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The temperature here in sunny 
Northampton reached double figures 
today, spring is on the horizon and 

hopefully our members will be showing 
off their printing skills at various events 
around the country throughout the 
warmer months. Now that I have my 
little Adana 8 x 5 up and running, I am 
looking out for local opportunities to 
showcase letterpress printing and, of 
course, our Society. 

I would urge you to show your passion 
for print and spread the word whenever 
and wherever there is a chance to do so. 
I printed some greetings cards for my 
daughter-in-law’s school charity event 
before Christmas and took my press along.

The children were very engaged in this 
‘old fashioned’ process but many of the 
Mums and Dads were equally intrigued. 
I will continue my quest to educate the 
world in letterpress! We appear to have 
quite a few new members this month, 
who I would like to welcome, I hope you 
enjoy the magazine and make the most of 
your membership.

This month we have a fascinating 
piece of history from our regular 
contributor, Bob Richardson. It seems 
diversification has been around in 
business for some time.

We also return to the subject of 3D 
printing, which I am sure will continue to 
develop and I am intrigued as to how this 
will affect the general printing industry. 
Will it become a separate trade or will it be 
taken up by current printing companies?

Speaking of current and future 
technology, I received my badge (by email 
of course) to Print Week Live, which is to 
be held at the Wasps Arena in Coventry, 
it may already have happened by the 
time you read this. I am struggling for 
time but will try and get to this event as it 

always highlights one or two fascinating 
developments. If any other member is 
going, I would welcome a few words on 
there experience and conclusions.

One of our members, Adrian Towler has 
come up with an idea that I hope will catch 
on. Have you ever been in the situation 
where you are one or two letters short in a 
particular font? Take a look on page 60, to 
see Adrian’s idea which will hopefully help 
with this extremely annoying problem and 
please feel free to join in with offers and 
wants to get this idea moving.

I do hope that I will have the chance to 
meet more members in the near future, 
my work does prevent me from spending 
as much time as I would like engaging 
with the Society. I will continue to look at 
ways to improve the magazine and would 
welcome your ideas and comments.

Keep printing!

Cover Image: A Stanhope printing press on show at 
the Stadtmuseum in Iserlohn

FROM THE EDITOR TIM VERNON (10772)
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A FOUNDER’S VENTURE INTO THE BATTLEFIELD
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FEATURE BOB RICHARDSON (9718)

Vincent Figgins was born in 1766 
and established the type-founding 
business which bore his name until 

the early 20th century. A native of Peck-
ham, south London, he was apprenticed 
to Joseph Jackson, an established type-
founder, at the age of 16. Young Figgins did 
very well in the trade and proved himself a 
particularly able apprentice. There was an 
assumption on his part that he would take 
over the business when his employer died, 
but when this happened in 1792, young Fig-
gins did not have the necessary finance in 
place to purchase the assets and goodwill 
and the firm was taken over by a rival, Wil-
liam Caslon III. Undaunted, Figgins set up 
his own business in Swan Yard, Holborn 
Bridge, and was fortunate to receive an 
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century. Figgins senior coined the term 
‘sans-serif ’ in 1830 and his ‘Egyptian’ 
slab-serif designs were the first of their 
kind, but this short article has nothing 
to do with the typographic output of the 
foundry in its various forms—but with a 
rather unusual diversion from the business 
of type-founding.

As a regular browser of Ebay, the 
online auction site, I have a number of 
‘key-word’ searches set up. These allow 
Ebay to automatically alert me to interest-
ing material as soon as it is offered for 
sale. One of my key words is ‘Figgins’ and 
recently I received an email alert to tell me 
that something rather unusual had been 
listed on the site. A 19th century mahogany 
box was being offered by a seller, but 
this was no ordinary Victorian writing 
cabinet—it originally contained a very 
complicated military board game involv-
ing two opposing forces facing each other 
on the battlefield—and was manufactured 
‘for Her Majesty’s Government’ by V & 
J Figgins, Type Founders, of Ray Street, 
Farringdon, around 1875. Figgins were also 
described on the box label as ‘Manufactur-
ers of... Improved Portable Regimental 
Printing Offices’.

The Game of War was not designed for 
entertainment—it was never available 
in Hamleys toy shop (founded 1760), but 
was a serious instructional aid for mili-
tary tacticians. Two opposing forces were 
represented by red and blue painted type 

early commission for Bible types. Ironical-
ly, his customer had previously dealt with 
Caslon but approached Figgins for an iden-
tical typeface which the young man cut 
with precision and great accuracy. It was a 
perfect match for the original version.

The Figgins foundry prospered and ex-
panded, eventually occupying substantial 
new premises in Ray Street, Farringdon, 
which still stand today, remaining very 
much as originally constructed. Vincent 
Figgins retired in 1836 at the age of 70, 
leaving the foundry to his two sons, James 
and Vincent junior. The latter died in 1860, 
leaving James as the sole proprietor. Fol-
lowing his death, the business continued 
in the hands of a son, also called James 
Figgins. In 1933 the company merged with 
that of Peter Martin Shanks, to become 
Stevens, Shanks & Sons (the owner Rich-
ard Stevens was the great grandson of the 
Vincent Figgins I).

Much has been written about the faces 
produced by the Figgins foundry; their 
Ionic types established a style for news-
papers which extended well into the 20th 

Figgins were also 
described on the box 
label as ‘Manufacturers 
of... Improved 
Portable Regimental 
Printing Offices’
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FEATURE BOB RICHARDSON (9718)

metal playing tokens. The set was sup-
plied with a number of maps delineating a 
fictional battlefield, although the locations 
shown (centred around Dorking in one 
surviving set) were quite real. 

There were around 620 separate play-
ing pieces representing infantry, cavalry, 
artillery, engineers, pontoons and even 
trains. The Game of War was based upon 
Kriegsspiel, a wargame invented in the 
early years of the 19th century by a German 

There were around 620 
separate playing pieces 
representing infantry, 
cavalry, artillery, 
engineers, pontoons...
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civil administrator called Baron von 
Reisswitz. He had a particular interest in 
military history, later becoming a junior 
officer in the Prussian army. The British 
version of the game, ironically adapted 
from the German original, would have 
been monitored by three army umpires, 
with the participating officers writing 
orders and making moves on two separate 
6-inch-to-the-mile maps.

The rules were complex, with the play-
ing pieces carefully made to match the 
scale of the maps used. This meant that the 
movement of troops also had to be made 
in real time, with calculations relating to 
the length of an average soldier’s pace and 
distance travelled factored into the move-
ment and advance of each army. Baron von 
Reisswitz became disillusioned with his 

military lifestyle. Dejected after failure to 
gain the important army promotion he had 
sought, the Prussian army captain took his 
own life in 1827 with a revolver.

Quite why the Figgins type foundry 
should have become involved in the manu-
facture of these tactical military sets is 
not known. Of course the company would 
have had extensive joinery facilities for 
the manufacture of typecases and other 
print shop woodwork, so the storage boxes 
could easily have been made by Figgins 
or their sub-contractors, and many of the 
playing pieces appear to be painted type 
metal, so perhaps it was their expertise 
in casting small, detailed metal compo-
nents which got them the government 
contract to produce the game. Standard 
hand-moulds for spacing material (say Pica 
em spaces) might well have been used for 
some playing pieces, allowing them to be 
cast with relative ease. Painting the pieces 
was probably the most challenging part of 
their manufacture.

The wooden box on Ebay was empty—all 
trace of the original playing pieces and 
maps were absent—and the asking price 
was £60. I decided not to buy, but having 
searched the internet for further details 
of this curious game, that price seems to 
be a bit of a bargain. A complete Game 
of War, with its maps and playing pieces 
will set you back many thousands of 
pounds. That is substantially more than 
any of the Figgins foundry’s surviving 
Victorian typefaces.

The rules were complex, 
with the playing 
pieces carefully made 
to match the scale 
of the maps used.
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PRINT HISTORY DEREK NUTTALL (9693)

Having just read the February issue of 
Choice magazine, I found an article 
about the village of Ditchling, Sussex, 

and its connection with Eric Gill fascinat-
ing – especially when I read that Ditchling 
Museum has a Stanhope Press and holds 
courses on letterpress printing. Not every 
one, even veteran printers, has heard of 
Earl Stanhope’s remarkable all-iron press 
made at the start of the nineteenth cen-
tury. These presses are very rare compared 
with Albions, Columbians, Britannias, etc.

My own experience of using a Stanhope 
press goes back to 1946 when, starting 
a seven-year apprenticeship, I had the 
weekly task of using the press to print large 
cards advertising the films showing at two 
local cinemas. Because of their size and 
shape they could not be printed on any of 
the platens or cylinder machines. When 
the Stanhope, located in the composing 
room, was not being used for these weekly 
items, it was employed as a proofing 
press for both galley matter and locked-
up formes. It had originally been in use 
at a missionary station in India to print 
Bibles, but had been returned to Eng-
land around 1880.

Soon after I had left, after 8 years with 
the printing firm, I heard that a scrap 
merchant had been asked to take the press. 
At the time I knew the owner of another 
scrap metal firm and he agreed to offer my 
old firm £15 to buy the press on my behalf 
- £5 more than the other scrap dealer was 
prepared to offer! So, I became the owner 
of this magnificent press, but had nowhere 

to put it. Fortunately I had contacts with 
‘The Friends of Salford Museum’ and as a 
result the 1804 Stanhope was donated to 
Salford Museum where, hopefully, it still 
is (but probably not on public view). It was 
not long after the press had been rescued, 
that the printing works was completely 
destroyed by fire. The Stanhope, which was 
in the composing room, would have ended 
up in pieces if it had crashed through the 
wooden floor into the press room.

If readers would like to see an illustra-
tion of the Ditchling Stanhope, it can be 
seen on the museum’s web-site at: 
www.ditchlingmuseumartcraft.org.uk

A STANHOPE 
DISCOVERED

Another Stanhope on show at the Stadtmuseum in Iserlohn
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SOCIETY NEWS

Non-Executive Offices
The Executive Council are reviewing the position of Non-
Executive Officers and their term of office.
When members are appointed to any of these positions, it is 
for a three year period. Over the past few years, this period 
has been affected by members taking on an office which has 
not corresponded with the normal starting date, or members 
leaving before the three year term has come to an end.
Therefore, the Executive Council will be advertising the various 
offices over the next few years, in order to re-establish the 
correct renewal of all these positions. The term of office will 
take effect as from the Annual General Meeting in each year of 
the appointment. The incumbent is eligible for consideration.
The first positions to be offered are as follows;

Advertising Manager 
Enquiries Officer 
Librarian 
Webmaster
Any member wishing to be considered for any of these positions 
should contact the Secretary in writing at the following address 
by the end of March 2018: 4 Doran Drive, Redhill, Surrey RH1 
6AX or email secretary@bpsnet.org.uk
The first appointments will take effect this year.

The British Printing 
Society, founded in 1944 
by William Brace 
as a ‘Society of friends’.

One of the privileges of being the Society’s 
Secretary is that I receive the Publishing 
Group bundle items (they are only sent to 
their members and the EC) and also the 
Rosen Award entries sent from Branches. 
The amount of effort, thought and patience 
that members to take to produce such 
nice looking pieces, often with short print 
runs amazes me. Thank you to all those 

who put in time and effort to produce such 
interesting work.

The Rosen Award entries have been 
sent to Branch Secretaries and will also be 
available to view at the Convention and the 
Publishing Group will have a table so you 
can see the quality of the printing of their 
members. I recommend you have a look.
Peter Salisbury (5510)

A LETTER TO THE EDITOR

Another Stanhope on show at the Stadtmuseum in Iserlohn
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FEATURE JACK GOVER

or additional letters are required and new 
printing blocks become hard to source.

As a result, Gordon approached Print 
My Part with the task of recreating 
printing blocks using the 3D printing 
process. This has proved extremely 
effective and surprisingly cost effective.

Alternatively, if seeking a completely 
new design, this same process can be 

We have recently been working 
with Gordon Chesterman, a local 
Letterpress Printer who trained 

at the London College of Printing, in the 
art of creating exquisite prints and posters 
using traditional equipment and printing 
methods, dating back to the 15th century.

With printing blocks dating back many 
years, existing blocks become damaged, 

PRESENTING A NOVEL WAY TO PRODUCE NEW TYPE
THREE DIMENSIONAL PRINTING
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magic 0.918 inches (23.32mm). The face 
of the block was then gently sanded using 
wet and dry paper to provide a key for 
the ink whilst ensuring the exact block 
height was achieved.

That’s it, the letterpress printing blocks 
were now ready to go. Gordon used a 
range of 3D printed blocks and traditional 
blocks to highlight the effectiveness of the 
outcome, creating a truly faultless result.

If you need a letterpress block creating, 
please get in touch with Print My Part at 
info@printmypart.co.uk and we will 
be happy to help. We are also happy to 
provide your printing block ready to go, 
ready-mounted to 18mm MDF and keyed.

carried out on any 2D sketch. Or better 
still, if provided in vector format, the 
file can be uploaded directly into our 
3D design software. To highlight the 
effectiveness of the 3D printer, Gordon 
provided several fleurons to print 
alongside the hand-made letters. 

To minimise cost, the 3D printed 
block would be mounted to an 18mm 
wooded block. To meet the magic depth 
of 0.918 inches, the depth of the base 
could therefore be adjusted to meet this 
height. The 3D print was completed using 
the FDM (Fused Deposition Modelling) 
printing process. This offers highly 
durable parts which could withstand the 
high forces of the printing press, whilst 
ensuring great details and accuracy.

Preparing the 3D prints for Letterpress
Once printed, the 3D prints were stuck to 
an 18mm MDF sheet using Araldite™to 
bring the depth of the block up to the 

This process can be 
carried out on any 2D 
sketch if seeking a 
completely new design
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SORTS CORNER ADRIAN TOWLER (10068)

The late Jack Raglan made a most inventive use of borders, sorts and off-cuts of rule to create this coastal landscape, printed to 
promote the 1997 one-day Branston Convention. The vibrant colours of the linocuts complement the scene beautifully. 

Many of us letterpress enthusiasts have, 
realistically, far more type than we’ll ever 
use. So can we help our fellow Members 
out, who may have founts which are 
practically useless due to certain missing 
letters?  As President Obama said (or was it 
Bob the Builder?) ‘Yes We Can’. 

Also we sometimes acquire small bits 
of type too incomplete to be any use and, 
rather than let them gather dust, let’s offer 
them to others who can add to their collec-
tions. Send me your requests and offerings 
and it will go in Small Printer. For requests 
I think three or four letters is a reasonable 
quantity to expect. Offers should normally 
be sent out post free. I know, but we are a 

‘society of friends’. If this idea’s not popu-
lar, it will die but let’s give it a try first. I’ll 
start off then, with...
Wanted
12pt Plantin figure 5s (Monotype). 
Adrian Towler 10068
Offered – all by Adrian Towler 10068:
24pt Flash Bold  (Monotype I think) 
about 130 characters
14pt Placard Condensed (Monotype) 
about 50 characters
36pt Festival Titling 444 (Monotype) the 
letters P,I,N,E

Future wants and offers to adrian.
towler@waitrose.com or 01273 463096. 
Full contact details in the List of Members.

mailto:adrian.towler@waitrose.com
mailto:adrian.towler@waitrose.com


FEATURE PETER CRIDDLE (6562)

A few years ago I visited Hughenden 
Manor in Buckinghamshire, a 
National Trust property and home 

of Benjamin Disraeli from 1848 until 
his death in 1881. Apart from the usual 
interesting house, walled garden and 
tea room I was delighted to find that the 
cellars had an unusual printing history. 

During the last war the house had the 
code name Hillside and was occupied 
by the Royal Observer Corps which 
was responsible for interpreting aerial 
reconnaissance photographs, drawing 
maps and isometric views of target areas, 
and printing them on lithographic presses. 
At nearby Naphill, Bomber Command HQ 
made use of these maps when planning 
missions, including the Dambuster 
raids, the sinking of the Tirpitz and the 
D-Day landings. 

The bomber crews were also supplied 
with them; the target views being designed 
to look as they would when approached 
from the planned direction at a particular 
time of night and phase of the moon, 
with light reflecting from rivers and 
standing water. While no presses remain, 
photographs and samples of maps and 
views are on display. 

Also shown are copies of Hillside 
Herald, an occasional newspaper 
produced in quiet moments by members 
of staff - “Civilian artists, architects 
and draftsmen... who retained their 
unconventional and somewhat bohemian 
approach to life, even when in uniform”. 
One issue of the Herald includes a vivid 
description of life in...

The Machine Room
“You’ll soon find the Machine Room” 
said the editor, “because you’ll hear the 
gentle hum of machinery as soon as you 
get downstairs”. 

I soon located the hum, pulled open 
a door, and stepped straight into a 1944 
version of Dante’s Inferno. I was standing 
on a platform that gave an uninterrupted 

CODENAME HILLSIDE
THE STORY OF WARTIME PAPER WITH A DIFFERENCE
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“Never mention the 
word ‘parade’ down 
here,” he whispered 
harshly “it might cause 
a lot of trouble.”

Hughenden Manor in Buckinghamshire
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FEATURE PETER CRIDDLE (6562)

view of the whole busy scene - the noise 
was deafening, and as I looked down upon 
the rows of gleaming, roaring machines, 
I could see little ant-like figures standing 
around or scurrying between the gigantic 
presses - mostly standing around!

“So there”, I said to myself, “are the 
machine Room Sergeants” - at least I had 
set eyes on this body of men who were a 
legend throughout the Air Force; a lost 
tribe of senior NCOs who knew nothing 
about service life, and who openly admit-
ted that not one of their number had ever 
been on parade.

I descended the highly dangerous flight 
of steps and stood, dazed and bewildered 
- finally I walked over to a figure standing 
watching pieces of paper being sucked into 
a whirling mass of wheels and rollers - “Can 
you tell me where I can find Mr. Hodges?” 
I said - there was no indication that he 
had heard me. “Where is Mr. Hodges?” 
I shouted - still no movement. I stepped 
close to him, “Where the x!!x ox!!x is Mr. 
Hodges” I screamed. An expressive thumb 
was jerked in the direction of a small room 
in the corner, and here I found Mr. Hodges. 
Tastefully attired in a neat brown dust-coat 
he appeared all that an efficient executive 
should be, and I could see at a glance how 
the machine room acquired its reputation. 
“Could you tell me”, I asked, “how you are 
able to control this jumble of men and ma-
chines?” “Tact”, he answered emphatically, 
“just talk to the men and oil the machines 
and all is well”. “And could you tell me,” I 
continued, “how is that they never attend 
any of our more formal functions, such 
as parades?” He clutched my arm, “Never 
mention the word ‘parade’ down here” 
he whispered harshly, “it might cause a 
lot of trouble.” 

Realising that I had put my foot in it I 
hastily changed the subject. “Perhaps you 

would show me some of the men who have, 
have such control over these vast pieces of 
machinery”, I said. “Certainly”, he replied, 
“let’s see if we can find any of them.” 

After ten minutes or so we found four 
or five of them drinking tea and having an 
informal chat in an obscure corner. Mr. 
Hodges was obviously sorry to disturb 
them, but they were quite nice about it, 
and did not seem to mind the intrusion 
on their privacy.

“This”, said Mr. Hodges, pointing to a tall, 
pleasant looking chap, “is one of my best 
men, Sergeant McKing, and over there is 
Sergeant Page”. The last-named was clutch-
ing a kettle - “he never lets go of it under any 
circumstances” whispered Mr. Hodges. “So 
I have heard” I answered. I was introduced 
to several other Sergeants and then to two 
Corporals. “How is it” I asked Mr. Hodges 
“that these men are not Sergeants also?” 
“Just a formality”, he replied, “they will be 
within a week or so, but we don’t like to 
promote them from AC2 to Sergeant in less 
than a month, it looks bad”.

By this time, however, my nerves were 
shattered by the noise and I stumbled 
towards the stairs. I was just going up when 
I saw a bicycle upside down below me, with 
a corporal working on it intently - “Cor-
poral Maunders”, said Mr. Hodges, “our 
best mechanic”.

“Thank you for your help, Mr. Hodges” I 
screamed, and staggered out into the peace 
and quiet of the passage. 

In case they forgot what the ulti-
mate target was, this little picture was 
hung on the wall...

At least I had set eyes 
on this body of men 
who were a legend 
throughout the Air Force
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SMALL FACES UPDATE PAT SWADLING (10453)

Readers may remember that in the 
April and May 2017 editions of Small 
Printer the Editor published my 

articles about the People’s Portrait Project 
called “Small Faces”, held in Southamp-
ton’s Cultural Quarter venue Solent 
Showcase Gallery.

Just to recap, the project asked anyone 
with artistic skills to enter a postcard sized 
portrait for exhibition. This presented 
a challenge. Could I produce a suitable 
letterpress printed postcard? After much 
experimenting with various blocks, I did 
manage it, and it was entered in the exhibi-
tion. There were no judges or prizes, just 
the honour of having your work shown and 
being seen by art lovers from Southampton 
and the surrounding areas.

The show attracted 7,000 entries 
and over 3,000 visitors and was such 

a huge success that the exhibition was 
shortlisted in the Chartered Institute of 
Public Relations Regional Pride awards 
for best community relations campaign, 
a great honour.

Exhibitors, including me, have been 
informed that the Exhibition has won the 
Gold Regional Pride Community Relations 
Campaign. The gallery curator, Kate Maple 
says: “Winning an award for Small Faces 
means so much, we were overwhelmed by 
the response to the project, it was cre-
ated by everyone for everyone and the 
award is shared with every single person 
who took part”.

 My last award was for growing a prize 
winning dahlia about 30 years ago, so I 
am very happy to be part of the award, 
even if I do have to share it with 6,999 
other exhibitors.

The late Jack Raglan stands 
alongside his immaculate 
Kobold platen, and perched 
on top of the press is the 
Society’s Printer of the 
Year trophy. The press 
and workshop contents 
are now for sale and an 
advertisement can be found 
on page 71.
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Wednesday 7th & Thursday 8th March
Print Week Live
Wasps Arena, Foleshill CV6 6G 
www.printweeklive.co.uk

Tuesday 13th March
Surrey & Sussex Branch
Meeting at Peter Salisbury’s, Redhill

Saturday 17th March
Plymouth Art Book Fair
Ocean Studios, Plymouth PL1 3RP 
http://counterplymouth.com/

Monday 19th March
Maidenhead Branch
Meeting at Richard Owen’s, Cookham

Saturday 31st March
Baskerville Wayzgoose
Baskerville Hall, Hay-on-Wye HR3 5SB

Friday 20th to Sunday 22nd April
BPS Convention 2018
Marsham Court Hotel, Bournemouth

Tues 24th to Thurs 26th April
Sign & Digital UK
Halls 17 - 18, NEC, Birmingham 
https://www.signuk.com/welcome

Thursday 3rd to Sunday 6th May
The London Original Print Fair
Royal Academy of Arts, London, W1J 0BD

Saturday 5th & Sunday 6th May
PRINTFEST
Coronation Hall, Ulverston LA12 7LZ 
http://printfest.uk/

Monday 14th May
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading

Sunday 20th May 2018
St Bride Wayzgoose
St Bride Foundation, London EC4Y 8EQ 
www.sbf.org.uk 

Saturday 9th June
Shipley Wayzgoose
The Kirkgate Centre, Shipley BD18 3EL 
www.facebook.com/theprintproject

Sunday 10th June
Maidenhead Branch
Meeting at Paul Hatcher’s, Reading

Tuesday 12th June
Surrey & Sussex Branch
Meeting at Adrian Towler’s, Shoreham

July
Maidenhead Branch BBQ
Towersley

Saturday 21st July
Surrey & Sussex Branch
Branch Practical Day, Merstham

September
Maidenhead Branch
Branch meeting, Anke Ueberberg, Reading

Saturday 1st September
Prestival
The Whittington Press, nr Cheltenham, 
Gloucestershire, GH54 4HF

Branch meetings are open to all Society members. Anyone who plans to attend a meeting who is not a 
member of the Branch concerned should check with the Branch Secretary in case details have changed.

DIARY OF EVENTS
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SOCIETY LIBRARY LIBBY GREEN (10855)

Paper copies of the updated BPS 
Library catalogue will be available at 
the Bournemouth Convention and 

thereafter on request from the Librarian. 
The online catalogue will also be revised to 
include all new additions. Please do look at 
it and think about borrowing some books 
over the coming months. The cost to you 
will be the return postage and the risk of 
being asked to write a review of your loan 
for Small Printer!

Two additions to the new catalogue 
represent opposite ends of the spectrum of 
printing history.

Whilst idly browsing through Oxfam’s 
online book shop (as one does!) I came 
across a book which I was unable to resist 
purchasing for the Society. Entitled Print-
ers’ and Publishers’ Devices in England and 
Scotland 1485 to 1640, written by Ronald B 
McKerrow and published by The Biblio-
graphical Society in 1949, it is a reprint of a 
reference book first published in 1913 and 
is, as the title indicates, a collection of early 
marks and devices of printers and publish-
ers resident in England and Scotland from 
the introduction of printing until 1640. 
It contains 428 facsimiles (which are in 
themselves a delight to look at as beautiful 
and intricate examples of printers’ blocks), 
descriptions of each and notes about many 
of the printing houses working during the 
period covered by the book. 

I’m not sure how useful this book will be 
to current printers but, having become in-
trigued by printers’ marks at an exhibition 
of incunabula at Lanhydrock House last 
year, I am sure that anyone with an eye for 
the aesthetic aspects of historical printing 
will find it interesting.

Last year we were donated a copy of 
Guido Lengwiler’s A History of Screen 
Printing – how an art evolved into an 
industry. The author is a teacher of 

screen printing at the Bern and Biel 
School of Design in Switzerland and 
his book “recounts the forgotten his-
tory of screen printing in the first half of 
the 20th century”.

The chapters in the book are Techni-
cal foundations, Stencilling techniques of 
the 19th and 20th centuries, Origins of the 
screen printing process in the USA, Tech-
nical developments in screen printing, 
From the USA to Europe, The World War 2 
era and Special applications. The book is 
of necessity largely about the US because 
that is where screen printing evolved 
but it does, as indicated above, also cover 
Europe, and the generous donor of the 
book to our library was Richard E Nixon 
who did research into British archives 
for Mr Lengwiler. 

Screen printing was developed as a 
functional method of meeting the demand 
of the advertising and printing indus-
tries in the early 20th century and evolved 
eclectically as different needs arose. It 
became more and more widely used as the 
properties of inks evolved alongside the 
increasing range of substrates available to 
be printed upon and the lavish illustrations 
in the book reflect that evolution.

You can browse the book, enjoying 
some beautiful and fascinating images 
and learning from the plethora of histori-
cal photographs and pictures but you can 
also read it from beginning to end whilst 
relishing the illustrations which embel-
lish every page. 

It is, literally, a very heavy book weighing 
nearly three kilos so it will not be avail-
able for postal loan from the BPS library 
in the usual way. It will be on the Library 
stand during Convention weekend but if 
you are keen to borrow it and will not be at 
Bournemouth please contact me so that we 
can discuss options.
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Annual General Meeting of the British Printing Society to be held at the 
Marsham Court Hotel, Bournemouth on Saturday 21st April 2018 at 16.00hrs

AGENDA
1. Apologies for absence
2.  Minutes of the AGM held on 22nd April 2017 

at the Holiday Inn, Newport, Wales
3. Matters arising 
4. The Annual Report for the Society for 2017
5. Accounts and balance sheet for 2017
6. Annual Subscription for the coming year
7. Appointment of independent examiner 
8. Election of Honorary members
9. Election of Executive Council for the coming year

10. Future conventions
11. Closing remarks

CONVENTION NEWS

 
10% OFFYOUR FIRST ORDER
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

10881 Ben Goodman 
4008 The Robinson Building, Norfolk Place, 
Bristol BS3 4AE 
e contactme@bengoodman.co.uk
10882 Suzanne Pinder 
12 Highbury Avenue, Layton, Blackpool 
FH3 7DL e spindrift66@celeryworks.uk
10883 Pamela Wesson  
3 Emery Street, Cambridge CB1 2AX 
e pam@fantasia.uk.com
10884 Simon Trewin  
110 Venner Road, London SE26 5HR 
e simon.trewin@gmail.com
10885 Patrick Kennerley 
21 Maple Avenue, Macclesfield SK11 7RB
10886 Rebecca Jones  
Court Farm, Court Farm, Aylton, Ledbury 
HR8 2RQ e hello@ledburyletterpress.co.uk
10887 Gloria Ceballos 
10 Bernard Gardens, London SW19 7BE 
e gloria@gloriaceballos.com
10888 Lu Horn 
95 Bertram Road, Enfield EN1 1LP  
e loopy200@hotmail.com
10889 Peter Weddell-Hall 
Quarry Farm, Quarry Lane, Martley,  
Worcester, WR6 6QJ  
e qfmartley@btinternet.com
10890 Peter Baker 
3 Orchard Close, Fetcham, Leatherhead 
KT22 9HZ e get.peter@live.com
10891 Glen Beswetherick 
Cadsonbury, The Ridge, Bussage, Stroud 
GL6 8HD e glen.beswetherick@btinternet.com

Change of details
10709 Mr Adam Khan has moved to 
73 Nodes Drive, Stevenage, SG2 8AH

Donations
8818 Len McDermid
10125 Jack Gorvin

MEMBERSHIP NEWS & UPDATES

BRANCH 
SECRETARIES

WELCOMING NEW 
SOCIETY MEMBERS

Membership renewals
Currently £27 for UK, £42 for Overseas, or £27 
Overseas Online only, and notifications of change of 
any personal or contact details should be sent to the 
Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB
Please make any cheques payable to the ‘British 
Printing Society’.
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every 
effort will be made to publish an advertisement in a specified issue if requested, this cannot be 
guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

Supplier of secondhand type and letterpress miscellany.

Rapidly changing stock. Worldwide shipping.

After many years trading on eBay, a new website will be launching February at
www.urbanfoxletterpress.co.uk

Stay up to date by following on Instagram - search urbanfox.letterpress and
see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection. I've worked with many
BPS members in the past and always ensure
everything goes on to be used again as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎

☞

☞

☞

☞

Based in Broadstairs Kent - Visitors always welcome
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VANDERCOOK PROOFING PRESS 
FOR SALE 

The dimensions of the main part of the press are roughly: 128cm 
long, 46cm wide and 83cm high. It's stored near Frome, at Holwell 
Farm, BA11 3RH. You can get a van almost up to the door, and with a 
little help to shuffle a freezer around we'll be able to get a fairly easy 
route out of the barn. Pump truck and/or rollers needed to move the 
press. 
Contact Will via email  wbdreynolds@gmail.com 

Number of loose cases and 
variety of type and sundry 
items. 

Everything has been stored 
unused for approximately 
15 years. 
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Type styles 
Univers  8pt to 12pt  various styles 
Times   6pt to 18pt various styles 
Bembo  various styles and point sizes 
Spartan  various styles and point sizes 
Festival  various styles and point sizes 
Old English various styles and point sizes 
Gill   6pt to 72pt various styles 
Verona  12pt to 48pt various style 
Over 100 full cases of type. 
Various other standing type in galleys and 
many sundry items. 
 

Please contact John Raglan for visiting details. 
 

Mobile: 07802 474617  
Email: john@drg.global 

Jack Raglan’s Printshop 

FOR SALE 

Powered 
Kobold 

Guillotine 

Type Racks 



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com
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