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I was looking back at some of my books 
on printing recently and found the first 
book on printing that I bought when an 

apprentice. The book is Practical Printing 
and Binding, published by Odhams Press. 
The sub-heading on the title page describes 
this volume as ‘A Complete Guide to the 
Latest Developments in all Branches of 
the Printer’s Craft’. Although apprenticed 
as a lithographer, I was fascinated when I 
read the complexities of some of the other 
skills in the industry. I have always been 
fascinated by typesetting and letterpress 
printing and this is an excellent book to 
learn the principals of the craft. 

As a litho man, I think I was always 
a frustrated letterpress man! Things 
changed dramatically during my five 
year apprenticeship. I went to college 
in Watford where there was about 
the same number of letterpress and 
litho apprentices when I started my 
course. By the end, there was only one 
letterpress apprentice remaining. Litho 
became dominant.

There is an amazing variety of knowledge 
to be gleaned within the 400 or so pages 
and I would thoroughly recommend 
getting your hands on a copy if you can, no 
matter where your interest in print lies.

For all you letterpress enthusiasts, 
you will find almost everything you need 
to know about the process and how 
to produce a perfect print. If you find 
difficulty typesetting and locking up a 
forme for a small hand press, look at 
the skill of the compositors who had to 
lock up large forms! (see photo). With 
practice, this art can be perfected and the 
satisfaction is immense.

As we are all aware, the printing industry 
has undergone rapid and enormous change 
with the advance of the digital age. Benny 
Landa, who brought one of the first digital 

presses to market has, for some years, 
been working on his latest presses based 
on nanotechnology and named the process 
nanography of course. 

It is incredible that we have gone from 
the demise of letterpress as a mainstream 
production method to this in the space 
of forty years. Nanography uses nano 
sized particles of ink, which Landa claims 
produces a superior printed image. I have 
yet to see any printed samples but would 
be interested to hear from anyone who 
has. After years of testing and trialing, 
production models of the press are being 
installed commercially this year. Will 
this be the catalyst that brings about the 
demise of lithography? 

Keep printing!

Cover Image: A nineteenth century 
invitation to ‘The Washing of the Lions’

FROM THE EDITOR TIM VERNON (10772)
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for places like Ghana, Shanghai and Poland, 
with an important exception - the tiny 
island of San Serriffe, subject of The Guard-
ian’s 1st April supplement, didn’t exist. The 
seven page pull-out was a stroke of genius, 
for it spoofed a very real style of journalism 
and did it exquisitely well.

Conceived by Guardian advertising 
representative Philip Davies, the layout, 
typography and even the display adver-
tising were all part of an immaculately 
presented hoax. Special Reports editor 
Stuart St Clair chose the name San Serriffe 
and The Guardian foreign editor Geoffrey 
Taylor devised the editorial content. The 
team treated the fictitious islands as a real 
world location.

Guinness, Kodak, credit card company 
Access and other major brands created San 
Serriffe-specific ads which referred to the 
country by name. Advertisers paid for the 
space, effectively self-funding the lavish 
hoax. Four of the seven pages were special-
ly created San Serriffe-related advertising 
and, tongue-in-cheek, the stretch of water 
separating the two islands on the map re-
flected this by calling it “Shoals of Adze”.

Although the majority of readers enjoyed 
this clever leg-pull and recognised it for 
what it was, many others were completely 
taken in, despite the liberal use of com-
monly used printing terms on the map of 
the islands, which resembled a semi-colon. 
Holiday makers might have been attracted 
to the golden beaches of Gillcameo (a type-
face), or perhaps the quirky architecture 

A WOJ OF TYPE
FEATURE BOB RICHARDSON (9718)

FOOLING ABOUT WITH FAKE NEWS & FELINE ABLUTIONS

The tradition of catching people out with 
sometimes ludicrous hoaxes on the 
1st of April has been with us for many 

centuries. In 1686 the English antiquary, 
John Aubrey, referred to the date as “Fooles 
Holy Day”, although there’s also an ambigu-
ous reference in Chaucer’s Canterbury 
Tales which has been interpreted as the 
32nd March (otherwise 1st April), the date 
on which the vain cockerel Chanticleer is 
tricked by Reynard the fox.

Chaucer aside, it’s clear that people 
have been playing practical jokes on each 
other on the first day of April since at 
least the 17th century. Printers have often 
collaborated in these and many hoaxes have 
originated with masters of the black art.

Perhaps the most successful recent April 
Fool’s Day prank in print was The Guardian 
newspaper’s special supplement, published 
41 years ago on 1st April 1977. Fleet Street’s 
quality broadsheet newspapers such as The 
Financial Times and The Guardian often 
produced special supplements to promote 
business links with developing economies 
around the world, and the 1977 Guardian 
spoof had all the hallmarks of the often 
rather dreary PR puffs which had appeared 

Guinness, Kodak, 
credit card company 
Access and other major 
brands created San 
Serriffe-specific ads
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FEATURE BOB RICHARDSON (9718)

fell on the 1st of April that year. There are 
various clues in the text of the invitations 
which give away the fact that they are all 
hoaxes, although exactly what the ‘fools’ 
discovered when they attended each venue 
is open to speculation. Although the Crystal 
Palace had initially been closed on Sundays 
after pressure from the Lord’s Day Obser-
vance Society, it was open on the Sabbath 

So successful was 
the hoax that The 
Guardian received a 
formal complaint from 
the Association of 
British Travel Agents
of the capital city, Bodoni. A swamp on 
the south island was identified as the Woj 
of Tipe, while the two main ports on the 
north island were Elrod (the trade name 
for a strip-casting machine) and Clarendon 
(yet another typeface).

So successful was the hoax that The 
Guardian received a formal complaint 
from the Association of British Travel 
Agents, whose members had to deal with 
many requests for holiday information 
about the fictitious island state. In the 
pre-Internet 1970s, some correspondents 
simply wouldn’t accept that the country 
didn’t exist. The hoax has since spawned 
a number of San Serriffe tributes, includ-
ing follow-up publications which treat 
the islands as a real place. (I suspect that 
BPS member Alan Brignull may already be 
corresponding with the San Serriffe Post-
master General.) The Guardian followed 
up their San Serriffe hoax in 1978 and 1999, 
but neither feature had quite the powerful 
impact of the original.

Exactly one hundred years before The 
Guardian tricked its readers with the San 
Serriffe hoax, an enterprising London 
printer was doing something very similar 
on a smaller scale. Among the ephemera 
collections at St Bride Library are three 
letterpress tickets, printed on garish 
‘enamelled’ cards, and inviting the unsus-
pecting victims to various events on Easter 
Sunday. The card stock and typography 
suggest the year 1877, as Easter Sunday 

1

2

3
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from 1860, but what the hoaxed ticket 
holders found on April Fool’s Day 1877 re-
mains a mystery.

The London Zoo ticket example was well 
established by 1877, having started life as 
“The Washing of the Lions” as far back as 
1698, when Dawk’s Newsletter (dated 2nd 
April that year) recorded that “Yesterday, 
being 1st April, several persons were sent to 
the Tower Ditch to see the Lions washed.” 
(Notes & Queries, 1913, 357 - St Bride 
Library). The Victorians embraced this 
hoax and there are a number of tickets to 
the non-existent event in various ephemera 
collections.  The St Bride example invites 
visitors to the Parade of the Animals, 
something that is far too risky even to 
contemplate, with the likelihood of a sedate 
stroll through Regent’s Park being replaced 
by an all-you-can-eat buffet for the larger 
wild cats. Note the names on each ticket -  
J. C. Wildblood, A. Nidiot and J. Hawkseye. 
Real people? I rather think not. Captain 
Asinus, of the good ship Credulous should 
also have set alarm bells ringing, for Asinus 
is the Latin name for an ass.

In 2013 I joined the fray and printed my 
own version of the ‘Washing the Lions’ hoax 
card. It was distributed through the Letter-
press Exchange Group bundle, but I don’t 
think any of the members were fooled. If 
they did turn up at the zoo on 1st April, they 
certainly haven’t complained to me yet. 
Or perhaps they’re just too embarrassed 
to admit falling for the hoax. Will you be 
caught out this year?  n

There are various 
clues in the text of 
the invitations which 
give away the fact that 
they are all hoaxes

1 and 2 are Victorian examples of the popular ‘Washing 
the Lions’ hoax from 1856 and 1857 and number 3 is the 
author’s 2013 version of the same leg-pull. Items.
4, 5 and 6 are from the ephemera collections at St Bride 
and all appear to be the work of the same printer. 

4

5

6
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FLASHBACK BOB RICHARDSON (9718)

As the First World War entered its final 
phase in April 1918 there was no let-up 
in government legislation to control 

the supply of raw materials to the printing 
trade. The Minister of Munitions was kept 
busy by concerns over the production and 
storage of the elements which made up 
typemetal alloys. Anyone dealing in, or han-
dling large quantities of TIN had to apply 
for a government Tin Licence. “Sheet, rolled 
tin, tinfoil, scrap tin, tin ores, tin concen-
trates (?) and residues” were all covered by 
legislation and such was the importance of 
this metal to the war effort that the govern-
ment appointed a Director of Tin Supplies. 
Applications for a licence had to give full 
details of how much tin they controlled and 
what they planned to do with it.

Not content with monitoring the na-
tion’s tin stocks, the Minister of Munitions 
also introduced the Type Metal (Returns) 
Order in 1918. This required all persons in 
possession of typemetal in excess of one 
hundredweight to send, within 28 days, 
an accurate record of ALL material held. 
Printers and typefounders had to provide 
detailed inventories of type in cases, type 
in chase, type in packets, standing matter, 
spacing material (including quads, quota-
tions, metal furniture and leads), electro 
plates and blocks, stereo plates and blocks, 
Linotype and Monotype metal. Inventories 

had to be sent promptly to the Controller 
of Non-Ferrous Metal Supply, who pre-
sumably sat alongside the Director of Tin 
Supplies. There is, however, no mention 
of a government Antimony Supply Direc-
tor at that stage.

The control of typemetal was only one 
of many restrictions. Paper was a pre-
cious wartime resource too and legislation 
controlled the frivolous use of this scarce 
material. Unnecessary handbills and 
circulars were forbidden.  A Hull printer 
discovered this to his cost in April 1918. He 
fell foul of the Paper Restrictions (Posters 
and Circulars) Order 1918 and was prosecut-
ed on 23rd April “for printing advertising 
circulars, viz., football coupons”. The 
printer had added his name to the foot of 
each coupon as required under the Betting 
& Gaming regulations, but the bookie, who 
was involved in an illegal betting scam, had 
cut off the printer’s name from all but two 
of the sheets. Those two copies provided 
enough evidence to convict him. Although 
the defendant claimed that he printed the 
circulars as any ordinary job, had complied 
with the law and had no sympathy with il-
legal betting, he was fined two guineas for 
printing an unnecessary circular.
All news reports are from The British 
Printer, April 1918, and have been 
supplied by St Bride Library.

A look through some printing trade news stories of 100 years ago

WANTED: Large format Guillotine Paper Cutter for 
Printing Guild in Dumfries & Galloway, free-stand-
ing or larger table-top model, manual or electric. 
Also an empty set of shelving for California size type 
cases (32 3/16” by 16 5/8”) ideally for 15 cases.
Kim Lowe: kbtworkingprintstudio@hotmail.co.uk

WANTED Chase for a Cropperette No 1. Outside 
approx 9 x 11, inside 8 x 5. The chase bed has a lo-
cating stud, bottom right which engages with hole 
in chase. Any information regarding the operation 
of this model will be much appreciated.
John Tittley: centurion3@phonecoop.coop

Classifieds
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SOCIETY NEWS

This is an edited version of the minutes. If you 
would like to know the wording in the full 
minutes, or would like an explanation of the Exec-
utive Council (EC) deliberations or policy, please 
apply in writing to the President, Jean Watson. 

Present:
Jean Watson President; Paul Hatcher Vice 
President; Peter Salisbury Secretary Roderic 
Findlay Councillor; Libby Green Councillor; Ron 
Watson Councillor 

The President welcomed everyone to 
the meeting Apologies were received from 
Robin Munday Treasurer and Win Armand 
Smith PG Councillor.

The Minutes of the meeting held on 
14th October 2017 were agreed and signed 
by the President.

It was noted that the vast majority of com-
ments about Small Printer since the new 
editorial team had taken over were very positive.

It was agreed to put the printing of Small 
printer out to tender in accordance with 
the Rules as the present printer’s term was 
for three years.

It was agreed that Ron and Robin would draw 
up a specification (with input from the Editor 
and Design officer). It was also agreed that the 
Editor appointment should become a co-opted 
member of the EC. 

With regard to Branches, Libby updated the 
EC with the map she had produced showing 
where members lived and what branch they 
belonged to. A new member in Stroud had asked 
her about members in their area and Libby had 
then contacted 8 members to see if they wished 
to form a branch. Tim Vernon (Editor) is inter-
ested in forming a branch in his area and he and 
Libby are working on this.

The Revision of the Rules had been circu-
lated to the EC and a couple of amendments 

were made. Once finalised they would been 
circulated to the membership for approval. An 
advertisement would be put in Small Printer 
for tenders to print the revision booklet and 
associated documentation (as per Appendix B of 
the current Rules.

Over the past few years the EC had overlooked 
the fact that Non-Executive Officers appoint-
ments need to be advertised every three years. 
At the present time the Advertising Manager, 
Enquiries, Librarian and Webmaster appoint-
ments need to be advertised. It was agreed that 
in future the appointments would run for three 
years from the Society’s AGM. Appointments 
made mid-year would run for three years from 
the following AGM.

It was agreed that Vice President would 
book a table at St Bride’s Wayzgoose (20th May). 
The Oxford Guild of Printers open day is on 3rd 
November. It was agreed that the Society would 
book a half table and Vice President would have 
the other half.

The Secretary reported that he had received 
four entries for the Rosen award which he had 
forwarded to the Judges and branch Secretaries. 
There was also one copy for the Library and a 
spare which he would take to the Convention.

Preparations for the 2018 Convention 
were progressing well and the members could 
look forward to a full weekend of talks and 
demonstrations.

Details of the 2019 Convention being ar-
ranged by the Lincolnshire & District Branch 
would be announced at the 2018 Convention

Any other business: The Secretary said that 
following the trial of sending Non-Executive 
Members copies of the EC minutes he had not 
had any feedback. It was agreed that this would 
stop as abridged Minutes are published in Small 
Printer with a note saying that if anyone wanted 
a full copy they should contact the President.

Minutes of the meeting of the Executive Council of the British Printing Society  
held on Saturday 10th February 2018, from 10.15 a.m. at The Raven Hotel, Hook
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FEATURE MIKE EDWARDS (10374)

My first intention was to write a 
simple account of how a favourite 
typeface, Playbill, came into being. 

However, after reading just a few biogra-
phies and obituaries of its designer, Robert 
Harling (1910-2008), it became obvious that 
the design of Playbill was just a small part in 
a very rich life, and any account of this life 
would end up reading more like a who’s who 
of the twentieth century British print in-
dustry with heroic wartime exploits, a stab 
at pulp fiction together with a bit of James 
Bond thrown in for good luck.

Harling, enrolled as a student of typogra-
phy at the Central School of Arts and after 
this worked for the Daily Mail, the Kynoch 
Press and Lund Humphries, as well as 
opening his own bookshop for a time. Then, 
in 1932, Harling entered the world of adver-
tising as a freelance designer, working with 
the likes of Eric Bawden, Rex Whistler and 
Eric Ravilious. His most well known piece 
of work from the 1930s is the redesign of 
the front cover of Wisden’s Cricketers’ Alma-
nack from 1938.  This design has remained 
unchanged  up to the present day and the 
eagle-eyed will notice that it features a 
typeface very similar to Playbill, which 
Harling was no doubt working on at the 
time.  The wood engraving, by the way, is by 
Eric Ravilious.

1938 was the year Harling created Play-
bill, his first typeface design for Stephenson 
Blake, and he went on to design  three more 
for the company: Chisel (1935), Tea Chest 
(1939), and Keyboard (1951).

During the 1930s Harling also organised 
an exhibition of  Rudolph Koch’s types and 

A NON-BORING MAN

His most well known 
piece of work from 
the 1930s is the 
redesign of the front 
cover of Wisden’s 
Cricketers’ Almanack

PROOF THAT THERE’S MUCH MORE TO LIFE THAN JUST PLAYBILL

Harling’s Wisden’s cover uses a face very similar to Playbill
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FEATURE MIKE EDWARDS (10374)

another on Jan Tschichold, who he intro-
duced by saying: ‘What is this “functional” 
typography? The work of Jan Tschichold. 
The man is different!’ He also befriended 
Eric Gill at around the same time, visiting 
him at Pigotts. Later, Harling’s 1976 book, 
The Letter Forms and Type Designs of Eric 
Gill, was to become regarded as the authori-
tative study of Gill’s typography.

In November 1936 the first issue of 
Typography appeared. Devised by Harling 
and James Shand, with Harling as editor, it 
was published by the Shenval Press: Shand’s 
family firm. The magazine is notable for its 
concentration on printed ephemera - tea 

The war saw Harling 
quickly volunteer for 
the Royal Navy, and 
he took part in the 
evacuation of Dunkirk

Harling’s designs for the covers of Typography and Alphabet 
and Image magazines show his faces, Playbill, Tea Chest and 
Chisel, to good effect
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packaging, train tickets etc. Looking at 
these issues it’s not difficult to see where 
Harling’s inspiration for his Stephenson 
Blake types came from. Sadly, only eight 
issues of Typography were published before 
it came to an end with the outbreak of the 
Second World War.

The war saw Harling quickly volunteer 
for the Royal Navy, and he took part in the 
evacuation of Dunkirk. Shortly afterwards 
he was invited to redesign the Admiralty’s 
weekly intelligence report by Ian Fleming. 
He was also recruited by Fleming, to work 
on gathering and publishing information on 
potential enemy targets, which eventually 
resulted in Hurling taking part in front line 
action, capturing enemy codes and radio 
equipment following the D-Day landings.

Harling was also presents when Flem-
ing announced his intention to write the 
ultimate spy novel. It has been noted that 
the character of James Bond bears more 
than a passing resemblance to Harling. His 

association with Fleming continued after 
the war when he was appointed Consultant 
Designer at The Sunday Times, while Flem-
ing was Foreign Manager there. 

The Fleming connection doesn’t end 
there. Harling was also a prolific writer of 
paperback fiction, with his publishing back-
ground sometimes providing inspiration. 
For example, The Paper Palace (1951), was a 
thriller about a reporter sent out by a cor-
rupt editor on the trail of a murdered man.

Harling also continued his association 
with James Shand after the war when the 
pair published another a design magazine 
together, Alphabet & Image, eight issues of 
which appeared between 1946 and 1948. 
This was followed by Image, which con-
tinued until 1952. He also edited House & 
Garden until 1993. Harling died in 2008.

Designer, Ruari McLean described Har-
ling as: ‘Exceptionally non-boring’, and I 
certainly can’t imagine anyone disagreeing 
with that statement!  n
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Essex Branch

The Essex branch met at The Grange, 
Boreham, for their Annual General Meet-
ing on Saturday 24 February, 2018.  Sixteen 
members attended, occupying our usual 
corner in the bar, and after initial greetings 
and conversation we were called to order 
by Chairman Len. We were pleased to wel-
come Jenny Brinson as representative of our 
absent friend Chris.

Reviewing the previous year, everyone 
agreed that 2017 had been a success, with 
external visits to the Langford Museum of 
Power, Stow Maries airfield, Thaxted craft 
fair and the Foxash Press as well as meet-
ings at members’ premises. 

All officers were willing to stand again 
and, as the members were more than 
satisfied with their work (and not very 

keen to stand themselves), we gratefully 
accepted their offer and re-elected them 
unanimously, with grateful thanks. Len 
Friend will continue as Chairman, Marga-
ret Rookes as Branch Secretary and Ron 
Rookes as Treasurer.

The result of the 2017 Rosen Award was 
still unknown and we were interested, 
but not discouraged, to see examples of 
our competitors’ efforts. Our subject for 
the 2018 competition was debated and de-
cided; it will not be reported here but we 
reckon it’s a winner.

Any other business was quickly dealt with 
as we could see our food coming, and after 
the meal we got down to serious chat, exam-
ination of various print samples, Christmas 
cards etc, and discussion of future plans. It 
looks like being another busy year in Essex. 
Alan Brignull 4800

Lincolnshire & District Branch

Just before the Beast from the East 
struck, the Lincolnshire & District 
Branch met up at the top secret ‘some-
where in Lincolnshire’ venue for next 
year’s convention (a couple of days later 
the road was strewn with jack-knifed 
lorries and closed to traffic).

To keep our energy up, for what 
will surely be a grueling 12 months, 
we took the opportunity to treat our-
selves to a slap-up Sunday lunch while 
discussing strategies and finances for 
the year ahead.

Branch members were also able to 
examine copies of all of this year’s Rosen 
Award entries, and it was agreed that 
the judges were, once again, going to 
have an extremely difficult job in de-
ciding a winner. 

The venue and dates for next year’s 
convention will be announced later this 
month, at the Bournemouth conven-
tion, and then this year’s work really 
begins for the Lincolnshire Branch! 
Mike Edwards 10374
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10% OFFYOUR FIRST ORDER

Dorset Branch

Our penultimate meeting before the April 
convention concentrated the programme 
and workings of the event.Almost every 
aspect of the programme has been planned 
and then re-arranged several times to 
accommodate the various talks and 
speakers, the regular meetings and tim-
ings of the events.

The items that need printing were 
discussed again and checked against the 
listings that we had drawn up some months 
ago. Some of us had to be reminded that 
we do have a deadline to get this all done 
and hopefully we will all be sorted for the 
next meeting.A new competition was sug-
gested and as a group we were asked to try 
it out so that it could be tweaked so that it 

BRANCH REPORTS
is convention ready. There are at least three 
for everyone to try!We looked at the book-
ings spreadsheet and we hope that there 
will be further bookings for the convention.  
We have almost reached the number antici-
pated by Ron Watson and we hope that the 
final number of attendees will make this a 
successful event.

At the beginning of the meeting one 
member commented that things seem to 
be under control. By the end of the meeting 
the comment was “I never realised so much 
had to be organised and now I not so sure 
about what is under control”.

We look forward to welcoming those who 
have booked.  If the weather is good over 
the weekend we will have a beach hut avail-
able on Saturday for non printers.  
Win Armand Smith (10716)
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3D PRINT CUSTOM LETTERPRESS 
PRINTING BLOCKS

‘Using new technology to support traditional printing methods’

Using 3D printing techniques, Print My Part can recreate your aged and damaged 
letterpress printing blocks, whilst maintaining the design quirks that make your blocks 

so unique. We can also print new designs in any size up to 200mm x 200mm.

Contact
www.printmypart.com
info@printmypart.com

Print My Part
Unit 19b, Espace North
181 Wisbech Road, Ely
Cambridgeshire CB6 1RA

Visits by appointment only

EXCLUSIVE DISCOUNT FOR MEMBERS 
OF THE BRITISH PRINTING SOCIETY

25 %  O F F  A L L  O R D E R S

SIMPLY QUOTE ‘3DBPS18’ UPON ENQUIRY
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FEATURE FRANK HEMMINGS (10767)

Following a visit to the John Jarrold 
Museum in 2016 and talking to the staff 
there it made me realise that I knew 

nothing of the history of the company that 
started my career in the printing indus-
try. The visit to Norfolk prompted me to 
look on the internet and surprisingly I 
found a series of news letters dating back 
to the 1970s for Cox and Wymans. At that 
time the company comprised of factories 
in Fakenham and Reading with offices 
in London together with printers Oscar 
Blackford in Turo.

Having found the news letters I was 
happy to pass on the information to a friend 
who like me worked for C&W and we had 
crossed paths while he worked for Pan Mac-
millan. This friend mentioned that C&W 
had produced a potted History for their 
double centenary.

1777 It all started with Edward Cox 
obtaining the post of Printer 

to the East India Company although not 
trained as a printer ensured that his 
son John Lewis Cox was trained in the 
art of printing. 

There is speculation that the company 
under different ownership could have 
started perhaps a hundred years earlier 
with a book seller by the name of Jacob 
Tonson and within this speculation lays a 
link to Benjamin Franklin who was a jour-
ney man working for the Company before 
going on to greater things in America, it 
was supposed that the sale of the press that 
Franklin operated links the two companies 
together. The Franklin Press now resides 

in the Smithsonian Institute together with 
some of the original documents relating to 
ownership. (At this time the printing was 
based in London)

1824 This was the year that Edward 
Cox died leaving the Business to 

his son and the company became known as 
John Lewis Cox and Son in 1832. By 1834 the 
company was printing Lloyds Register of 
Shipping and in 1842 they started printing 
The Builder which was owned and edited 
by J.L. Hansom an architect who invented 
the Hansom Cab.

1858 Two years earlier Edward Cox 
had died and the family had 

set up a partnership with Charles Wyman, 
in this year one of the Cox Brothers died 
and the other left the business leaving the 
business to the widow of Edward Cox. Un-
fortunately the widow died the same year. 
The company then was under the steward-
ship of the Wyman Family. The Company 
changed name to Cox and Wyman and then 
to Wyman and Sons.

The contract to the East India Company 
finally came to an end in 1860.

1888 The London County Council 
was set up in this year and 

issues of health and safety were being 
discussed together with fire safety. Fortu-
nately Wymans had a fairly new building in 
Fetter Lane so some of the older buildings 
they owned were sold off. 

However by 1894 there was agitation 
from the shop floor on the issue of wages 

200 YEARS OF PRINTING
THE HISTORY OF COX & WYMAN LTD 1777-1977
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for the machine assistants. Under the guid-
ance of the managing director Henry Burt 
a policy of improvement was brought into 
being and in 1894 12 linotype machines 
were installed together with 5 Wharfdale 
presses on the gaining of the contract to 
print for The Great Western Railway. In 
1897 a French Godchaux rotary press was 
ordered and a limited Fount Monotype was 
ordered in 1898, nine modern Monotypes 
were installed in 1901.  At this time the 
company were finding that with the Health 
and Safety issues and the high compositors 
rates of pay in London, a move out of the 
capital was a sensible option. 

1901 A site was acquired in Read-
ing and Building work started 

in April and was completed in November. 
The Evacuation to the country involved the 
moving of 3000 tons of dead weight in the 

guise of machines, type and accessories. 
The machines were sent by rail and the vast 
number of standing formes, litho stones 
and type were sent by barge on the Thames, 
a journey of 3 days. 

The transfer took about 4 months to 
complete. By 1903 the factory was fully 
established with a wide range of contracts 
including newspapers and magazines 
for the great western railway company 
as well as parliamentary debates (now 
known as Hansard) as well as other govern-
ment work together with the commercial 
work and book printing and binding they 
were known for. 

By the time I Joined the company in 1963 
the only remnant of lithography to remain 
were litho stones around the machine 
room being used for ink mixing, however 
at the time of the move they had a full 
provision of artists and presses producing 

The new composing room circa 1902
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posters and even ordnance survey maps 
in up to 20 colours. More unusually they 
produced dressmaking patterns for insert-
ing in magazines, the patterns were cut out 
using a bandsaw 1000 at a time then folded 
ready insertion, producing up to half a 
million a week.

1905 In this year the bookstall con-
tracts on the GWR and L & 

NWR were taken away from W H Smiths 
and given to Wymans

1908 This was the year to see more 
expansion by acquiring the 

company of Miller and Son Co Ltd in Fak-
enham Norfolk. By the First World War 
most of the railway work for GWR was 
produced at Reading whereas the work 
for the L & NWR was produced at Fetter 
Lane in London, they now had 24 Linotype 
machines, Hoe rotary presses and foundry 
for curved plates etc. as well as Miehle 
flatbed machines.

1929-30 saw the loss of a very 
profitable side of the 

business when the Great Western Railway 
decided to handle the advertising spaces on 
the railway network themselves.

During the next 30 years or so there were 
various financial issues that were resolved 
to some extent when in 1959 the Scottish 
company of John Menzies and Co. extended 
their interest over the border looking to 
take over the wholesale newspaper distri-
bution that Wymans held and subsequently 
sold to Menzies although Wymans still 
had the contracts for station bookstalls. It 
was decided at this time to end confusion 

over names of the bookstall company and 
the printing operation by separating the 
two operations and reverting to Cox and 
Wyman again for the printing units.

1969 saw a take over by the Thomas 
Tilling Group who owned 

at that time Heinemann and Bookprint 
in Crawley. Subsequently Bookprint 
was closed down and was amalgamated 
with Cox and Wyman.

1977 This was the year that marked 
200 years of trading. The Fak-

enham factory were mainly litho printers 
with film setting and had both soft and 
hard back binding facilities.  

The Reading factory had a letterpress 
base, using both wrap around plastic 

1. A single colour Miehle , sheet size 35 x 45 inches, note 
this machine was installed in 1967-68. 2. Rota-Mann single 
colour sheet fed perfector printing from plastic stereos). 
(Both photos circa 1972)

1

2
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plates and the early polymer plates on web 
presses with 3 fully automated perfect 
binding lines producing some 50 million 
pocket books a year. 

THE FOLLOW ON...
2002 saw the purchase of the company 
by the CPI group. It was a sad ending in 
2015 when CPI closed the factory in Read-
ing after losing the contract for Penguin 
Random House to St Ives Clays ending 
238 years of printing (or maybe even 338 
years of printing)

It has to be noted that Wymans printed 
Penguin books from 1936 and printed 32 of 
the first 100 titles between 1936 and 1938. I 
look back at printing Penguin covers with 
both pride and horror, the horror part 
because Wymans made stereo duplicate 
plates so that they could print the covers 
2-up and usually the little penguin logo 

was a separate block that needed to be 
registered carefully – a nightmare bearing 
in mind they were fixed with panel pins 
to wood mounts.

A small booklet entitled Cox and Wyman 
Ltd 1777 -1977 A Company History by 
James Moran was used as a reference for 
this article.  n

1

2

 1. A Timson press. 2. One of the binding lines. (Both photos circa 2010)
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Saturday 14th April 
Essex Branch
Crescent Card Co., 
Len and Sandra Friend, Maldon

Friday 20th to Sunday 22nd April
BPS Convention 2018
Marsham Court Hotel, Bournemouth

Tues 24th to Thurs 26th April
Sign & Digital UK
Halls 17 - 18, NEC, Birmingham 
https://www.signuk.com/welcome

Thursday 3rd to Sunday 6th May
The London Original Print Fair
Royal Academy of Arts, London, W1J 0BD

Saturday 5th & Sunday 6th May
PRINTFEST
Coronation Hall, Ulverston LA12 7LZ 
http://printfest.uk/

Sunday 6th May 
Essex Branch Roadshow
Langford Museum of Power, Maldon

Monday 14th May
Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading

Sunday 20th May 2018
St Bride Wayzgoose
St Bride Foundation, London EC4Y 8EQ 
www.sbf.org.uk 

Saturday 2nd June
Essex Branch
Visit to Sea Holly Press,  
Sarah and Russell Surrey, Clacton-on-Sea

Saturday 9th June
Shipley Wayzgoose
The Kirkgate Centre, Shipley BD18 3EL 
www.facebook.com/theprintproject

Sunday 10th June
Maidenhead Branch
Meeting at Paul Hatcher’s, Reading

Tuesday 12th June
Surrey & Sussex Branch
Meeting at Adrian Towler’s, Shoreham

July
Maidenhead Branch BBQ
Towersley

Saturday 21st July
Surrey & Sussex Branch
Branch Practical Day, Merstham

Branch meetings are open to all Society members. Anyone who plans to attend a meeting who is not a 
member of the Branch concerned should check with the Branch Secretary in case details have changed.

DIARY OF EVENTS

Internet News
Members may view and download further interesting content on our 
website by registering at www.bpsnet.org.uk. Registration provides access 
to the ‘Members Only Area’ which is available to all current members.

Internet News
Members may view and download further interesting content on our 
website by registering at www.bpsnet.org.uk. Registration provides access 
to the ‘Members Only Area’ which is available to all current members.
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Bristol
Ian Knight
t 01179 854944 e bristol@bpsnet.org.uk 
Dorset
Win Armand Smith
01258 830628 e dorset@bpsnet.org.uk
Essex
Margaret Rookes
t 01245 611484 e essex@bpsnet.org.uk
Lincolnshire & District
Mike Edwards
t 01733 562867 e lincoln@bpsnet.org.uk
London
Matt McKenzie
t 07836 785505 e london@bpsnet.org.uk
Maidenhead
Paul Hatcher
t 01189 666124 e maidenhead@bpsnet.org.uk
Overseas
Kevin Thorp
t 00 353 1 8438346 e overseas@bpsnet.org.uk
Scotland
John Easson
t 01828 628001 e scotland@bpsnet.org.uk
Shropshire
Peter Criddle
t 01743 350208 e shropshire15@bpsnet.org.uk
South Wales
Dominic Hartley
t 07970 722029 e swales@bpsnet.org.uk
Surrey & Sussex
Libby Green
t 01737 644145 e surrey@bpsnet.org.uk

10892 Mr Simon Travaglia
344 Victoria Road, Hautapu, RD1,  
Cambridge, New Zealand, 3493  
e simontravaglia@yahoo.com

Donations
7951 Nicholas Smith

MEMBERSHIP NEWS & UPDATES

BRANCH 
SECRETARIES

WELCOMING NEW 
SOCIETY MEMBERS

Membership renewals
Currently £27 for UK, £42 for Overseas, or £27 
Overseas Online only, and notifications of change of 
any personal or contact details should be sent to the 
Membership Secretary: Chris Green, Noddyshall, 
Rockshaw Road, Merstham, Redhill RH1 3DB
Please make any cheques payable to the ‘British 
Printing Society’.

MEMBERSHIP MATTERS
The Society Annual Convention is only a few 
weeks away. Bournemouth is a tried and tested 
venue and Dorset Branch has the most experi-
ence of organising Conventions of any of our 
Branches, so those of us who are able to attend 
will be sure of a good couple of days.

One of the events of the weekend is the 
Awards ceremony. This is the trigger for the 
annual revision of the Membership List, which 
is issued to every member.

The purpose of this brief article is to invite 
you to check your entry (if you joined after last 
May your name will not appear) in the current 
list. If you have temporarily mislaid your copy 
of the Membership List then take a look at the 
address label that brought you this magazine; 
if you have already recycled the envelope then 
look out for next month’s!

By default the List will show your Member-
ship Number, your name, address, telephone 
and email address. Please let  me know if there 
is anything that should be changed in any of 
these details. You are quite at liberty to ask for 
your telephone or email address, or both, to be 
withheld from publication (although they will 
be retained in the Society records, they will 
not be released to any other member without 
your permission). 
Chris Green (Membership Secretary)
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Line adverts (text only) per month Members Only Free (up to 50 words) then 10p per word

Display advertisements 1/4 page per month £7.00

Display advertisements 1/2 page per month £15.00

Display advertisements Full page per month £25.00

Advertisement as a Printed Insert (A5) £25.00

Advertisement as a Printed Insert (A4 folded to A5) £30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every 
effort will be made to publish an advertisement in a specified issue if requested, this cannot be 
guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10% 
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact the 
Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.

Small Printer Advertising Rates

Supplier of secondhand type and letterpress miscellany.

Rapidly changing stock. Worldwide shipping.

After many years trading on eBay, a new website will be launching February at
www.urbanfoxletterpress.co.uk

Stay up to date by following on Instagram - search urbanfox.letterpress and
see new and current stock posted daily.

URBANFOX LETTERPRESS

wanted☞
All letterpress items of interest. Fair prices always
paid. Nationwide collection. I've worked with many
BPS members in the past and always ensure
everything goes on to be used again as intended.

07950 953 543 or hello@urbanfoxdesign.co.uk☎

☞

☞

☞

☞

Based in Broadstairs Kent - Visitors always welcome



Ye Olde ‘One-Stop’ Letterpress Shoppe!

Why would you go anywhere else?

Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks, 
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type 
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing 
materials.  High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila 
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.

www.caslon.co.uk
+44 1727 852 211

Our AdanaLite Photopolymer system enables you to easily make negatives and 
letterpress plates at home. We supply a range of polymer plates at competitive 
prices and make mounting bases to order to suit your machine and thickness of 
plates you wish to use. Professional, Reliable & Expert advice always available.

� 

Moulton Printing 01253 342992 www.moultonprinting.com


