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| From The Editor | | Chris Green (7614) |

It seems only a short while 
ago that we were enjoying 
beautiful sunny weather 

and it was still light at 9.00 p.m. 
All too soon we have reached 
November and it won’t be long 
before we start making plans 
for Christmas (if you haven’t 
already begun). Gone – for a 
few months, anyway – are the 
long hours in the printshop, 
producing another masterpiece 
or just simply tidying up the 
place.
   Meanwhile, we have another 
issue of Small Printer for your 
delight.
   I felt that the front cover this 
month is decidedly striking. 
As you can read at the foot of 
this page, this was produced as 
an advertisement, but using a 
particular technique, of which 
Bob Richardson gives more 
detail on page 258. Kevin Thorp 
(the secretary of the Overseas 
Branch) starts his life story on 
page 256; I’m sure that parts 
of this will ring a few bells 
with some of our readers, but 
you’ll have to wait until next 
month to find out about Kevin’s 
transformation from a well-
balanced member of society 
(his words, not mine). Another 
episode from the career of Pat 
Swadling appears later in the 
magazine: Ludlows, this month.
   We have our usual selection 

of Branch reports, this month 
from Dorset, Surrey & Sussex, 
and Lincolnshire; and on page 
264 our Librarian reviews a new 
addition to the Society Library.
   You will have read, over the 
past few months, much about 
the Publishing Group. Did you 
know that each year the Group 
produces its own publication, 
copies of which are offered for 
sale? This was formerly called 
Small Printing (for obvious 
reasons) but it now rejoices in 
the rather more prosaic title of 
the Publishing Group Annual. 
Fred Eagles, who has reviewed 
many such offerings over the 
years, writes about the current 
volume.
   Earlier in the year, and perhaps 
more than once, I have suggested 
that you might care to write 
something for others to enjoy 
in this magazine: and I went so 
far as to offer a useful memory-
jogger in that you could pick the 
month in which your birthday 
fell. Nobody yet has taken me 
up on this idea, unless we have 
a very unusual membership who 
were all born in November or 
December. How about it?

Cover Image: Advertisement for 
Winstone’s Matoyl inks, printed in 
eight colours. See the Jean Berté 
article on page 258.

Views expressed by individual authors 
are not necessarily the views of the 
Society.
All advertisements are accepted 
in good faith, the Society cannot 
take responsibility regarding the 
condition of the goods sold from the 
advertisements nor can it vouch for 
the accuracy of any statements in any 
advertisement.
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| Publishing Group Annual 2015 Reviewed | | Fred Eagles |

Printing for Pleasure came out in 
1955, written by John Ryder who 
was a self-taught amateur printer 

and a professional book designer. It came 
out in the post-war years when paper and 
printing ink was becoming more available 
to the man in the street. It enthusiastically 
revived an interest in private press 
printing and this book set many of the 
Society’s early members on the path to 
self publishing, and a number on to a 
productive career. 
 The Publishing Group celebrated 
the sixtieth anniversary of its fi rst 
appearance by choosing Printing for 
Pleasure as the theme for this year’s 
cooperative publication. Fifteen PG 
printers contributed two dozen pages 
Wire-o bound into an A5 landscape format. 
George Webb sets the pace with a title 
page on a cream Glastonbury Wove paper 
with the title in 24 point Thorne Shaded 
and an ancient cut of a compositor at the 
case rack. 
 The List of Contributors and the 
binding is by Ron Rookes in a quite 

attractive digital face I do not recognise. 
Alan Brignull’s leaf is neatly hand-set in 
Plantin with another old cut of a galloping 
horseman complete with post horn. He 
refl ects on how the second edition of 
John Ryder’s book from 1976 set him on 
the path to messing about with an Adana. 
Chris Brinson obviously enjoys printing for 
pleasure by hand setting and presenting 
some of his collection of Victorian and 
Edwardian types. 
 Peter Criddle reproduces a facsimile of a 
small booklet fi rst printed in Switzerland in 
the late nineteenth century by the stepson 
of Robert Louis Stevenson with verses 
by his stepfather. Young Lloyd enjoyed 
printing small commercial items for local 
businesses in and near Davos; this booklet 
is cleverly secured within the confi nes of 
Peter’s page so as not to be lost in transit. 
 John Easson is another member who 
admits that Printing for Pleasure set him 
on the path to buying the Adana Quarto 
press which established his press name. 
His page is set in Bell and decorated with 
an ATF Troyer ornament of an open book 
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which was withdrawn before I could add it 
to my collection. 
 Mike Elliston chooses another well 
known book from the pen of John Ryder, 
A Suite of Fleurons, which introduced 
the novice to the excellent selection 
of fl eurons becoming available from 
Monotype under the guidance of Stanley 
Morison and Beatrice Warde. His initial 
letter O is formed from a group of such 
fl eurons in keeping with the text. 
 A quotation from Printing for Pleasure is 
the well hidden highlight of Paul Hatcher’s 
page: “I think you should dispense with 
any idea of running a small press as a 
money-making venture”. This is so true 
if you do just want to print for pleasure. 
Paul’s page is set newspaper style in lots 
of 7 point (!) Ionic with sub-headings in an 
elderly condensed face reminiscent of the 
early days of the multiple column news-
sheets. 
 John Holmes from New Zealand set 
his page so simply and effectively in 
Monotype Garamond complete with the 
rarely seen ct ligatures which enhance 

this face. Printed in black and soft brown 
on a cream paper it is a delight to behold. 
Keep it simple is the motto for such good 
design. 
 Owen Legg fi nds the chore of proof-
reading and error checking (frequently 
undertaken by his wife) makes him 
wonder if printing is so much a pleasure 
after all. He revives a typeface from the 
early 1920s, Burlington from a German 
founder, I think, which was much copied in 
the inter-war years.
 Rachel Marsh reminds us that one 
of John Ryder’s messages was that 
the amateur printer could and should 
experiment “without fear of bankruptcy”. 
So true, and so effectively presented here 
by Rachel; an excellent use of Albertus 
too, nicely set. 
 I have come across a number of pages 
from various private press printers on 
their experiments with using 3D printers 
to turn a handful of undamaged letters 
from a rare face into a full font of a much 
desired typeface. John Miller explains how 
the same technology can be used to print 
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Pleasure and it’s rival publication Printing 
as a Hobby. This followed by a colourful 
item from Ron Rookes, printed for 
pleasure, using Arabesque Ornaments, 
a digital print with a letterpress feel. The 
next two pages return to letterpress from 
George Webb, the fi rst is an apt quotation 
printed in red on pink parchment type 
paper, given added interest by being 
printed on the angle. His fi nal page is a 
thesaurus of printing for pleasure printed 
black and orange.
 Peter White repeats a quotation for 
Harry Carter’s book about Fournier which 
was presented by John Ryder in the 
postscript to his Printing for Pleasure 
with a colourful engraving of a heralding 
angel. The volume is rounded off with 
John Holmes’ Roll of Honour listing the 
contributors to Publishing Group Annual 
and its predecessor Small Printing. 

 The Publishing Group Annual is the 
revised name for the earlier annual 
cooperative formerly known as Small 
Printing.

a much coveted weapon to be used in 
playing a popular video game.
 I lusted after ATF’s Souvenir when it fi rst 
became available in the Sixties but it never 
was high enough on my wish-list to justify 
the cost. Like many such faces it is now 
available as a digital recreation but I see 
from Ron Prosser’s page it is now known 
as Soutane. The name is similar enough 
to be the same place in an alphabetical 
listing without breaching copyright. 
 Ron’s beautifully presented eight 
pages include mention of an Intertype 
book, Some Type Personalities, he was 
presented with when an apprentice and 
the wisdom covered within its pages. He 
also acquired What a Compositor Should 
Know - The Art and Practice of Display 
which he has found to be invaluable 
reading over the years. He illustrates 
some of the examples on Style with copy 
extracts from the book, still good advice to 
this day.
 Bob Richardson gives us an insight into 
his introduction to printing and shows 
three cover illustrations of Printing for 

| Publishing Group Annual 2015 Reviewed | | Continued |
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SOCIETY ELECTIONS 
Any eligible* member may be nominated for a position on the Executive Council 
to take offi ce from the 2017 AGM.
 The seven positions available are:
PRESIDENT,  VICE-PRESIDENT, SECRETARY,  TREASURER and THREE COUNCILLORS.
 A Nomination must be proposed and seconded by two eligible* members in 
accordance with Rule 23 and sent so as to reach the Society’s Secretary no later 
than 31st December 2016.
 *An eligible member is any paid-up voting Member who is over 18 years old 
and has been a Member of the Society for at least 12 months.
 A sample Nomination Form can be downloaded from the website at
http://www.bpsnet.org.uk/members/election.html

PROPOSITIONS FOR THE AGM
Members wishing to place any propositions before the 2017 Annual General 
Meeting of the Society should submit them to the Secretary before 31st 
December 2016. Such propositions must be in writing and signed by a proposer 
and seconder, both of whom must be members of the Society.

THE ROSEN AWARD
The Rosen Award is given for the best publication printed jointly by Members of 
a Branch of the Society.
 The printing and fi nishing must be done entirely by Branch Members who 
must also be paid up Members of the Society. It is not necessary for every 
Member of the Branch to participate, although as many as possible should be 
involved in it’s production.
 Every sheet including the cover should be identifi able with the Member or 
Press Name and BPS membership number on either the front or reverse.
 Fifteen copies should be sent to the Society’s Secretary to arrive by 15th 
January 2017.
 Claims for reimbursement of carriage costs may be sent to the Society’s 
Treasurer.

THE COLES AWARD
The Coles Award is open to any young person under the age of 18. They should 
submit ten copies of each of four different printed specimens that have been 
their own work. Their parents or a member of the Society may offer supervision 
only and should submit details of how the work was carried out.
 The competition is open to members and non members of the Society
 The winning entry will receive a shield to hold for twelve months along with 
membership of the Society for twelve months. All entries should be sent to 
the Society’s Secretary to arrive by 31st December 2016. The judging will be 
undertaken by the Executive Council at it’s fi rst meeting of 2017.
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| Making My Mark on the World 1 | | Kevin Thorp (10244) |

Like most young people, when I was 
a child I got a kick out of drawing 
pictures on any fl at surfaces that 

presented themselves. These were usually 
pavements and the walls of houses.
   I was a very late reader, since I grew up 

in Northern Ireland on a farm and rarely 
bothered turning up at the school as there 
were much more interesting things to do 
in the woods and fi elds with my pals than 
to sit in a classroom. It was the sort of 
idyllic existence described so well by Mark 
Twain in his stories about Huckleberry 
Finn and Tom Sawyer. In those halcyon 
days in Ireland what laws that existed 
there were ignored by most sensible 
people as they interfered with the fun of 
being alive.
   When we moved to Manchester in 1945 
it was a very severe cultural shock. Besides 
the reality of food rationing and having 
to queue for a living I also had to attend 
school under pain of being sentenced to 

something that people called an ‘Approved 
School’. Sometimes people would point 
out a wretchedly pale individual with a 
pudding-bowl haircut in the street and 
remark that he had recently been released 
from one of those institutions and was 

a ‘marked man’, a male version of the 
unfortunate girls who may have been 
impregnated with or without their consent 
and shunned by polite society unless they 
found a willing husband pretty quickly. 
Thankfully for everyone concerned 
society has moved on a lot since those 
times. Luckily for me I never did get to 
experience the horrors of being ‘in care’ 
anywhere outside of my own home, since 
I was strongly motivated by the prospect 
of the ‘Approved School’ to learn what 
those funny markings were on the pages of 
books. Approaching my eighth birthday I 
suddenly experienced a ‘Eureka’ moment 
when it all made sense, and I have never 
put a book down since except to write 
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or print. My fi rst experience of printing 
was not a John Bull printing outfi t: it was 
when I saw a big red metallic machine 
on the concourse of the Great Northern 
Railway Station in Belfast on one of my 
frequent trips home. If you put sixpence 
in it you were able 
to stamp out a 
number of letters to 
make a word (such 
as your name) on a 
long narrow strip of 
aluminium ribbon. 
This had small holes 
at either end and the 
idea, presumably, was 
to attach it to your 
Louis Vuitton (or 
cardboard) suitcase 
and be the envy of 
your friends. My next 
exposure to the Black 
Art was indeed the 
John Bull printing 
outfi t, which could 
be used for printing 
concert tickets and 
address labels using 
little rubber letters 
that came attached 
to each other in long 
strips. 
   This was fantastic, except that a serious 
problem raised its head. My new baby 
sister, Carmel, was caught by my mother 
putting the letters in her mouth along with 
the screws from my brother Joe’s Meccano 
Set. Sic transit John Bull and Meccano . . .
Like many men of a certain age I secretly 
crave to relive the joys of playing with 
the toys of yesteryear, unburdened by the 
inconvenience of baby sisters or lack of 
cash to buy them (the toys, that is, not the 
baby sister). But this is now and that was 
then.
   I tried to forget all about printing after 
that but was intrigued now and then by 

adverts I saw in publications such as 
Hotspur and Wizard. 
   Unlike the Beano and Dandy these 
were more grown-up comics with a lot 
of words in them and no pictures except 
the banners at the head of the chapters; 

stuff  like ‘I fl ew 
with Braddock’ or 
‘Blockbuster Brown, 
M.A.’ The most 
interesting character 
was Alf Tupper, a 
brilliant marathon 
runner in the Tom 
Courteney mould, 
who was known as 
‘The Tough of the 
Track’. Between 
running long 
distances he worked 
as a welder and 
existed on fi sh and 
chips. (No political 
correctness in those 
days.)
   If you are still 
reading this I 
know what you’re 
thinking: “What has 
all this to do with 
printing?” Well, 

those publications used to advertise small 
Adana Printing Machines for about £3 
10s each, which was the equivalent of 
many a working man’s take-home pay 
after his insurance stamp of 9/11 had 
been extracted at source to cover his 
journey ‘from the cradle to the grave’ via a 
lifetime’s blood sweat and tears.
   In the second chapter of this article 
(which I hope the editor will fi nd room 
for before Christmas) I will outline how 
fate was to reach out to me from a most 
unlikely quarter and transform me from 
a well-balanced member of society into 
a hopelessly addicted practitioner of the 
‘black art’.
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plate, cut by hand in the style of a linocut. 
As the process developed, systems of 
photo-mechanical engraving, such as 
those off ered by Paramat in the UK, and 
Parazin in the USA and Canada, became 
available. These replaced the time-
consuming method of cutting by hand, 
but the best examples of Berté’s work are 
undoubtedly those using plates which 
were engraved manually. A retired Lund-
Humphries employee (a British licensee 
of the process) recalls engraving slabs 
of rubber on a sloped drawing board 
incorporating a turntable mechanism, 
permitting access to the engraving 
surface from any angle. This allowed 
a great deal of control and resulted in 
surprisingly detailed line work.
 Printing and advertising trade 
magazines on both sides of the Atlantic 
started featuring examples of the process 
soon after it was launched. By 1929 The 
Inland Printer (USA), American Printer 
and British Printer carried regular, and 
often spectacular, display advertising for 
the Berté system. Special inks, plate-
making services and substrates developed 
for water-based inks were supplied to 
the trade by manufacturers on both sides 
of the Atlantic. Full-page trade adverts 
showed the best examples of the process, 
generally using the brightest inks on 
complementary papers. Some are shown 
on these pages and front cover.
 Ink manufacturers began producing 
water-based media for use with the 
system, but many also developed matt-
fi nish oil-based inks to achieve the Jean 
Berté eff ect using traditional letterpress. 
One of the most popular in the UK was 
Winstone’s ‘Matoyl’, which imitated the 
heavily pigmented matt fi nish of Berté 
watercolour inks. Although it is often 
described as a process which exclusively 
used water-based inks, this is only 

– the Jean Berté process

It was printed colour like no other—
strong, deep, rich and vibrant. The 
heavily-pigmented inks, sometimes 

fl uorescent in their luminance, meant 
there was almost no mistaking an image 
printed by the now obsolete Jean Berté 
process. The inventor died 35 years ago 
and was 98 when he passed away, but the 
glory days of his printing process expired 
long before he did, reaching their peak 
in the 1930s, and surviving beyond the 
Second World War as little more than a 
curiosity in the UK.
 Frenchman Jean Berté’s printing 
method was patented in the United States 
on 10 August 1926. Although it shared 
similarities with other relief printing 
processes such as wood block printing 
and linocutting, his method used highly-
pigmented, water-based inks that were 
printed in a strict sequence, akin to the 
production of Japanese Ukiyo-e prints 
(see Small Printer, December 2006). The 
order of printing was important, as many 
inks were transparent and had to be 
overlaid in a particular sequence to create 
combination colours. The printing plates 
were made from rubber.
 Berté developed the process in his 
native France in the late nineteenth 
century. He emigrated to the USA amid 
rumours that his business dealings 
were less than circumspect. One version 
of the story claims that he used his 
experimental process to create prints 
which he sold as original artworks, and 
left France in disgrace, accused of forgery 
or ‘passing off ’. Whatever the truth 
may be, by 1926 he had registered an 
American patent and within a year had 
issued licences to over 100 printers in 
that country. The distinctive fl at colours 
were achieved by printing from a rubber 

| Colour like no other | | Bob Richardson (9718) |
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strictly true of Berté’s patented process, 
for at its peak of popularity all the 
major ink manufacturers were making 
oil-based Berté-style inks in the typical 

range of strong colours, all of which dried 
to a matt fi nish. The disadvantage of 
Matoyl and rival oil-based inks was the 
damaging eff ect they had upon rubber 
plates in the long term. The solvents 

used for clean-up could harden the base 
material and cause it to become brittle in 
storage. Nevertheless, it was popular for 
jobs which might not require a reprint. It 

may also have allowed printers who did 
not have a licence to use Berté’s patented 
system to achieve similar eff ects without 
infringing copyrights.
 The Berté process had other 
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advantages. Printing was possible on 
rough-textured papers and boards 
because the plate would ‘squash’ to 
accommodate the irregular surface of the 
substrate, 
giving 
unbroken 
solid areas 
of colour 
on even the 
most heavily 
textured 
boards. 
Make-ready 
was largely 
eliminated 
as the plate, 
by virtue of 
its rubber 
composition, 
had built-
in make-
ready. The 
American 
Printer 
(August 
1929) also 
claimed that 
the process 
was readily 
adaptable 
to printing 
on “special 
surfaces 
such as 
cellophane, 
glassine, 
waxed paper, metal, tinfoil, glass, wood, 
fi ber and tissue” although the journal 
cautioned “careful preliminary study” 
before tackling these unusual and 
challenging surfaces.
 Water-colour inks had a number of 
advantages over their oil-based rivals. 
They dried rapidly – on some absorbent 

stocks within eight minutes. Their 
density allowed them to be used on dark-
coloured papers and boards, printing 
a completely opaque block of colour in 

one pass – 
something 
rarely 
possible 
with oil-
based inks. 
Achieving 
cover with 
traditional 
printing 
ink would 
frequently 
have involved 
two or three 
runs through 
the press 
with the 
necessity of 
interleaving 
to avoid 
set-off . 
Berté largely 
eliminated 
this problem.
The Jean 
Berté process 
was not 
just about 
eye-popping 
colours. The 
supreme 
coverage of 
the heavily 

pigmented inks also lent itself to more 
subtle work. An example on this page 
shows the cover of The Jacqua Way 
(April 1931), printed from rubber plates 
using a more restrained palette than we 
normally associate with the process. The 
inks for this job were supplied by Shuck, 
Maclean & Company (London) and are 

| Colour like no other | | Continued |
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from their ‘Pastello’ range.
 Sadly Berté’s process did not make 
him rich. His business acumen appears 
to have been rather lacking, for he went 
into partnership with a man called 
Fred Hacker in New Jersey. Hacker 
was an entrepreneur who handled the 
commercial licensing of Berté’s invention 
and became wealthy as a result. Hacker 
sold the rubber plates, engraving 
equipment, high-chroma inks and all 
the necessary materials to successfully 
exploit the new system. Jean Berté, on 
the other hand, quickly disappeared into 
relative obscurity. By 1930, just four 
years after the patent was registered, 
he appeared on United States census 
returns as ‘clerk’, rather than the ‘artist’ 
he had been a decade earlier. By the 
1940 census he was teaching French in a 
private school and appears to have had 
no connection with the printing trade or 
his patented process. He is believed to 
have died in his native France in 1981, 
aged 98, having spent much of his adult 
life in the USA.
 By the outbreak of World War II the 
Jean Berté process had largely fallen 
out of fashion in the UK, although many 
American printers were still using it. In 
Britain a more sober approach to fi ne 
printing quashed further development. 
Stanley Morison, an advocate of 
historic type revivals, and adviser to the 
Monotype Corporation, was probably 
not impressed by the vibrant, sometimes 
garish, palette espoused by Berté 
enthusiasts.
 The Jean Berté process did score 
one memorable success in the UK, and 
it is through a single artist/publisher 
and printer that the distinctive look is 
best remembered in this country. Brian 
Batsford (professionally known as Brian 
Cook) illustrated many dust-jackets for 

travel books published by his family fi rm, 
and employed a London printer who 
was licensed to use the Berté process. In 
1932 The Villages of England appeared 
with the publisher’s fi rst distinctive Berté 
cover, from original artwork painted by 
Brian Batsford. It was printed by Herbert 
Reiach. The printing works, in Belvedere 
Road, Waterloo, were bulldozed shortly 
after the Second World War to make 
way for the Royal Festival Hall. Herbert 
Reiach made use of a limited palette 
of colours to achieve the Berté eff ect, 
relying upon additional shades created 
by overlaying translucent inks. The 
blocks were all cut by hand, and Cook 
painted with this reproduction process 
in mind. Fine lines were generally 
restricted to the black plate, although a 
degree of detail could be incorporated 
into the coloured elements. Inks for 
the watercolour process, and hand-cut 
blocks, were supplied by the American 
company Wallace & Tiernan, from their 
UK headquarters in Chiswick. 
 Batsford’s ‘Pilgrim’ series of book 
jackets were the last gasp of the Berté 
process in the UK, but although the 
technology is now obsolete (completely 
replaced by modern fl exography), the 
bold Berté style remains popular and is 
still widely imitated. The American writer 
Bill Bryson recently published The Road 
to Little Dribbling with a very distinctive 
cover. In a nod to the Batsford/Berté 
style the artist Neil Gower has used a 
similar palette, with blocks of solid colour 
for the dust-jacket design. The capital’s 
community TV station, London Live, has 
also adopted the brash, fl at palette of the 
Berté process for its station idents. Jean 
Berté and his printing method may no 
longer be with us, but his distinctive and 
eye-catching style lives on.
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One thing I quickly discovered as 
an apprentice was that, like it or 
not, you can be moved around 

the comp room very easily, if that’s what 
the Overseer decides. I also learnt that 
even if you were happy where you were, 
arguing with your boss was not really a 
good idea.
 So, it seemed in next to no time, it was 
deemed I should learn how to work the 
Ludlow machines. Actually I was on the 
comps for quite a while, so I wasn’t too 

concerned to move, plus the Ludlows 
involved setting type.
 We had a couple of Ludlow machines, 
which were used mainly for setting the 
headlines and the occasional odd line in 
display advertisements. It was certainly 
far more rushed than the comps, the 
headlines were needed immediately, 
compared to the adverts often being 
made up several days in advance. 
 One of the fi rst things to learn were 
the typefaces, so you could correct 
any errors when the proofs came back 
from the readers (because they seldom 
attached the original piece of copy with 
the proof) . As there were rather a lot 

of faces, it took a while. The condensed 
versions could easily catch you out if you 
were in a hurry, and you usually were. 
 For anyone who has never used a 
Ludlow (and if you have, bear with 
me), it is not dissimilar to a Linotype, 
as it uses brass mats and a heated pot 
containing molten metal. The main 
diff erence is that the Ludlow line of 

type is set in sticks of varying sizes, 
depending on the size of the headline.
 Apart from the typefaces, there were 
several other important things to learn 
very quickly, because if you didn’t get 
them right it could be quite dangerous 
to the operator (you). Most important 
of these things was where to put the 
‘special break’ in x3 and x4 column 
headlines. This break had to be inserted 
between the brass letter mats in exactly 
the correct position, otherwise you could 
and did cause a splash.
 What was a splash and why was it 
dangerous? A ‘splash’ on the Ludlow 
and, for that matter, a Linotype machine 
is when the machine sends molten metal 
squirting out in various directions, 

| Making a Splash on the Ludlows | | Pat Swadling (10453) |

“A hammer and screwdriver 

meant it wasn’t too bad, a 

hammer, screwdriver and a 

blowtorch to melt the metal 

meant real problems on every 

front, particularly at press time!”
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usually other than where it should go.
 On the Ludlow, because of your close 
proximity to the metal pot, it could come 
straight towards your face and hands if 
you didn’t move out of the way quickly 
enough. Often you realised something 
wasn’t quite right, but occasionally if the 
machine overheated, for instance, the 
splash came as a surprise.
 This meant until the molten metal, 
which hardened very quickly, was 
removed the machine was inoperable 
and the engineer had to be called. He 
would come and inspect the damage, 
give a few choice words about how 
busy he was without you causing more 
trouble, and disappear back to his room 
to collect the necessary tools.
 The equipment the engineer returned 
with usually gave a fair indication of 
how long the clearing job was going to 
take (and if the Overseer needed to be 
informed). A hammer and screwdriver 
meant it wasn’t too bad, a hammer, 
screwdriver and a blowtorch to melt 
the metal meant real problems on every 
front, particularly at press time! If the 
other Ludlow went wrong for any reason 
… enough said. 

 The Ludlow operators weren’t 
immune from making setting mistakes, 
despite only setting headlines. Even in 
36pt and 48pt these could very easily 
happen, and although we had excellent 
Readers, now and again the odd error 
could slip through, often causing 
amusement in the Letters to the Editor 
column next day. Having said that, the 
errors weren’t always the comp room’s 
fault; the Sub Editors played their part 
too. 
 The following are some examples 
which did get through. These are not 
made up headlines – they really did 
appear in the paper
  “Stabbed Midshipman is not 
  serious”;
  “Soton wife in cupboard: Jury out”;
  “Wild oats present increasing 
  problem in Hampshire”;
  “Flower show defi es description”;
  “Port fairy had a screw loose”;
  “Keep sex indoors say Paris police”.
 To be fair, the Sub Editors were only 
human and very busy people. I can’t 
remember how the Chief Sub reacted, 
though.

It has often been said that within 
the BPS there is a wealth of 
information and creative abilities 

just waiting to be tapped.
 Well, it has been proven to be true 
once again.
 My initial request for information 
regarding TP48 crescents (see p189, 
August 2016) has produced a few 
replies from members who would like 
to have one of these items and also 
a couple of emails from people able 

to supply their need! Ted Sparrow 
advises that he made some of these 
many years ago and Geoff rey Hulett 
says he has a stock of these available. 
He is willing to provide one at a cost of 
£5 post free.
So there you are, the members have 
come up trumps again.
 If you would like to contact Geoff rey 
and purchase a spare crescent, contact 
him by email at:
banghulett@btinternet.com.

| Adana TP48 crescent | | Ron Watson (6955) |



264

| E McKnight Kauff er - a designer and his public  |

This biography of a gifted and 
internationally admired graphic 
designer fi rst appeared in 1979 and 

was revised, updated and republished in 
2005 by V&A Publications.
   Born Edward Kauff er, Edward McKnight 
Kauff er was a prolifi c graphic designer 
who was born in America in 1890. 
Despite a poverty-stricken childhood 
that included living in an orphanage for a 
couple of years, he always showed artistic 
talent. When he was 22 a wealthy patron 
named Joseph E McKnight gave him the 
opportunity to study art 
in Paris and, in tribute to 
him, Kauff er adopted his 
name. World War 1 made 
Paris an unsafe place to 
live so, newly-married, 
Kauff er and his wife 
moved to England in 1914.
    To start with he had 
great diffi  culty fi nding 
work but in 1915 he 
gained a commission 
to design posters for 
London Underground 
Railways. At last he had found a niche and 
by 1921 his interest in designing artistic, 
high quality posters had moved him from 
being a painter who also designed to being 
a widely-recognised graphic designer. 
He continued to do designs for LUR for 
25 years but also had many other high-
profi le clients including Shell, BP, GWR, 
American Airlines and a number of well-
known London stores, and his posters 
were seen by millions of people worldwide. 
   Kauff er claimed to have an awareness 
of the eff ects of pattern and colour that 
escaped many other designers and he 
suggested that the impact of a well-
designed poster could be as great as that of 
a shiny red fi re engine racing past at high 
speed.

   His life ended sadly. World War 2 
meant that commissions in England 
virtually dried up and, having retained 
American citizenship, he was regarded as 
an alien and felt unwanted. He returned 
to America in 1940, without his wife 
and daughter, but longed to be back in 
England which he said was “truly the light 
of the civilised world” and where he had 
many friends.  1940s America was not 
the idealised country he remembered as 
a young man and the style of work he had 
developed in England did not appeal to 

American advertisers: 
with the exception 
of some high-profi le 
commissions such 
as those for the 
US Treasury and 
the Red Cross, his 
work was mainly for 
institutions, and the 
public was less aware 
of it. Disillusionment 
and broken personal 
relationships led to 
increasing alcohol 

consumption and destruction of his health 
although, despite being very sick, he 
worked until his death in October 1954.
   This book contains plenty of detail 
about Kauff er’s personal life, but its 
richness lies in its illustrations – 90 colour 
plates refl ecting his talent and the wide 
scope of his work over almost 40 years. 
As examples of lithography they are 
impressive – as a portfolio of one man’s 
lifetime’s work they are exceptional. This 
book is available for loan from the BPS 
Library and if, having read it, you yearn 
for a copy of your own to keep, you will 
fi nd it reasonably priced from well-known 
internet booksellers.

Libby Green - Librarian (7614)



Diary of Events
Saturday November 5th
Executive Council Meeting
The Raven Hotel, Hook, Hampshire

Saturday 5th & Sunday 6th November
Leeds Print Fair
Leeds Corn Exchange, Call Lane , 
Leeds. LS1 7BR.
https://leedsprintfair.wordpress.com/

Tuesday November 15th
Surrey and Sussex Branch
AGM at Libby & Chris Green’s, Merstham

Wednesday November 16th
Beatrice Warde Memorial Lecture
St Bride Foundation, Bride Lane
Fleet Street, London, EC4Y 8EQ.
http://www.sbf.org.uk/events/beatrice-
warde-memorial-lecture

Saturday November 19th
Sheffi eld Print Fair 2016
St Mary’s Church & Community Centre, 
Bramall Lane, Sheffi eld.

Wednesday November 23rd
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Saturday December 17th
Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

2017
Wednesday 8th & Thursday 9th March
Print Week Live
Ericson Exhibition Hall, Wasps Arena, 
Foleshill, Coventry, CV6 6GE.
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Saturday March 25th
Surrey and Sussex Branch
Print ‘n’ Paper Open Day, Merstham

Tues 28th to Thurs 30th March
Sign & Digital UK 2017
Halls 17-18, NEC, Birminghom
http://www.signuk.com/

Friday 21st to Sunday 23rd April
BPS Convention 2017
Holiday Inn, Newport, South Wales,
NP18 2YG.

Saturday 29th & Sunday 30th April
Printfest 2017
Leicester Print Workshop, 50 St George 
Street, Leicester, LE1 1QG.
http://printfest.uk/printfest-2017/

Saturday & Sunday May 13th & 14th
Artist’s Book Market
Baltic Centre for Contemporary Art, 
Gateshead

Saturday September 2nd
Prestival
The Whittington Press, nr Cheltenham, 
Gloucestershire, GH54 4HF

October 11th to 13th
The Print Show
The International Centre, Telford
http://www.theprintshow.co.uk/

October 31st to November 3rd
IPEX
NEC, Birmingham
http://www.ipex.org/

Branch meetings are open to all Society members. Anyone who plans to attend a 
meeting who is not a member of the Branch concerned should check with the 
Branch Secretary in case details have changed.
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Branch Secretaries
Dorset
Win Armand Smith
01258 830628
dorset@bpsnet.org.uk

Essex
Gwen Harper
01268 776663
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 562867
lincoln@bpsnet.org.uk

London
Matt McKenzie
07836 785505
london@bpsnet.org.uk

Maidenhead
Paul Hatcher
01189 666124
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
01828 628001
scotland@bpsnet.org.uk

Shropshire
Peter Criddle
01743 350208
shropshire15@bpsnet.org.uk

South Wales
Dominic Hartley
07970 722029
swales@bpsnet.org.uk

Surrey & Sussex
Libby Green
01737 644145
surrey@bpsnet.org.uk

MEMBERSHIP
NEWS & UPDATES

NEW MEMBERS:
10831 Mrs Joy & Mr Miles Biggs
6 Northfi eld Court, Aldeburgh, IP15 5LU
milesjoy@btinternet.com

10832 Mrs Kerry Charlesworth
13 St James Terrace, Farnham, GU9 7JT

10833 Mr Mats Broberg
Hauptvägen 102, SE-123 58 Farsta,
Sweden
mats.broberg@gmail.com

DONATION:
5265 Mr George Webb

DEATH:
10165 Mr Adrian Roche
passed away 5 September 2016

ALL MEMBERSHIP RENEWALS
currently £27 for UK, £42 for Overseas, 

or £27 Overseas Online only,
and notifi cations of change of any 

personal or contact details should be 
sent to the

Membership Secretary:
MARGARET ROOKES, 57 CRAISTON WAY,

GREAT BADDOW, CHELMSFORD,
CM2 8ED

Please make any cheques payable to the
‘British Printing Society’.

Letterpress Fridge Magnet - Jean Watson
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Dorset Branch
September Meeting

Ron and Jean Watson, Robin Munday 
and Win Armand Smith represented 
the Branch at the memorial service 

for Bob Edwards in Fleet. He was a well-
respected and active member of the 
Society and as he was Vice President, 
Jean gave a fi tting tribute on behalf of the 
BPS.
 Once again part of our meeting was 
taken up with a lengthy discussion on 
possible venues, activities and speakers 
for the 2018 convention. In order to keep 
costs down we talked about various 
possible formats and there will no doubt 
be much more to discuss on the subject 
in the future!
 There is no further news on our access 
to Whitcombe and our meeting room 
above the racing stables, so for the time 
being we will continue to meet there.
We changed the date of the October 
meeting pub lunch to 23 October, 12.30 
for 1.00 p.m. 
 George Webb then gave us a talk on 
‘make-ready’ which we all found a bit of 
a revelation.
 George has various combinations of 
paper, card, acetate, tissue paper and 
fi ne glue that he uses to get the best 
possible impression.
 He brought along several examples of 
his varied combinations of oiled manila, 
150 gsm paper, followed by a number of 
sheets from catalogues for consistency 
and if he needs hard packing he adds a 
sheet of acetate. His aim is for a ‘kiss’ 
impression, not indentation. Each set of 
the combined packing was illustrated 
with a fi nal print.
 George told us his various ways of 

setting his lay pins, and how he takes his 
fi rst impression on paper or using hard 
copy carbon paper. He uses a bodkin to 
mark the corners of the page or a nifty 
little gadget called a tympan stabber 
that he purchased from a company in 
America. He also uses Henry pins or lay 
gauge pins.
 He also gave us a little pot of fi ne 
glue, again from the States, which was a 
gelatinous paste smelling of ammonia. 
This can be used in minute amounts to 
stick down tissue to bring small patches 
of type that are not printing consistently. 
It was a multi-purpose glue too: you can 
use it to bring up wood type with paper 
underneath and as an alternative to 
rubber fi ngertips to pick up paper.
 It was a most useful talk and, as usual, 
George inspired us to print better!

Win Armand Smith (10716)

Lincolnshire and 
District Branch
September Meeting

Lincolnshire and District Branch’s 
summer barbecue is traditionally 
held early in September. By this 

time of year the nights have just started 
to draw in, but the weather is generally 
warm and sunny enough to enjoy an 
outdoor meal. So despite weather 
forecasts for torrential rain to start the 
minute we arrived in Louth, we were all 
hopeful of a nice sunny afternoon. The 
overcast two-hour drive up to Louth was 
peppered with comments such as “It 
looks a bit brighter in the direction we’re 
heading” and “What do the Met Offi ce 
know anyway?”
 Then as soon as we arrived in Louth 

Branch Reports
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the weather changed with the grey 
drizzle making way for a torrential 
downpour. There was nothing for it but 
to hold the meeting in Paul and Wendy’s 
workshop, rather than their beautiful 
garden.
 So we tucked in to Wendy’s fi ne 
food, stopping between courses to 

hold a hurried, but proper, branch AGM. 
Later in the afternoon ex-BPS member 
Martin Adkins showed up, turning the 
topic of conversation by showing us an 
interesting 1930s Adana advertisement, 
and after discussing the branch’s 
proposed Rosen Award entry, we made 
our way home in the still pouring rain. 

Mike Edwards  (10374)

Surrey & Sussex 
Branch
October Meeting

We were delighted to have 
seven of our eight Branch 
members, including our latest 

recruit, Rebecca Hurn, present when 
we met at Peter Scarratt’s home in 
Crawley on Tuesday 11th October. 
Peter entertained us with a talk about 

| Branch Reports | | Continued |

Glint (aimed particularly at those of 
us who were mystifi ed by the recent 
article in Small Printer and who had not 
heard of it before). Out of his treasure 
trove of type he produced a range of 
different borders, some Glint but many 
other fonts, and passed round various 
booklets and samples showing beautiful 
and imaginative use of borders in 
typographical design. He also produced 
a couple of printing ‘mystery objects’, 
one of which still remains unidentifi ed. 
The other was a set of a small composing 
stick and galley, which he said was about 
a hundred years old and which would 
have been used by ‘tramp printers’ who 
were mainly employed by newspapers, 
so the stick was the width of a 
newspaper column.
 While munching our refreshments we 
discussed arrangements for our Print 
’n’ Paper event, which will take place in 
Merstham on Saturday 25th March 2017. 
Further information will appear in the 
magazine and as bundle items over the 
coming months, but please put the date 
in your diary and come along to enjoy an 
interesting and sociable day as well as 
supporting one of the few Branch Open 
Days that still take place.  
 Finally we talked about alternatives 
to meeting on Tuesday evenings, which 
especially in wintertime can be a 
deterrent to attendance as, like most 
branches, our membership is spread over 
quite a wide area. We decided to try to 
include some daytime Saturdays in next 
year’s programme.
 We thanked Peter Scarratt for his 
interesting talk and demonstration, and 
for his hospitality.
 Our next meeting is our Branch AGM 
at Chris and Libby Green’s house on 
Tuesday 15th November.

Libby Green (7614)

Paul and Wendy Warne 
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Moulton Printing
01253 342992 | info@moultonprinting.com

132 ig l  o  l c pool
www.moultonprinting.com

• Various Cases of Type 
(Mainly Stephenson Blake)

• Type Cases & Frames Etc

FOR SALE

Space requirement forces reluctant sale of small print studio

Items include:
Dahle Heavy Duty Guillotine model 842 (as new)

Adana 8x5 (with chases and rollers)
Full-size type cabinet with 14 typecases of assorted type

10 Adana type cabinets complete with cases of assorted type
Additional Adana type (unopened)

Large assortment of leads, furniture, quoins
Lead cutter, Composing sticks, Galley and Workbench.

Ideally to be sold as job lot - sensible offers invited. 

Buyer arranges collection from Tring in Hertfordshire.

For type list and photos - email (preferably) geoff.t@btinternet.com or 
01442 824064.

 Geoff Terrill, Member No. 10304
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sshhh!!!
we could be your 
best kept secret...

Our unique online ordering system gives 
you instant quotes, and puts you in total 
control of your trade ncr outsourcing.

We print directly from the reel and pass 
the savings on to you.  In many cases we 
can print and deliver for less than the 
cost of the sheetfed raw materials.

Register now
To access instant
trade only prices

The quickest and easiest

TRADE ONLY
online ordering system for 
NCR sets, books and pads
www.print4printers.co.uk

print for
printers

P4P
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk

OUTSOURCE
TO P4P
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Produce In-House Outsource to Print4Printers
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FINISHED &
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IN 5-7 DAYS
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£20 off your first order
Just select BPS SMALL PRINTER when registering

Line Ads

Wanted 8x5 Treadle and Adana. 
Nazir Musa, Tel: 07935631980. 
Email: roversblackburn@hotmail.com

Free to good home. Ideal Fortematic 
521/E Guillotine, 521 mm being the 
cutting width. Single phase, power 
clamp, two spare knives. Collect from 
Chelmsford, Essex. Contact Ron Rookes.

SPECIAL NOVEMBER
2016 OFFER

Publishing Group Annual 2015

Printing for Pleasure
£6.00 including UK Postage

£8.00 including Overseas Postage

See the review on page 252

Purchase via the website at
http://www.bpsnet.org.uk/

PGSmallPrinting/pga2015.html
or send cheque payable to

BPS Publishing Group
to Ron Rookes
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every eff ort 
will be made to publish an advertisement in a specifi ed issue if requested, this cannot be guaranteed.

The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.

Cheques payable to “British Printing Society” and material should be sent as follows or contact 
the Advertising Manager if you wish to pay by PayPal.

Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.

Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.

Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

BPS SHOP
Support your Society and purchase from an increasing selection of items 

available at a very reasonable cost

Polo Shirts in Black with Gold Logo
(Small, Medium, Large, XLarge or XX Large)

£15 plus £3 UK carriage

Printers Aprons in Black with Gold Logo
£ 14 plus £3 UK carriage

Cuffl inks £3.50 per pair plus £1 UK carriage

Badges £1 each plus 75p UK carriage
Send order or inquiry to your Sales Secretary

(Contact details on inner front page of this issue of Small Printer)
Do you have ideas for further items that might be of interest in order to advertise

and generate membership of your Branch?
Umbrellas, Caps, Sweatshirts, Mugs, Mousemats?

Ask and Terry will investigate availability/cost
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Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


