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I hope you will enjoy reading this edition of Small 
Printer, there are some particularly interesting 
and excellent articles this month. Bob Richardson 

takes the wind out of Mr. Gutenburg’s sails with his 
article on the origins of movable type. There is also a 
tale of Dragons Blood and some excellent advice on 
inking for letterpress.

My manager, when I was an apprentice, told me to 
always use the minimum required to achieve a good 
image, whether it be ink, pressure or fount solution 
(as a litho printer). I have never forgotten this advice 
and I would commend it to you. 

One problem I doubt our members will encounter, 
however, is ink spillage on a large scale as unfor-
tunately experienced by printers, Howard Hunt in 
Dartford. They were the victims of trespassers on a 
Saturday evening last month, who thought it would 
be fun to open up the valves on some of their bulk ink 
containers which held up to 5000 litres. Although it 
produced something that looked quite artistic on a 
large area of the yard, I doubt that was the motive. 

Howard Hunt produce around 600 million pieces 
per year and claim to be the largest printer of direct 
mail in the UK, a sector of print which seems to have 

plateaued after a sharp decline. The response rate 
is higher than digital marketing, especially now that 
that channel has become saturated, but the cost of 
printing and postage is much higher of course. I do 
wonder if it will survive the next wave of technology.

Typos are one of the worst nightmares for a 
printer however. Some of you may have seen in the 
news that about 45 million Australian banknotes 
have been printed with the word ‘responsibilty’ in-
stead of ‘responsibility’. Fortunately this was in some 
of the very small security print but still embarrass-
ing for the proofreaders! I recently saw a van with 
digital graphics that stated ‘Suppliers to restaurants 
and hotels’ on the back. Punctuation, or lack of it 
also produces some interesting text. The printers I 
worked at in London produced the service booklet 
for Princess Diana’s funeral for Westminster Abbey. 
One line on the Lord’s Prayer reads ‘And for forgive 
us our trespasses’ No one was locked in the tower to 
the best of my knowledge. We have all done it, don’t 
gloat! Best examples to me please.

FROM THE EDITOR TIM VERNON (10772)

Cover Image: A detail of the picture on page 131, 
which shows a facsimile of a Korean printing forme. 

Reading Convention
17th-19th April 2020
Holiday Inn, Reading South
Info: convention2020@bpsnet.org.uk



ROSEN AWARD PAUL HATCHER (10648)

ROSEN AWARD UPDATE
The Society’s Rosen Award is 20 years old. 

It was inaugurated after the Bournemouth 
Convention in April 1999 to be awarded for the 

best co-operative item of printing from a branch, 
and was in memory of Bernard Rosen, who died 
earlier that year. Bernard was a long-standing and 
stalwart member of the BPS and latterly the Soci-
ety’s Engineering Advisory Officer. Essex Branch 
won the first award, and since then six different 
branches have been winners.

We discussed the Rosen Award at the Lincoln 
Convention, as although recent changes such as 
sending a copy of the entries to each branch and 
printing a report on them in Small Printer have 
improved the visibility of this award within the So-
ciety, less than half of the twelve current branches 
submit an entry each year. How could we make the 
award more visible and get greater participation? 
Following this discussion, the following changes 
to the Rosen Award were agreed at the last EC 
meeting.
1. The Rosen Award is open to all branches within 
the Society. The entry should be a piece of collab-
orative printing: the format and subject are up to 
individual branches. Everyone involved in the pro-
duction of the entry should be a paid-up member 
of the Society, and who printed what must be indi-
cated in the entry. This could be done by including 
the printer’s name (and membership number) on 
the sheet or portion of the entry that they printed, 
or by collecting the information into a colophon at 
the beginning or end of the entry.
2. 17 copies of each entry are required and should 
be sent to the Secretary to arrive by 15 January.
3. A copy of each entry will be sent to each branch, 
along with a voting sheet. Each branch will be asked 
to vote on the entries using a simple numerical 
scale from 1 (very poor) to 5 (excellent) for the fol-
lowing five categories: 1) concept and format used; 
2) diversity of printing methods used; 3) branch 

involvement; 4) standard of printing; and 5) overall 
effect of the entry. The voting form will need to be 
signed by the three branch officers and returned 
to the BPS Secretary by the date given on the form. 
We hope that this will encourage branches to get 
together to discuss these entries and arrive at a 
consensus branch vote. Some branches, particu-
larly the Oversees and Scottish branches, which 
find it hard to meet will need to think of a voting 
method that works for them. Do let us know what 
your thoughts are on this.
4. The votes will be counted, and the award given, 
at the BPS Convention, to the branch that has ac-
cumulated the greatest number of points.
5. The entries will be displayed at the Convention 
and will be digitised for the BPS website. We extend 
our grateful thanks to Ron Prosser and Colin Angior 
for their careful deliberation over, and judging of, 
the entries for a number of years, and hope that 
they would like to continue to review the entries for 
Small Printer.
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FIGUREHEAD
Linocut by Sarah Surrey (10829)

PRINT COMPETITION

125

I’m an artist and printmaker based in 
Essex. I work mainly in linocut, and 
print largely on my Farley or Vicobold 

presses, although I do have an Arab and 
Adana 8-5 in my workshop too. My sub-
mission to Small Printer, ‘Figurehead’, 
was first produced for the East Anglia 
Mini Print exhibition, and measures just 
12.5cm x 7.5cm.

I draw inspiration from the coastal 
region I live in, but I also love to work on 
portraits. I find working with lino to be 
a satisfying process and look forward 
to the moment I first apply ink to a new 
cut - it’s not until that point I can really 
get an idea of how the finished work will 
turn out.

I started out using a table top relief 
press from Great Art - which produced a 
good print but I found it extremely diffi-
cult to get a good register, resulting in an 
inconsistent batch of prints. Now, how-
ever, I am able to run off multi-colour 
prints using several blocks on the Farley, 
which works well for this process. If I’m 
producing large numbers of single-colour 
prints I will bring the lino up to type-high 
using mdf and use the Vicobold.

I consider myself relatively new to the 
technicalities of printing on these press-
es but am enjoying the learning curve!  
Being part of the Essex Branch has been 
a great fun, not only do I benefit from 
the experience of other printers but also 
enjoy some great days out ‘on the road’ 
with the Essex Branch and have made 
some great friends.

The winner of the print competition will be 
announced in next month’s Small Printer



TYPEFACE TALES BOB RICHARDSON (9718)

THE GUTENBERG 
MISCONCEPTION
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Just under a year ago an unusual invita-
tion arrived in my email in-box. It came 
from South Korea and offered an all-

expenses-paid trip to Cheongju, a city two 
hours’ drive south of Seoul. My first reaction 
was ‘Hoax’, but the communication proved 
to be genuine, and so began a fascinating 
printing adventure.

Cheongju is home to South Korea’s Early 
Printing Museum and the International 
Association of Printing Museums. In the 
spring of 2018 the IAPM extended an invita-
tion to representatives of printing museums 
and libraries around the world. Each was 
asked to send a representative to attend the 
second biennial conference of the organisa-
tion, funded by the mayor and city fathers of 
Cheongju. As manager at St Bride Library in 
Fleet Street I found myself on the guest list. 
Only a small registration fee was requested, 
which the library trustees were happy to 
pay.

On Saturday 29th September I boarded an 
evening flight from London Heathrow and 
arrived in Seoul at 4pm local time next day. I 
checked in to my hotel almost 18 hours after 
departing from London, and some 29 hours 
after my bedside alarm clock had woken me 
on Saturday morning.

In the west, we tend to accept that 
Johannes Gutenberg was the father of let-

terpress printing with movable metal type, 
but the story is rather more complicated 
than that. Printing is an ancient art which 
pre-dates movable type by many centuries. 
It is known that in the year 770AD the Japa-
nese Empress Shōtoku commissioned the 
printing of one million paper prayers. Each 
printed strip of paper, approximately two 
feet long by two inches wide, was enshrined 
in a tiny wooden pagoda. The prayers, 
known as the Hyakumantōo Darani, were 
produced to give thanks for the suppres-
sion of a rebellion in 764AD, and probably 
printed from woodblocks. This is the earli-
est known example of relief printing, and 
the first evidence of text printed on paper.

The historical evidence suggests that 
relief printing has been around for at least 
1250 years, and pre-dates metal type by 
almost 700 years. Gutenberg, despite what 
we may have been taught in school, was 
not the inventor of metal printing type. He 
was not even the inventor of the printing 
press, since that machine was an adaptation 
of existing wine presses. Gutenberg’s real 
claim to fame lies in the hand mould used 
for the casting of type, and the alloy from 
which it was made, although the evidence 
for both of these innovations is scant, since 
no examples of the mould or type from the 
1450s are known to exist.

BOB RICHARDSON PRESENTS THE EVIDENCE TO SUPPORT THE CLAIM THAT PRINTING 
WITH MOVABLE TYPE BEGAN, NOT IN MAINZ IN THE 1450s, BUT IN KOREA IN 1377
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Above:  The ‘Jikji’ bookThe true inventors of movable metal type 
are the Koreans, and there is firm evidence 
to support this claim. In 1377 a book of 
Buddhist texts - the Jikji - was printed from 
movable metal type in the town of Cheongju 
in what is now South Korea. This two volume 
text was printed in Chinese characters, set 
in neat vertical columns with metal rule 
dividing each line. Only part of a single 
volume still exists and this was obtained in 
1900 by Collin de Plancy, the first French 
ambassador to Korea, who took it back to 
France with him. The book was exhibited 
in the Korean pavilion at the Paris Inter-
national Exhibition in the same year. In 
1911, Jikji was purchased by Henri Vever for 
180 francs, and bequeathed to the French 
National Library on his death in 1952. There 

are many parallels with the Elgin Marbles, 
removed from the Parthenon by Lord Elgin 
in the early 19th century and transported to 
London, where they may now be found in 
the British Museum. Like the Greek govern-
ment, the South Koreans have formally 
requested the return of their great printing 
treasure, but it remains in France.

In September 2001 UNESCO confirmed 
the Jikji as the world’s oldest book to be 
printed from movable metal type and in 
April 2004 established the Jikji Award to 
officially acknowledge Cheongju as the 
origin of the world’s printing culture. It was 
during the Goryeo Dynasty (918-1392) that 
the Koreans invented printing with movable 



metal type. That technology may have been 
in use as early as the 1200s. It is recorded 
that two books were printed from metal type 
in the year 1234, although neither of these 
are extant.

The Cheongju museum is an impressive 
building. It charts the history of early print-
ing and illustrates the development of relief 
printing with a series of vibrant displays 

which include examples of cast metal type, 
and of course a facsimile of the Jikji. It is 
ironic that such a beautiful structure should 
have at its heart a fake photographic copy of 
one of the world’s most significant printed 
documents. During my time in Cheongju the 
delegate group was followed by a lone pro-
tester who carried a banner reading ‘Bring 
Jikji Back to Korea’.

While I was at the museum I was able to 
watch bronze type being cast by In Ho Lim, 
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TYPEFACE TALES BOB RICHARDSON (9718)

Materials for the ‘tree’ method of type casting



known in the Korean language as ‘Metal 
Movable Type Master’. He was designated 
by the Korean government as Intangible 
Cultural Asset Number 101 in 2009. In Brit-
ain we might call him a ‘national treasure’. 
The process is very different to the tradi-
tional method of casting of type in a western 
hand-mould. Korean type is cast in sand. 
Each letter is carved in high relief on a small 
hardwood block about the size of a Scrabble 
tile. A large mould is filled with damp cast-

ing sand—an extremely fine compound 
with tiny grains, quite unlike beach sand—
and the carved wooden letter patterns are 
pressed into the tightly compacted mass 
then carefully removed, leaving an crisp 
impression in the sand. Channels are cut 
into the sand, connecting multiple letters to 
a central groove through which the molten 
metal is poured after the mould has been 
sealed with a ‘lid’ containing more tightly 
packed sand. The finished result is some-
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TYPEFACE TALES BOB RICHARDSON (9718)

thing which looks like a small metal tree, 
with a cast letter at the end of each ‘branch’.  
The cast letters are broken off when cool and 
cleaned-up by hand.

During my time in Korea the IAPM dele-
gates were treated like VIPs. The mayor of 
Cheongju arranged banquet after banquet 
for us and we were driven around the 
city and countryside to important sites, 
including an ancient temple, traditional 
paper mill and rice-fibre brush-making 
‘factory’ (a one man operation) in 

between the lectures delivered during the 
conference. The decision by Cheongju to 
host and pay for the conference was in part 
prompted by a desire to let the world know 
of the importance of this ancient settlement 
in the history of the printed word. We were 
not instructed, or requested to spread 
the word, but even the German delegates 
acknowledged that it all started in Korea, 
rather than Mainz, and I think that may be a 
small step towards correcting the Gutenberg 
misconception.
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Opposite  Page:  An early Korean book printed from partially cut wood blocks Above: Facsimile of a printing forme  
Below: A demonstration of the sand casting process  Below Right: A lone protestor demands the return of the Jiki



HISTORY BOB RICHARDSON (9718)

The Dracaena Cinnabari or Dragon Blood Tree

WHAT WAS DRAGON’S BLOOD?

132

Deep in the rusting hulk that was once 
RMS Titanic lie 76 crates of dragon’s 
blood. Most of the woodwork of the 

ship has now disintegrated, so we must 
assume that the packing cases containing 
this curious cargo have also succumbed to 
the icy depths and the tiny creatures which 
have consumed the cellulose fibres of the 
ship’s timbers. The dragon’s blood will, by 
now, have dissolved away into the sea water 
at the bottom of the north Atlantic, over 
two miles below sea-level.

Can it really be true that the legendary 
liner contained such a bizarre-sounding 
shipment? The detailed cargo manifest for 
Titanic survives because a copy was sent to 
New York by registered post on board the 
Mauretania, and there really were 76 cases 
of dragon’s blood aboard. In 1912, when 
the ship foundered, dragon’s blood was an 
essential component used in the manufac-
ture of printing blocks. Titanic’s cargo of 
dragon’s blood resin, extracted from various 
middle-eastern trees and plants, was on its 
way to photo-engraving companies in the 
United States, but the fatal iceberg brought 
a sudden halt to its trans-Atlantic journey.

Dragon’s blood is the dried, resinous sap 
of several different trees and plants. From 
the late 19th century it was used in the pro-
duction of photo-engraved printing plates 
as an acid-resist. The resin was highly 
resistant to the acids (normally nitric) com-
monly used, and was selectively applied to 
protect parts of the plate from the actions 
of these engraving solvents. Its main func-
tion was to prevent ‘undercutting’, where 

the engraving acid eats into the sides of the 
raised parts of the plate, weakening their 
structure.

One of the main sources of the resin is an 
odd-looking tree known as Dracaena Cin-
nabari, although the resin is also extracted 
from members of the Croton family (which 
include a popular house-plant commonly 
called Joseph’s Coat). The name ‘dragon’s 
blood’ comes from the deep red sap, which 
oozes from the trunk like blood when the 
tree is cut. Dracaena Cinnabari is native 
to the Socotra archipelago, now part of 
Yemen, and is a protected species. Despite 
advances in photoengraving technology, 
notably with the development of pho-
topolymer plates, dragon’s blood is still 
harvested, primarily for use in traditional 
medicine, the production of cosmetics - and 
as a traditional varnish for violins. Today’s 
process engravers, on the other hand, no 
longer have to fiddle about with it.

THE TALE OF THE DRACAENA CINNABARI, THE REMARKABLE TREE THAT 
BLEEDS, AND HOW PRINTERS ONCE MADE USE OF ITS LIFE-BLOOD.
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An unusual specimen from the Central Type Foundry, St Louis, USA
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In the 1960s there was a TV Commercial fea-
turing a large dog with muddy paws, walking 
over a pristine kitchen floor. Then an efficient 

housewife armed with mop and advertised deter-
gent proceeded to wipe clean the paw marks - in a 
flash. A pity such Printing was short lived! Printing 
it certainly was - the transfer of an image from one 
surface to another.

The big difference between the dog’s printing 
and the Adana 8-5 are the Rollers employed on the 
machine. If the rollers are imperfect the image is 
affected accordingly - just as a dog with dry paws 
is not asked to make detergent Commercials.

The symptoms of poor Rollers are:

1. Uneven printing in part of the Forme, which 
coincides with worn places or divots in the rollers.
2. The Printing has a hollow look. Maybe the top/
bottom part of a letter provides a better image 
than its other half. This is often caused by harden-
ing rollers which don’t have the flexibility to reach 
all contours of the type.
3. Heavy and smudgy printing can be a product 
of mushy rollers which have gone soft. Rollers in 
this condition are particularly likely to rupture if 
brought onto the ink disc when both surfaces are 
uninked. Should the rollers stick to the ink disc in 
this condition, apply some white spirit to the disc 
which has the effect of lubricating both surfaces, 

INK AND THE ADANA 8-5
IVOR WASON GIVES ADVICE ON INKING AND THE CARE OF ROLLERS
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enabling the Rollers to be slowly dropped down 
into the jaws of the machine.
Satisfactory rollers should be perfectly cylindri-
cal, and firm but not too hard. Composition and 
polyurethane ones should be slightly tacky to 
touch - rather similar to paint that is virtually dry. 
If in doubt buy new Rollers. It is a certainty of let-
terpress that your work will be enhanced by the 
purchase. Rollers don’t come cheaply - so look 
after them jealously!
1. Store in the box provided, keeping the steel 
shafts clipped in the wooden/cardboard inserts 
provided - hence keeping their surface free from 
any other contact.
2. If you print in a garden shed, store the rollers 
in the house - away from direct contact with hot 
pipes. (The same goes for all inks).
3. Don’t allow rollers to rest or linger too long on 
the Forme.
4. Thorough cleaning of the rollers is essential 
after each printing session. White spirit is the 
best, safest, and least expensive of all solvents for 
the job. (Turpentine is to be avoided as it hardens 
rollers). Clean using a lint free but absorbent rag. 
Cotton and polyester cloths are perfect.
5. Paint strippers will literally dissolve rollers in 
seconds - NEVER have these solvents near Rollers.
6. There are some branded solvents which may 
be used to remove stubborn ink from rollers. 
‘Polyblue’ is one which I have used and is stocked 
for emergencies. There is no substitute for prompt 
press cleaning. (It is also essential to keep the ink 
disc free from encrusted ink, in addition to the four 
roller runners and bearers on which they run).
The actual brands of ink used will often be deter-
mined by trial and error. Preference for colours 
in a range and availability of supply are important 
factors, alongside other less obvious points such 
as the smell of some cheaper inks which are dis-
tinctly unattractive especially in a confined space! 
As it is hard to print without the stuff its worth 

considering some strategy for ink purchase.
1. Adanas don’t consume vast quantities of ink - so 
buy a range of reasonable quality - don’t automati-
cally jump for the cheapest on offer - though value 
for money is important.
2. Many of the Mail Order firms of printers’ suppli-
ers sell small amounts of a given brand. Use this 
opportunity to sample a range and see if you are 
comfortable with the inks on offer.
3. Most manufacturers will have more than one 
black ink. It is important to read their advice on the 
choice available. Generally the ‘jobbing’ or ‘all pur-
pose’ black will suffice for most 8-5 work, although 
the drying time for jobs on coated paper/card may 
be unacceptably long. If undertaking regular work 
on ivory cards, Art Paper or Astralux, it is essential 
to obtain a ‘flash black’ - one which dries within 
hours rather than days. In addition, this category 
of ink usually dries with a more pleasing gloss 
finish. (Quick drying inks harden on the press in 
hours - so be careful).
4. Rubber based inks are quite acceptable for 
letterpress work. Their skin free quality is a bonus, 
added to the fact that they can be left on the press 
longer than other inks. The image they produce on 
uncoated stocks in crisp and clean, however we 
use them with care on coated papers especially 
if bold type or blocks are employed, as thorough 
drying can be a problem. Rubber based inks can 
only be mixed with their own kind. 

INKING UP TIME
It seems such a simple task - introducing the ink 
to the Press. Like introducing people, if not done 
properly, headaches and heartaches can result.

Check that the ink disc and rollers are clean and 
free from surface matter like fluff on lint from rags. 
Using a clean palette knife (not a piece of reglet!) 
Delve into the ink and find some skin free ink. Skin 
on the knife means skin on the ink disc means skin 
on the rollers means skin on type means skin on 

THIS ARTICLE ORIGINALLY APPEARED AS ‘INKLING OF AN IMAGE’ 
BY IVOR WASON AS PART OF HIS ‘LETTERPRESS 8-5’ SERIES, IN JUNE 1988
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your tweezers as you unblock the 8 point letters 
which have made your print illegible. 

After using a hand roller to ink the disc and 
before bringing the machine rollers into play, 
any obvious pieces of skin can be scooped off by 
using a bit of card. Follow this procedure after 
each re-inking. 

After taking initial proofs too little ink can be 
overcome by adding more in small quantities. Too 
much ink is a slightly more irksome affair and the 
following steps are best observed.
1. Remove the chase and then the ink disc.
2. Clean the ink disc and then rub it dry.
3. Replace the disc. There may be enough ink left 
on the Rollers (which you don’t clean) to continue 
your job. Pull the Rollers over the ink disc as in 
inking up for the first time. Obviously you may 
need a spot more ink.
4. If the over inking was severe the forme may 
have to be wiped to remove excess ink from the 
type. Use a dry rag without any solvent.
Apart from alterations in the level of ink, there 
are other factors to consider.
1. The roller runners on the ends of the Adana 
rollers can be adjusted. On new rollers, these 
should be set so that the half of the runner with 
the larger diameter runs on the press bearing. 
Rollers can shrink with age and after a time it 
may be wise to reverse the runners with the 
effect that the rollers are permitted to hug the 
forme closer. Even with new rollers this can be 
useful when printing bold type or blocks which 
demand greater inking.
2. At times the inking power of the 8-5 is lack-
ing. It would be interesting to see the difference 
a third roller would make. To avoid over inking 
on heavy formes it is useful to double roll. After 
making an impression, draw the rollers over 
the forme and onto the disc, but stopping short 
of closing the jaws completely. Bring the rollers 
down again and make the next impression in the 
usual way.

3. Problems occur when using a fairly solid block 
in the same forme as type of a small point size. 
On the one hand you have to achieve a good solid 
print of the block, whilst on the other hand you 
have to avoid over inking the type. In many cases 
added pressure on the block area will help - by 
sticking a thin sheet of card to the block’s base. 
Alas, sometimes the only route to an acceptable 
print is to print the block in a separate run from 
the type.
4. Another problem arises when a block is set 
close to type. The type may not print well if the 
block is slightly higher than the type, as the roll-
ers tend to fly over the type with only partially 
inking. The cure is often double rolling or by 
using the machine slowly so the rollers have a 
better chance to distribute their ink to all crev-
ices of the forme. (The above problem can also 
apply with type set in some ruled formes).
5. Type in the extreme edges of the chase some-
times fail to receive enough ink because the 
source of the rollers ink is a circular disc - the 
contact between the outer edges of the rollers is 
less than at the centre of the rollers. Early 8-5s 
suffered from this problem more acutely as their 
roller runners were held fast to the centre steel 
shaft of the rollers by a counter-sunk screw. 
Today, the loose free running rollers ensure that 
the same roller area does not always contact the 
same place in the forme. (To assist the distribu-
tion of ink further - Adana have developed a rider 
roller which links the two press rollers) Try and 
avoid placing type by the side of the chase - if 
possible leave a quarter inch gap and the defects 
should not be apparent.
6. Directly after inking the press some coloured 
inks may not print solidly. This can be overcome 
by leaving the ink to air for about 15 minutes. 
After this time of exposure to the atmosphere 
inks will appear to have ‘thickened up’. This prob-
lem will vary on a number of factors - not least 
the make of ink. 



Branch meetings are open to all Society members. Anyone who plans to attend a meeting who is not a 
member of the Branch concerned should check with the Branch Secretary in case details have changed.

DIARY OF EVENTS
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SMALL PRINTER COPY
Copy must be received by 6.00pm on the 13th of the previous month. 
All copy should be sent to both  editor@bpsnet.org.uk and spdesign@bpsnet.org.uk

1 June
Sea Holly Press
Sarah and Russell Surrey, Clacton-on-Sea

6 June, 6:00pm
South Wales Branch
Richard Paterson, Llantwit Major

8 June, 11:00am - 4:00pm
Shipley Wayzgoose
The Kirkgate Centre, Shipley BD18 3EH

19 June
Dorset Branch 
VENUE CHANGED. Contact Win for details

6 July
Solent Branch 
Annual branch BBQ 

20 July
The Hedgehog Press, Adanaland
Alan and Julie Brignull

24 July
Dorset Branch 
VENUE CHANGED. Contact Win for details

21 August
Dorset Branch 
VENUE CHANGED. Contact Win for details

31 August
South Wales Branch
Ross on Wye to catch up with Adrian

15 September
Essex Branch Roadshow
Langford Museum of Power, Maldon

25 September
Dorset Branch 
VENUE CHANGED. Contact Win for details

28 September
Southampton Wayzgoose
St Denys Church Hall

The Executive Council have reviewed the existing Rules of the Society over the past couple of 
years and are now in the position to place them before the members.

Any member may tender for printing this publication and should in the first instance send their 
details to the Secretary by the Saturday 22nd June 2019, as below.

The booklet will be A5 comprising 28 pages, text printed black throughout, 
with an additional four-page coloured card cover. This will be supplied 
in a PDF format. Please advise on method of production.

BPS Secretary
4 Doran Drive, Redhill, Surrey RH1 6AX
Email: secretary@bpsnet.org.uk

Printing Tender

The Monthly Magazine of the British Printing Society ISSN 0037 7236 APRIL 2019 VOL.55 NO.4

SMALL PRINTER

SEE YOU IN LINCOLNHaven’t booked yet? There’s still just enough time. See Page 76
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Minutes of the meeting of the Executive Council of the 
British Printing Society held on Saturday 27th October 
2018, from 10.15 a.m. at The Raven Hotel, Hook.
This is an edited version of the minutes. If you would like to 
know the wording in the full minutes, or would like an expla-
nation of the Executive Council (EC) deliberations or policy, 
please apply in writing to the President. 

Present:
President: Jean Watson; Vice President : Paul Hatcher; 
Secretary: Peter Salisbury; Treasurer: Robin Munday;, 
Councillors: Libby Green, Ron Watson; PG Councillor: Win 
Armand Smith.

The President, in the Chair, Chairman welcomed everyone 
to the meeting. Apologies for absence had been received 
from Roderic Findlay Councillor and Win Armand Smith PG 
Councillor.

The Minutes of the meeting held on 12th May 2018 were 
agreed and signed by the President. 

Two tenders had been received to print Small Printer and 
the EC was given the two without any names (so unable to 
identify the originator). They selected the cheaper option at 
£320. This was from Moulton who already do our printing. 
The term would run for 3 years from the January 2019 issue 
with an option to review costs of materials half way through 
the term.

With regard to the Branches, Libby reported that South 
Wales branch had only two meetings this year, however had 
12 members with 6 who were regular. Bristol branch has 
several meetings and visits. Both branches had sent reports 
including pictures to the Editor but they had not appeared 
in Small Printer

Libby is helping the formation of a new branch in North 
Wales/North West. She is also in touch with members in the 
Gloucestershire and Northampton areas to form branches 
though with little success so far.

The reformed Solent Branch had 16 members and several 
had or would be joining the Publishing Group. It was noted 
that there was very little on the website about branches. 
Libby said that she would contact Branch Secretaries.

The Revision of Society Rules was discussed and agreed 
that the Secretary would circulate the EC with the latest 
version so that we could finalise it at the next meeting. Ron 
had prepared the forms required.

Appointment of the webmaster. Two applications had 
been received, one from Jonathan Camp and the other from 

Ron Rookes. It was agreed to continue with Ron Rookes as 
Webmaster. The appointment would run for 3 years from 
last April as he had continued to manage the website since 
then. It was noted that there was very little about the web-
site in Small Printer Ron would be asked to write an article 
about the content of the website, It may also encourage 
other members to register.

Following the discussion about the General Data Protec-
tion Regulation (GDPR) at the last meeting , it was agreed 
to use the following, amended by the Membership secretary 
to tie in the information he holds.
General Data Protection Regulation (GDPR) enables you to 
know what information we store and how we use it. You can 
then decide if you want to ask us to remove it. 

The information we have is your name and address, 
telephone number and email address (if you have one) also 
your membership number for the current and last 2 years. 
It will be stored on paper or computer. If you wish to view 
your details please contact the Society President.

We use it to communicate with you by letter, telephone or 
email. We send you Small Printer (including bundle items) 
and other papers required by the Society. We may also com-
municate with you by telephone or email. We do not pass 
your information to any other organisation (unless required 
by law). If you do not renew your membership we shall keep 
your details for a year so we can send the following years 
membership details to you and then delete it.

The Treasurer presented his financial statement to date 
this year. Robin also mentioned that he intended to stand 
down as Treasurer at the AGM in 2020 after he had been 
Treasurer for 10 years. He was thanked for all the work he 
will have done over the last decade

Although the Editor had not submitted a report, it was 
noted that items sent to the Editor did not always appear in 
Small Printer. It was agreed that members be asked to send 
copy to both Tim and Mike.

The 2018 Convention run by the Dorset Branch presented 
the final accounts. No report had been received by the 2019 
convention organisers

Under Any other Business, the President reported that 
she would be standing down as President at the 2019 AGM. 

The Vice President circulated a paper on suggested 
changes to the method of Judging the Rosen Award. This 
would be discussed at the next meeting

Date of next meeting: Saturday 26th January 2019 at 10.15 
hrs. at White Hart Hotel, Hook.



1  KITTY MACFARLANE: good for unwinding and 
thinking about projects.

2  FEEL IT STILL: printing gets a bit quicker when 
listening to this song.

3  WOLF 359: an eclectic podcast recommended 
by the lovely Semple Press (Rachel Marsh).

4  MARTHA TILSTON: my fall-back favourite for 
those late night print sessions (when my children 
are asleep and I get time to seriously print).

TOP TUNES
My favourite background music while printing is...

AT THE PRESS
with Liz kirby 10754

PRINTER’S TIP...
Never be afraid to ask advice. BPS members and the 
Instagram printing family are a wonderful, amazing, 
knowledgeable bunch of people (and sometimes 
cheeky, Mr Carpathian!). Thank you all!

My letterpress journey started with my part-
ner signing me up to the BPS and buying 
me an Adana 5x3 in 2014. Fast forward to 

today and I have a couple of old printers’ workshop 
contents and an array of different wooden and metal 
typefaces, ornaments, and inks. With a busy family 
life, I still have a few type trays to clean up, but I can 
promise that any letterpress equipment that has en-
tered our house will be cleaned, used lots and loved! 

My workshop equipment comprises of the Adanas 
(8x5, 6x4, a very rusty HS2, 5x3), proofing press 
and a newly acquired Peerless cropper and is split 
between my kitchen and a corner in the garage. I 
still consider myself a ‘newbie’ so any advice BPS 
members have about my presses would really be 
appreciated, especially information on care and 
maintenance. 

At present apart from greetings cards, posters 
and ephemera for family, friends and the Solent 
branch my biggest delight is printing for the publish-
ing group. Every month, when a package arrives 
through the post I have a huge smile on my face as 
I know it will be filled with amazing prints and some 
outrageous quirkiness. I really recommend joining 
the ‘printing gang’ you may even be awarded your 
own ‘gold quoin’.

MY PRESS
My Peerless Number One Cropper came from the 
lovely Phil McMullen (It lives in the kitchen - I have a 
very understanding family!).
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WOULD YOU LIKE TO BE FEATURED IN ‘AT THE PRESS’?
JUST SEND AN EMAIL TO SPDESIGN@BPSNET.ORG.UK AND EDITOR@BPSNET.ORG.UK FOR MORE INFO

FAVOURITE READ
Pressing Matters is a modern print-
making journal produced by John Coe 
and is filled with beautiful articles and 
printing inspiration.
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With a couple of months to go to the 2019 
convention, the Lincolnshire & District 
Branch weren’t entirely sure how things 

were going to turn out. There were mutterings 
that perhaps the uncertainties surrounding the 
looming Brexit deadline might deter visitors, or 
that perhaps we might be caught once more in 
the grips of ‘The Beast from the East’, bringing the 
country to a standstill.

We needn’t have worried and the Friday saw the 
usual BPS members flocking to a mild, overcast 
Lincoln that was, for the time being, still part of 
the EU.

There was no time for rest for the Lincolnshire 
branch though and we quickly began setting out 
the reception desk and the tables for the traders 
and society members who had taken advantage of 
their free stands. I then made myself busy setting 
up my Adana Eight-Five (especially cleaned, and 
oiled for the occasion). It seemed only right that 
someone should be doing a bit of printing, even if 
it was just an average printer with his insignificant 
hand platen, at a printing society’s event. Another 
reason for bringing the press along, but don’t tell 
Paul and Wendy, is that I thought it would get me 
out of having to do any proper work (and wearing 
the dreaded green straw boater) on the Saturday 
morning.

As all this was going on, members were starting 
to turn up and before long the hotel’s bar (where 
else) was teaming with familiar BPS faces. Then all 
of a sudden it was tea time and we all gathered in 
the Crystal Suite for our slap up evening meal.

Making my way up to Lincoln through the half-
term holiday traffic and that shifting of tables and 
chairs earlier in the day meant that I’d built up quite 
an appetite, which was a good job. The helpings 
were enormous and I was forced to commit the 

terrible, and highly unusual, crime of not finishing 
my fish & chips.

Once dinner had settled down we sat down to 
enjoy a showing of Pressing On, the letterpress 
film. I had chosen the film and was a bit worried 
that its saccharine charm and pedestrian pace 
might not be to everyone’s taste. I needn’t have 
worried. The film went down a storm and the 
audience were quite disappointed (not to say a 
little baffled) when I had to stop it before the end to 
allow the EC to hold their meeting in peace.

I’d like to say that Saturday morning breakfast 
saw the atmosphere building up to fever pitch with 
enthusiastic printers chomping at the bit to get 
into the sales room, but with so many seasoned 
convention veterans around, everyone took the 
proceedings calmly in their stride. There was no 
rush through the door to grab a quick bargain, 
but still, the stalls did seem to empty of the most 
attractive items at quite a decent rate (see pages 
106-109 of the May issue to see what some mem-
bers took home with them).

As the morning drew to a close, anticipation 
really did start to build to a gentile frenzy, for it was 
almost time for John Easson & Katherine Anteney’s 
linocut talk. 

The pairing of John’s wisdom, built from years of 
printing experience, and the whirlwind in human 
form that is Katherine Anteney turned out to be 
a truly inspirational one. Pearls of wisdom were 
tossed back and forth with such ease and good 
humour that the duo had the audience in the palms 
of their hands in no time at all, aided by a wonderful 
slideshow, together with printed gems from John’s 
collection handed out for us to marvel at. Bravo 
John and Katherine!

A CONVENTIONAL CHRONICLE
THE FIRST PART OF THE SMALL PRINTER DESIGNER’S CONVENTION REPORT

To be continued in a future issue of Small Printer

2019 CONVENTION MIKE EDWARDS (10374)
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2020 CONVENTION ADRIAN TOWLER (10068)
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Our 2020 Convention is in Reading, but why ‘seedy’? 
Sutton Seeds of course, brought to my attention by 
our esteemed Secretary! 

Also Reading took the biscuit and ran with it, 
producing millions of the things, shipped all over 
the world in – printed tins. Can you see where this is 

going? Lithography, the process used to print your 
Convention Booking Form, was developed to print 
on sheets of tin-plated steel which made attractive, 
and cheap, airtight containers for Huntley & Palm-
ers of Reading, and other food products too. There 
are lots on show in Reading Museum.

After ten years as Treasurer, Robin Munday has decided that 2019/20 
will be his last year. The Society will therefore need a member to take on 
this position from the 2020 AGM. If you have had financial experience, 
maybe you can offer your services to the Society.
Please contact the Secretary in the first instance:
Mr. Peter Salisbury
4 Doran Drive, Redhill, Surrey RH1 6AX
Telephone: 01737 761861
Email: secretary@bpsnet.org.uk
Any member wishing to take on this role, will be able to shadow the 
Treasurer until the AGM in 2020.

Treasurer required

SEEDY READING TAKES THE BISCUIT
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH SECRETARIES
10945 Ms Marie Cleaver 
Portsmouth hello@foursandeights.co.uk
10946 Mr Mark Rutter 
Lyndhurst flyingsaucers@btinternet.com

Change of details
Dorothy Sydenham [6838] has changed address, 
but remains in Thame.

Branch Chairman
Paul Warne (4634) is the new Chairman of the 
Lincolnshire & District Branch

Donations
6838 Dorothy Sydenham

Any member who requires contact details of 
any other member should initially contact the 
Membership Secretary.

NEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, £45 for 
Overseas, or £30 Overseas Online only, and notifications 
of change of any personal or contact details should be sent 
to the Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB Please 
make cheques payable to the ‘British Printing Society’.

Reading Convention
17th-19th April 2020
Holiday Inn, Reading South
Info: convention2020@bpsnet.org.uk

Members may view and download further content on our 
website by registering at www.bpsnet.org.uk 
 Registration provides access to the ‘Members Only Area’ 
which is available to all current members.

WHY NOT VISIT OUR WEBSITE

WANTED Does anyone have a spare ink disc for an 
Adana 5 x 3.  Contact: chris.daniells@yahoo.com or 
Tel. 01494 449901. Fair price and postage will be paid.
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to ‘British Printing Society’ and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


	_GoBack

