
The Monthly Magazine of the British Printing Society ISSN 0037 7236 MARCH 2019 VOL.55 NO.3

From the Archives: Ben Sands’ Pictures from lino: Page 66

Convention contemporary typeface exhibition: Page 59

SMALL PRINTER

Perfect printing with the Bristol Branch at Corsham Court
TOP OF THE FORME



50

SMALL PRINTER ISSUE NO. 651 MARCH 2019Published by the British Printing Society founded in 1944 by William Brace

The Monthly Magazine of the British Printing Society ISSN 0037 7236 MARCH 2019 VOL.55 NO.3

All about our new Publicity Officer, Katherine Anteney: Page 36

John Easson answers your questions on paper & ink: Page 35

SMALL PRINTER

Perfect printing with the Bristol Branch at Corsham Court

TOP OF THE FORME

IN THIS MONTH’S ISSUE
Published by the British Printing Society, founded in 1944 by William Brace

Bristol and Solent branch reports: Pages 62-63
Lincoln 2019 Convention news: Pages 52-57
Rachel Marsh’s September PG Review: Page 43

Views expressed by individual authors are not necessarily the views of the Society. All advertisements are 
accepted in good faith, the Society cannot take responsibility regarding the condition of the goods sold from 
the advertisements nor can it vouch for the accuracy of any statements in any advertisement.

President Jean Watson
19 Hillbrow Road, Bournemouth, BH6 5NT
t 01202 429642 e president@bpsnet.org.uk
Vice President Paul Hatcher
256 Kingfisher Drive, Woodley Reading, RG5 3LH
t 01189 666124 e vicepresident@bpsnet.org.uk
Secretary Peter Salisbury
4 Doran Drive, Redhill, RH1 6AX
t 01737 761861 e secretary@bpsnet.org.uk
Treasurer Robin Munday
Printer’s Patch, Dyke Hill, South Chard TA20 2PY
t 01460 220819 e treasurer@bpsnet.org.uk
Councillor Libby Green
t 01737 644145 e L.G.councillor@bpsnet.org.uk
Councillor Roderic Findlay
t 01308 423720 e R.F.councillor@bpsnet.org.uk
Councillor Ron Watson
t 01202 429642 e R.W.councillor@bpsnet.org.uk
PG Councillor Win Armand Smith
t 01258 830628 e pgcouncillor@bpsnet.org.uk

Small Printer Editor Tim Vernon
e editor@bpsnet.org.uk

Small Printer Design Mike Edwards
t 01733 562867 e spdesign@bpsnet.org.uk
Membership Chris Green
Noddyshall, Rockshaw Road, Merstham 
Redhill RH1 3DB
t 01737 644145 e membership@bpsnet.org.uk
Mailer Tony Jewell
51 Lynton Road South, Gravesend, DA11 7NE
t 01474 748532 e mailer@bpsnet.org.uk
Sales Terry Shapland
Acorn Cottage, 28 Oak Street, Feltwell 
Thetford IP26 4DD e sales@bpsnet.org.uk
Advertising Ron Watson
19 Hillbrow Road, Bournemouth BH6 5NT
t 01202 429642 e adverts@bpsnet.org.uk
Web Master Ron Rookes
t 01245 611484 e webmaster@bpsnet.org.uk
Enquiries John Easson
t 01828 628001 e enquiries@bpsnet.org.uk
Librarian Libby Green
t 01737 644145 e library@bpsnet.org.uk
Publicity Officer, Katherine Anteney
e publicity@bpsnet.org.uk
PG Chairman Rachel Marsh
t 01409 281326 e pgchair@bpsnet.org.uk
PG Mailer Jean Watson
t 01202 429642 e pgmailer@bpsnet.org.uk

COPY DEADLINE Copy must be received by 6.00pm on the 
13th of the previous month.  Copy should be sent to both 
the Editor and the Designer.  BUNDLE ITEMS Members’ 
non commercial Bundle Items are inserted free of charge. 
350 copies should be sent to the Mailer by the 25th of the 
previous month. Maximum size A5 or folded to same.

www.bpsnet.org.uk

Non-Executive OfficersExecutive Officers



The highlight of the year in the So-
ciety calendar takes place between 
5th- 7th April and I hope as many 

of you as possible will make the trip to 
Lincolnshire. This will be the first time I 
have attended and I am looking forward to 
the experience.

I have been particularly impressed by 
the entries received so far for the lino and 
wood cut competition. The standard is very 
high and I am very pleased to see so many 
members submitting their work. It will be a 
difficult task to judge the winner! We have 
several more of the entries featured in this 
months magazine so that you may judge the 
high quality for yourselves and may be in-
spired to have a go at this form of printing.

I received today a copy of Science for 
Printers, a book I purchased which I have 
had time to scan through briefly. Published 
in 1951, it offers an interesting insight to 
printing in the middle of the last century. 
My profession, lithography, was still in its 
infancy and zinc plates were in use as an 
alternative to polished stone, anodized 
aluminium was for the future. I read the 
subject of pH, which the author states is 
comparatively new to the printing industry 
but of great importance and recommends a 
potentiometer as the most accurate way to 
measure it. The potentiometer illustrated 
in the book is an amazing piece of equip-
ment! (See photo). As a printer I used strips 
of testing paper, no doubt much quicker and 
cheaper. Science was an important part of 

the curriculum as an apprentice and we had 
a lesson dedicated to it when attending col-
lege. Although some found it tedious, it is an 
essential part of understanding materials, 
paper, ink, chemicals etc and how they react 
to each other. It is also an essential part of 
rectifying problems that occasionally occur, 
which I have always thought is a measure of 
a good printer.

I will be at the Convention in Lincoln on 
the Saturday and look forward to meeting 
as many members as possible. I am sure the 
trip will be worth it and I would like to thank 
members of the Lincolnshire branch for the 
considerable effort they have made to de-
liver this year’s event. Keep printing!

FROM THE EDITOR TIM VERNON (10772)

Cover Image: A forme set by Tim Jollands 
for  the Bristol Branch’s Corsham Court visit
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Examples from the BPS Convention’s exhibition: Types for the New Century
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When I joined the Publishing Group, 
the chairman was the person who 
wrote notes on the previous bundle 

contributions. Two and a half years of 
being chairman, and I’d almost gotten away 
without doing a single write-up.... but here 
I am, hugely unqualified to do this.... about 
to start... I’m not going to procrastinate any 
longer.... no really...

Despite being a graphic designer I am 
not one of those people who can identify 
a typeface at a glance. Neither do I see any 
point in pointing out misplaced/missing 
apostrophes, printing ink catastrophes, 
misregistration or any of the other misad-
ventures which can befall a PG contributor. 
As far as I’m concerned, if your work is in the 
bundle then you’re already a super-hero. 

OK, here goes. The September bundle 
arrived in a padded envelope, which is always 
a good sign. The first thing to fall out was 
The Mpongwe Story by Ron Prosser, an 
actual hard back perfect bound book in the 
bundle! I already knew something of Ron’s 
work in Newport to support young people 
into the print industry, but I knew very little 
of his work in Zambia or about Health Help 
International. Reading this book, or rather 
collected edition of four books, was a revela-
tion. In a world so full of bad news that it’s 
easy to feel overwhelmed and unable to make 
a difference, it is humbling to learn how an 
ability to identify a need (a doctor for the 
Mpongwe hospital) and then have the sheer 
tenacity to explore every avenue to meet that 
need can change so many lives. It’s the small 

RACHEL MARSH TAKES A LOOK AT THE SEPTEMBER 2018 PG BUNDLE

1 2

A BUNDLE OF FUN
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details that really stand out in this collection, 
particularly in the write ups from Dr Hartley 
and Dr Lagro, who both spent time working 
at the hospital.

From a heavy book, to a tiny book: A 
proverb, by Katherine Anteney. Hmmmm. 
Letterspaced lower case title on the front 
cover (and we know what Frederic Goudy 
said about people who did that!†) and some 
wayward Baskerville dancing across the 
baseline inside. Surprising content. What 
can this mean? I thought I knew Katherine 
reasonably well, so this is a puzzle, especially 
as she likes to whistle, and like me, she’s 
proudly in the feminist SJW†† camp. Ohhhh-
hhh! Now it all makes sense.

Which brings me to Arthur England’s 
piece: “Be my ‘Printer’s devil”, a #metoo 

moment in the PG bundle! Fortunately that 
extremely tasty, and no doubt rather old 
and rare typeface suggests that it’s more of a 
Leslie Phillips, rather than a Harvey Wein-
stein incident. Old half tone blocks are very 
tricky to print well, but Arthur has managed 
to capture the young lady’s look of weary res-
ignation perfectly. Incidentally this is pretty 
much exactly the nightmare I had the night 
before attending my first BPS convention 
back in 2013. I needn’t have worried; every-
one was lovely... though I did get suckered 
into joining the PG and look how that’s going.

From one naughty devil to the use of.... I 
can barely bring myself to write this.... comic 
sans? Peter White seems to have his hands 

1. George White 2. John Miller 3. Peter Criddle
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full with a couple of clowns who look like 
they’ve been drawn by Quentin Blake. Heav-
ens! They _have_ been drawn by Quentin 
Blake! If that’s a Letterpress block then I am 
beyond envious. But back to that comic sans 
though. Thanks for labelling it Peter, but that 
one is a classic trigger for a graphic designer. 
He says it’s printed on an Adana.... so is that 
a polymer block? Please let there not be a 
metal type version of comic sans.

Now for something completely different. 
I really _really_ want to go car boot surfing 
with John Miller. He’s found yet another little 
gem in the form of 1960 advert for the 5-3 
Adana in some Meccano magazines. PRINT-
ING PAYS PROFITS! screams the headline. 
“Over £200 worth of work!” writes SS of Cov-
entry. On an Adana 5-3? In 1960? Seriously? 
I’m interested that the Adana presses were 
guaranteed for five years. They’re doing well 
for their age aren’t they?

Moving swiftly on... to a wonderfully hand-
some snail, full of character, by Owen Legg: 
his snail mail offer to sign us up to his elec-
tronic mailing list about future attendance at 
book fairs etc. How can anyone refuse? Sign 
me up immediately, please! By chance I have 
often had a table next to Owen at various 
fairs around the country, and if you haven’t 
seen his book on Venice, then you too need 
to get on to his email list, pronto. I love the 
type on a curve; so tricky to space well. And I 
was touched by the last sentence: “I will also 
try to keep my web site up to date.” Is that a 
promise or a confession? Yep, me too, Owen, 
me too...

From a glorious snail, to a Funny Fish, 
the latest in the series from Mike Edwards. 
It took me a moment to realise that those 

scales are made with curvy corner borders 
printed at an angle. That is just yummy! 
Was it printed with the paper at an angle, 
or the type at an angle? If it was me, I’d find 
the registration easier if the paper was at 
an angle... but then how to print the second 
colour?Turning the paper 180 degrees would 
get it facing the other direction but how 
could it line up? No, wait a minute, the forme 
is reset with the border type turned 180 de-
grees! Or is it? It’s the reflective symmetry 
that’s making this work so well. There must 
be something clever going on with the spac-
ing too. I would love to know more. I’m really 
looking forward to seeing more of these in 
future bundles.

More impossible angles, this time from 
new member Richard Paterson. This is a very 

2

1. Mike Edwards 2. Katherine Anteney 3. Owen Legg
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relatable piece for me, and the answer is “yes, 
all the time, yes”. Especially when things 
are going too well. Those cascading A A A 
As though, how did he do that? Fortunately, 
Richard wrote a lovely letter with his applica-
tion form which tells me that he cut balsa 
wood wedges to keep all the type, spacing 
and furniture in place, before hand inking 
and printing on a Farley proof press. It’s just 
brilliant to see exuberant and experimental 
work in the PG bundle. Welcome aboard!

Another piece of type exuberance, this 
time from Liz Kirby: Firefly. My introduction 
to this print came in the form of an agonised 
email from Liz, worried about breaking the 
three typeface rule. She needn’t have wor-
ried; having quotes from the sci-fi series 
Firefly in different typefaces makes them 
even funnier, and “yes sir captain tightpants” 
in blackletter made me laugh out loud. In 
case you’re confused, Firefly ran for one 
season before being axed, to howls of grief 
from its small but loyal fan base. I haven’t 
seen it yet (now at the top of my watch list) 
but I understand it’s kind of like a western, 
but set in space.

Yet more type exuberance, this time 
from John Easson. Good grief. Where do I 
even start? All John’s work is a joy, but this 
type specimen is particularly gleeful. It’s a 
catalogue of the esoteric and weird. (And 
thankfully no comic sans.) The dotty titling 
being exactly the same size as the rest of 
the circle border is extremely satisfying. 

2
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But again... how? Did John set the type 
first and then the border afterwards...? 
And I’m counting six times through the 
press. Awesome! The 36pt Flamingo looks 
so contemporary that’s it’s a shock to see it 
was designed in 1928. My own favourite on 
the sheet is the 1961 Ad Lib, with its many 
alternates and the TH ligature. It’s almost 
a caricature of the 60s rather than the real 
thing. Pure Austin Powers.

Going understated now, we come to 
Plurals, printed by George Webb. It’s a very 
pleasing asymmetrical design, which George 
does so well, and I am just admiring the title 
on the front when I see that it’s Times Bold. 

Heck! Maybe I need to revisit my type preju-
dices. Inside is printed in 11pt Baskerville, 
which is another source of type envy. I print 
with 12pt and 10pt Baskerville, which is too 
big and too small respectively. But 11pt is the 
Goldilocks of Baskerville — being just the 
right size. And from now on, the plural of 
octopus is octopodes as far as I’m concerned.

More understated printing, but a lovely 
sentiment from Mike Perry: May all who 
enter as guests leave as friends. Printed in 
the classic colour combo of red and black in 
a symmetrical layout. The handshake block 
at the bottom looks just like one in my collec-
tion, which is very old and surprisingly heavy 

†Stealing sheep... or worse. ††Social Justice Warrior: often used in a pejorative sense, but I’m reclaiming it for the good.

1
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for its size. For some reason I’ve always found 
it slightly sinister, and right now it’s remind-
ing me of that hand shake between Macron 
and Trump that went on for what felt like 
hours. This handshake fits beautifully be-
neath the word ‘friends’ and I am putting the 
thought of world leaders and their strange 
behaviour out of my mind.

Alan Brignull’s Rambling Urchin 108 had 
me confused for a moment, although there 
was something about it that seemed familiar. 
Relieved to see the explanatory text beneath 
that made everything clear. My first radio 
was an ancient battered hand-me-down in 
a leather case with punched holes over the 
speaker, and it too had all those names, with 
the promise of listening in on Europe. I love 
the red needle and the layout of the names 
which suggests the delicate back and forth of 
turning the dial to tune into the station. The 
card colour is perfect.

And speaking of Europe, we come to Jacob 
Rees-Mogg’s wishlist for Brexit, printed by 
Peter Criddle. Too political? Oops. (But you 
know that passport to heaven is dark blue 
with the royal crest on the cover, right?) 
Hysteria aside, The Bachelor’s Wish is actu-
ally 10 wishes in one, which raises a number 
of questions for me. If five jolly companions, 
then why seven beds? And what on earth 
are the eight somethings or other to add to 
their pleasure? I shudder to imagine... At 
the risk of embarrassing myself, I’m guess-
ing that the title is in Thorne shaded, and at 
first glance I thought the text was in Modern 
20, but it’s not quite quirky enough. Maybe 
Scotch Roman? It would be appropriate 
coming from Dunrobin Castle, and entirely 
appropriate for the era. Another beautiful 
piece of print from a PG pro, who makes it 
look so easy!†Stealing sheep... or worse. ††Social Justice Warrior: often used in a pejorative sense, but I’m reclaiming it for the good. 1. Peter White 2. Mike Perry 3. Liz Kirby 4. Richard Patterson
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It’s nearly that time of year again, and 
the booking form for the 2018 was in-
cluded with last month’s Small Printer, 

giving your the opportunity to book your 
place (if you haven’t already) at the 2019 
BPS Convention in Lincoln.

If you’ve mislaid your booking form, 
then just go to the society site at www.
bpsnet.org.uk and download the PDF.

The Bentley Hotel, on the outskirts of 
Lincoln, offers all the facilities (restau-
rant, brasserie, swimming and much 
more) you’d expect from a Best Western 
hotel and if your partner doesn’t fancy a 
weekend of print-related chat, why not 

try mentioning that there’s both a garden 
centre and a beauty spa situated just next 
door.

Saturday morning will see the usual 
stalls and bring and buy tables and we are 
also presenting a spectacular typeface 
exhibition. There will aso be the usual 
meetings and AGMs, with the Society AGM 
taking place on Saturday afternoon in a 
well ventilated room. Admission to the 
event is free on the Saturday morning (and 
of course for members to the Society AGM 
in the afternoon), but if you would like to 
stay for the weekend then don’t delay and 
book today!

2019 CONVENTION
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Convention enquiries should be sent to Paul Warne at 
thewarplepress@btconnect.com

SPRINGTIME IN LINCOLN
THIS YEAR’S BPS CONVENTION IS JUST A MONTH A WAY, BUT 
THERE’S STILL TIME TO BOOK. WHAT ARE YOU WAITING FOR!

BPS CONVENTION
5th-7th April 2019



THIS YEAR’S CONVENTION 
FEATURES AN EXHIBITION, 
ORGANISED BY THE STATIONERS’ 
COMPANY, OF A SELECTION OF 
CONTEMPORARY TYPEFACES

TYPES FOR THE 
NEW CENTURY

I should start by saying that this exhibition has 
not been designed as a medium of qualitative 
judgment. This is not a ‘best of’, of the kind 

which frequently generate such heated argument 
within the type design community.

It is an indication of the thriving condition of the 
profession that it would not have been difficult to 
identify a further hundred designs which would 
merit inclusion.

The selection was designed to demonstrate the 
rich diversity of activity in this field. A key point 
which emerged as I considered the submissions, 
was that contemporary typeface design 
represents too diverse a range of purposes and 
individual philosophies to be adequately contained 
within any single set of criteria.

Examining my rationale for this exhibition, I have 
come to understand more fully that my particular 
interest in the topic is predominantly as a cultural 
phenomenon, rather than a technical or even 
an aesthetic one.

2019 CONVENTION
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The selection is also about people; the people 
who design type and their reasons for designing 
it. In many cases it has been based less upon a 
specific typeface design than upon the wish to 
include a particular designer or foundry as an 
exemplar of a unique professional perspective...
Will Hill, Curator of the Exhibition



PRINT COMPETITION

My name is Sue McLaren. Since leaving 
teaching in 2011 I have been working at 
the Bluecoat in Liverpool, initially as a 
volunteer screen print technician. 

In 2013, I along with two others 
founded Juniper Press, a not for profit 
studio intended to promote letterpress 
in Liverpool. One of the other founders, 
Ken Burnley, typesetter, printer and 
teacher negotiated the loan of two free 
standing Albion presses, one dating 
from 1860 and the other from 1875, from 
Liverpool Museums.

About three years ago I decided 
to learn how to set type properly 
and embarked on what I call my 
apprenticeship. The vehicle for this 
was a book - Megastrucutures; Brutalist 
Buildings in Britain This consisted of 16 
pages of hand set type in 10 point Gill. 

The illustrations I have sent are three 
of the twelve that appear in the book. 
The whole book was printed on the 
Albion presses. Ken Burnley has been 
my teacher and my apprenticeship 
continues.

BRUTALIST BUILDINGS  
Linocuts by Sue McLaren (10865)
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DON’T WORRY, THERE’S STILL PLENTY OF TIME TO ENTER!
Send your entry to spdesign@bpsnet.org.uk and editor@bpsnet.org.uk
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Facing Page Left: Clifton Cathedral.  Facing Page Right: Royal College of Physicians.  Above: The Barbican.

IF YOU’RE A FAN OF LINO PRINTING, THEN YOU’LL LOVE JOHN EASSON 
AND KATHERINE ANTENEY’S TALK AT THIS YEAR’S BPS CONVENTION 
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Solent Branch

Everything happens at a slower pace in Hampshire 
and accordingly we held our Christmas Lunch in 
January!  Everyone is so busy in the run up to christ-
mas (mainly setting and printing their Christmas 
cards!) that it made sense to hold it later and bright-
ened up a January Sunday. 

Geographically we are a large branch and this 
time it was decided to hold it in Southampton so that 
members from the Isle of Wight could come across 
easily. We plan to move our meetings around the 
region so that all branch members should be able to 
come to at least one get together a year.

15 of us congregated at the Platform Tavern 
on Town Quay, a firm Southampton favourite that 

always does a good roast and lots of options for 
vegetarians and vegans.  We did introductions as 
some of us had never met before and filled in the 
gaps of who we all are and what printing we do. We 
had a huge range of people from long term mem-
bers of the society to complete newbies. It was great 
to meet everyone a chat about all things type related.

Everyone had been asked to bring an item for 
a print swap (if they were able to) and we all went 
home with a huge, beautiful bundle of hand printed 
and foiled items. It was a really nice thing to do and 
great to see the huge variety of printing we all do. 

Our next meeting will be a trip to Corsham in 
March to visit Tim Jollands and The Bath Spa Univer-
sity Albion press. We are also planning our entry for 
next year’s Rosen Award.  Katherine Anteney 10784

A VERY MERRY JANUARY
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Bristol Branch

A small cohort of Bristol Branch decamped to 
the beautiful surroundings of Corsham Court in 
Wiltshire where Bath Spa University has set up The 
Michael Turner Albion Press Room in its basement 
under the expert eye and tutelage of BPS Member 
Tim Jollands. Tim runs regular workshops for 
students, staff and other interested parties on the 
beautiful Albion dating from around the 1840s and 
now in fine printing fettle.

Tim had prepared well and had set up a beautiful 
“Keep Sake” for us to print including some of his 
great collection of manicules/printers’ fists.After 

far too long gossiping about type, artists books and 
where to find letterpress goodies cost-effectively 
these days, we got to printing and chose a couple 
of muted colours (Lawrence’s Terracotta and Grey 
Blue) to make a change from the usual black and 
red. After a few attempts at setting the date correct-
ly (are there 71 days in November?), we eventually 
managed to get the right level of inking and pressure 
and came away with enough fine examples to make 
the day worthwhile and deserve the excellent pub 
lunch at the Flemish Weaver pub.

Thanks again to Tim and his wonderful haven of 
printing loveliness! Rob Kendrew 10838

CORSHAM COURT KEEPSAKES



PRINT COMPETITION

2017 was the 350th anniversary of the 
Medway Raid when the  Dutch sailed 
to Chatham and attacked the fleet of 
Charles II. We took part in a display 
marking the event at Upnor Castle, and 
printed some  sheets with words from 
a ballad of the 1660s. This is one of the 

woodcut pictures and I was quite pleased 
with the way it turned out. It is not very 
original, being a composite of a few other 
pictures of ships from that time but it 
was enjoyable to carve and made a nice 
print. The wood used is pear wood and it 
was carved with Flexcut tools.

THE MEDWAY RAID  
A woodcut by Vicki Barton (10519)
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We have had the Common Press for 
about 10 years now, it was built by a 
friend to the spec of the 18th Century 
Franklin Press held at the Smithsonian 
Institution in Washington DC. It is a bit 
like the ones at Amberley and the British 
Library that I believe were built with 
the same plans, but ours is not quite so 
finished. It breaks down into various 
components for travelling and is made 
of pine for lightness instead of the more 
historically correct oak or elm. 

We have taken it over the past few 
years to various re-enactment events, as 
well as to Barleylands Country Show as 
guests of the Essex Branch of BPS. Len 
Friend of Essex branch gave us some 
good help and advice about improving 
print quality. 

To better understand how to use the 
Common Press we consulted “Mechanick 
Exercises on the Whole Art of Printing” 
by Joseph Moxon. I think this was one of 
the first manuals on printing in English, 
published in the 1680s. Common presses 
were used from mid-16th century up 
until the invention of the first iron 
presses at the start of the 19th.

To better understand 
how to use the Common 
Press we consulted 
‘Mechanick Exercises 
on the Whole Art  
of Printing’ by  
Joseph Moxon

Vicki’s husband Al with the Common Press

IF YOU’RE A FAN OF LINO PRINTING, THEN YOU’LL LOVE JOHN EASSON 
AND KATHERINE ANTENEY’S TALK AT THIS YEAR’S BPS CONVENTION 
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T o start, you will need a square piece of cork 
lino, which may be bought ready-mounted 
at an art shop or you can glue it to a piece 

of wood.
For cutting, a sharp penknife can be used, but 

a set of lino-cutting tools from the art shop are 
much to be preferred. These consist of small 
scoops and V cutters of different sizes, which fit 
into a wooden handle when needed.

Don’t worry about making a picture at this 
stage, get hold of your block and begin creating 
an abstract right away. The lino tool when used 
will make a cut according to its nature. The V 
tool, dug in and pushed along, will produce a 
white line varying from thick to thin at the pres-
sure of the hand. When dug in and lifted suddenly 
it will make a small half-diamond shape. The 
scoopers or U tools produce lozenge shapes or 
half-lozenges.

These orthodox tools are not the only ones 
that can make an effect for printing. A mere nail, 
when scratched across the surface of softish 
lino, will produce lines slightly reminiscent of 
blackboard chalk lines. Circular punches pro-
duce `gribble’ effects when repeatedly used. 
The means of disturbing the surface of lino for 
printed effects are endless.

Should you have any difficulty in holding the 
block when cutting, an ordinary carpenter’s 
bench-hook is a good aid. The block is butted 
against the stop and the tool, pushing from the 
body, helps to hold it firmly. The additional use of 
a clamp enables you to hold the tools with both 
hands if necessary. If the lino is hard, it may be 
softened by warming it on a stove.

Having dug into the block, and getting a 
thorough ‘feel’ of the lino with various tools, 
producing patterns of lozenges, half-diamonds, 

PICTURES FROM LINO
AN INTRODUCTION TO LINOCUTS BY BEN SANDS
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white lines and stipples, we can now proceed to 
print from it.

Obtain a tube of black printing ink, a small 
roller and glass slab. Dab a pea-sized quantity 
of ink on the slab and roll it out flat, then roll the 
surface of the cut with the inked roller until it 
shines with ink. Lay a piece of paper flat down 
on the block and rub the back of it with the bowl 
of a spoon. As one rubs, so the print becomes 
more intense and clearly defined. The corner of 
the paper is lifted now and then to see how the 
image is developing.

There are so many approaches to the question 
of designing, as to be almost endless, but please 
remember the difference between a sheet of 
white paper and a blank piece of lino.

A line drawn on the blank paper with a pencil 
is black, a similar line gouged out of a blank piece 
of lino when printed is white, therefore the most 
immediate result for anyone who tries to use a 
tool like a pencil will be to get a white line draw-
ing. So if you want to get a black line drawing, 

remember to get the lines thicker on your first 
pencil sketch, because you will later have to cut 
round them in order to reveal their existence 
when printed. If you have come this far, you will 
know by now that lino cutters are ‘taker away-
ers’, unlike pencils and brushes which are ‘putter 
onners’, and there is no ‘putting on’ to a lino cut. 
It is as though the design were already on the 
solid lino, only to be revealed by the removal of 
areas which are not needed.

A more sophisticated approach is the one 
which tries to avoid thinking in terms of either 
black or white lines, thinking only of areas of 
white showing up against areas of black, which 
in turn show up against areas of white. 

A simple example of this is the chessboard; 
there are no deliberate lines to be seen here, 
except those revealed by the sides of the 
squares. There is little more one can add here 
about design and the various techniques of 
lino-cutting, except that many books have been 
published on this subject.

So to return to the block still waiting to be cut. 
Assume that you have done a preliminary sketch 
on thin paper—for example, a drawing of a man 
with a horse crossing a field. This drawing must 
be traced on to the block, by attaching draw-
ing to block with scotch tape, and then tracing 
through with a hard pencil and carbon paper.

The drawing now faintly outlined on the lino 
should be re-drawn with a brush and Indian ink 
to make it permanent.

From here on begin cutting, but think before 
you cut. Are the man and the horse to be silhou-
etted against the sky ? If so, don’t just outline 
them with the V tool, for you may detach them 
from the background. Perhaps close parallel 
lines for the sky, stopping short of the figures, is 
a good way to begin. Try not to hug one corner 
of the block, as there is a danger of over-cutting 
when concentrating at one spot, so move to 

IF YOU’RE A FAN OF LINO PRINTING, THEN YOU’LL LOVE JOHN EASSON 
AND KATHERINE ANTENEY’S TALK AT THIS YEAR’S BPS CONVENTION 
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another part of the design and continue there. 
Your sky with its close lines will have a grey 
tone, in contrast to the black of the man and 
horse, so now for the grassy field below. Short 
downward strokes with the small V cutter may 
serve for grass texture. Keep repeating those 
strokes to get an all-over tone of grey which is 

lighter than the sky, but not too light. This will 
do for the moment. At this stage get back to the 
sky; a suggestion of clouds would add interest 
to the picture. Re-enter the lines of the sky 
again with the V tool, thinning the lines down 
to pure white in places close to the black of the 
figures. 

A few strokes with the V tool on the horse to 
suggest harness, and some few on the figure, 
will be enough to complete the picture prior to 
proofing.

At this stage it is usual to proof the block 
with paper and ink. I avoid this sometimes, out 
of sheer laziness, by dusting the block with 
French chalk and wiping the surface with the 
palm of the hand. I can then see how it will 
appear when printed, except of course that a 
real print will be back to front. This is a good 
point to remember when cutting letters.



16 March
Solent Branch 
Visit to BSU Corsham

20 March
Dorset Branch 
Whitcombe Monymusk Stables DT2 8NY

5-7 April
Annual Convention 
The Bentley Hotel, Lincoln 
Enquiries should be sent to Paul Warne at  
thewarplepress@btconnect.com

17 April
Dorset Branch 
Whitcombe Monymusk Stables DT2 8NY

11 May 
Solent Branch 
Visit to Blunt Print and Unity Brewery Co

15 May
Dorset Branch 
Whitcombe Monymusk Stables DT2 8NY

19 June
Dorset Branch 
Whitcombe Monymusk Stables DT2 8NY

6 July
Solent Branch 
Annual branch BBQ 

24 July
Dorset Branch 
Whitcombe Monymusk Stables DT2 8NY

21 August
Dorset Branch 
Whitcombe Monymusk Stables DT2 8NY

Branch meetings are open to all Society members. 
Anyone who plans to attend a meeting who is not 
a member of the Branch concerned should check 
with the Branch Secretary in case details have 
changed.
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BPS NOTICES

ANNUAL GENERAL MEETING OF 
THE BRITISH PRINTING SOCIETY
 to be held at The Bentley Hotel, 
South Hykeham, Lincoln 
on Saturday 6th April 2019 at 16.00hrs  (or 
such later time as shown at the Convention)

AGENDA
• Apologies for absence
•  Minutes of the AGM held on 21st April 2018 at 

the Marsham Court Hotel, Bournemouth
• Matters arising 
• The Annual Report for the Society for 2018
• Accounts and balance sheet for 2018
• Annual Subscription for the coming year
• Appointment of independent examiner 
• Election of Honorary members
•  Election of Executive Council for the coming 

year
• Future conventions
•  Special business or propositions as received 

by the 15th March (see below)
• Closing remarks

If you have any special business or 
propositions that you would like discussed at 
the meeting (if time allows) please forward 
details to the Secretary so he receives them on 
or before 15th March 2019.

BPS NOTICE
Copy must be received by 6.00pm on the 13th of the 

previous month.  All copy should be sent to both 
editor@bpsnet.org.uk 

and spdesign@bpsnet.org.uk
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH 
SECRETARIES10937 Mr Nigel Muris

London nigel.muris@yahoo.co.uk
10938 Mr Philip Allen
Oxford plega-bps@armitstead.com

Donations
8331 Malcolm Perry
8818 Len McDermid

Change of details
10793 Lucy Kelsall has returned to the UK from 
America and now lives in Ealing

Any member who requires contact details of 
any other member should initially contact the 
Membership Secretary.

NEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, 
£45 for Overseas, or £30 Overseas Online only, and 
notifications of change of any personal or contact 
details should be sent to the Membership Secretary: 
Chris Green, Noddyshall, Rockshaw Road, 
Merstham, Redhill RH1 3DB Please make cheques 
payable to the ‘British Printing Society’.

Members may view and download 
further interesting content on our 
website by registering at 
www.bpsnet.org.uk 
Registration provides access to 
the ‘Members Only Area’ which is 
available to all current members.

APRIL SMALL PRINTER
April’s Small Printer is being printed and distributed 

a week earlier than usual, so please bear this in 
mind when sending in copy for this issue.
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


