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A couple of weeks ago my wife and I took 
our grandchildren to Blists Hill Vic-
torian village, a part of the Ironbridge 

museum near Telford in Shropshire. No 
doubt quite a few of our members will have 
gone before me in visiting this excellent and 
informative place. It has many shops with 
wonderful Victorian memorabilia but of 
course I was drawn to the printers in the vil-
lage. A lady was printing paper bags when I 
entered the shop and it was lovely to see the 
interest it created from young and old alike. 

There is a Columbian, a treadle platen 
and a Wharfedale press in the print shop 
and I must admit I would have loved to have 
had a go on the presses myself but unfor-
tunately this is not a part of the exhibition! 
I was keen to see the Wharfedale in action 
but the operator told me that she hadn’t 
been trained on that yet. There were many 
posters, bookmarks and other items that 
could be purchased.

Machinery like this holds the attention of 
people, I believe, because you can see how 
it works. Machinery today, not just printing 
presses, are very clinical and covered up 
so that all you see is immaculately printed 
sheets of spewing out of the end and un-
imaginable speeds. Impressive but you can’t 
actually see how they work.

So it is down to us enthusiasts to keep 
these presses running, show them to others 
whenever and wherever we can. Be innova-
tive and creative to engage with the public 
so that we can keep ‘real’ printing alive and 
keep our Society alive too.

If you have never visited Ironbridge, I can 
thoroughly recommend it, not just for it’s 
print shop. My wife and two grandchildren 
went to the photographers, got kitted out 
in Victorian costume and came home with 
a fabulous sepia photo. I think I look quite 
dapper but I will leave you to decide!
Keep printing.

FROM THE EDITOR TIM VERNON (10772)
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It’s nearly that time of year again, and if 
you’d like to book your place at the 2019 
BPS Convention you can just go to the 

society site at www.bpsnet.org.uk and 
download the booking form PDF.

At this late stage you should phone or 
email Paul Warne of the Lincolnshire 
Branch to let him know that you plan to 
come along. Contact details can be found 
at the top of this page.

The Bentley Hotel, on the outskirts of 
Lincoln, offers all the facilities (restau-
rant, brasserie, swimming and much 
more) you’d expect from a Best Western 
hotel and if your partner doesn’t fancy a 

weekend of print-related chat, why not 
try mentioning that there’s both a garden 
centre and a beauty spa situated next door.

Saturday morning will see the usual 
stalls and bring and buy tables and we are 
also presenting a spectacular typeface 
exhibition. There will also be the usual 
meetings and AGMs, with the Society AGM 
taking place on Saturday afternoon in a 
well ventilated room. Admission to the 
event is free on the Saturday morning (and 
of course for members to the Society AGM 
in the afternoon), but if you would like to 
stay for the weekend then don’t delay and 
book today!

2019 CONVENTION
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Telephone  Paul Warne on 01507  600848
or email thewarplepress@btconnect.com

SEE YOU IN LINCOLN!
THE BPS CONVENTION IS JUST DAYS AWAY, BUT THERE’S STILL 
TIME TO MAKE THAT LAST MINUTE BOOKING IF YOU HURRY

BPS CONVENTION
5th-7th April 2019



SOME MEMBERS UNABLE TO 
ATTEND THE CONVENTION HAVE 
ASKED TO SEE LITTLE MORE OF 
THIS EXHIBITION, SO HERE ARE 
A FEW MORE EXAMPLES...

TYPES FOR THE 
NEW CENTURY

I should start by saying that this exhibition has 
not been designed as a medium of qualitative 
judgment. This is not a ‘best of’, of the kind 

which frequently generate such heated argument 
within the type design community.

It is an indication of the thriving condition of the 
profession that it would not have been difficult to 
identify a further hundred designs which would 
merit inclusion.

The selection was designed to demonstrate the 
rich diversity of activity in this field. A key point 
which emerged as I considered the submissions, 
was that contemporary typeface design 
represents too diverse a range of purposes and 
individual philosophies to be adequately contained 
within any single set of criteria.

Examining my rationale for this exhibition, I have 
come to understand more fully that my particular 
interest in the topic is predominantly as a cultural 
phenomenon, rather than a technical or even 
an aesthetic one.

2019 CONVENTION
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The selection is also about people; the people 
who design type and their reasons for designing 
it. In many cases it has been based less upon a 
specific typeface design than upon the wish to 
include a particular designer or foundry as an 
exemplar of a unique professional perspective...
Will Hill, Curator of the Exhibition
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Born in 1911, Bradbury Thompson was 
an American designer well known for 
his work on a number of magazines, 

and for a number of corporations, most 
notably Westvaco (West Virginia Pulp and 
Paper Company).

He was also a prolific postage stamp 
designer with the production of over 90 
stamps being attributed to him. He was 
appointed to the USA’s Citizen’s Stamp Advi-
sory Committee in 1969, which allowed him 
to oversee stamp designs by other artists. 

He was in charge of the famous ‘Love’ series 
of stamps beginning in 1973 and he designed 
the 1984 version in which the word ‘love’ 
was repeated four times and different col-
ored hearts replaced the ‘v.’  Incidentally 
he was also responsible for the addition of 
‘USA’ on all of the country’s stamp designs.  
Interestingly an uppercase ‘O’ replaced the 
zero (when one appeared) in the stamp’s 
price followed by a lowercase ‘c’ instead of 
the cent sign. This very neat touch became a 
standard on US stamp designs.

THE STAMP DESIGNS & ALPHABET 26 OF THIS AMERICAN DESIGNER

BRADBURY THOMPSON
1 2
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In 1958 Thompson developed a typeface 
called Alphabet 26 an alphabet whose up-
percase and lowercase forms of each letter 
were identical. Upper and lowercase were 
differentiated in size only. The idea came to 
him after observing his own son experience 
difficulty recognizing the similarity of the 
characters of the words ‘Run’ and ‘run’ in 
‘Run pal. See him run.’ Thompson believed 
then that his son became confused because 
of the change from a capital ‘R’ to a lower-
case ‘r’- two different symbols that represent 
the same phonetic sound. He noted that 
there were 19 more such examples in the 

1. Josef Albers Learning Stamp. 2. America’s Libraries stamp. 
3. Love Stamp. 4. Pitney Bowes report. 5. Mademoiselle.  
All by Bradbury Thompson.

3

4

5
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alphabet. He set out to remedy the problem 
by drastically simplifying the it into just 26 
characters (hence the typeface’s name). He 
kept the lowercase version of the letters 
whose upper and lowercase characters are 
the same (c, o, s, v, w ,x and z) and kept the 
uppercase characters of the rest, except for 
a, e, m, and n. He hoped that Alphabet 26 
would provide a solution to early reading 
problems among young children. Whether 
or not this could have been the case has 
been the subject of many papers and thesis 
over the years.

As unorthodox as Thompson’s Alphabet 
26 may sound to many, it is nowhere near  
as radical as a system being developed in 
the UK at around the same time. The Ini-
tial Teaching Alphabet (ITA) is a variant of 

the Latin alphabet developed by Sir James 
Pitman (the grandson of Sir Isaac Pitman, 
inventor the popular shorthand system) in 
the early 1960s.  It was hoped that children 
would be able to first learn this system and, 
having learnt to understand the phonet-
ics of the English language, move on to the 
standard alphabet. This ‘simplified’ writing 
system used 45 characters, but despite in-
tentions to keep things as simple as possible 
so that children could easily switch over to 
the standard alphabet after learning ITA, 
the switch turned out to be too difficult for 
the children to make and the system quickly 
fell out of general use.

FEATURE MIKE EDWARDS (10374)

1. A Ladybird book written in ITA 2. Bradbury Thompson’s 
Alphabet 26. 3. Westvaco page design by Bradbury Thompson.

1
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WHAT WAS... DOWEL MOUNT?
Many letterpress hobby printers today 

eschew traditional printing type in favour 
of polymer plates. Line artwork can be 

prepared on a computer and emailed to a process 
engraver as a Jpeg, TIFF or Targa file for conver-
sion to a polymer printing plate. Although relatively 
inexpensive, these plates are very much single-use 
components, whereas type can be re-arranged in 
infinite combinations for a succession of different 
jobs. However, a polymer plate allows virtually any 
point size to be used—a benefit not normally open to 
printers using standard types.

In recent years the ‘chase-base’ has become a 
popular item in the shopping basket of hobby printers 
and some professional letterpress exponents. Made 
from accurately machined aluminium alloys, or syn-
thetic resins such as Delrin (as sold by Caslon), these 
solid blocks are used as a temporary mount for poly-
mer plates during the printing process. Investing in 
a mounting base such as this can further reduce the 
cost of polymer blocks, since the plate, mounted with 

FEATURE BOB RICHARDSON (9718)

double-sided tape, can be peeled away after printing, 
allowing the base to be used many hundreds of times. 
Process engravers can, of course, mount blocks at 
additional cost, but a chase-base may eventually pay 
for itself in savings over the longer term.

There is a cheaper alternative to the expense 
of a chase-base (typically £60-£80 to fit an Adana 
Eight-Five, plus postage and VAT) and that is dowel 
mount. These useful little blocks may be found at 
most Wayzgoose fairs, sometimes with unwanted 
plates still attached. They are a good investment as 
their modular form allows the construction of almost 
any size of base.

Invented in 1930 by Northampton engineer Fred 
Beard, Stephenson Blake’s ‘Dowel Mounting Base’ 
(British Patent No. 351674) sold in enormous quanti-
ties and they are still relatively easy to find today. The 
modular elements were produced in two styles; the 
perforated type (with wooden dowel inserts) and the 
smooth surfaced variety. The moulded alloy blocks 
have regularly spaced precision holes drilled through 



It is with regret that the current Mailer has to relinquish the 
position, due to ill health. Therefore, if any member would like to 
take on this job, please contact the Secretary as soon as possible, by 
email, telephone, or letter. His details are as follows:
Mr. P. Salisbury, 4 Doran Drive, Redhill, Surrey RH1 6AX
Email: secretary@bpsnet.org.uk
Telephone: 01737 761861
Until this position is filled on a permanent basis, please send all 
bundle items to the Watsons at the following address:
19 Hillbrow Road, Bournemouth, Dorset BH6 5NT
These to arrive by the 25th of the month, prior to the month the 
bundle item is required to be published.

Mailer required

83

them, into which hardwood dowels have been in-
serted. A patented design grips the dowels and holds 
them firmly in place. They cannot fall out because of 
a moulded metal flange within the holes. In the days 
when most printing blocks—known as ‘zincos’—were 
made from metal they could be fixed to the dowel 
mount by driving a steel pin through the waste 
material around the printing surface, directly into the 
dowels. A patented grid pattern was also engraved 
on the dowel mount surface to reveal the precise 
location of each dowel, even if hidden beneath a plate. 
They can be used today with double-sided tape and 
their sturdy, precision design means they are every 
bit as durable and accurate as modern chase-base 
alternatives, and often considerably cheaper.

Three standard sizes of SB dowel mount were 
made: 6 ems x 6 ems, 12 ems x 12 ems, and 36 ems 
x 12 ems (there are 6 ems to the inch). A smooth-
surfaced version (no dowels) was produced in 
smaller sizes (4x4 ems, 4x3, 4x2, 4x1, 3x3, 3x2, 3x1, 
2x2, and 2x1). Some of Stephenson Blake’s competi-
tors produced rival systems in other sizes, but the SB 
product is the one most commonly seen.

Dowel mount solved the problems associated 
with the warping of wooden mounts in storage and 

virtually eliminated make-ready due to their very ac-
curate dimensions. Second-hand dowel mounts can 
sometime look rather grubby, but a Brillo pad and a 
little elbow grease can quickly restore them to their 
as-new state. Snap them up!



PRINT COMPETITION

The motivation for my books and prints 
is the wildlife, and the passing of the 
seasons, in the Oxfordshire countryside 
where I live and also the tidal marsh-
lands of the Essex coast on Mersea 
Island.

Meresig is a hand-printed concertina 
book, inspired by walks along the sea-
wall on Mersea; observing the light 
change over the strood, watching 
sea-birds in flight, and listening to the 
evocative calls of the curlew.

Sketches are worked up in the studio 
and made into woodcuts, simultaneously 
writing around the subject to form a 
poem that complements the image. 
In Meresig my aim is to express the 
plaintive nature of the curlews call.

Their calls have a poignancy, but their 
numbers are depleted, and I wanted to 
capture the notion it is possible we may 
loose them to future generations.

Using a 3mm birch ply I cut two wood 
blocks of different size, one for a blended 

MERESIG
A concertina-bound woodcut by Mavina Baker (10791)
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DON’T WORRY, THERE’S STILL PLENTY OF TIME TO ENTER!
Send your entry to spdesign@bpsnet.org.uk and editor@bpsnet.org.uk
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blue background and a second plate for 
the detail.  I printed the two plates on my 
Albion press from 1844 through a torn 
paper stencil to give a soft wavy edge, 
and then using a cut stencil I made more 

detailed marks on the body of the bird. 
In this instance I used digital print 

for the text, because I don’t have the 
letterpress size I would have needed for 
this project.



POST EARLY FOR CHRISTMAS!

The Post Office has urged us for decades to 
address letters and parcels correctly and 
legibly. When I was a student in Durham 

in the early 1970s for four years I was a regular 
Christmas “postie”, working over the holiday 
period and covering a delivery “walk” in the city 
centre. A retired schoolmistress - Miss Potts - 
lived in a rambling old property on the outskirts 
and received huge numbers of Christmas cards 
from former pupils ever year. Many were simply 
addressed to “Miss Potts, Durham”. Some came 
from abroad and reached her letterbox with 
unerring accuracy.

Miss Potts came to mind recently when I found 
a short article in Stephenson Blake’s former 
newsletter, The Letter Founder (No. 3, 1955) 
congratulating the Postmaster General on a job 
well done. A letter from Nigeria had found its way 
to the Sheffield type foundry despite the rather 
curious address (see the mock-up alongside). The 
article states “The communication, an Air Letter, 
posted in Nigeria on 30th may 1955, was received 
by Stephenson Blake & Co. Ltd. within a week of 
the postmark. The letter contained an enquiry for 
type (Modern No. 20) which is being handled by 
Spicers (Export) Ltd., our agents in Africa.”

When I retired from the BBC in 2011, the HR 
department sent me my final paperwork in an 
envelope addressed to my name and postcode 
only. It arrived within 24 hours. A corrected 
version, with the full address, arrived three days 
later. Less would appear to be more in that case. 
An abundance of information obviously slowed 
things down for the second missal.

My favourite piece of Post Office detective 
work dates from the mid-1970s, when Esther 
Rantzen’s That’s Life! was at the top of the ratings. 

FLASHBACK BOB RICHARDSON (9718)

Ms Rantzen’s teeth were every bit as famous 
as she was. Blessed with a set of pearly-whites 
which could easily consume an apple through a 
tennis racquet, she was sent a letter by a viewer 
which carried no text whatsoever, yet arrived 
in the production office within two days of the 
postmark. How did the Post Office do it? My 
former colleagues in the BBC videotape library 
have tracked down an image of the envelope as 
it was received. You will see from the illustration 
that it can have only been meant for one person. 
Well done again Postmaster General!

HAVE YOU EVER SENT AN INCORRECTLY ADDRESSED (OR EVEN UNADDRESSED) 
LETTER? DON’T WORRY, AS BOB RICHARDSON SHOWS, IT MIGHT HAVE ARRIVED

Facsimile illustrations by Bob Richardson.
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BRANCH REPORT

Dorset  Branch

At our January meeting Win brought along her Re-
jafix as she was having trouble getting a good print 
from it.  With several minds on the job the problem 
was shown to be a mixture of issues such as the 
print bed and the roller height.

We also discussed ideas for meetings for 2019, 
using a list of suggestions from Suzanne including:
1. Agree the Printers Pie for 2019.
2. Lino printing: spot colours.
3 . Uses and abuses: members bring something that 
does or does not work.
4. Print problems: successes and failures and what 
can be done about them.
5. Focus on books: a favourite from your library.

6. Convention feeedback: a look at the goody bag, 
the Sussex Cup offerings.
7. Print challenge: something on a theme that we 
all print.
8. A show and tell session: bring along something 
to discuss.
9. Examples of the use of colour: things you con-
sider to be good and bad use of colour.
10. A look at  recently purchased or favourite print-
ing blocks or ones that have been gathering dust.

We then looked at photos of the Frank’s work-
shop and of the Bristol Wayzgoose and at items that 
George and Suzanne had picked up including a new 
magazine for printmakers called Pressing Matters*. 
Win Armand Smith 10716 
*See the January 2018 issue of Small Printer.

PLANNING THE YEAR AHEAD
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RENZ UK ADDS PAPER-BASED 
BINDING COVERS TO ITS RANGE
Renz UK has added paper-based thermal 

binding covers from Bindomatic to its 
portfolio to help eco-sensitive customers 

move away from plastic covers.
The Bindomatic paper-based thermal binding 

covers are designed to look no different to their 
plastic counterparts

Renz UK announced it would begin selling the 
frosted-finish product this month in an exclusive 
deal. While it is not an immediate replacement for 
some plastic products, it is hoped by Renz that 
existing Bindomatic customers will opt to phase 
out plastic covers in time.

The paper-based covers cost 5% more than 
their plastic equivalent, though Renz is confident 
that customers are willing to accept a higher price 
for the sake of sustainability.

Sales manager Paul Simpson said: “At Renz UK, 
we have a responsibility to make sure our offering 
is as green as it can be – anything that can be 

NEW PRODUCTS

plastic-free should be. As such, this move is not 
intended to open up new markets in particular, 
but rather is aimed at current Bindomatic users in 
order to get them to make the change.

“Our HQ in Germany is actively working on eco 
demands from different parts of the world and 
we in the UK are just as active as anywhere else. 
We are looking at how to make the packaging and 
transport of our delivery as green as possible.

“Talking to our customers, it was established 
that they are happy to pay a little more in order to 
use a more sustainable product. Hopefully, it will 
replace the plastic cover.”

According to Simpson, the paper-based cover 
is aesthetically no different to a standard frosted 
plastic cover. It is available in a variety of colours.

Unlike those with plastic covers, documents 
using the paper-based cover do not need to 
be separated into their respective parts to be 
recycled. Ron Watson (6955)
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PRINT COMPETITION

I print for my own pleasure, using mainly 
the Albion shown here and a Model 3, 
and when I need a large block try to 
economise by making my own lino cuts 
(usually stealing someone else’s design).

Recently in need of a large printer’s fist 
pointing right, and as my 22 line wooden 
one points left, I decided to make my 
own. The beauty of this was that I could 
print the wooden one on to lino and, 
when it was dry, just cut out the design 
using a craft knife and 1mm lino cutting 
tool. What could be simpler?

Well, at the third attempt I managed 
to get a useable cut and a proof from it is 
shown here. I hope to put copies in the 
next Publishing Group bundle; so if you 
would like one join now.

PRINTER’S FIST  
A linocut by Peter Criddle (6562)
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FROM THE ARCHIVES FROM JANUARY 1989
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H aving read the Editor’s request for articles 
on wood-engraving and lino-cutting, it 
occurred to me that an account of my 

experience in those activities might be of interest 
to readers who want to make use of illustration in 
their printing.

Some years ago I taught myself how to 
engrave on wood, and I enjoyed it immensely, al-
though by no stretch of the imagination could I be 
called a wood-engraver in the generally accepted 
sense of that term. However, it soon became 
clear that the enormous cost of boxwood (not 
the wood from which boxes are made, but a rare 
wood which used to come from the Caucasus 
region, and more  recently from South America) 
was making further progress difficult; so I cast 
around for a substitute. After experimenting with 
various materials, I discovered quite by accident 

that Polyvinyl chloride floor-tile combined the 
flexibility and ease of lino-cutting with the sharp-
ness and durability of wood-engraving.

I shall try to explain the method and materi-
als I use, but of course you will understand that 
there is plenty of scope for further experimenta-
tion. First of all, go to a D.I.Y. store and search 
out some white or light-coloured PVC floor-tiles. 
The cushioned ones are no use: the best kind for 
engraving are the ones without adhesive. Now 
try breaking a corner off. If it breaks easily, buy 
those tiles. If it only bends, it is not so good for 
engraving, and as you haven’t  harmed the tile, 
you don’t need to buy them. For suitable tiles, you 
should pay around £2 for a square yard—perhaps 
less, because they are going out of fashion. At 
the same time, you should get some 19mm chip-
board, and some ordinary hardboard. Chipboard 

ENGRAVING ON VINYL
THE LATE BILL TAYLOR’S 1989 ARTICLE SHOWS HOW YOU DON’T ALWAYS 

NEED TO USE LINO TO PRODUCE OUTSTANDING ‘LINO’ CUTS
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+ hardboard + floor-tile = type height, a very 
handy combination. Next, choose your illustra-
tion. If you are artistic enough, you can draw 
straight on to the tile, remembering, of course, 
to reverse your drawing. If, however, you are like 
most of us, a good way of copying an illustration 
is as follows: make a photocopy of your illustra-
tion; rub over the tile with a cloth damped with 
white spirit (turps substitute); lay the photocopy 
face down on the tile; place a piece of kitchen 
foil on top; and then iron the foil with a hot iron. 
When you lift the foil and the photocopy, you 
will find the illustration perfectly reproduced, 
in reverse. One point to be careful about is 
copyright, but there is plenty of copyright-free 
material about, particularly in the Dover series of 
paperbacks. 

Next, coat both chipboard mount and the 
back of the tile with adhesive (unnecessary if you 
are using adhesive tile) and when dry stick the 
two together. With a sharp knife cut round the 
outline of your design, and carefully strip away 

from the mount those parts that you do not want 
to print. All you need to do now is glue a piece 
of hardboard to the mount to bring it up to type 
height, and your block is ready for printing. You 
will probably find it easier to start with simple 
designs like stars, leaves, silhouettes and even 
tint blocks which require no complicated cutting, 
but in no time at all you will progress to more 
intricate blocks.

When you reach this stage, I would strongly 
advise you to invest in some wood-engraving 
tools, from T.N. Lawrence in London or Dryad in 
Leicester. Two are sufficient to start with — a tint 
tool, and a round scorper. All my own engravings 
are made with four tools: the two mentioned, a 
spitsticker and a lozenge burin. The article on 
wood-engraving in the Encyclopedia Britannica 
is very helpful, and of course there are plenty of 
books on wood-engraving technique. By the way, 
do not pay £10 for an engraver’s cushion. With 
two circles of leather, some adhesive, sand and 
a little ingenuity, you can make one yourself for 
literally a few pence.

All the things described in this article I have 
done myself. There is no mystique about it: no 
artistic ability is required. Two qualities only are 
essential — determination, and a little patience. 
The reward is the intense satisfaction of creating 
a block entirely with your own hands. 

DESIGNER’S NOTE: Remember that this was 
written in the 1980s. These days TN Lawrence 
can be found in Hove at www.lawrence.co.uk 
while unfortunately Dryad’s, of whom I have 
happy memories of the summer warehouse 
sale in the 1980s, are no longer trading, but 
their descendant , although not a print supplier, 
can be found at www.homecrafts.co.uk. The 
photocopy transfer method is still valid, but of 
course these days you can use your computer’s 
scanner and transfer paper as well.



Ros Angior

Sadly Ros Angior (formerly membership 
number 9727) died in February 2019 
after being unwell with cancer for a 

year. She was 70 years old.
Married to Colin for 24 years, Ros 

enjoyed attending many conventions at 
Colin’s side and also helped me on numer-
ous occasions with the money handling 
for the Bring and Buy and Auctions at 
conventions.  She made many friends from 
attending these annual events, and espe-
cially the wives of members.

During Colin’s term of office as Presi-
dent of the Society there were difficulties 
with the treasurer at the time. Ros joined 
the Society in her own right and with 
her banking experience and facility with 
balance sheets, volunteered to stand as 
treasurer and with help from the Society 
Auditor, helped to bring the society back 
onto a firm footing.

She was given the President’s Award 
in year 2000, and then left the Society to 
resume normal domestic duties!  However, 
Ros subsequently contributed much input 
to the judging process for the Rosen Award, 
which Colin has been doing since 2000.  
Ros also made sure that people knew she 
was not a printer, but she had good taste 
and knew a lot about Art, Photography and 
Presentation.

OBITUARY

Outside of printing, Ros had many inter-
ests:  she had assembled copious amounts 
of detail for her family tree, she was into 
knitting small items such as Christmas tree 
decorations and clothing for Teddy bears, 
all of which went down well with her four 
adored grandchildren.  She also shared a 
love for Greek island holidays with Colin, 
and a love for touring the UK.  Never one 
for over-indulgence, one happy summer 
occupation was sitting in the sun on their 
terrace with a chilled glass of wine!

Ros will be very much missed, and the 
Society sends its condolences to her family 
and her many friends. Jean Watson (3712)
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5-7 April
Annual Convention 
The Bentley Hotel, Lincoln 
Enquiries should be sent to Paul Warne at  
thewarplepress@btconnect.com

17 April
Dorset Branch 
Whitcombe Monymusk Stables DT2 8NY

5 May
Essex Branch Roadshow
Langford Museum of Power, Maldon

11 May 
Solent Branch 
Visit to Blunt Print and Unity Brewery Co

15 May
Dorset Branch 
Whitcombe Monymusk Stables DT2 8NY

19 May
St Bride Wayzgoose
St Bride Foundation, London EC4Y 8EQ 
www.sbf.org.uk

1 June
Sea Holly Press
Sarah and Russell Surrey, Clacton-on-Sea

19 June
Dorset Branch 
Whitcombe Monymusk Stables DT2 8NY

6 July
Solent Branch 
Annual branch BBQ 

20 July
The Hedgehog Press, Adanaland
Alan and Julie Brignull

Branch meetings are open to all Society members. 
Anyone who plans to attend a meeting who is not 
a member of the Branch concerned should check 
with the Branch Secretary in case details have 
changed.

DIARY OF EVENTS
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BPS NOTICE
Copy must be received by 6.00pm on the 13th of the 

previous month.  All copy should be sent to both 
editor@bpsnet.org.uk 

and spdesign@bpsnet.org.uk

Leonard Beaumont 1957 (See Bob’s article on page 86)

A linocut from a 1950s Dryad instructional leaflet
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH 
SECRETARIES10939 Ms Esther Berry 

London eb@estherberry.com
10940 Mr Geoff Kelly 
New Zealand gtekelly@gmail.com
10941 Miss Kirsty Rollinson 
Bournemouth kirsty.rollinson@gmail.com

Change of details
10781 Revd Patrick McEune 
has moved to Market Rasen

Donations
10125 Jack Gorvin
10620 Malcolm Hull

Any member who requires contact details of 
any other member should initially contact the 
Membership Secretary.

NEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, 
£45 for Overseas, or £30 Overseas Online only, and 
notifications of change of any personal or contact 
details should be sent to the Membership Secretary: 
Chris Green, Noddyshall, Rockshaw Road, 
Merstham, Redhill RH1 3DB Please make cheques 
payable to the ‘British Printing Society’.

Members may view and download further 
interesting content on our website by 
registering at www.bpsnet.org.uk 
Registration provides access to the 
‘Members Only Area’ which is available 
to all current members.

WHY NOT VISIT 
THE BPS WEBSITE
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every effort 
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% discount 
and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to both the Editor and the Designer by the 10th of the month prior to 
publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

All Letterpress Bought, Sold & Sourced

Rapidly changing stock. Worldwide shipping.

Stay up to date by following on Instagram - search
urbanfox.letterpress and see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection.

I've worked with many BPS members in the past and
always ensure everything goes on to be used again
as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎
Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


