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After a couple of false starts, I finally 
made it to my first branch meeting 
when I made the trip to The Warple 

Press in Louth, Lincolnshire. For good 
measure, I persuaded my wife to come 
along too. Our hosts, Paul and Wendy 
along with other members of the Lincoln-
shire branch made us very welcome and 
the food was a highlight of the meeting! 
Discussions centred around the annual 
Convention to be hosted by the branch 
in 2019 and it seemed to me that that 
plans were well under way. I look for-
ward to attending.

I was intrigued when speaking with Mal-
colm Hull who is involved with a company 
called ‘Coastal Distillery’ who produce 
Gin and Vodka. I am sure the drinks are 
of a high quality but I was fascinated to 
hear that the labels are printed on a clear 
material and through a special process, 
give a 3D effect. The images are based on 
aeroplanes, hence ‘Dam Raider Gin’ and 
‘Mosquito Vodka’ are the brands they have 
developed. I have yet to see a bottle in the 
flesh but having visited the website, the 
labels look amazing with the aeroplanes 
appearing to be in the bottle.

I am particularly interested in the devel-
opment of packaging over the years, it is an 
area of print that has been extremely inno-
vative with many high quality and unusual 
processes used in the attempt to woo the 
public to buy products. I started my career 
at a packaging printers which has made 
me appreciate the effort and creativity that 
goes into it. Sadly most packaging print is 
exiled the the bin which is a shame, book 
printers are fortunate to see their efforts 
often kept for many years. The psychology 
of packaging is also a fascinating subject 
but that could be an article on its own.

I will certainly be going back to another 
Lincolnshire branch meeting in the future, 

thank you to all the members, my wife and 
I enjoyed the day.

I will try and make every effort to visit 
some other branches in the new year as I 
would like to meet as many members as 
possible, I cannot stress how important 
I believe our branch meetings are. It is a 
great way to see a variety of machinery, 
processes, methods and pick up tips. I am 
still very keen to see if there is enough will 
to create a Midlands branch, so if you are a 
member who lives in the Midlands, I would 
welcome your input.

Finally, I would like to encourage as 
many members as possible to make the 
trip to Lincolnshire for this year’s Conven-
tion, I am sure you will receive a warm 
welcome and some great conversations.
Keep printing!

 

FROM THE EDITOR TIM VERNON (10772)

Cover Image: A detail from Monotype’s 
1933 ‘cow’ literature. See the next page
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Malcolm Hull with two of his bottles of Dam Raider gin



TYPEFACE TALES BOB RICHARDSON (9718)

room equipment. Ironically, many of 
their punches and matrices were sold to 
Monotype, and survive today because of the 
care that Caslon’s competitors took of these 
inherited artefacts.

Small foundries were particularly 
vulnerable and the Holloway business of 
John Black (formerly Alfred Pillar) was 
forced to close because it too was unable to 
compete with Monotype. In a circular letter 
distributed by the foundry to its customers 
in June 1938, the owners admitted that the 
onward march of the Monotype machine 
was the sole reason for their downfall.

Perhaps surprisingly, Stephenson 
Blake, Britain’s largest foundry, was still 
doing very well in the decade leading up 
to World War II, regularly casting and 
selling between 450 and 500 tons of hard 
foundry type per year, at premium prices. 
In 1932, despite the undoubted success of 
the Monotype machine, SB&Co claimed to 
have cast 67 tons more foundry type than 
in the previous year, and opened 500 new 
accounts. The advantage of foundry type 
was its durability. Cast from a much harder 
alloy than Monotype, it could be used over 
and over, but the main disadvantage was 
“diss” - the need to return the type to cases 

The TV cartoon delinquent, Bart 
Simpson, has many catchphrases, but 
perhaps the most peculiar is “Don’t 

have a cow, man”. In modern idiom it means 
“I couldn’t care less”. Perhaps surprisingly, 
the phrase was being used by Sheffield 
typefounders Stephenson Blake, as far back 
as 1933, but their purpose, rather bizarrely, 
was intended as a warning to their 
customers about the liabilities involved 
in...  dairy farming.

In the autumn of 1933, the rivalry 
between the established traditional UK type 
foundries and the monolithic Monotype 
Corporation took a new turn. The Monotype 
caster was selling in very large numbers, 
despite a price tag of almost £1,000 per 
machine (around £70,000 today) because 
it allowed printers to produce unlimited 
quantities of brand-new type in-house at 
relatively low cost. Their publicity material 
largely ignored the substantial investment 
required, the maintenance costs, staff 
training, rent on premises, loan interest 
and a plethora of other hidden charges. 
Stephenson Blake decided to redress the 
balance with a cow-related advertising 
campaign.

Monotype technology had a serious 
impact upon the profitability of traditional 
typefoundries. By the middle of that decade 
even the mighty Caslon foundry had fallen 
victim to the Monotype and shut down its 
casting operations, concentrating instead 
upon the sale of machinery and composing 

THE BATTLE OF THE CATTLE
BACK IN 1933, THE RIVALRY BETWEEN STEPHENSON 
BLAKE AND MONOTYPE CAME TO A HEAD WITH A PAIR 
OF REMARKABLE PIECES OF PROMOTIONAL LITERATURE

The advantage of foundry 
type was its durability. 
Cast from a much harder 
alloy than Monotype...
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foundry likened the purchase of a Monotype 
caster by jobbing printers as the equivalent 
to a householder purchasing a cow for the 
daily supply of fresh milk. “Imagine it”, said 
the pamphlet, “a 1,000 gallon cow, only too 
anxious to give pails and pails of new milk...
and only needing a rich pasture, a shed and 
a cowman!” Stephenson Blake went on to 
warn prospective amateur dairy farmers 
that they should also consider carefully the 
interest on the capital (cow), rent on the 
field, cowshed (cost of), pitchforks, straw 
(bales of), insurance (for the cow) and of 
course the wages of the cowman. 

The point of this tenuous analogy was 
to illustrate the sheer folly of investing in 
typecasting plant when Stephenson Blake 
could produce the finest quality foundry 
type at an affordable price, without the 

in between printing operations. With 
Monotype, everything was thrown back 
into the melting pot, saving considerably on 
distribution time.

Bulk foundry type discounts were 
relatively small, unless Stephenson Blake 
customers were prepared to purchase 
substantial quantities. Their so-called 
400lb rate discount was 30%, but few high 
street printers could take advantage of this. 
The Monotype machine seemed to provide 
the ideal solution, but Stephenson Blake felt 
threatened by this interloper and retaliated 
in a barbed but humorous way, with a 
strip cartoon featuring cows, a tight-fisted 
Scotsman - and a milkman.

“Why not buy a cow?” was the curious 
title of an illustrated leaflet published by 
SB&Co in late summer, 1933. The Sheffield 

TYPEFACE TALES BOB RICHARDSON (9718)

Stephenson Blake: pages 1 & 4



quantities of new and up-to-date type at 8d 
a pound”. Monotype thoughtfully itemised 
the running costs, including “interest 
and depreciation on the machine, metal, 
operator’s wages, floor space, power, light, 
heat, insurance, general expenses and all 
other charges”. The leaflet, designed to 
mimic - and undermine - the SB publication 
which had been so critical of the Monotype, 
also used Plantin (with italic), Perpetua 
Titling and Baskerville (with italic), proudly 
proclaiming in the colophon that “all the 
above type and material...was produced 
on the Monotype Super Caster. Even the 
word “COWS” on the cover had been cast 
as Monotype strip material before being 
artfully bent into the shape of the letters.

The two pamphlets mark a rather bizarre 
spat between the two British giants in the 

steep investment required in a Monotype 
machine. “In the same way that it is cheaper 
to buy milk from the Dairy than keep a 
cow, so it is cheaper to buy type from a 
Typefoundry than to keep a Typecaster” 
was the message clearly stated in SB&Co’s 
own Kingston typeface.

Within a few short weeks Monotype 
had responded with their own colourful 
leaflet which replicated the style of the 
SB publication in almost every detail. 
The cartoon cows on the cover might 
have been drawn by the same artist, and 
the colour scheme - red and black - was 
identical. Instead of Kingston, Monotype 
used their most popular and lucrative face 
- Gill Sans - to ram their message home. 
“We don’t sell cows...but we can tell how 
you can provide yourself with unlimited 

Stephenson Blake:  pages 2 & 3



TYPEFACE TALES BOB RICHARDSON (9718)
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distinctive diamond-shaped dots of Granby.
We will probably never know what 

sparked the ‘battle of the cattle’ but in 
retrospect it was all a bit tongue-in-cheek 
and nobody was hurt by it. Monotype failed 
as a commercial type founder much earlier 
than Stephenson Blake, but both companies 
have largely been put out to pasture. Only 
Monotype Hot Metal survives in Stockwell, 
as a subsidiary of the Type Archive. 
Surprisingly, you can still buy spare parts 
and new matrices for Monotype machines 
today. No bull.

field of typefounding, made all the more 
puzzling because in the 1930s they had what 
appeared to be a close professional relation-
ship. Monotype had licensed several of their 
most saleable faces to Stephenson Blake, 
which also cast Perpetua and Times Roman 
(both developed by Monotype) in hard 
foundry metal. Even the best-selling Gill 
Sans made an appearance in Stephenson 
Blake’s catalogue, but identified as Granby. 
The Granby face - an exclusive SB design - 
which has more than a passing resemblance 
to the Johnston Underground Railway 
Alphabet - hides a secret. The smallest 
sizes are not Granby at all, but Gill Sans. 
Those with sharp eyes will spot the telltale 
circular tittles of Gill Sans above the lower 
case i and j, and the distinctive swash tail 
of the “Q” in 5pt, 6pt and 8pt, instead of the 

Monotype had licensed 
several of their most 
saleable faces to 
Stephenson Blake

Monotype: pages 2 & 3
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PRINT COMPETITION

I have chosen a reduction linocut called 
Crouch’s Down S2204. I cycle quite a 
bit off road and we ‘bag’ Triangulation 

Pillars. This trig in the Nadder Valley just 
northwest of Salisbury was particularly 
fine and bagged on a really great ride. We 
cycled right up to it across a ploughed 
field. S2204 is the Trig Number.

Unusually for me I based this linocut 
on a photograph as normally I would do 
a drawing and probably add watercolour 
in situ, but bike riding across fields 
in November precludes the luxury 
of a watercolour set and sketchbook. 
Therefore I used Photoshop to help 
me plan this one and based the final 
dimensions on that of my phone screen. 
Which is why it’s weirdly long and thin.

The linocut is a six (or possibly 
seven...? I lose count sometimes) colour 
reduction. The first thing to take out 
is any white, on this print I did this 
with a caustic etch and some cutting. 
I always start printing with a blended 
background, which does the job of 
adding depth and allowing me to print 
on top and not be hindered by a blue 
all over, and I build the colours up from 
there. After the blend came a grey, then 
a green and then various green/brown 
blends. I work light to dark most often 
but sometime a cut requires working 
from dark to light. 

I have a few different presses at my 
disposal for printing lino: at home for 
small prints and proofing I use a nipping 
press with a special packing for giving a 
linoblock just the right amount of squish. 
At uni we have a huge Counterslip 
(packed up with board for lino) or I’ll 
use the Vandercook SP15 with the lino 
mounted on MDF board. But this was 
printed at Red Hot Press on a Showcard 
which we have packed up with MDF for 
lino. It’s a great press that we were lucky 
enough to get for a steal on ebay several 
years ago.

CROUCH’S DOWN S2204
A Reduction Linoprint by Katherine Anteney (10784)
See more of Katherine’s prints at https://katherineanteney.co.uk

DON’T WORRY, THERE’S STILL PLENTY OF TIME TO ENTER!
Send your entry to spdesign@bpsnet.org.uk and editor@bpsnet.org.uk

Katherine with her press
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Crouch’s Down S2204 by Katherine Anteney Three early stages

Katherine with her press
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The construction of this rather 
awkward sounding device must be 
carefully undertaken. There are 

many ways of achieving a satisfactory 
result. If you feel your printing suffers in 
this department try the following method.
1. Place a sheet of card next to the platen, 
after first ensuring that the metal surface 
is totally clean and flat.
2. Cut seven pieces of paper from a 
magazine or colour supplements of the 

Sunday Newspapers which have found 
their raison d’être - to the size of the card 
which should be slightly smaller than 
platen size. Place the paper pad on top of 
the card and secure the pad using four 
pieces of tape - being careful not to allow 
the tape to intrude too far into the centre 
of the platen area.
3. The final top sheet should be of a robust 
substance. (100 gsm Croxley Script or 
similar is perfect). Prior to tucking this 

MAKE A MAKE-READY
FROM IVOR WASON’S INFORMATIVE LETTERPRESS EIGHT-FIVE SERIES OF 
ARTICLES FROM 1988 DEALING WITH THE MAKE-READY FOR THE ADANA

A sketch of the platen from above showing A: the extent of the  magazine paper pad 
and the top sheet, and B: the extent of the Sellotape strips

A

B
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sheet underneath the bail bar at the top 
of the platen, lay it on a flat surface and 
add Sellotape strips to the central area as 
follows:
(i)  Run the tape so it is parallel with the 

5 inch side of the chase - i.e. at right 
angles to the Rollers.

(ii)  Only cover approximately the centre 4 
inches of the sheet, but allow the tape 
to run up to the very top of the platen 
so that it will extend under the bail 
bar when placed in position on the 
press.

(iii)  When applying the tape ensure that it 
sticks evenly. Do not overlap or leave 
gaps between strips. Use the greatest 
width of tape you have available.

4. Place this top sheet in position on the 
platen, ensuring that it is in place on the 
bar at the very bottom of the platen. Place 
the lay-gauge in position about half way up 
the platen and fix it firmly as if printing 
a job, Next secure the top sheet with two 
pieces of tape to the very bottom of the 
platen. Finally if all is smooth tuck this 
make-ready sheet underneath the bail bar 
and trim any protruding surplus paper 
after the bail bar has been secured.

The purpose of the Sellotape on the 
make-ready is to compensate for the loss 
of central pressure (it incidentally makes 
feeding the machine pleasant - as paper 

slides down to the lay-gauge).
The amount of tape used in the above 

exercise will be determined by the extent 
of pressure loss on your own machine. My 
own 8-5 is of mid-sixties vintage, so it is 
possible that its idiosyncracies vary from 
earlier/later models.

Spot On
At the start of its article the partnership 
of pressure and make-ready was stressed. 
It is important now to consider the fine-
tuning of the latter half of this twosome.

Even with the tape, on the top sheet you 
may have to overlap parts of faint printing 
with an additional application of tape. 
If the job in hand has a heavy forme the 
time honoured method of ‘spotting up’ 
is best executed by actually making an 
impression on the make-ready itself, so 
an accurate overlap can be made. I overlap 
with  Sellotape, but when making these 
adjustments consider a few points.
1. If using tape from a dispenser - always 
cut the rough edge caused by the zig-zag 
blade using scissors. Rough edges make 
rough printing.
2. If a whole section of the forme is 
printing lightly, alter the pressure screws 
rather than trying to Overlay.
3. Before overlaying check that the pieces 
of type which are not printing properly 

FROM SCANS SUPPLIED BY BPS LIBRARIAN LIBBY GREEN (10855)

±250mm

C

A

B

D

Cross section:  A:  a sheet of card  B: 5 sheets of glossy magazine pages  C: smooth 100gsm sheet D: strips of Sellotape



ADANA EIGHT-FIVE

are not themselves worn and in need 
of replacement. (I realise that certain 
display with worn serifs can be enhanced 
by judicious ‘spotting-up’. Rather than 
buy sorts try overlaying your 36 pt Palace 
Script X if it’s the only one in the case!)

The padding sheets on the Platen and 
the make-ready top sheet do not have 
to be replaced after every job. Firstly, if 
overlaying  on the already taped centre, 
it is easy to remove the additional tape, 
without tearing the sheet. Secondly, if 
‘spotting-up’ is necessary, you don’t always 

have to make an impression on the make-
ready, Suppose just a few letters need 
more pressure. Take an impression with 
a sheet of paper, and with this sheet still 
in place on he platen, take a ballpoint pen 
and press on the four corners of the area 
which needs attention. Remove the sheet 
and the slight imprint of the pen will guide 
your tape to the part in need of attention.

Further articles from this extremely 
interesting series will appear in future 
issues of Small Printer.

Ever since fitting a micrometer vertical lay ad-
justment to my Eight-five I’ve thought about the 
possibility of fitting a quick and easy horizontal 
lay to my Adana. Don’t get me wrong, I happily 
use both gauge pins and gummed quads to 
the paper to the platen for accurate horizontal 
registration. It’s just that I like to potter about on 
daft mechanical projects, all the time knowing 
that I’m basically trying to reinvent the letter-
press wheel.

A few weeks ago I had a minor brainwave. 
Why not use a magnet to make some sort of 
easily adjustable lay. The problem is that most 
of the Adana’s components are made from non-
magnetic alloys. This includes both the platen 
and the lay gauge. However the lay gauge is basi-
cally a strip of metal with a couple of holes either 
end, so using the existing lay gauge as a template 
I made a new one from a strip of  10mm x 2mm 
steel. The horizontal lay is just a small, but very 
strong, neodymium magnet, which is attracted 
to the steel strip.  Small adjustments are conse-
quently much easier to make than when using 

my favoured gummed down quads.  A quick test 
showed no movement at all of the magnet over a 
run of 75 small cards (when I stopped the test).

I then epoxied some pieces of styrene sheet 
to the ends of  the lay gauge to approximate the 
rebates. I have a feeling that those rebates, as 
well as allowing the platen to close, also help 
keep the lay gauge flat on the platen. Then,  from 
some strips of the same material, I  made the lip 
that keeps the card from lifting off the platen as 
it closes .  All in all, I consider this project to be a 
minor success. Mike Edwards 10374
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A NEW ADANA LAY



 Mike Edwards

 Simon Trewin

Lincolnshire & District  Branch

Early in December members of  the Lin-
colnshire & District Branch met up at 
Paul and Wendy Warne’s Warple Press 

in Louth to carry on with preparations for 
next year’s convention. 

Despite making good progress over the 
last few months, there is still plenty of work 
to do, but we’re not panicking just yet. 

We were delighted this month to have a 
visitor in the shape of Tim Vernon, the Small 
Printer editor, who had travelled all the way 
from Northamptonshire to see us.

Tim is keen to start up a Midlands branch 

of the Society and I hope he picked up some 
useful tips on how (or even how not!) to run 
a branch.

As you can see in the picture above, Tim 
was very impressed by the Warple Press’s 
Heidelberg (I think he dreams of owning one 
himself sometime in the future).

We were also delighted to see Alan Lamb 
back after his holiday in India, but unfortu-
nately the other half of the Hemigar Press, 
Jane West, couldn’t be with us. She was 
manning her stall (excellent) at a nearby 
Christmas market. 

We’ll be back with More news next 
month. Mike Edwards 10374

BRANCH REPORT

A VISIT FROM THE EDITOR

15

Convention enquiries should be sent to Paul Warne at 
thewarplepress@btconnect.com



ENQUIRIES OFFICER JOHN EASSON (2959)

16

supplied to assist drying) may speed drying, 
but don’t really solve the basic problem. 
Note that very high-gloss papers (including 
cast-coated cards) can cause similar prob-
lems, and smooth papers make stacking 
copies without set-off more problematic.

The oxidation process is chemical, so is 
affected by temperature: very low tempera-
tures can delay drying considerably. 

I am not in a position to advise on what 
the best available inks are these days – I 
have only bought a small amount from one 
supplier who sell trade litho inks (which are 
fine for letterpress), otherwise using mostly 
ancient tins acquired years ago. Likewise, 
I haven’t used water-based inks, although 
fellow-printers have said they use them and 
are quite satisfied with the results.

 I have a few tins ink of quite differing con-
sistencies - why is that and what is the ideal 
consistency for letterpress ink?

The consistency of letterpress ink used 
to be described as ‘like butter’, but that was 
in the days before ‘fridges were ubiquitous, 
so meant butter at room temperature. Tra-
ditional oil-based inks are thixotropic, ie. 
they get runnier when stirred or rolled, so 
can be quite stiff in the tin, but still work 
well. A rule of thumb is that the slower the 
press being used, the thicker the ink should 
be, and of course the inks normally avail-
able now are nearly all made for high-speed 
industrial presses, so tend to be runnier. 
This is rarely a real problem, but if you are 
getting desperate (and have made sure roller 

Can you give recommendations for 
the best inks and papers to use (for 
letterpress)?
The days when papers were made spe-
cifically for letterpress printing have long 
gone. Those papers were usually softer and 
rougher that the ones that suit lithography, 
photocopying and digital printing, and the 
ubiquity of colour photographs has vastly 
increased the demand for gloss papers. 
In addition, the effects of fashion looking 
for glossiness and brilliance has affected 
papers, making most now ‘brilliant white’ 
by using fluorescent dyes to counter the 
natural yellow tint of the fibres. 

So in choosing papers, you need to con-
sider not just the appearance (colour and 
texture), but the practicalities: natural 
cotton and linen fibres and no dyes will last 
longer, some surfaces can cause problems 
with inks. There is no single best answer.

Commercial printers consulted the ink 
supplier as to the best ink to suit a paper, 
but few readers of this article are likely to 
buy in ink to use on just one job. What you 
need to be aware of is that inks dry par-
tially by absorption, then by more gradual 
oxidation. The absorbency of the paper is 
therefore important: ordinary inks are not 
likely to work properly on unabsorbent 
surfaces (greaseproof paper, metallic foil-
coated paper, or plastic-coated paper), 
either taking an excessive time to dry (if 
ever), or drying but not adhering properly, 
so rubbing off. Adding driers (chemicals 

IN THE FIRST OF WHAT WILL BE A REGULAR COLUMN, JOHN EASSON, 
THE SOCIETY’S ENQUIRIES OFFICER, ANSWERS READERS’QUESTIONS

PAPER, INK AND FURNITURE
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now an endangered species from illegal 
logging, and I don’t think wood furniture is 
still manufactured. The ovious worry with 
wood is that it of course can expand and 
contract with moisture. Wood furniture was 
treated with oil, and that and the choice of 
woods seems to have resulted in it in fact 
being surprisingly stable. The real problem 
with its accuracy is that so often it has been 
cut inaccuratly because that is so easy and 
tempting. (I bought mine ready-cut by the 
manufacturer, and it is still accurate de-
cades later.) Bad storage in damp conditions 
may well cause problems of course.

Wood has a natural elasticity which can 
be useful in locking up your work, giving 
a little more tolerance if you need it, but 
consequently it can if abused end up with 
permanent dents that will cause problems. 

Metal  and plastic furniture is not prone 
to variation of size in use, and much less 
likely to be cut after manufacture, so 
seldom inaccurate.  However it can be 
dented or burred from misuse, which is 
fairly easy to deal with by careful filing or 
sanding. The lack of give with these means 
that if your setting is inaccurate, or you 
do have a piece of lead or furniture that is 
inaccurate, you may get problems with the 
lockup jamming leaving some parts loose. 

So there is no problem as such with 
mixing different types of furniture, just 
with having any that is inaccurate  - and 
then if you do, with how to solve that other 
than throwing the faulty pieces away. (Oh 
no! No letterpress printer throws anything 
away, surely!)

settings, pressure, etc are not to blame); 
you can thicken the ink by adding a very 
small amount of inert fine powder. Avoid 
anything remotely gritty like chalk; custard 
powder or cornflower will do. If you have 
the converse problem (usually with a tin of 
very old ink that has gone harder – some can 
even go solid due to chemical action of the 
pigments, and become unusable – adding a 
very small amount of the vehicle may free 
it up, usually after much rolling. With oil-
based inks use boiled linseed oil. 

My limited experience of rubber-based 
inks has found no difference in dealing with 
them, but I haven’t used the newer water-
based ones, so cannot comment on them.

Some of my furniture is made of metal 
and some of wood. Which is best and can 
I mix the two?
Actually, you may well come across several 
types of furniture: Wood, cast iron, various 
alloys, cast typemetal, and plastic. Cast iron 
and typemetal are of course the heaviest, 
which is a disadvantage to those handling 
large chases, but not really to an Adana 
user. Otherwise, what will really matter is 
accuracy. When new, there really isn’t much 
to choose between them on accuracy, the 
question really is how good they are when 
second-hand or after long use or abuse. 
Mixing as such is not an issue.

Wood furniture in my experience is usu-
ally either oak or ramin, although all the 
oak I have met is very old, and only used for 
larger sizes, so I am not sure when it ceased 
production. Ramin is an eastern hardwood, 

The consistency of 
letterpress ink used to be 
described as ‘like butter’

GET IN TOUCH
If you have any questions for John Easson, please 

send your email to enquiries@bpsnet.org.uk



South Wales Branch

Early in November members of BPS 
South Wales Branch attended the open-
ing of Branch Chairman Steph Mastoris 

exhibition of letterpress featuring work 
by Swansea College of Art Graphic Design 
students and graduates. On display was a 
large collection of very well thought, beauti-
fully printed and framed images creating 
art out of text. 

An interesting addition were large post-
ers bilingually offering messages of peace 
penned by members of the Urdd dating 

back 100 years. Steph printed them at A3 
on his Cropper Charlton and then had them 
mono printed on a budget large format 
printer. The end result showed up every 
typographical imperfection detailing the 
craft and character of this art form.

Steph Mastoris has been fascinated by 
letterpress printing for around thirty years. 
In this show he presented contrasting text-
works that explore style and language. 

BRANCH REPORT
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The Urdd or Urdd Gobaith Cymru to give it its full 
name, is a Welsh organisation that promotes the 
Welsh language among the youth of Wales.



A Branch’s Christmas in Wales
Later in November, ten members and 
guests met at Pantruthin Farm, near 
Bridgend. It was especially pleasing that 
Ron Prosser was able to join us, after a 
period of ill-health from which he is slowly 
recovering.   

Inevitably, the conversation soon turned 
to printing matters. We had an update 
from Adrian Hillyer on the equipment he 
has purchased from the estate of the late 
Bernard Wheeler at Severnside Press. 
The daunting task of moving and sort-
ing a remarkable assortment of material, 
accumulated over many decades, seems 
to be well under way, and it is expected 

that the Wharfedale press, which is being 
refurbished, will soon join other items at 
Adrian’s premises. Bernard, along with the 
late David Wood, would have been pleased 
that the equipment is now in knowledge-
able and sympathetic hands. 

The raconteurs amongst us enjoyed 
recalling the time, not so long ago, when 
Caerphilly was apparently an epicentre of 
forgery! One member even confessed to 
having tried to print pound notes on his 
Adana, without success (allegedly!). 

We closed with another brief discussion 
on how to promote the existence and activi-
ties of the Branch and the BPS generally. 
There was a limit to the number and vari-
ety of amenable printing establishments 
we could visit, and we needed to raise our 
profile in local communities. Following the 
successful ventures of the Essex Branch, 
tentative plans had already been made for 
one member to do some printing demon-
strations at shows, craft fairs and the like. 

Altogether, the festive meal was a most 
enjoyable and a pleasant event and one that 
we shall no doubt repeat.  Dominic Hartley 
(10627) and Richard Paterson (9575)
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Solent Branch

In November four members of Solent 
branch made a much-anticipated 
journey to Hurst in Berkshire to visit 

The Carpathian Type Foundry run by 
BPS member Andrew Dolinski, aka Mr 
Carpathian to his Instagram fans.

The Foundry is billed as ‘Probably the 
world’s smallest type foundry’ and I sus-
pect that’s true as it neatly fits into the 
small garage of a normal house in an unas-
suming street. If only the neighbours knew 
the wonders that were going on inside!

On arrival Jean (or Mrs Carpathian) 
greeted us with coffee and croissants. Soon 
after Andrew appeared in the kitchen in a 
boiler suit and handed out safety goggles. 
These turned not to be for protection 
against croissant crumbs. An exciting day 
awaited us.

Then we were off to see the Monotype 
Super Caster in action. It was a cold day 
and the machine was feeling a little slug-
gish but Andrew had got it up and running 
before we arrived. He talked us through 
every aspect of the marvellous machine 
that looked and sounded a little like some-
thing from Bagpuss meets the Clangers 
(think the chocolate biscuit factory com-
bined with the iron chicken). He explained 
how the metal is melted and hung a huge 
ingot from a bicycle chain into the melt-
ing pot to slowly dissolve; how the plunger 
works that forces the molten metal into 
the matrix and how all the little bits move 
backwards and forwards and how - clunk-
whirr-PLOP! - out comes a piece of type. It 
was really amazing if you had never seen it 
happen before. I hope the old time casters 
never got bored with the thrill of it.

Andrew started off by casting some 36pt 

BRANCH REPORT
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A DAY AT THE MICRO FOUNDRY
A TRIP TO ANDREW DOLINSKI’S COMPACT CARPATHIAN TYPE FOUNDRY 
REKINDLES CHILDHOOD MEMORIES FOR THE SOLENT BRANCH
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ornaments and then showed us how you 
adjust the matrix holder to get the face of 
the type in the right position on the body 
of the sort. He also demonstrated how you 
can adjust the caster to kern type, letting 
the face hang over the edge of the body.

We then talked about the speed of cast-
ing. For every function of the machine 
there was a table that you read across and 
followed down to get to a specific number 
that corresponded to gearing, speed, and 
temperature for whatever you are casting. 
For added chutzpah Andrew has his tables 
in French because he says they are more 
accurate. He talked about how he tests the 
quality of the type he casts by weighing it. 

We looked at the different sorts that he 
cast at varying speeds. By smashing them 
up we could see inside that the faster the 
caster got the worse the quality of type was, 
as it was full of air.

Then it was time for lunch (thanks 
Jean!). Time to chat about what presses 
we each have and what sort of printing we 
do. Andrew showed us a lovely pin with a 
Monotype caster on it and we looked at the 
matrix holders for the Composition Caster 
he also owns.

Back in the garage, we took a step 
towards the future; firmly into Clanger ter-
ritory. Andrew has plans to start making 
his own matrices. Sadly we signed an NDA 
that precludes me from divulging too much 
here but it involves: a pantograph, high 
speed steel engraving bits, a matrix with 
a hole in it, molten wax, copper sulphate 
solution, an amazing gadget for measuring 

and a travelling microscope. If it all goes to 
plan, and I can’t imagine anything Andrew 
setting his mind to not going to plan, it will 
be hugely exciting.

Finally we left the Foundry and went 
back inside the house where Andrew had 
laid out rows of beautifully cast ornaments 
and presented us with boxes and told us 
to fill them. It was a bit overwhelming and 
while we were being very polite and just 
taking a few he was pressing more upon 
us. Andrew explained that he is hoping to 
announce the casting of certain founts per 
month by email or newsletter so people can 
contact him to let them know they want 
it. This will enable him to cast the right 
amount and ensure a good turn-over. The 
motto of The Carpathian Type Foundry is 
‘New Type and Ornaments, cast with care’ 
so you are ensured of receiving great type 
from him every time. Do watch this space 
for news of that.  
Katherine Anteney 10784
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1. Katherine’s impression of the Carpathian Type 
Foundry. Do the Clangers represent the four 
visitng Solent Branch members?  2. Everyone 
relaxes after a hard day’s casting.

2
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH 
SECRETARIESNew members

10924 Mr Phil Treble 
Hull philtreble@gmail.com
10925 Mrs Catherine Davis 
Hitchin catherinemdavis44@gmail.com
10926 Ms Melony Deen 
Southampton melonydeen@me.com

Change in membership details
10096 Membership now in the 
names of Ms J and Mrs K Protheroe-Jones

Donations
10374 Mike Edwards

Any member who requires contact details of 
any other member should initially contact the 
Membership Secretary.

NEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, 
£45 for Overseas, or £30 Overseas Online only, and 
notifications of change of any personal or contact 
details should be sent to the Membership Secretary: 
Chris Green, Noddyshall, Rockshaw Road, 
Merstham, Redhill RH1 3DB Please make cheques 
payable to the ‘British Printing Society’.

POWER GUILLOTINE FOR SALE
This will need to be dismantled to remove from the 
garage. Please contact Jane Edwards for the details.
Tel: 01252 615439 (Hampshire)

FOR SALE

Members may view and download further 
interesting content on our website by registering 
at www.bpsnet.org.uk Registration provides 
access to the ‘Members Only Area’ which is 
available to all current members.
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every 
effort will be made to publish an advertisement in a specified issue if requested, this cannot be 
guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

Supplier of secondhand type and letterpress miscellany.

Rapidly changing stock. Worldwide shipping.

After many years trading on eBay, a new website will be launching February at
www.urbanfoxletterpress.co.uk

Stay up to date by following on Instagram - search urbanfox.letterpress and
see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection. I've worked with many
BPS members in the past and always ensure
everything goes on to be used again as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎

☞

☞

☞

☞

Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


