch
Annual Lunch and AGM, The Grange, Boreham.

Monday 6th March
Maidenhead Branch
Meeting at Richard Owen’s, Cookham.

Wednesday 8th & Thursday 9th March
Print Week Live
Ericson Exhibition Hall, Wasps Arena, 
Foleshill, Coventry, CV6 6GE.

Saturday 25th March
Surrey and Sussex Branch
Print ‘n’ Paper Open Day, Merstham.

Tues 28th to Thurs 30th March
Sign & Digital UK 2017
Halls 17-18, NEC, Birminghom.
http://www.signuk.com/

Saturday 15th April
Maidenhead Branch
Meeting at Helen Westhrop’s, Reading.

Friday 21st to Sunday 23rd April
BPS Convention 2017
Holiday Inn, Newport, South Wales,
NP18 2YG.

Saturday 29th & Sunday 30th April
Printfest 2017
Leicester Print Workshop, 50 St George 
Street, Leicester, LE1 1QG.
http://printfest.uk/printfest-2017/

Thursday 4th to Sunday 7th May
The London Original Print Fair
Royal Academy of Arts, London W1J 0BD.
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Monday 8th May
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading.

Saturday 13th & Sunday 14th May
Artist’s Book Market
Baltic Centre for Contemporary Art, 
Gateshead

Sunday 14th May
Chipping Campden Wayzgoose
Chipping Campden.

Sunday 21st May
St. Bride Foundation Wayzgoose
Bride Lane,Fleet Street, London, EC4Y 8EQ.

Saturday 10th June
Maidenhead Branch
Meeting at Paul Hatcher’s, Reading.

Sunday 9th July
Maidenhead Branch
Dorothy Sydenham’s Barbeque, Thame.

Saturday 2nd September
Prestival
The Whittington Press, nr Cheltenham, 
Gloucestershire, GH54 4HF

Monday 18th September
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading.

Monday 2nd October
Maidenhead Branch
AGM at Dorothy Sydenham’s, Thame.

11th to 13th October
The Print Show
The International Centre, Telford.
http://www.theprintshow.co.uk/

Branch meetings are open to all Society members. Anyone who plans to attend a 
meeting who is not a member of the Branch concerned should check with the 
Branch Secretary in case details have changed.
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Branch Secretaries
Dorset
Win Armand Smith
01258 830628
dorset@bpsnet.org.uk

Essex
Gwen Harper
01268 776663
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 562867
lincoln@bpsnet.org.uk

London
Matt McKenzie
07836 785505
london@bpsnet.org.uk

Maidenhead
Paul Hatcher
01189 666124
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
01828 628001
scotland@bpsnet.org.uk

Shropshire
Peter Criddle
01743 350208
shropshire15@bpsnet.org.uk

South Wales
Dominic Hartley
07970 722029
swales@bpsnet.org.uk

Surrey & Sussex
Libby Green
01737 644145
surrey@bpsnet.org.uk

MEMBERSHIP
NEWS & UPDATES

NEW MEMBERS:
10839 Mr David Robertson
12 Alpine Gardens, Bath, BA1 5PE 
david@d-robertson.com

10840 Ms Penelope Edwards
43 St Johns Villas, London, N19 3EE
peneljane@icloud.com

10841 Mr Tom Watts
33 The Archers Way, Glastonbury, BA6 9JB
wattstheproblem@hotmail.co.uk

10842 Mr Charles Blackett-Ord
33 Chapel Street, Appleby-in-Westmorland,
Cumbria, CA16 6QR
intake.side@gmail.com

10843 Mr Douglas Slater 
Flat 4, 202 Kennington Lane,
London, SE11 5DL 
douglasslater@btinternet.com

CHANGE OF ADDRESS:
6714 The Rev Philip Barnett
Brynhyfryd, 20 Jessop Avenue, 
Almondbury, Huddersfi eld, HD5 8UW 

CHANGE OF EMAIL ADDRESS:
9405 Mr Ron Prosser
ronprosser661@gmail.com

10763 Mr Karl & Mrs Rosalyn French
hello@hotfoil.co.uk

DONATIONS:
9811 Mr Alan Padbury
10088 Mr Lonnie Smith

DEATHS:
6449 Mrs Joy Tomkins
passed away 25th November
10451 Mr Simon Smallwood
passed away 14th December
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Moulton Printing
01253 342992 | info@moultonprinting.com

132 ig l  o  l c pool
www.moultonprinting.com

• Various Cases of Type 
(Mainly Stephenson Blake)

• Type Cases & Frames Etc

FOR SALE

South Wales Convention, Newport
If any member wishes to contribute items for the Convention Goody 

Bag, they should send 75 copies of each to:

Ron Prosser,
661 Chepstow Road, Newport,

Gwent, NP19 9BY
These items should be received by Ron no later than the end of 

February 2017.

Contributions for the Keepsake Envelope, 70 in number, should be sent to:

Jean Watson,
19 Hillbrow Road, Bournemouth,

Dorset, BH6 5NT
or they can be handed in at the Convention reception before noon on 

the Saturday.
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sshhh!!!
we could be your 
best kept secret...

Our unique online ordering system gives 
you instant quotes, and puts you in total 
control of your trade ncr outsourcing.

We print directly from the reel and pass 
the savings on to you.  In many cases we 
can print and deliver for less than the 
cost of the sheetfed raw materials.

Register now
To access instant
trade only prices

The quickest and easiest

TRADE ONLY
online ordering system for 
NCR sets, books and pads
www.print4printers.co.uk

print for
printers

P4P
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk

OUTSOURCE
TO P4P
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£20 off your first order
Just select BPS SMALL PRINTER when registering

Line Ads
For sale by Westward Press: boxed 
typefaces (some new) including: 
Baskerville, Cheltenham, Frenchwood, 
Gill, Othello, Plantin, Times, Univers. 
Please write to Miss Wendy Smart 
[4147], 4 Westward Road, Hedge End, 
Southampton, SO30 4SA; or telephone 
01489782957 or 07762 063631. Emails 
can be sent to Robin Milford at dong-25-
3-19@live.co.uk.

SPECIAL JANUARY
2017 OFFER

Publishing Group Annual 2011
‘Display’

£6.00 including UK Postage
£8.00 including Overseas Postage

Purchase via the website at
http://www.bpsnet.org.uk/

PGSmallPrinting/pgsp2011.html
or send cheque payable to

BPS Publishing Group
to Ron Rookes

ALL MEMBERSHIP RENEWALS
currently £27 for UK, £42 for Overseas, 

or £27 Overseas Online only,
and notifi cations of change of any 

personal or contact details should be 
sent to the

Membership Secretary:
MARGARET ROOKES, 57 CRAISTON WAY,

GREAT BADDOW, CHELMSFORD,
CM2 8ED

Please make any cheques payable to the
‘British Printing Society’.
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every eff ort 
will be made to publish an advertisement in a specifi ed issue if requested, this cannot be guaranteed.

The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.

Cheques payable to “British Printing Society” and material should be sent as follows or contact 
the Advertising Manager if you wish to pay by PayPal.

Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.

Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.

Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

BPS SHOP
Support your Society and purchase from an increasing selection of items 

available at a very reasonable cost

Polo Shirts in Black with Gold Logo
(Small, Medium, Large, XLarge or XX Large)

£15 plus £3 UK carriage

Printers Aprons in Black with Gold Logo
£ 14 plus £3 UK carriage

Cuffl inks £3.50 per pair plus £1 UK carriage

Badges £1 each plus 75p UK carriage
Send order or inquiry to your Sales Secretary

(Contact details on inner front page of this issue of Small Printer)
Do you have ideas for further items that might be of interest in order to advertise

and generate membership of your Branch?
Umbrellas, Caps, Sweatshirts, Mugs, Mousemats?

Ask and Terry will investigate availability/cost
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


