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The first issue of Small Printer I had 
the pleasure of editing came and went 
remarkably quickly. Thank you to all 

those who have sent me comments on the 
new layout. Although Mike and I both work 
in graphic design, I have to give him the 
credit for the new design. Our aim is to give 
a professional look with a clear style and 
a clean uncluttered layout. After delib-
eration, we chose a font for the body text 
which Mike has used in professional publi-
cations, it is renowned for its legibility. Any 
comments are gratefully received, we want 
to know your thoughts.

As editor I want to maintain the balance 
of articles so that hopefully there is some-
thing of interest for all. Personally I always 
read it from cover to cover. Therefore I will 
make my first plea to members to submit 
your articles. Anything that you think 
is of interest would be welcome or even 
something you don’t think is of interest! 
Don’t hold back. 

This month there is the second part of 
Bob Richardson’s article on the alloy that 
is used for founders type, I enjoyed the 
first part immensly. It is something we 
tend to take for granted but amazingly 
it remained pretty much unchanged for 
hundreds of years. 

I have written a small piece about how I 
became interested in printing and became 
a litho printer. If space allows I will con-
tinue the story, so please send me plenty of 
articles if you don’t wish to hear any more 
of my printing life!

I would really would like to see a ‘Tip of 
the Month’ in each issue. I am sure we have 
many members who are not trained in the 
mystic arts, that would appreciate some 
help to improve their printing skills. As 
I was not trained as a letterpress printer 
or compositor, I am sure I would benefit 
from some help. In conjunction with this, 

do any members have any problems they 
have come up against. If so, please let me 
have the details, don’t feel you might be 
asking a silly question, please send it to me 
to find an expert, someone in the BPS will 
undoubtedly have the solution and it could 
be the catalyst for a good article. One of 
the objects of joining the BPS for me, was 
to hear from other like-minded people and 
see what they were printing, how they were 
doing it and whether it went as well as 
hoped for. Make 2018 the year you shared 
your experiences.

I had an email from St.Bride’s library 
encouraging me to become a ‘friend’. There 
is a brief article in this edition which gives 
more details of how you can become a 
‘friend’. However, if you have not been to 
St.Bride’s in London, I would encourage 
you to find some time to do so as there is a 
vast amount of items and knowledge about 
printing to be found within its walls. For 
enthusiasts of the art it is a place you must 
visit at least once in your lifetime and it 
needs support to keep going. I wonder if it 
would be possible to have a BPS organised 
visit, is there enough interest?

Finally, the front cover of this issue fea-
tures a photograph of Chris Brinson who 
recently passed away. Although I never 
had the pleasure of meeting him, I am 
aware that he was a stalwart of the Society 
and I am sure he will be sadly missed by 
all who knew him. 

Keep printing.

Cover Image: Chris Brinson printing  at 
the Waiting Room in Colchester. 
Photograph by Ron Rookes

FROM THE EDITOR TIM VERNON 10772
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A few weeks following our first visit 
to Quarto Press my husband Jim 
and I met again with John to make 

plans for the printing of my pamphlet, 
Theory of Colour.

Amid the abundant greenery of Anne’s 
hothouse plants we sat together in the 
sunny conservatory that adjoins the main 
studio – joined also by Jenny, the delightful 
studio cat, who sat quietly through our 

conversation until, no doubt having heard 
much of it all before, excused herself by 
treading softly to the window to gaze 
longingly across the garden. John, who 
reads her gestures so accurately, opened 
the doors and she slipped silently through.

I had brought with me the copy of 
Printing for Pleasure which John very 
kindly loaned me, having now secured 
a second-hand copy of my own. I’d also 

QUARTO DAYS

FEATURE BARBARA A MORTON 10837

PART TWO: PRINTING ‘THE THEORY OF COLOUR’
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managed to find a copy of Printing and 
Publishing at Home, a comprehensive 
and well-illustrated book with detailed 
index and excellent bibliography, written 
by John and fellow small-publisher the 
late Roy Lewis, founder of the Keepsake 
Press, whose archive is now housed at 
the University of Reading. Of particular 
interest to us are the chapters on The 
Small Edition, Designing Small Editions, 
and Letterpress Printing. John very kindly 
inscribed my copy – needless to say, it has 
become a treasure and a book to which we 
refer regularly.

Design and Plan
As John steered our discussion to focus on 
a design for the pamphlet my enthusiasm 
was soon confronted with the enormity of 
choices to be had. Likewise, the decisions 
to be made before committing to print the 
text I had written – layout, size of page, 
size of printed area, number of pages, 
paper, and then, critically, typeface. For 
my previous screen-printed books I had 
used a digital font version of Garamond, 
a traditional old-style serif typeface, and 
had this in mind for my letterpress pam-
phlet. Except – Quarto Press doesn’t have 
Garamond; in fact it uses very few, if any, 
familiar font types. 

On the verge of disappointment, and 
not expecting an obstacle at this early 
stage, relief and a solution came as John 
produced the Quarto Press font catalogue. 

For my previous 
screen-printed books 
I had used a digital font 
version of Garamond, a 
traditional old-style  
serif typeface.



30



31

I browsed the pages of the extensive 
range of typefaces until, somewhat 
overwhelmed with the richness at our dis-
posal, John, already familiar with poetry 
publication, suggested the perfect, the 
enigmatic Bell italic.

Setting the Type
And so we found ourselves ‘behind-the-
counter’ of the Press Here Letterpress 
Studio. We watched carefully as John, 
with a dexterity that can only come with 
experience, angled the wooden tray of 
Bell italic above our position then demon-
strated the setting of the first few lines of 
text. Inspiring great confidence in our own 
abilities he handed us each a composing-
stick and, from a safe distance, allowed us 
to set type at our own, very slow, albeit very 
satisfying, pace.

At the end of our first day, having 
successfully set a full page of type, we 

arranged with John to meet again at the 
same time next Friday.

Quarto Days
And so Fridays became Quarto Days. On 
our journey from St Andrews to Coupar 
Angus we watched autumn colours run to 
gold and orange and red. Then the hour 
changed – the approach of winter – and we 
arrived to lights-on in the daytime and the 
cosiness of the welcoming studio on short 
winter days. Arriving around mid-day we 
would assemble our tools, pick up where 
we left off the week before then set type 
for the next page of text. A short break for 
warm soup and oatcakes, often with the 
pleasure of the company of Jenny – who 
showed little regard for oatcakes, prefer-
ring instead to wait for John to bring her 
biscuits. We worked till close of business at 
five though often straggling long after, our 
afternoon work lavishly interspersed with 



32

long periods of delightful conversation of 
letterpress – and beyond.

Going to Print
On page 42 of Publishing and Printing at 
Home, the authors estimate a time of be-
tween 14 – 18 hours to set a small pamphlet 
of eight pages. I think we stretched that a 
bit. Even so, eventually all my text was set 
in type and we were ready to print. Using 
Conqueror laid paper in cream, though it 
seemed to us ambitious, John encouraged 
us to aim for an edition of 100.

Which brings us to the Press. Anyone 
who has paid a visit to the Press Here 
Studio will be aware of the fine collection 
of working presses available – a highlight of 
the studio tour is to watch John do printing 
demonstrations. For this project, John 
suggested using the Vandercook. Encour-
aged by the ease with which John inked the 
rollers then printed the first few pages, Jim 
then took over and – surprise – managed to 
start printing. 

For a total beginner, Jim found the 
Vandercook relatively straightforward 
– friendly, efficient, and accurate. With 
initial trial and error we learned to judge 
the amount of ink needed – a very small 
amount goes a very long way. And once 
printing got underway it proved very 
reliable and relatively safe to use. Again, 
following some basic tips from John we 
used pages of old newspapers cut to size 
for interleaving then stacked the printed 
pages in bundles of ten. We reached a pro-
duction level of 110 pages in just over the 
hour. We were printing!

Printing paused just before Christmas. 
We met again mid-January and then, with 
just two more visits to the studio, on 27 
January 2017 we achieved what we came to 
do. Not only had we printed a full pam-
phlet: we had made the acquaintance of 

a very special letterpress enthusiast and 
learned much about the history and the 
potential of this exceptional craft.

Final Stages
Back at home, our task now was to as-
semble the pages in correct order, screen 
print the cover, then hand-sew using linen 
thread. We were ready to take Theory 
of Colour to the Fruitmarket Gallery in 
Edinburgh, where we had been invited to 
exhibit our books as part of the Artists’ 
Book Fair 2017.

FEATURE BARBARA A MORTON 10837
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Starter Box
On our last day John rounded up a ‘starter 
box’ – a type-tray, furniture, printer’s pie, 
and some interesting ligatures including a 
press-here finger and a tiny football club 

emblem for Jim.  We were set to go print-
ing at home in our garage-will-be-studio. 
On what? I hear you ask. All sorted. John 
had made contact with a small print shop 
in Forfar that had gone over to digital, and 
had secured for us a treadle press in need 
of care and attention. 

We would be seeing John again soon; 
with great anticipation and excitement we 
arranged for collection and delivery of our 
very own press. And so, as one story ends 
so another begins: first instalment coming 
soon, Entropie Books and The Treadle Press.

Our task now was to 
assemble the pages in 
order, screen print the 
cover, then hand-sew 
using linen thread.
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I was keen to see if I could print 
something on my little press and from a 
Catalogue dated 1948 that came with all 
the other paraphernalia, I got in touch 
with Adana and they sent me the latest 
catalogues, which intrigued me greatly. It 
amazed me that a lot of the items from the 
1948 catalogue were still available in the 
new one. After much deliberation and some 
saving of pocket money I bought a tube of 
black ink and some typecases and awaited 
their arrival with anticipation.

A week or so later, I was attempting to 
produce my first print. I don’t remember 
exactly what I printed but I do remember 
the first real effort was a menu for our 
Christmas dinner at home! My grandfather 
had several businesses over the years from 
a florist, greengrocers and at that time 
a petrol station and car repair business. 
The greengrocers must have been going in 

I have just reached the tender age of 60 
and have spent all my working life in 
the printing industry. I began a 5 year 

apprenticeship in 1972 having left school in 
early July that year at the age of 16. 

My love affair with the printing indus-
try came about by chance the previous 
summer, when my grandfather was clear-
ing out one of his many sheds full of junk 
that he had gathered over many years (he 
even had an old railway carriage with a full 
size snooker table in it). He handed me 
what I later discovered was an Adana High 
Speed No.2 printing press together with a 
quantity of type and accessories and said 
it might interest me – it did. The type was 
all mixed up and required sorting, fortu-
nately I am blessed with patience. I quickly 
learnt to differentiate between a lowercase 
b,d,p and q and ended up with some Times 
Roman and Times Bold.

IT BEGAN WITH AN ADANA
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moved from our village to Northampton 
(my father moved his engineering business 
there) and it was there that I and about 
30 other boys had to sit a test to see if we 
had half a brain and were not colour blind. 
Employers with apprenticeship vacancies, 
then chose who they wanted to interview. 
I had three. One as a printer with a small 
printers, mainly letterpress, another as a 
monotype keyboard operator with a compa-
ny called Belmont Press, who have become 
a very large business over the years. Finally 
I was interviewed by a large packaging com-
pany called Vernon Packaging. My surname 
being Vernon, caused some confusion 
when I commenced work, I was the only 
Vernon in the company. It was originally 
established in the 1920’s as Vernon Press in 
Vernon Street, Northampton from which 
it took its name. There were about 200 em-
ployees and they had moved to brand new 
premises about 2 years previously and had 
9 large printing presses! I was impressed. 
My father and I signed my indentures (I still 
have this document) and I was signed up for 
five years to learn the art of litho printing.

I continued to use my Adana for some 
small commercial work and kept it at my 
father’s factory but sadly it was stolen. 
This left me a little heartbroken and my 
Adana printing came to an end until very 
recently when I bought and Adana 8 x 
5 and fell in love again with these great 
little hobby presses.

I have many memories of my time in 
print and now work from home doing 
graphic design and print management, 
along with a little photography. If space 
permits, I will continue the story and hope 
it proves of interest to members. I have met 
many great and not so great characters, 
printed many interesting jobs and even 
attended a garden party at Buckingham 
Palace through print but more of that later.

1948 as I had a couple of blocks with food 
depicted, which I used for the menu. I was 
very proud of my work, although I doubt 
it was that good.

As I grew more confident I began print-
ing cards for people at school with their 
name address and telephone number (if 
they had one). I charged something like 
25p for 50 cards, my first taste of run-
ning my own business! I ordered the card 
from Adana and I remember investing 
in a new font of Spartan, which worked 
well on the cards. 

One of my friends had somehow ac-
quired a significant amount of small 
self-adhesive labels on a sheet that could 
be cut into strips of 12 labels. I bought the 
labels from him and had the great idea of 
printing football team names on them, in 
the appropriate colour, and sell them as a 
new product line to expand the printing 
empire. They proved hugely successful 
until I was stopped in my tracks by the 
headteacher of my school. He didn’t take 
kindly to stickers being strategically placed 
all over the school walls and furniture and 
announced in assembly that it must stop 
or the perpetrators would be punished. 
Fortunately my underground press was not 
discovered and I escaped any reprisals from 
the headteacher. I was, however, left with 
quite a few self-adhesive labels but had still 
shown a profit.

I decided that I would like to be a 
printer when I left school and the following 
summer I left just after my 16th birthday  
in 1972. In the meantime, my family had 

I remember investing 
in a new font of 
Spartan, which worked 
well on the cards. 



DESERT ISLAND DISS
WHICH TYPEFACES WOULD YOU CHOOSE?

your printshop is likely to remain above 
water the composing room, where all 
the typecases are stored, is rapidly 
becoming submerged.

The water level is rising quickly 
and there is only sufficient time 
to save seven cases of type. Which 
would you choose?

Answers on a postcard (letterpress 
printed) or you can email the editor.

You are the ship’s printer on board 
the SS William Brace, on a luxuri-
ous cruise in the South Seas. One 

night the ship runs into a tropical storm 
and founders on one of those coral 
reefs so beloved of Daniel Defoe and 
R M Ballantyne.

When the tumult has settled you dis-
cover that the ship is severely holed and 
is slowly filling with water. Although 

36
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Sans Serifs
Further to the article ‘Just how modern 
are sans serifs?’ in the January issue, 
their history goes back even further 
than 1818. James Mosley’s book ‘The 
Nymph and the Grot’ traces architec-
tural uses of sans serif lettering back 
to the eighteenth century, when it was 
not seen as modern but as a classical 
style from antiquity. There is a Greek 
example from the fifth century BC! 

One company I worked for years ago 
published a catalogue which had been 

set in Gill Sans ever since it was new, 
before the war, but an agency was em-
ployed in the early eighties to 
redesign it. Looking at several alter-
natives, one of my superiors said he 
preferred Garamond because it looked 
more modern. Maybe as the new office 
junior I shouldn’t have been so quick to 
point out that the proposed modernisa-
tion was replacing a 1930s design with 
one from the sixteenth century! 
Alan Brignull (4800)

The Editor would welcome letters from Members. Please email to editor@bpsnet.org.uk

The St Bride Foundation is currently re-
igniting its Friends of St Bride Library 
initiative and is asking interested mem-

bers of the public if they would consider 
becoming a Friend. 

 Friends’ subscriptions play a vital role in 
helping keep the Library running for pres-
ent and future generations to use and enjoy.  

 All donations received will be directed 
into the Library to help fund its general up 

keep, expand its collections and contribute 
to ongoing conservation projects.  For £5 a 
month, Friends benefit from:
• Closed Access collections viewed in the 
Library reading room
• A bi-annual email newsletter with updates 
on how donations are helping the Library

 To join, all you need to do is sign up 
through the St Bride website at: 
www.sbf.org.uk/friends/

A LETTER TO THE EDITOR

THE FRIENDS OF ST BRIDE LIBRARY
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used much harder alloys than recom-
mended by the Monotype Corporation: 
Startype in Birstall was once known for 
the quality of its ‘Diamond’ types, which 
contained more tin and antimony than 
standard Monotype. 

Type metal is a eutectic alloy, which 
essentially means that the trio of metals 
melts at a significantly lower temperature 
than the melting point of antimony (the 
hardest ingredient, which normally melts 

The miraculous type-metal alloy dis-
cussed in last month’s Small Printer 
may have been known to Gutenberg, 

who had some training as a goldsmith and 
was a skilled metallurgist by the time he 
turned his mind to the problem of finding 
a suitable printing metal in the mid-15th 
century. The basic formula has remained 
relatively unchanged for five centuries, but 
the proportions vary, according to the end 
use of the type. Some Monotype foundries 

HOW HARD IS ‘HARD’?
PART TWO: TYPE METAL COMPOSITION
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spectacular disintegration when running 
at high speed on web-fed presses.

Some unscrupulous founders increased 
the proportion of lead to make their prod-
uct cheaper to manufacture, and this also 
speeded up the wear of the types, guaran-
teeing repeat business. One well-known 
typefounder also reputedly supplied type 
cleaning brushes with extra hard bristles 
to accelerate this wear and tear upon the 
printing surface.

So how hard is foundry type in rela-
tion to Monotype? Until recently it was 
expensive and time-consuming to carry 
out a detailed analysis of type-metal, but 
new technology has simplified the assay 
process. At the Herberger Institute for 
Design and the Arts, a division of Arizona 
State University, type-metal analysis using 
photon bombardment technology allows 
the formula of the elements used in very 
small pieces of type to be revealed. The 

at 631°C), because the antimony dissolves 
into the molten mixture of the other two. 
The metallurgical science is complex, with 
the overall melting point of type-metal 
changing according to the amount of an-
timony included.

‘Foundry’ (or ‘founders’) metal is meant 
to be the most durable of type-metal alloys, 
as the types are returned to the case and 
re-set many hundreds of times, and so the 
material needs to be very hard-wearing. 
Monotype and Linotype alloys are softer, as 
these are used only once (in theory, if not 
in practice) and then melted to be re-cast 
as new type for each job. 

Linotype slugs cast for use in the in 
newspaper industry were rarely printed 
from (other than for the production of 
proofs); they were used primarily to 
produce a mould (flong) from which the 
semi-circular stereotypes were cast for use 
on high-speed newspaper presses.

Line-casting machine alloys do not need 
the exceptional durability of foundry type 
and are cheaper to produce since they con-
tain larger proportions of the less costly 
elements. Re-melting type metal again and 
again causes an imbalance in the type-
metal proportions through the production 
of dross, and metal has to be periodically 
replenished through the addition of a 
‘refresher’ ingot which restores the correct 
balance of ingredients. 

Failure to maintain the correct metal 
balance in the casting of newspaper ste-
reotypes could occasionally result in their 

An example of a newspaper rotary printing plate

Some unscrupulous 
founders increased the 
proportion of lead to 
make their products 
cheaper to manufacture
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ing original Victorian matrices to cast 
a range of decorative faces, including 
the once-popular Figgins Scroll Shaded. 
These were advertised by implication 
as ‘foundry type’ but there was always a 
strong suspicion that the alloy was closer 
to Monotype metal in terms of durability 
because of the technical limitations of the 
casting machines, which could not handle 
the higher temperature alloys required to 
cast foundry type. Photon bombardment 
analysis reveals that the alloys used were 
actually just 65% lead with high levels of 
tin (almost 11%) and antimony (23%) – every 
bit as hard as the best Stephenson Blake 
foundry types. (It is worth noting that few 

process is non-invasive and the types 
remain undamaged. 

Last year St Bride Library submitted a 
large number of specimens from its col-
lections and the analysis revealed some 
real surprises. A sample (the ligature Æ) of 
Stephenson Blake’s Perpetua (cast spe-
cially for Eric Gill in hard foundry metal) 
was 79% lead, 14% tin and 6% antimony – a 
relatively “soft” alloy, much closer to Mono-
type metal. John Baskerville’s Greek type, 
cast circa 1763, was 90% lead, 0.39% tin and 
almost 10% antimony, a curious mixture 
with very little tin. A specimen of Mould-
type’s Clarendon Bold (a Monotype face) 
was very similar in hardness to Stephen-
son Blake’s Bologna (cast in so-called ‘hard’ 
foundry metal).

The Herberger analyses also revealed 
that the Stevens, Shanks Victorian ‘revival’ 
faces of the 1950s were much harder than 
anticipated. The company used modified 
Monotype machines, capable of employ-

The Stevens, Shanks 
Victorian ‘revival’ faces 
of the 1950s were much 
harder than anticipated
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offered for sale at an American Wayzgoose 
a few years ago summed up the continued 
success of the type metal alloy with the 
apt slogan: ‘Lead Is Not Dead’. Plumbum’s 
pals, Tin and Antimony, also seem to be 
in fine fettle.

Sources: 
Periodic Tales by Hugh Aldersley-Williams, 
Penguin Books (2012)
The Elements of Murder: A History of Poison 
by John Emsley, OUP (2005)
The Periodic Table by Paul Parsons & 
Gail Dixon, Quercus Editions (2013)
Fry’s Printing Metals by Fry’s Metal 
Foundries Ltd (1966 edition)
Type Alloy Analysis Data Herberger 
Institute & St Bride Library, London

of these proportions will add up to exactly 
100%, since most alloys also contain traces 
of copper, iron and nickel.).

Among samples analysed in the Her-
berger trials, the face with the highest 
proportion of copper was Centennial 
Script from the City Type Foundry in 
London (c1875) which approached 2% of 
that element. Some 19th century American 
foundries, including Barnhart Brothers 
& Spindler, and Mackellar, Smiths and 
Jordan, also produced foundry type with 
in excess of 2% copper content, high levels 
of tin and antimony and just 40-50% lead. 
The ‘science’ behind some of the pre-
mium metal formulations was sometimes 
spurious, with a copper coin sometimes 
(reputedly) thrown into the melting pot 
as justification of the term “copper alloy”. 
Although copper is beneficial in the pro-
duction of hard foundry type, it can cause 
major problems when used in the alloys 
employed by Monotype and Linotype ma-
chines, and has to be excluded. The most 
serious metallic contaminant of type metal 
is zinc. A few tiny shavings can completely 
ruin the alloy for type casting purposes.

Type metal alloy is a miraculous com-
pound. In 550 years no adequate substitute 
has been found. St Bride Library collec-
tions include a small number of pieces 
of plastic type, made in Russia, probably 
in the 1960s. Lightweight, durable and 
relatively hard-wearing, it never became 
popular because of the very high cost and 
limited range of faces available. A T-shirt 

The face with the 
highest proportion of 
copper was Centennial 
Script from the City 
Type Foundry in London

An example of The City Type Foundry’s publicity material.
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ENVIRONMENT RON WATSON 6955

The usual conversations about 
whether items should be printed 
or if they are better for the envi-
ronment if they go ‘paperless’ has 
come round again as a result of an 
international survey conducted by 
the Two Sides organisation.

The organisation Two Sides was 
created to dispel the myth that 
going ‘paperless’ is the answer to 
the problem of global warming. We 
have probably all seen at some time 
the slogans ‘Go Green – Go Paper-
less’ and ‘Save Trees’; but these go 
against established facts about the 
way that forests have increased by 
50% over the past decades

The survey suggests that a large 
proportion of those questioned be-
lieve that this is just a money-saving 
exercise, rather than contributing 
towards saving the environment.

The overall findings of the 
survey were that a majority found 
information was easier to com-
prehend when read in print, and 
that digital produced fatigue over a 
period of time.

Two Sides has had considerable 
success in challenging adverts that 
were either misleading, or just 
wrong, in the information printed.

The global report and key findings 
from the UK survey is available for 
download at the following address: 
www.twosides.info/Survey2017

PRINT OR
SCREEN?
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Chris Brinson (BPS: 10631)

Christopher Brinson, who died in 
December aged 70, joined the BPS 
in 2011 and within a short time had 

become such a familiar and valued part of 
the Essex Branch that it is hard to imagine 
a future without him.

My first encounter with Chris was at a 
branch meeting soon after he joined, when 
I was initially struck by his amiability, 
enthusiasm and easy conversation on a 
wide-ranging variety of subjects. He was 
soon reliably supporting every branch 
event he could and at outings of the Essex 
Roadshow could be heard conversing with 
members of the public on every topic 
under the sun while handing out his souve-
nir bookmarks and bunnycopters (a die-cut 
cartoon rabbit which would fly like a heli-
copter if you bent its ears the right way).

Chris had been a librarian by profession, 
working in Chelmsford and Harlow before 
moving to Holland on Sea upon retirement, 
with his wife Jenny. In literature he had a 
particular interest in writers of the early 
20th century and I never found an author 
too obscure for him to know all about 
their work. The history of stage magic was 
another longstanding interest and he had a 
large collection of literature and memora-
bilia. Fellow entertainer and BPS member 
John Alexander introduced him to printing 
as a hobby and he took to it straight away; 
the collecting activities soon extended 
to Adana literature, type and presses. 
He published some books of his own in 
collaboration with John, well-researched 
biographies of theatrical magicians.

The following year he hosted a branch 
meeting and did it in typically theatrical 
style. We all received printed cards with 
round corners and gilt edges, inviting us 
to the opening of the Haven Press. He had 

acquired an old Golding treadle platen and 
spent time restoring it, replacing missing 
parts, repairing damage and cleaning it till 
it worked as new. 

The refurbishment of old machines was 
to be a speciality of his; in the corner we 
saw his next project, a neglected Model 
platen which was swathed in vinegar-
soaked rags as part of the initial de-rusting. 
True to his librarian’s training, he had 
researched the previous ownership of this 
press and the books which had been print-
ed on it. When he acquired a Krisson type 
cabinet the following year he even found 
details of the designer and could point out 
the influence of aerospace manufacturing 
techniques in its construction.

Chris’s next new machine was even 
larger, an Arab press which we were 
amazed could be squeezed into the con-
servatory workshop, which was getting 
increasingly full. He unveiled it at a branch 
meeting, calling it ‘The Essex Arab’ and 
with characteristic generosity offered it 
for use by any member who needed the use 
of a powerful press. Oddly, the goody bag 
which he handed out at this meeting con-
tained some printing on surgical gloves, 
the significance of which would become 
clear with time. 

He had been undergoing treatment for 
melanoma, though you would not know it 
from his manner. He remained his genial 
self right to the very end, which came 
mercifully suddenly. Once he knew the 
end was near he took care to dispose of all 
the Haven Press equipment and several 
members now have one of his meticulously 
restored presses which they will use in 
Chris’s memory with pleasure. He was the 
very definition of the words ‘congenial’ and 
‘gentleman’, just the sort of character who 
makes our BPS a Society of Friends, and we 
will all miss him.

OBITUARY ALAN BRIGNULL 4800
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Saturday 3rd  February
Maidenhead Branch
Helen Westhrop’s, Reading

Saturday 10th  February
Executive Council Meeting
The Raven Hotel, Hook, RG27 9HS

Saturday 24th  February
Essex Branch
Annual Lunch and AGM, 
The Grange, Boreham CM3 3HJ

Wednesday 7th & Thursday 8th March
Print Week Live
Wasps Arena, Foleshill CV6 6G. 
www.printweeklive.co.uk

Tuesday 13th  March
Surrey & Sussex Branch
Meeting at Peter Salisbury’s, Redhill

Saturday 17th March
Plymouth Art Book Fair
Ocean Studios, Plymouth PL1 3RP 
http://counterplymouth.com/

Monday 19th  March
Maidenhead Branch
Meeting at Richard Owen’s, Cookham

Saturday 31st March
Baskerville Wayzgoose
Baskerville Hall, Hay-on-Wye HR3 5SB

Friday 20th to Sunday 22nd April
BPS Convention 2018
Marsham Court Hotel, Bournemouth

Tues 24th to Thurs 26th April
Sign & Digital UK
Halls 17 - 18, NEC, Birmingham 
https://www.signuk.com/welcome

Thursday 3rd to Sunday 6th May
The London Original Print Fair
Royal Academy of Arts, London, W1J 0BD

Saturday 5th & Sunday 6th May
PRINTFEST
Coronation Hall, Ulverston LA12 7LZ 
http://printfest.uk/

Monday 14th  May
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading

Saturday 9th June
Shipley Wayzgoose
The Kirkgate Centre, Shipley BD18 3EL 
www.facebook.com/theprintproject

Sunday 10th  June
Maidenhead Branch
Meeting at Paul Hatcher’s, Reading

Tuesday 12th  June
Surrey & Sussex Branch
Meeting at Adrian Towler’s, Shoreham

Saturday 21st  July
Surrey & Sussex Branch
Branch Practical Day, Merstham

Saturday 1st September
Prestival
The Whittington Press, nr Cheltenham, 
Gloucestershire, GH54 4HF

Branch meetings are open to all Society members. Anyone who plans to attend a meeting who is not a 
member of the Branch concerned should check with the Branch Secretary in case details have changed.

DIARY OF EVENTS
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Internet News
Members may view and download further interesting content on our 
website by registering at www.bpsnet.org.uk. Registration provides access 
to the ‘Members Only Area’ which is available to all current members.

Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

10880 Mr Arthur England
Apple Tree Cottage, Partridge Road, 
Brockenhurst SO42 7RZ e arteng@me.com

Change of details
4803 John Raglan
Quarry House, Keenley, Allendale NE47 9NU
John has taken over his father’s membership
10848 Sarah Wood
Sarah has taken over her father’s membership 
following his death last November

Donations
5285 Bowden
8331 Perry
8988 Friend

Deceased
4803 Jack Raglan

MEMBERSHIP NEWS & UPDATES

BRANCH 
SECRETARIES

WELCOMING NEW 
SOCIETY MEMBERS

Membership renewals
Currently £27 for UK, £42 for Overseas, 
or £27 Overseas Online only,
and notifications of change of any 
personal or contact details should be 
sent to the Membership Secretary:
Chris Green, Noddyshall, Rockshaw 
Road, Merstham, Redhill RH1 3DB
Please make any cheques payable to the
‘British Printing Society’.

Internet News
Members may view and download further interesting content on our 
website by registering at www.bpsnet.org.uk. Registration provides access 
to the ‘Members Only Area’ which is available to all current members.
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every 
effort will be made to publish an advertisement in a specified issue if requested, this cannot be 
guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

Supplier of secondhand type and letterpress miscellany.

Rapidly changing stock. Worldwide shipping.

After many years trading on eBay, a new website will be launching February at
www.urbanfoxletterpress.co.uk

Stay up to date by following on Instagram - search urbanfox.letterpress and
see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection. I've worked with many
BPS members in the past and always ensure
everything goes on to be used again as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎

☞

☞

☞

☞

Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


