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I can’t help but mention the C word this 
month. Christmas is making yet another 
appearance this year and I hope all the 

enthusiasts among us are busy creating 
and printing some appropriate work for 
the festive season. 

Last year I printed some Christmas 
cards for my daughter-in-law’s school to 
sell at their bazaar which proved quite 
popular.  I took my Adana along to show 
visitors how they were printed which 
went down really well especially when I let 
people have a go at printing themselves, 
adults and children alike were fascinated 
by the process. It is an opportune time to 
promote the mystic art and create interest.

With this in mind I am happy to see that 
Katherine Anterney has been appointed 
as Publicity Officer for our society and 
I would like to take the opportunity to 
wish her success in the role and hope she 
makes a positive impact. I believe it is 
paramount that we engage with the wider 
world to promote ourselves to maintain 
membership and interest in what we do 
and what we offer.

I was very interested to read this 
month’s article about the publishing group 
by Alan Brignull and I would love to join 
this part of our society. I am encouraged 
that membership is rising. The work 
produced is always interesting and it 
creates a bit of a challenge which I think 
can only be good to raise standards. 

Sadly, due to personal circumstances, 
I am not able to use my Adana currently. 
It is packed safely away awaiting the day I 
have a place to set up my press again but 
when that day arrives, I am determined to 
join the ranks  of the publishing group and 
see if I can produce something acceptable. 

I would encourage you all to seek 
new ideas, processes and further your 
knowledge of our craft. The reward for 

producing a fine piece of print or design 
is something that has maintained my 
interest since I first began working in the 
industry in 1972.

Finally, I would like to wish you all a 
wonderful Christmas and a happy printing 
New Year. Keep printing!

FROM THE EDITOR TIM VERNON (10772)

Cover Image: The Shropshire Branch’s 
Dulcie Fulton at work on her Saroglia platen.
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A pair of Stephenson Blake Seasonal Electros from their 
1955 book of printing types
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quickly returned to active service until the 
end of the war. For much of his life he was 
unable to obtain effective pain relief and 
even the later amputation of his injured leg 
did little to assuage his suffering.

After the war, Peters joined the Shenval 
Press, later becoming deputy director of 
the Arts Council and a eventually partner 
in the newly-established Vine Press. He 
married Margaret Shand, whose family 
owned the Shenval publishing house, but 
Peters left the business after falling out 
with his father-in-law. In 1950 he joined the 
Cambridge University Press, beginning a 
fruitful professional partnership with John 
Dreyfus, who described the young man as 

T ypeface Tales normally tells the story 
behind a single typeface, but this 
month we’ll be looking at the portfolio 

of work from a single designer. John Peters 
is not an instantly recognisable name, but 
he was responsible for one particularly 
elegant titling face - Castellar, cut by the 
Monotype Corporation in 1957 in six large 
sizes (24, 30, 36, 48, 60 and 72 point). 
The face is a delicately incised design, 
making the production of any smaller 
sizes impractical.

Unjustly described by one sharp-witted 
critic as having a name reminiscent of 
cheap cigars, Castellar has rather more 
romantic origins. Interviewed in the 
September 1958 edition of The Jobbing 
Printer, John Peters said of his design, 
“Castellar is a hill-top village high among 
olive groves and pencil-thin cypress 
trees that cover the foothills of the Alpes 
Maritimes above Menton.  It was not by 
way of a random choice that I adopted this 
name for this particular design. Whilst 
staying at Castellar in 1955 and following 
visits to the monument to Augustus Caesar 
at La Turbie, I made the drawings and 
notes for a titling letter which form the 
basis of the present design.”

John Frederick Herbert Peters was 
born in 1917 and originally trained as an 
architect. He joined the RAF in 1938 in 
the run-up to the outbreak of war but was 
seriously wounded on a reconnaissance 
flight over occupied France in 1940. 
Despite being in considerable pain he 

JOHN PETERS
THE DARK, DASHING, DEBONAIR DESIGNER WHO CREATED CASTELLAR, 
LIVED A LIFE OF CONSTANT PAIN FROM DISABLING WAR WOUNDS
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prepared for Monotype letterheadings, but 
was not made generally available. The basic 
face was cut in 14, 16, 18, 24, 30, 36, 42, 48, 
60 and 72pt.

The extreme discomfort he experienced 
from his war wounds stayed with John 
Peters throughout his life. He was unable 
to achieve any effective method of pain 
control and eventually, on the 12th of 
May 1989, unable to bear the suffering 
any longer, he ended his life with a single 
gunshot. Although his name is not well 
known, John Peters lives on through his 
typeface designs, especially the elegant 
Castellar, named after the little town on 
the French Riviera where he briefly found 
peace and contentment.

“An officer and a gentleman, with dark hair 
and a beautifully laid out moustache.”

John Peters designed a number of 
typefaces for Monotype. In addition to 
Castellar (Series 600, 1957), there was 
Angelus (Series 555, 1953) - a 4¼ point 
type for Bible printing. Commissioned 
by Cambridge University Press, the Bible 
project was never completed and the face, 
although cut and given a Series Number 
by Monotype, was ultimately not used. 
Peters also designed Traveller (Series 629) 
in 1963, a face created for the exclusive use 
of the British Transport Commission, but 
once again, not used. Traveller was made 
generally available to printers a year later, 
in 1964.

Another of John Peters’ designs, Fleet 
Titling (Series 632, 1966) based upon the 
upper-case letters of Monotype Series 
453, Erhardt, was quickly adopted by the 
Corporation for their own stationery. A 
special outline version of Fleet Titling was 

TYPEFACE TALES BOB RICHARDSON (9718)

Above: Clockwise from top left: Monotype stationery 
featuring Fleet Titling Outline, a Monotype Series 555 
Angelus specimen sheet, a Monotype Series 629 Traveller 
specimen sheet and a Monotype Series 632 Fleet Titling 
specimen sheet.



BRANCH REPORT

Essex Branch

It was a beautiful bright morning when we 
arrived in Thaxted for our third visit to the 
autumn craft fair. Travelling along the pic-
turesque and historic high street, past the 
half-timbered jettied moot hall to the im-
mense parish church of St John the Baptist 
with Our Lady and St Laurence it was easy 
to forget which century you were in, until a 
plane went over bound for nearby Stansted. 

Inside the thick stone walls, though, 
the aircraft noise was almost inaudible. 
The body of the church was filled with 
a variety of crafts, many of which would 
have been familiar to the builders of the 
church: pottery, weaving, lettercutting in 
stone, bee-keeping and goose-quill callig-
raphy. As we wheeled in our equipment 
it was sobering to realise that we were 
the modernists here. When they started 
to build this church in the fourteenth 
century, Gutenberg had not even been 
born and there would be no printing in 
England for over 100 years. 

A whole row of tables was waiting 
ready for us in our usual position in the 
south aisle. We still managed to fill them 
all, with twelve members present and 
six presses in operation — two 8-5s, an 
H/S-2, a 5-3, an HQ and the recalcitrant 
Ajax Major which seemed finally to have 
been beaten into submission (at least we 
think that’s why Len was hitting it with a 
spanner). 

Of all the attractions on offer, inky 
machinery seemed to be the most in-
teresting to the youngsters, and we did 
a brisk trade in personalised keepsakes 
and beer mats. Despite all you hear about 
the decline in reading, Kevin’s bookmarks 

were surprisingly popular and he defi-
nitely won the productivity prize. He’d 
almost run out of blanks by the end of 
the day.

Without Chris Brinson’s influence 
nobody was wearing paper hats this 
year, which caused comment from one 
member of the public, but at least two 
members were seen to be sporting the 
wordless badges of the Red Eel club. It 
was a great day which went quickly and 
smoothly. Especial thanks to everyone 
who generously supplied us with tea and 
cake and sausage rolls. 
 Alan Brignull 4800
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Looking at the November issue of Small 
Printer (Argraffydd Bach) I was really 
saddened about the  News on The John 
Jarrold Museum.  I went to see the team in 
Norwich a couple of years ago, in particu-
lar to see their Vertical Miehle, as I have 
the one that came from Len Friend of the 
Essex Group.  Their Museum is brilliant 
and I wish It was closer (I live in Dorset)  
Maybe the BPS could organise a petition?

I also went to the Whittington Fair this 
year. It was wonderful to see so many like 
minded folk  enjoying the day. The picture 
on page 244 wondering if the press is a 
Miehle? I think like many others will know 
that it is a Wharfdale type press with an 
extended delivery, the mechanical feeder 
removed.  (picture attached of Wharfdale 

type Stop cylinder press with feeder with-
out extended delivery circa 1953 – second 
picture of Miehle (Fred Swyre – same era) 
Wharfdales feed to the underside of the 
cylinder, Miehles feed to the top of the 
cylinder.  Frank Hemmings 10767
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Wharfdale type Stop cylinder press with feeder without extended delivery circa 1953 and...
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x

...a Miehle of the same era

From the Membership Secretary

Each month I list the members whose member-
ship expires in that particular month and, if I can, 
contact them to remind them of this.

Often this prompts a renewal but occasionally 
the member has made a decision not to renew 
and sends me a brief explanation. This is one 
such, received from Revd Philip Barnett, who 
joined the Society in 1985.

‘Thank you very much for your message and 
I apologise for the delay in replying due to my 
being away from home.

‘I have been a member of the Society for 
around thirty years and have enjoyed the oppor-
tunities to share in the experience of like-minded 
friends but I have decided to terminate my mem-
bership this time.

‘I notice that a number of more recent mem-
bers have been professional printers and they 
do, of course, bring a wealth of experience to 
share. My only comment is that, for instance, 
whereas articles like the history of the develop-
ment of various typefaces is interesting, I notice 
on looking back through my Small Printers of, 
say, the 1980s, there seemed to be more articles 
aimed at amateur jobbing printers like myself 
and which were of immense practical help.

‘Having said that, although my Adana 8-5 and 
my Thompson Gem press do still roll from time 
to time, I don’t spend as much time printing as I 
did. I wish the Society well for the future and it’s 
gratifying to see that new members still arrive!’ 
Chris Green  7614



And why the fold, which puts half of it 
upside down?

Elizabeth Fraser supplies us with 
another enigma. ‘It’s lovely when it’s 
lovely”; you can’t argue with that, but what 
is ‘it’? Maybe the ornamental border, we 
know Elizabeth is a fleuron fancier and it 
is a rather unusual one. Or maybe it refers 
to the big Caslon Italic which is also lovely, 
albeit fragile. Those kerns have a habit of 
breaking off.

It could easily refer to the next item 
which is all medium and no message - Giles 

This is the first PG review I have done 
for years and the thought has sent 
me back to the archives checking 

statistics. When I first joined the group, 
in the mid-1980s, there were forty-
something members (at least six of them 
are still contributing) and the monthly 
bundles contained about 16 items on 
average. We’re not quite back to that level 
but July’s bundle was another heavy one 
and membership is growing again. Long 
may it continue!

So where to start? When I open a bundle 
envelope I always read the PG Post first. 
Producing a regular item like this is a 
considerable commitment but it adds so 
much to the camaraderie of the group, 
besides documenting our contributions, 
that we all owe a debt of gratitude to John, 
Rachel and our guest reviewers. It’s not 
always easy to comment even-handedly, 
honestly and constructively on other 
people’s work without the risk of being 
superficial or causing offence. George 
managed it beautifully.

Next comes another bit of official 
business, the PG membership list. This 
was essential to me in compiling this 
commentary as I didn’t recognise some 
of the new press names or membership 
numbers. Rachel’s slightly dadaist 
approach to typographic ornament on the 
front is certainly original and probably 
more carefully thought out than it looks. I 
wonder what Beatrice Ward would say?

The hardest items to comment on are 
often those one doesn’t understand, so 
let’s get Chris Bergthorson’s enigmatic 
invitation out of the way next. Nicely 
printed in 48pt Times Roman, but what 
does it mean? I think it was probably 
produced for an event where it made sense, 
but what - an open day at a cravat factory? 

PG POST ALAN BRIGNULL (4800)
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More ampersands now, from Peter 
Criddle. Over the centuries type designers 
have had fun with this character, knowing 
they can get away with a degree of 
eccentricity which would be unacceptable 
within the standard alphabet. As the poet 
says, “any odd shape folks understand to 
mean my protean amperzand”. As well as 

Edwards’ exuberant chromatic woodletter 
ampersand. The colour scheme and layout 
are just right for the style of type; can’t you 
just imagine a whole headline on a circus 
poster set in it? As a specimen it is perfect, 
and I think Giles may have got even more 
enjoyment from printing it than we do 
from looking at it.
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WITH EVERY BUNDLE, THE PUBLISHING GROUP PROVIDES A 
CRITIQUE OF ITS PREVIOUS BUNDLE. HERE WE REPRINT ALAN 
BRIGNULL’S RECENT REVIEW OF THE JULY SUBMISSIONS

 Chris Bergthorson

 Mike Edwards

 Simon Trewin



diversity of those thousand forests, though.
Jean Watson’s contributions are often 

in unusual colours (specially mixed?) and 
her pink unicorn with lilac text could be 
from nobody else.The impression is so even 
that I had to get out a lens to confirm it 
was letterpress. People often tell you what 
type they have used, and paper, but rarely 
mention the ink. George Webb is the only 
one in this bundle and it was “Max Dense 
Black”, just what you need on a deep blue 
card like his. George likes asymmetric 
layouts like this and always gets it right. 
It’s hard to explain why there is a right and 
wrong position when the margins aren’t 
supposed to be equal, but you know it 
when you see it.

Some items are educational; I had to 
look up ‘The Edge’ as mentioned in Arthur 
English’s piece. Apparently it’s the stage 

an entertaining verse, this booklet gave 
Peter an excuse to show off some &s from 
his collection, which have probably not 
seen much ink over the years. The whole 
thing is beautifully done, as we have come 
to expect from the Ericius Press.

Mike Elliston’s assembly of collective 
nouns is interesting, but I find it 
impossible to read without quibbling - is it 
still a ‘packet’ of biscuits when they’re in 
a tin? Is it a shoal of barbells or barbels? 
When did anyone see more than one 
unicorn? Thank you, Mike, you’ve certainly 
got me thinking.

After which, I need a drink. I’ve pressed 
the red button on Simon Trewin’s beer 
mat (or is it a flute coaster?) but so far no 
champagne has arrived. Welcome to the 
group, Simon! From your press name I 
guess that you have a collection of vintage 
blocks and that this was one of them. We 
look forward to seeing more from you.

Mike Edwards continues his series of 
funny fish with an iridescent angel fish 
(iridescent because it ‘glints’ in different 
directions, ho ho!) This sort of thing 
requires considerable planning and 
absolutely perfect registration. How many 
more fish before they count as a draught, 
or shoal, or school, or take, or warp?

Another item with perfect registration 
is Dulcie Fulton’s quotation from Emerson, 
illustrated with oak leaves designed by 
Matthew Carter. The colour scheme is 
appropriate, leaf green and bark brown, 
and the inking and impression are good 
too. I’m a bit worried about the genetic 

I find it impossible to read 
without quibbling - is it 
still a ‘packet’ of biscuits 
when they’re in a tin?

PG POST ALAN BRIGNULL (4800)
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name of David Howell Evans, lead guitarist 
in the band U2, and presumably that’s 
him in the illustration, which I take to be 
a linocut. Arthur doesn’t say what sort of 
Adana he used but it’s a powerful one to 
produce such a deep impression.

’The Printer’s Post Boy and Comp’s 
Courant says it’s “always on the edge” but 
I don’t think that’s a reference to U2. The 
PPB&CC is always a delight, just about 
the only newspaper I can fully agree with 
these days, particularly about multiple 
exclamation marks. I venture to suggest 
that the artist who lives on a round earth 
with an edge must be a flat-earther. 
Regarding the other contribution from 
Allamada, we can confirm that Dr Stern’s 
work is possibly the greatest current work 
on cesspools and is being considered 
as a text book for sanitary engineering 
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 Elizabeth Fraser

 Arthur English

 Dulcie Fulton:

 John Easson (Detail)
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students at the Flatby Technical College.
Now on to the larger items: the poster 

with a quotation from former Postmaster 
General Tony Benn seemed to be 
anonymous till I looked up the number on 
the seal - thanks, Katherine Anteney. Do 
I detect some influence from Paul Peter 
Piech? Or is it perhaps one of his cuts. 
Whichever, it’s a nice even impression and 
not overinked.

John Easson’s Specimen Sheet 36, which 
appears to be the first of this number, is 
certainly ‘something special’. I’ve never 
visited the Quarto Press but it must be a 
real treasure house. Gaelic! Music type! 
E13B! And did you notice the screwheads? 
So many wonderful rarities which, like 
John, we’d have no excuse to use without 
inventing one like this.

Finally to my own small contribution, 
the local post stamp from Yozhgorod. 
Like John’s specimen, this was produced 
as a reason to use a small fount; in my 
case Cyrillic Plantin, acquired from 
Matt McKenzie’s Taniwha Typefoundry. 
Any Russian-speaking members should 
not be confused if they discover a web 
page devoted to Yozhgorod on the 
site Absurdopedia, which claims it is 
Mongolia’s premier seaside resort, founded 
by a Mexican professor of blackberry 
science, with an anti-tank hedgehog 
factory. This is all made-up rubbish - 
unlike my stamp. 

PG POST ALAN BRIGNULL (4800)
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I’ve never visited the 
Quarto Press but it must 
be a real treasure house. 
Gaelic! Music type!
E13B! And did you notice 
the screwheads? 

THINKING OF JOINING UP?
If you’re interested in joining and would like 

find out more about the Publishing Group 
email the PG Chairman, Rachel Marsh at

pgchair@bpsnet.org.uk

 Peter Criddle          Alan Brignull



BRANCH REPORT

Shropshire Branch

Our August meeting was a return visit to 
Dulcie Fulton in Ludlow at her Mostly Flat 
Press. Since our last trip she has acquired a 
Vicobold which she has squeezed into her 
rapidly filling print shop, but it was not yet 
running. Instead attention was given to her 
unusual Saroglia treadle platen which was 
not printing to Dulcie’s high standards. Our 
treasurer, SuperDave, was soon in his boiler 
suit and identified the fault as one oversized 
runner. However, we still printed a hand-
some souvenir of the visit .

For a change our October meeting was 
held on a Sunday when Brian and Judy 
Foster invited us to their home in Shifnal 
for lunch and printing. Brian had set up a 
job on his Albion press and, after printing 
a decorative border on card, demonstrated 
his method of embossing. Alongside this 
attempts were being made to revive a sick 
Adana Eight-Five. At least the fault was iden-
tified and a part taken away for repair.

In return for their hospitality, our hosts 
were presented with the Rosen award cup 
which had just been received as we were 
joint winners this year.
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we rarely hear from. We have decided 
that the first of these competitions will 
be a linocut and woodcut/wood en-
graving competition

While many most of the articles 
in Small Printer are concerned 
with subjects dealing with  

type  and typography (to name just a 
couple), many Society members lean 
more towards subjects like illustration 
and the more the artistic side of print-
ing. With this in mind we have decided 
to hold a competition to highlight this 
and to showcase the undoubted talents 
of the many society members that 

COMPETITION TIME
THE FIRST IN A SERIES OF SMALL PRINTER COMPETITIONS

1

WHAT CAN YOU WIN?
No dream holidays or cash prizes I’m afraid.  

But you will gain something much more valuable: 
The admiration and respect gained by having  your 

art  featured in the pages of Small Printer
and the winner will receive a special trophy
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make a linocut, but would still like to take 
part, then sketches for ideas for a even-
tual linocut are also welcome, though we 
would though prefer these to be hand 
drawn, rather than computer generated. 

The closing date for entries is 30th 
April 2019. Entries should be sent to Mike 
Edwards at spdesign@bpsnet.org.uk & 
Tim Vernon at editor@bpsnet.org.uk

Over the coming months we will be 
featuring some of the society’s mem-
bers from years gone by who produced 
remarkable work, both as a means of 
illustrating and decorating text-based 
work and as an end in itself.

All you need to do is submit a photo 
or scan of a linocut, woodcut, etc. made 
sometime within the last two years to-
gether with a photo of the press used to 
print it. We would also like a hundred 
or so words introducing yourself and 
describing how you made the print (This 
not as much as it sounds. It’s  really just 
a couple of paragraphs.). If you’d like 
to send us a photo of yourself - all the 
better. Just one last thing: don’t forget to 
include your name and BPS membership 
number. All entries will be featured in 
Small Printer as we receive them.

Feel free to send in as many (within 
reason) entries as you like. Particularly 
impressive examples may even be fea-
tured on the front page of the magazine.

If you don’t have the equipment to 

2 3

CALLING

ALL ARTISTS!

1. Katsushika Hokusai 2. Ben Sands 3. Bill Taylor 
4. Thomas Bewick 6. Eric Gill  5. Eric Ravilious

5

6

4



FROM THE ARCHIVES
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P artnerships have their problems. If one 
half fails to perform the effect that co-
operation intended is lost. Letterpress 

Printing demands a close synchronisation be-
tween the forme being pressed evenly onto 
the object being printed. 

The first part of this twosome is the pres-
sure settings of the press - the second the 
make-ready on the platen. The nearer these 
factors tend towards the perfect unison of 
Morecambe and Wise or Torville and Dean, 
the better the printing.

The four pressure screws the Adana em-
ploys behind the bed of the chase is the first 
half of the partnership. Their function is to 
push out the chase bed so an impression can 
be achieved when the platen is presented to 

the forme (The closed position of the press). 
The prize at stake is an even print on the paper, 
avoiding too much or too little pressure. A 
lack of pressure renders the printed result 
faint or illegible, whilst too much can distort 
the printing. Extreme pressure will damage 
the type.

A traditional method of evening the pres-
sure is to set up a chase with four large capital 
letters (24 pt or bigger) which roughly cor-
respond to the positions of the four pressure 
screws. As you look at the chase in the machine 
you will have an arrangement as follows: A 
above C, B above D.

Run this test on some average white paper. 
The extremes possible with this test are:

A) Nothing prints - assuming there is ink 

UNDER PRESSURE BY IVOR WASON
FROM IVOR WASON’S INFORMATIVE LETTERPRESS EIGHT-FIVE SERIES OF 
ARTICLES OF 1988 DEALING WITH THE ADANA’S PRESSURE ADJUSTMENT

A sketch of the forme described, with the letters A, B, C & D set in a position roughly corresponding that of the four 
pressure adjustment screws. The central letter E is mentioned towards the end of the article. 

A

C

B

D
E
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on the press - there is no pressure at all on 
the machine.

B) The press cannot be closed properly, so 
the handle rests on the stop position of the 
mainframe. Here there is too much pressure. 
(You should always be able to hear the slight 
‘thud’ as the handle meets the handle stops).

Usually the result of this trial reveals that 
some letters print better than others. The 
symptoms of too much pressure is a marked 
embossing on the reverse side of the sheet, 
whilst too little pressure is an indistinct image.

Suppose the A prints well and the other 
three are a little faint. Very slightly increase 
the pressure on C, then on B and then D 
(Diagonally opposite pressure screws are 
important as will be discussed). Make fre-
quent impressions during these alterations 
to monitor progress.

If the C was printing faintly you may find 
that by examining the reverse of the paper 
that the A was making a marked embossing. 
Instead of adding pressure to C - try reducing 
the pressure on A. Take the pressure off one 
quarter to increase it on another.

As a general rule, attempt to reduce pres-
sure where possible, and it is important to 
divert pressure to areas which require more. 
Think of the four pressure screws as people 
in an office. If one has the pressure of work 
relaxed, the extra burden is shifted to the 
other three.

Diagonally opposite corners have inverse 
pressure relationship. More pressure on A 
means less on C - with the converse holding 
true. Once the four letters in your forme are 
printing evenly, remove the chase and try this 
simple experiment: Increase the pressure 
on B by turning the screw half a turn. Then 
loosen the screw by the same amount, and 
watch the D corner of the chase bed slightly 

move towards the platen - proving the pres-
sure theory!

Alas, all this is only a sterile experiment. 
Obtaining even pressure is the start of the 
story not the end. Larger platens have a device 
the 8-5 lacks - an overall pressure control. On 
these presses, it is seldom that the corner pres-
sure controls have to be altered once they are 
set evenly, as the general can be adjusted for 
each job. Heavy formes need more pressure 
than those with little matter to be printed.

In practice, each job on the 8-5 requires 
some alteration to the pressure screws. Don’t 
be afraid to alter these settings - they are there 
to be used.

Before dismantling the chase with the letter 
in each corner - add a fifth letter - an E in the 
centre. If the four corners are even and not 
creating too much embossing on the reverse 
side of the paper, it is highly probable that the 
E will be fainter than the other corner letters. 
Pressure tends to decrease the nearer one 
approaches the middle chase area. 

The reason for this is the design of the 8-5 - 
and some other hand platens. The chase bed 
pressure is only regulated at the corners. E 
in the middle has no corresponding screw. 
Consider the problem another way. If you 
place a sheet of cardboard under a chair, 
the pressure in the vicinity of the chair legs 
would be greater than at the middle of the 
board where there was no direct influence 
of a particular leg.

This problem is tackled by the second half 
of the pressure equation - the make-ready, 
which can be built up to compensate for cen-
tral pressure loss...

Further articles, including the one on make-
ready,  from this extremely useful series will 
appear in future issues of Small Printer. 

FROM SCANS SUPPLIED BY BPS LIBRARIAN LIBBY GREEN (10855)
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– the heat and lead fumes blasting out all 
night meant that even the pavement was 
warm. Taking advantage of this a group of 
tramps congregated there and there were 
always about twenty of them sleeping rough 
even in the middle of winter. When the 
night’s run was finishing and the canteen 
closed my father would have all the left over 
pies sent down to them which I am sure 
they greatly appreciated; but, as their life 
expectancy was quite short whether it was 
the lead fumes or the pies is still open to 
debate.

My brother Kevin told us what it was like 
to be working on a hot metal newspaper 

During the late summer a chance 
meeting with a visitor at an event at St 
Bride resulted in an invitation to visit 

the iconic 65 Fleet Street. This address is 
now the main entrance to Freshfields an in-
ternational law firm that occupies the sites 
that were previously the home of the News 
of the World, Daily Mail and the Star.

Built in 1989 (with later additions) the 
building is huge and stretches from Fleet 
Street to Tudor Street and is flanked by 
both Whitefriars and Bouverie Streets; 
many of the exterior features of Northcliffe 
House remain including the facade of the 
Swan and they have even managed to pre-
serve the Carmelite crypt which was under 
the News of the World machine room.

A quick tour of the upper floor to admire 
the views across London and then, as we 
descended we were given a detailed ex-
planation of the operation and how the 
rapid advance in computer technology was 
changing businesses in the City.

A walk round the outside of the building 
was a trip back in time and Glenn (a Fresh-
field employee) was full of questions about 
the area in its newspaper heyday, between 
us I think we painted a good picture and I 
even told him about the tramps on White-
friars Street. 

In Whitefriars Street near what was 
once the works entrance to the News of 
the World there used to be a very large 
ventilator grille in the wall and as this led 
from the stereo foundry two floors below 

FEATURE LEN FRIEND (8988)

1

65 FLEET STREET
LEN FRIEND TAKES A TRIP TO FLEET STREET TO VISIT ITS FAMOUS NUMBER 65, 
THE FORMER HOME OF THE NEWS OF THE WORLD, THE DAILY MAIL & THE STAR
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Xerox digital machines clicking and whir-
ring away with hardly anyone in sight. My 
mind wandered back to when I worked 
on this floor and it was full of thundering 
rotary letterpress machines pushing out 
half a million newspapers every hour.

As we left the area Fleet Street itself was 
in good health full of bustling crowds, busy 
pubs, bars and restaurants.

when major events were happening. World 
class pictures would be arriving along with 
a virtual torrent of text which all meant 
extra edition changes and a very slick op-
eration to catch the trains that sped the 
papers nationwide. He used the example of 
the Brixton riots which was probably the 
last example of printed newspapers at their 
best before electronic technology rendered 
them irrelevant.

Finally a trip to the basement which, 
appropriately enough was the home of the 
print room. Apparently their Heidelberg 
presses had all been removed about ten 
years before and the whole room was full of 

1. The digital print room at Freshfield, so I am glad 
that we made the trip. 2. Part of the press hall at 
the News of the World where six lines of rotary 
letterpress machines could print over five million 
newspapers in a single night.

2
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
Solent Branch
Elizabeth Kirby
t 01980 863143 e solent@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

MEMBERSHIP NEWS & UPDATES

BRANCH 
SECRETARIESNew members

10919 Ms Claire Speight 
Isle of Wight claire@clairesp8design
10920 Mr Phil Riley 
Bicester philjriley@yahoo.co.uk
10921 Mrs Deborah Boultwood 
Romsey deboultwood@hotmail.com
10922 Mr Lee Stevens 
 leestevens888@hotmail.com
10923 Mrs Heather Marten 
Lymington heather@heathermarten.co.uk

Donations
5285 Chris Bowden
5265 George Webb

Any member who requires contact details of 
any other member should initially contact the 
Membership Secretary.

NEW SOCIETY MEMBERS

Membership renewals Currently £30 for UK, 
£45 for Overseas, or £30 Overseas Online only, and 
notifications of change of any personal or contact 
details should be sent to the Membership Secretary: 
Chris Green, Noddyshall, Rockshaw Road, 
Merstham, Redhill RH1 3DB Please make cheques 
payable to the ‘British Printing Society’.

Thompson No 2 Gem vertical platen treadle press 
(approx 11 x 7 “),  in working order.
To be collected from Cumbria.  £1000.
Contact:  intake.side@gmail.com

FOR SALE

Members may view and download further 
interesting content on our website by registering 
at www.bpsnet.org.uk Registration provides 
access to the ‘Members Only Area’ which is 
available to all current members.
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every 
effort will be made to publish an advertisement in a specified issue if requested, this cannot be 
guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

Supplier of secondhand type and letterpress miscellany.

Rapidly changing stock. Worldwide shipping.

After many years trading on eBay, a new website will be launching February at
www.urbanfoxletterpress.co.uk

Stay up to date by following on Instagram - search urbanfox.letterpress and
see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection. I've worked with many
BPS members in the past and always ensure
everything goes on to be used again as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎

☞

☞

☞

☞

Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


