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| From The Editor |

C

an you honestly say that
each month you read Small
Printer from cover to
cover? I suspect that not many of
us could say that we do. Whatever
your particular interest in
printing, though, one section that
is always worth looking at is that
which reports the activities at our
various Branches.
Several years ago accusations
were made that the reports
concentrated more on describing
the refreshments provided than
on the printing activities. This
no longer happens, and while (of
course) a few words of thanks to
the host, or more commonly the
hostess, are not out of place, it
is worth remarking on the wide
range of activities that Branch
members enjoy.
Not least of these is the topic
introduced at the Essex Branch
meeting reported in last month’s
magazine – it’s on page 193,
and describes an event known
as the Glint Game. This was
something new to me, but it
seems to be making an impact.
Only a moment earlier you were
looking at a fine example of
Glint on the cover of this issue,
and one of our newer members
gives a graphic description of her
printing experiences on page 207,
along with some further Glint
Goodness.
As a reminder that our
members’ interests aren’t

Cover Image: Glintsplosion! by Rachel
Marsh (10663). From the PG July Bundle.
See article on page 207.
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confined to our own country, we
are taken on a fascinating tour of
the printing exhibits of a museum
in Hamburg in Anke’s article on
the page overleaf.
Pat Swadling continues his tales
of life in the printing industry on
page 210, and takes us back to the
days when he started his career.
More to come in this series.
Back to Branches, and there
is exciting news if you live in the
Bristol area. One evening in July a
number of members and potential
members, drawn together mainly
because of this year’s Convention,
met to discuss the possible
formation (or resurrection) of
the Bristol Branch. Read more on
page 214.
Lastly, but by no means of
least importance, our Librarian
reveals that an astonishing sum of
money has been raised from the
sale of books in the collection of a
late-lamented member, Norman
Lailey.
So we have a miscellany of
interesting articles – and I pass
on your thanks to the authors.
Perhaps one day soon you may
be making a contribution of your
own?
Views expressed by individual
authors are not necessarily the views
of the Society.
All advertisements are accepted
in good faith, the Society cannot
take responsibility regarding the
condition of the goods sold from the
advertisements nor can it vouch for
the accuracy of any statements in
advertisements.
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| A visit to the Museum der Arbeit ||

T

he Museum der Arbeit,
or Museum of Work, in
Hamburg, Germany, first

Some of the museum presses
opened its doors in 1985, based
on the former site of the NewYork Hamburger Gummi-Waaren
Compagnie (itself founded in 1871
and still a going concern, now
based in Lüneburg). Located in
the former workers’ and industrial
quarter of Hamburg-Barmbek,
the Museum was originally
an outlier of the Museum of
Hamburg History and is now
one of the seven that make up
the Foundation of Historical
Museums of Hamburg. It
documents Hamburg’s industrial,
technical and social history
through archives and collections
of objects and machinery from
a variety of industries, including
printing.
The Museum’s permanent
display on the graphic arts boasts
a Monotype in working order, a
Columbian, a 1780 wooden press,
an 1890 Bohn & Herber high-
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speed press, an 1896 rotational
press [Ed – image can be found at
http://tinyurl.com/h49tps3], and a
1962 Autodux, among others.
Alongside the permanent
display sit the fully equipped
and well-used composing and
press rooms which are open
to the public every Monday
between 6 and 9pm and
staffed by knowledgeable
volunteers, often themselves
retired compositors and
printers. When I visit my
family in Hamburg, I try to go
at least once to the ‘offene
Werkstatt’ (open workshop):
an opportunity, for the price
of the standard entry fee, to
Wibke setting the type

explore the extensive holdings of
type and do some setting for fun
in a clean, well-lit, tidy and
well-organised workshop (i.e.
nothing like my shed).
When I visited the open
workshop with my sister
Wibke in April this year, we
didn’t really have a plan for
what to set and print – in
the first place we were going
because it’s the kind of thing
my father would have loved
to do more often. He had
trained as a master offset
litho printer and, although
he worked in advertising
production for most of his
life, retained an infectious
Anke inking up for the proof

enthusiasm for all things printing
that has heavily influenced my
own interests.

Composing area
On the way there we came up
with the idea of a multiple-choice
greetings card and scribbled
down some tentative lines. On
arrival in the workshop we found
ourselves a space to work, a
composing stick and some type:
we chose Memphis Zart 16 and
20pt type from the vast range
available. As a relative novice,
Wibke was keen to get some
practice and so did most of the
setting, with help from Thomas
Reinhold, one of the regular
volunteers, whom I had met
on previous visits to the open
workshop.
Thomas tied up the type for us
(I really will have to learn to do
that myself one day) and then we
slid it on a galley and took it over
to one of the proofing presses. I
was in charge of inking. The proof
looked pretty good – apart from
the obvious typo (to a German,
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| A visit to the Museum der Arbeit |
that is – can you spot it?).
Given the number of visitors
and volunteers who use the

The Work sheet and Proof
composing room every week,
the two-part job sheet that
accompanies each job is essential
for making the storage, printing
and dissing of set type from one
week to the next week pass
without chaos and confusion. The
job sheet records the visitor’s
name and that of the volunteer
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who looked after them, as well as
the fonts used and their location
in the composing room, also
instructions for printing.
The set type is stored,
together with its job sheet,
in the numbered galley
racks until the job can
be printed on one of the
Heidelberg presses by
a volunteer printer. (My
sister went back a couple
of weeks later to choose
the colour and the paper
and see our card go on
the press. The suggested
donation for 50 or so copies
is €5.) Dissing by visitors
is actively discouraged
– the volunteers do this
themselves when the job is
finished to ensure that the
type, spacing material and
leads go back where they
belong.
The press room is well
used not just during
open workshop evenings
but also for typesetting,
printing and/or binding
limited edition letterpress
books for publishers such
as Officina Ludi (www.
officinaludi.de). Many of
these can be found in the
Museum’s wonderful shop.
Museum der Arbeit
Wiesendamm 3
22305 Hamburg
T 040 428 133 0
E info@museum-der-arbeit.de
www.museum-der-arbeit.de/
en/permanent-exhibitions/theprinting-trade.htm

| The Tale of a First Timer |

B

y day I keep order in Libraryland
for a specialist conservatoire –
purchasing, cataloguing, shelving
and nurturing the books in my charge:
by evening, weekend and sometimes
into the dark reaches of the night I do
things with ink and paper.
I’ve been letterpress printing since
‘accidently’ purchasing an Adana 8x5
(the Red Eel) back in 2011, and along
the way I’ve picked up two Adana
QH/HQ ﬂatbeds, Gertrude
and Maud. Then just a month
ago, once again through
accident and happenstance,
I found myself the proud and
slightly overwhelmed owner
of a Peerless treadle made by
Cropper, Charlton and Co., the
8x5 model - henceforth known
as Lotte.
Early in my printing
adventures I learned to let
my work embrace, but not
be constrained by, the size
limitations of the presses I
owned, my self-taught abilities
(or lack thereof), the limited
size of my print shop and the
restricted quantity of lead I
could safely add to the Red
Eel collections before the
ﬂoors in the house gave way
under the accumulated weight.
Embracing these constraints and
ﬁnding imaginative ways around them
helps shape what I produce.
I also decided that polymer plates
were not for me and that I wanted
to stick with lead, wood, lino and the
occasional old mounted metal block –
anything that had to be set or created
by hand. I also decided that despite
(and because of) these restraints, I was
determined to print good quality items

|
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that made me smile.
Like many of the newer printers on
the letterpress block I frequent social
media and have a website; I lurk in
corners gathering information and
tips from printers across the country,
Europe and the world; I take part
in print exchanges and absorb the
wonderful work of other print nerds.
Being a shy bod and most comfortable
in the company of books, I do all of this

Samantha’s first PG Bundle Item
remotely by snail mail or online.
During my adventures I’ve fed my
love of ornament/pattern, even setting
up a new Glint Club in September 2015
with Elizabeth Fraser and Andrew
Dolinski – glintclub.wordpress.com.
Somewhere along the way I
stumbled across the British Printing
Society, paid the very reasonable
membership fee and joined this inky
society of friends. Since joining a few
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| The Tale of a First Timer |
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years ago I’ve pondered the idea of
Wednesday night I remembered
opting into the Publishing Group (PG),
Rachel’s PG call to arms, ‘An eager and
but never quite had the nerve. Then
earnest exhortation to experiment!’.
the lovely Rachel Marsh became
At some point between getting home
Chair and after an email chat plus an
from work on the Thursday evening
encouraging nudge, I bit the bullet. I
and waking up on the Friday an idea
planned my July submission, received
that I’d have normally discounted for
the May bundle having completed my
lack of time started to grow. I scribbled
own print run and was feeling very
some notes, pulled some bits and
positive about the whole thing, then it
pieces out of corners of the print shop
all went a bit Glinty.
and rushed off to work.
Rachel wanted to encourage new
There followed 72 hours of madness:
members to join the PG and
make them feel at home,
so it was decided that the
July bundle would become
a bit of a Glint Mob. The call
went out and my mind went
blank. The end of term was
fast approaching at work and
all was busy in Libraryland.
I had no time to do a Glint
submission and realised I’d
have to forgo the invite to Glint
and submit what I had already
printed and hope it would do.
This wasn’t going to wash.
As a founding member of a
new Glint Club a non-Glint
offering was not going to be
acceptable. I pondered and
planned; I panicked and I
procrastinated. I tried printing
a few pieces, squeezed in
between dinner and dragging
myself up the stairs to
Bedfordshire after a day of
pimping books . . . but nothing
Can you work out how this was printed?
was working. So by 05 July I
had nothing Glinty to offer and needed
5 print runs in 12 hours, manipulation
to get my bundle offering packed up
of paper stock, waiting for ink to dry,
and in the post no later than the 12th,
gluing of 80 pieces of paper stock in
this left the weekend to pull something
one afternoon, pressing and drying of
out of the bag.
said 80 glued pieces, a 2 day sojourn in
As I drifted off to sleep on that
Libraryland, printing/folding Glint Club
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the doorstep, lovingly packaged by
Ron Rookes the PG mailer and bursting
with offerings from Glinters and nonGlinters alike. My pulse quickened
and I suddenly felt very nervous. What
if no one had Glinted? What if my
submission wasn’t up to scratch? What
if the envelope still wasn’t big enough?
All my nerves and fears melted away
as I opened the bundle and started
to explore its contents: a wonderland
of printerly offerings awaited me. I
experienced a warm glow
as I joyfully handled, viewed
and appreciated the work of
fellow printers from across the
society. Pondering the skills
and sense of fun that the PG
members displayed, I found I
couldn’t stop grinning.
So reader, in summary,
my ﬁrst experience of PG
membership and the bundle
has been a positive one. If you
have been thinking of taking
the plunge I urge you to do so,
it is a wonderful opportunity
to print for your fellow society
members and to learn from
the wide range of folk who
make up the group. Not only
do you get to open a package
of bi-monthly printerly joy, but
membership and contribution
makes you push forward with
your practice, encouraging you
to experiment and step outside
your comfort zone.
Glinty “Cake” from Elizabeth Frazer (10824).
And as Rachel, our Chair,
highlights: there will be failures along
anticipation began to rise. There was
the way but, as my 72-hour print panic
even talk of the bundle having to be
proves, sometimes those failures and
upgraded to a bigger than standard
challenges lead us somewhere new,
envelope for dispatch!
somewhere well worth the visit.
Then on Friday 29 July I arrived home
to discover a padded D1 envelope on
bits and bobs, stufﬁng 40 envelopes
full of Glint, licking and sealing 40
envelopes, packing up the bundle and
breathing a big inky sigh of relief.
Then I waited. Rumours started to
abound that the submissions to the
bundle were higher than usual, a result
of new and established members
heeding the Glinty call to arms
perhaps? Brief hints and glimpses
of work in progress were spotted
on social media - the tension and
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| More Adventures of a Copy Boy ||

I

n the 1950s Southampton was a large
town (it became a city much later) and
one of the most imposing buildings in
Above Bar was the Southampton Daily Echo
building, with huge bronze doors and an
Echo clock which became something of a
landmark in its own right. The oﬃces were
opened by Lord Mountbatten a couple of
years before I took up residence.
In those days there was a busy road with
traﬃc going past the reporters’ room (which
was at the front of the building), so it could
be quite noisy. Everyone from far and wide,
including me, knew the Echo oﬃce but I had
never been in it until my interview with the
Editor.
The foyer was large and extremely
impressive with leather seating in the
centre, a huge staircase and potted plants,
and a public counter to receive small
advertisements along one side. At 15 years old
I was impressed, but I suspect that was how
large provincial newspaper oﬃces were then
– they were meant to impress.
My first day started on a cold January
morning, so with all the confidence of youth
and a deep breath I marched up the grand
staircase and went into the room marked
Reporters. I was greeted by the only person
there, the head copy boy, who was expecting
me.
I won’t say it was a let-down, but I had
expected a room humming with activity,
phones going, people coming and going . . .
“Where are all the reporters?” “It’s only nine
o’clock, they usually come in later, and by the
way tomorrow you start at eight a.m.”
Then came all the instructions: all the post
for the Editorial department came into the
reporters’ room and it was our job to deliver
it correctly. Morning papers, sort and deliver,
“but don’t give the Editor the Racing Post, he
doesn’t like it, his paper is The Times”, and so
on and on.
The Head Copy Boy was right about the
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reporters: they did arrive by ten o’clock,
and among the other arrivals were several
more copy boys . . . with them the room
really did come alive, with phones ringing,
the News Editor at his desk discussing the
day’s appointments and stories with various
reporters, the clatter of typewriters . . .
Everything was exactly as I had imagined it.
It is strange how some particular memories
stay with you for no particular reason.
One reporter always came in swinging his
umbrella and humming the tune Love and
Marriage. Why, I have no idea, but he was
a excellent reporter; in fact all the reporters
were great and looking back they treated us
mere mortals with kindness and courtesy and
helpfulness when necessary.
The copy boys were at everyone’s beck and
call (but that was the job): go and collect the
Shipping List from Dock House, collect the
weather report from the opticians down the
road (I never did find out why they compiled
the weather report, perhaps they had some
weather instruments on the roof?). The
bread-and-butter tasks seemed endless.
After a time everything fell into a pattern,
but as far I was concerned nothing was
boring: I loved working on a newspaper. With
so many tasks being carried out daily they
became routine; this made some of the other
jobs very much more interesting and varied.
The best I was ever asked to do was to take
a parcel for one of the Directors to Aquila
Airways, near the Docks, where I saw the
flying boats for the first time.
One of the other occasional treats was
being asked (told!) to go into the Creed
Room for the day to cover staﬀ shortages.
It was fascinating watching the teleprinters
springing into life as the news came in from
Reuters and the other news agencies. My job
was to log each item and pass it to the Sub
Editors; it was quite exciting to see one of the
stories you had logged in become the front
lead for that day.

| Letters to the Editor |
Dear Editor,
I much enjoyed reading Bob Richardson’s article on ‘TV Twaddle’ in
the August Small Printer.
I was also astonished at the story of the historical printers’ chest and the
price of £2,000 that two dealers were prepared to pay for it. If the ‘chest’ in
question is the one depicted in the top two small photographs in Bob’s article,
then I believe that I have a similar piece of furniture, made by Stephenson
Blake. It was well used at Piccolo Press before we went over to polymer
and now resides at home in my garage where, with my Arab, it is part of my
‘Periscope Press’ that ensures that I continue with printing as a hobby.
However, if there is anyone out there who would like to buy this double
composing Random, stated in the Stephenson Blake Catalogue as ‘Solidly built
of well seasoned wood, and handsomely ﬁnished’, then I would be delighted to
sell (at £2,000, of course).
Still amazed and astonished.
Tim Honnor (5578)

Dear Editor,
Following on from some of my earlier reports regarding print
shows, there have been some developments which will have an impact over
the next few years.
Firstly, Drupa, the largest show (which has just ﬁnished), will continue to be
held every four years and not change to a three-year cycle as was announced
some months ago. The manufacturers have obviously convinced the organisers
of the error of their ways.
The future of ‘The Print Show’ also seems to be secure this year, with the
announcement of 75% of space being ﬁlled and several of the companies
who were there last year taking bigger stands. There are also some big names
appearing for the ﬁrst time as a result of the successful launch in 2015.
The only problem on the horizon is the intention to hold IPEX in 2017. It
has been acknowledged there is a need for a British Print Show, but having
two in the same year is madness, as both will be aiming to attract the same
companies and will be pitching theirs as the focus for the industry; this could
all end in tears.
From my point of view, I may be tempted to go again in October, as there will
be new companies to see, but time will tell.
Ron Watson (6955)

The Editor welcomes your letters for inclusion in the Magazine
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| My Riso Experience |

T

he Riso machine is the modern
equivalent of the old fashioned
duplicator, but a digital version. The
first of these machines were single-colour
and many of them were bought just for their
multi-copying facilities. It is possible to print
direct from your computer or as a standalone machine (and yes, it is printing) just as
any modern output from a computer.
The setting-up is clean, as each ink drum is
stored in its own suitcase; and the ink, which
is an emulsion, stays open in its plastic tube.
The old master is left on to protect the screen
fabric. Even after standing unused for a long
time it is quick and easy to run up again. Just
insert the drum of your choice and make a
new master, and after a few copies it is ready
to run.
The diﬃculty I found with my first Riso
was that it was not guaranteed to feed the
master accurately, but I quickly learned that
it is easy to straighten up a master that had
gone on at a slight angle. This proved to be
very important as the recommendation of
the maker was to remake the master and
this was, of course, less cost-eﬀective, both
in terms of the cost of a wasted master and
also the cost of ink that went with it. These
sums could be considered quite small, but
over time add up to a considerable loss of
profit. Just open the right hand compartment
of the machine and look for the little catch
that releases the drum to go round, Release
this and you can now turn the drum and
manually shift the master into alignment,
messy but worth it. As there is straight-line
adjustment on the machine, there is no need
to worry unduly about the fine adjustment
of positioning on the page, but remember
that any adjustments to positioning at this
stage will revert to ‘neutral’ if you leave
the machine idle for a few minutes. Once
you have found your position on the paper,
make a note of the settings so that if you
stop for a cuppa, you will be able to re-set
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the position before continuing the run. I
stayed in touch with my local suppliers and
gradually acquired several ink drums so that
even though I could only print one colour at
a time, there was the possibility to use spot
colours.
After running a single-colour machine until
it died, I bought an MZ (two-colour machine).
This one has better paper feed, takes two
colours at a time and other enhancements. Be
warned that the colour drums for the various
models are not interchangeable. A wider
range of ink colours is now available and
if you can’t find a drum set up for a colour
you want it is east to change the colour of
ink used in a drum. It will take a kilo of ink
in the new colour, but this does not have to
be wasted; you can use it on something that
does not have to be colour specific, i.e. some
fliers, or other advertising give-aways. They
will come out variegated and gradually the
new colour will take over. On this machine
each colour drum can be adjusted separately
in all four directions at 0.5mm at a time and
there are more options on the edit board.
The maximum dot count is still at 600dpi
and, because the system is a form of screen
printing, dot size is aﬀected by the print
speed as well as the five ink flow options on
the menu. Set-oﬀ can be a problem, but it
is easy to get used to taking out the stack
at an appropriate number ‘on the run’,
or interleaving by hand. I keep a stack of
120gsm scrap for this purpose because it
is easy to lay out in ‘fans’ of a convenient
number of sheets and handle them on the
run.
The handbook is well written and covers
the options in a very clear manner. Although
it will not appeal to the mechanic in you,
there are lots of optional settings to try out.
The newer models incorporate a scanning
facility. The platen has a handy line-up
sheet which helps when positioning your
artwork. There are now attachments to

help with some projects and the range of
inks has improved. Although I have been
a user for a number of years, I will admit
that I have not yet been able to try all the
options. I do, however, have a few tricks of
my own to add to what the book tells me. It
is great for NCR sets, and the ink has a great
consistency for thermographing. The most
complicated job I ever did was in four spot
colours in close register on label stock, then
varnished and cad-cut. It worked a treat and
the customer was very happy. I have printed
paper bags, envelopes and card thicker than
recommended. If you have a Print Goco set,

| Ex Libris |

V

ery many thanks to everyone who has
bought one or more of Norman Lailey’s
books over the past few months.
They raised the wonderful total of £460.45,
which has been sent to his executors to be
shared between three charities mentioned
in Norman’s will: The Brain Research Trust,
British Wireless for the Blind and Amnesty
International.
Norman edited Small Printer from June
1968 until July 1971, succeeding Derek Maggs
and being followed by Reg Allenby. The cover
of his first issue featured a photograph of the
Bull Ring Centre, Birmingham, venue for
the 1968 Annual Convention, and contained
various convention reports including a
seven-page transcript of the guest speaker’s
address. It seems that right from the start
Norman had the usual editor’s problem of
collecting enough material to fill the magazine
each month so maybe this was intended as a
warning of things to come if members didn’t
start putting pens (or typewriters) to paper!
At some later date Norman’s membership of
the Society lapsed but he rejoined in 2006
and remained a member until he died aged

the master material is the same and so are
the inks; it is therefore possible to clean oﬀ a
master sheet made on the Riso and mount it
for use on the Goco. This is a bit messy, but
once done it works fine.
Although the colour drums in their
suitcases are fairly expensive, the cost per
copy is low. A kilo tube of ink costs around
£30.00 and will print the equivalent of
18,000 x A4 pages of text, or 6 pages of text
for a pennyworth of ink, plus about 30p for
a master. Lots of short runs, however, waste
ink so do not use it for less than 50 copies
from the same master.

|
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89, after a short illness, on 24th June 2015.
When I received Norman’s books they were
accompanied by several carrier bags full of
yellowed pages of notes which appeared to
be an unidentifiable research project, and
many of the books contained faded Post-It
notes with unintelligible references written on
them. As there was no point in keeping any of
this material it all went in the recycling box;
but it seemed to illustrate a sad fact of life.
As we get older, projects (printing-related,
archives of photographs, family history
research, etc.) which have been important
enough to us to consume hours of our energy
and leisure time over the years need to be
put into a format which can be understood
by others – and even then we must accept
that maybe no one will be interested and that
all our eﬀorts will go the way of last week’s
newspapers.
On that cheery note, I hope you are
enjoying the summer and choosing possible
reading material from the new Library
catalogue for when the dark winter months
return.
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| Back to where it all began! |
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not attend this meeting but expressed a
ne great spin-off from the
wish to attend the next. I will therefore
successful recent BPS convention
be sending an email out shortly to all
at Bristol was a useful opportunity
potential Bristol Group members in order
to take the pulse of printing activity in
to gauge preferences for our next venue.
and around the birthplace of the BPS,
If you are from or live close to Bristol
from the analysis of visitor data for this
and want to join us at our next meeting,
event. This information was the perfect
please contact me via my email address:
springboard from which to get a new
iandknight@icloud.com.
Bristol BPS group off the ground. And so,
Finally, would-be BPS member Helen
on a sunny mid-July evening, four signedLiang is looking out for a (sensibly priced)
up and one would-be BPS member
Adana 8x5 and ideally some furniture and
met-up at the Barley Mow pub, an
other sundries with which to get started.
unassuming but very friendly and popular
If anyone can help, please contact me via
city-centre venue with a great selection
the email address above and I will pass
of very nice locally-brewed ales on tap,
on your details.
which is just typical when driving to the
venue by car!
Although small in number,
the attendees represented a
good cross-section of age and
experience, and very soon
everyone was passing around
business cards, examples of
recent work, and even a prototype
metal-type measuring gauge
developed and demonstrated
by Simon Smallwood of the
Smallwood Press, Bath. The
conversation quickly turned
to the inevitable topic of the
three A’s (Adanas, Albions and
Arabs), letterpress and printing in
general, as well as book-binding
as practiced by Rob Kendrew of
Paperwallah, at Bradford-uponAvon near Bath.
As regards plans for a followup meeting of the Bristol Group,
it was suggested that Simon’s
legendary letterpress and woodturning Studio could be the
destination for our next meeting:
however, I am very keen to engage
Simon Smallwood demonstrating his type
with the BPS members who could
measuring gauge to Helen Liang and Rob Kendrew.
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Diary of Events

Saturday October 22nd

Essex Branch Roadshow

Saturday September 3rd

Thaxted Church Craft Fair, Thaxted.

Presstival

Sunday October 30th

The Whittington Press, nr Cheltenham,
Gloucestershire, GL54 4HF
Saturday September 10th

Essex Branch
Visit to the Hell-Box Foundry.
Tuesday September 13th

Surrey & Sussex Branch
Meeting at Mark Mitchell’s, Westcott.
Monday September 19th

Maidenhead Branch
Meeting at Anke Ueberberg’s Reading.
Wednesday September 21st

Dorset Branch

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.
Saturday November 5th

Executive Council Meeting
The Raven Hotel, Hook, Hampshire
Wednesday November 23rd

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.
Saturday December 17th

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

2017

Meeting at Whitcombe Stables, Dorchester.

Tues to Thurs March 28th to 30th

Monday October 3rd

Sign & Digital UK 2017

AGM at Dorothy Sydenham’s, Thame.

Halls 17-18, NEC, Birminghom
http://www.signuk.com/

Tuesday October 11th

Friday to Sunday April 23rd to 21st

Maidenhead Branch

Surrey & Sussex Branch
Meeting at Peter Scarratt’s, Crawley.
October 11th to 13th

The Print Show
NEC, Birmingham
http://www.theprintshow.co.uk/
Saturday October 22nd

Oxford Guild of Printers
Wayzgoose
Oxford Brookes University
www.oxfordguildofprinters.com/events/

BPS Convention 2017
Holiday Inn, Newport, South Wales,
NP18 2YG.
October 11th to 13th

The Print Show
The International Centre, Telford
http://www.theprintshow.co.uk/
October 31st to November 3rd

IPEX
NEC, Birmingham
http://www.ipex.org/

Branch meetings are open to all Society members. Anyone who plans to attend a
meeting who is not a member of the Branch concerned should check with the
Branch Secretary in case details have changed.
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MEMBERSHIP
NEWS & UPDATES

Branch Secretaries
Dorset
Win Armand Smith

NEW MEMBERS:
10826 Mrs Kae Carlstedt-Duke
Halletts Thatch, Halletts Shute,
Yarmouth, Isle of Wight, PO41 0RH
kae.carlstedtduke@arqiva.com
10827 Mr Terence Walker
1 Trinity Street, Tewkesbury, GL20 5LH
terry@ukprintgroup.co.uk

CHANGE OF ADDRESS:
10755 Mr Michael Dobney
8 Fairﬁeld House Gardens,
Saxmundham, IP17 1DL

DONATION:
10061 Mr R. Sumsion

ALL MEMBERSHIP RENEWALS
currently £27 for UK, £42 for Overseas,
or £27 Overseas Online only,
and notifications of change of any
personal or contact details should be
sent to the
Membership Secretary:
MARGARET ROOKES, 57 CRAISTON WAY,
GREAT BADDOW, CHELMSFORD,
CM2 8ED
Please make any cheques payable to the
‘British Printing Society’.

01258 830628
dorset@bpsnet.org.uk

Essex
Gwen Harper
01268 776663
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 562867
lincoln@bpsnet.org.uk

London
Matt McKenzie
07836 785505
london@bpsnet.org.uk

Maidenhead
Paul Hatcher
01189 666124
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
01828 628001
scotland@bpsnet.org.uk

Shropshire
Peter Criddle
01743 350208
shropshire15@bpsnet.org.uk

South Wales
Dominic Hartley
07970 722029
swales@bpsnet.org.uk

Surrey & Sussex
Libby Green
Glint Eastwood by Alan Brignull (4800).
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01737 644145
surrey@bpsnet.org.uk

Branch Reports
Dorset Branch
June Meeting

and talked us through how he reached
the ﬁnal design. He shared his masking
frames to help with composition and his

A

t the meeting held on 22 June
we had a talk from George
Webb on how he has created his
contributions for the Printer’s Pie and
Publishing Group. Ron has written this up
for Small Printer in more detail than I will
give here.

The talk was most interesting. George
keeps an ideas book for his type projects
and his other hobby of wood-turning.
He showed us examples of his work

layout pad designs; but most of all he
told us he uses trial and error to change
the design as he goes along.
He also told us how he uses snippets
from the paper, poems, dictionaries,
thesaurus, music, songs and out-ofcopyright illustrations and he said one
should not be afraid to experiment with
colour and to use it. We all went home
with plenty to think about!
At 4.30 we had to stop to watch the
4.30 at Ascot as one of the runners came
from the stables. There is never a dull
moment in Dorset!
Following on from the talk given by
George, Jean has a new criterion which
determines the size of the paper or card
used for her bundle items – and that
is the size of the box available to pack
things into. Maybe not very scientiﬁc, but
it’s practical.
I handed out the binders that I had
purchased to make compact drying racks
and have several left. If anyone wants
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some please let me know, they cost 20p
each plus postage.
On a visit to the Sammy Millar
Motorcycle Museum in the New Forest
we noticed amongst the other ephemera
a little Adana 5x3 tucked in the rafters.
Peeping out was a newspaper cutting,
not dated with two letters in response to
this question. “In the ﬁfties newspapers
carried adverts for the Adana Printing
Press. The makers claimed it could
launch a successful business. Did anyone
buy one and become a success?”
I hope you can read the responses!
Win Armand Smith (10716)

S

everal years ago the Dorset Branch
paid a visit to a large printing
company in Dorchester, Henry
Ling Ltd. At that time the company had
a even split between litho and digital
with respect to how they printed, and

Oce Inkjet printer.
a bindery where they produced books
and magazines by saddle stitching or
perfect binding. This visit was arranged
to see how the company had changed
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since then, especially as there had been
various changes in the equipment now
being used.
The visit started with a tour of the
upstairs digital print room, where there
was a quiet hum of machines in an
air-conditioned and humidity-controlled
environment. The printing previously
had been carried out on several digital
machines, either full-colour or mono to
produce the text by using toner, with
covers produced using the ‘Electro-ink’
method. This toner method had been updated to the main operaton now being
performed on a reel-fed inkjet machine,
running at 100 metres a minute and
printing full colour on both sides of the
web. The reels are approximately three
feet in diameter and take around two and
a half hours to run through the machine,
ending up as another reel. When another
reel is needed the machine is stopped
and the new reel is spliced to the old
one before continuing with
the printing. The machine
is capable of printing twoup A4 sheets across the
width of the reel or three-up
B5 sheets. From this ideal
working space, the ﬁnishing
operations are carried out
downstairs, where the
temperature on the day of
the visit was hot (to say the
least).
The reels of printed
material are fed into a
machine where they
unroll and are folded as a
continuous web, before being
cut to the correct size. These
sections are then gathered into a book
block where they are then taken through
the machine to have the spine cut off
and glue applied; they are then delivered

on to a conveyor belt. The glue is PVA,
Essex Branch
another binder is linked in that is handJuly Meeting
fed, and this uses a special glue which is
between a PVAS and a PUR in strength.
aturday 23 July was sunny and hot;
The whole operation is controlled by the
it was the ﬁrst day of the school
use of bar codes or other marks printed
holidays and low tide was at 9
on the sheet.
a.m. Consequently, it seemed, all the
The two binding machines feed their
world and his wife, children, in-laws and
books on to one conveyor. This releases
neighbours were on their way to Clactonbooks in batches, with the trimmer
on-Sea. All, that is, except for a few
changing on the ﬂy. The trimmer is
discriminating visitors who ignored the
capable of changing its size depending
candy-ﬂoss, dodgems and slot machines.
on the use of bar codes and other marks
They travelled to the more sedate and
on the sheet. If the book blocks were
to have a hardback cover
applied, then another part of
the machine could be rolled
up, which would then add a
strip of mull to the spine and
two end sheets which are
then fed on as a cover.
Another machine was
making cases from digitally
printed paper cases. A further
machine used this case and
the book block with the end
paper cover to create the
hardback book by applying
glue, pressing them and
adding the groove hinge.
There were still litho
machines in use, although
fewer in number as an eightPart of the Haven Press Adana collection.
colour perfecting press had
Left to right 5x3, HS3, HS2 and HS1
replaced some of the older
respectable end of Marine Parade then
machinery.
turned into the quiet cul-de-sac which
The ﬁnal part of the trip saw the
is The Esplanade, where they looked for
existing perfect binding line and saddlethe Union Jack ﬂying over the premises
stitching line in operation.
of the Haven Press, indicating that the
After thanking all concerned for
proprietors were in residence.
arranging or allowing the trip, the
Chris and Jenny Brinson welcomed
members left for a local pub to ﬁnish
twelve members and potential recruits
discussing the impressive technology we
from London, Essex and Suffolk, with
had seen.
almost as many apologies for absence.
Ron Watson (6955)

S
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Each time we visit the Haven Press there
is something new to see, as Chris is such
an enthusiastic restorer of neglected
machines. On a table in the lounge we
saw his present range of Adana High
Speed vertical platens, from the tiniest
No 1 with rollers not much larger than
a pencil, to the impressive No 3 which
felt magniﬁcently smooth to operate.
Around it was an admirable collection of
literature and blocks.
In the conservatory workshop there
were also more new additions: how
many more type cabinets can he ﬁt in
around the Arab without obstructing it
completely? The limit may have been
reached, as we noticed the ﬁrst rack had
crossed the threshold into the dining
room. A dangerous sign for the rest of
the house!
Presses are not all that Chris restores.
A Monotype rotary space cutter which
I had seen handed over recently in a
rather grubby condition was now, if not
actually gleaming, presentably cleaned
and oiled ready to churn out a lifetime’s
supply of hairspaces in a few minutes.
Len Friend called us to order for the
business part of the meeting, to discuss
future events, this year’s entry for the
Rosen Award, and other topics too
conﬁdential or frivolous to list here. By
then Jenny had ﬁlled the dining room
table with food. I’m told we’re not
encouraged to list the refreshments in
Branch Reports these days, so I won’t.
There were a lot of them, though, and
they were delicious. Many thanks to the
Brinsons for yet another memorable
visit to the Haven Press. It’s gatherings
like this which make membership of our
society so much more worthwhile.
Alan Brignull (4800)

|
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Surrey & Sussex Branch
July Meeting

O

n 5th July four members of Surrey &
Sussex Branch enjoyed their annual
summer visit to Adrian Towler’s
home in Shoreham for an evening of
printing, thermographing and printing chat.
Much of the meeting was spent in Adrian’s
spacious double garage which was once
a private bar but is now a well-equipped
print shop. Since his recent retirement
Adrian has been trying to get his bargain
Riso machine to work and, in addition to
getting the visitors involved in a print job
he was trying to ﬁnish, he was also able
to beneﬁt from the experience and advice
of other Riso users. Both tasks completed
satisfactorily, we made our way through the
dusk back up the garden path past a ﬁne
array of vegetable beds for refreshments
and our drive back north to Surrey. As ever,
a pleasant evening and our thanks to Adrian
and Jenny for their hospitality.
Libby Green (7614)

Adrian, Peter and Chris with Libby in the mirror.
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M

y great-grandfather started a family printing business in the late 1800s that ran
until the mid 1970s. I am trying to track down any information I can ﬁnd for a
photo book.
The press was called ‘The Brooks Press’ and was based in Wirksworth, Derbyshire; it
was run by a Frank William Brooks, also of Wirksworth. The company used to print material for the locality, as well as making and publishing a number of books. I have a few of
the books already and regularly go to Wirksworth trying to ﬁnd more information, but I
really want to track down anything at all to do with the press, and in particular to ﬁnd
the whereabouts of the machinery that was used if it still exists. Below is a list of the
machines they had from an inventory I found from around 1932:
1 x F’ Cap Folio Platen Machine
1 x Demy Folio ‘Jobber’ Platen Machine
1 x Auto. Heidelberg Platen Machine
The lady who bought the building from my family around 1978 got rid of everything
that was left and she can’t remember where the machinery went, which is a shame.
There’s a chance the machines were scrapped; but of course I am hoping they still exist
and are working somewhere, so I can see them and perhaps even commission work to
be made on them.
Any information you could offer would be most welcome.
Chris Brooks, Chris Brooks Studio, 125 Tottenham Road, London N1 4EA. 020 7684 2492

FOR SALE
•

Various Cases of Type
(Mainly Stephenson Blake)

•

Type Cases & Frames Etc
Moulton Printing

01253 342992 | info@moultonprinting.com
132 *igJƂGlF 4oCF $lCcMpool
www.moultonprinting.com
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sshhh!!!

Line Ads
FOR SALE

we could be your
best kept secret...

Thompson Gem treadle press No 4 in
regular use and in good order
Two composing desks each with 20 fonts
of type including some wood letter
Mitring machine
Open to offers

The quickest and easiest

TRADE ONLY

online ordering system for
NCR sets, books and pads
www.print4printers.co.uk

Philip Barnett (6714) 01492 592527
(North Wales)

Register now
To access instant
trade only prices

£20 off your first order
Just select BPS SMALL PRINTER when registering

RE
PR
O

CARRIAGE

YOUR
PROFIT

PAPER

P4P
print for
printers

YOUR
PROFIT

PRINTED,
FINISHED &

LABOUR

DELIVERED
OUTSOURCE
O
IN 5-7 DAYS
TO P4P

BPS Member No. 10735

Outsource to Print4Printers

Produce In-House

Our unique online ordering system gives
you instant quotes, and puts you in total
control of your trade ncr outsourcing.
We print directly from the reel and pass
the savings on to you. In many cases we
can print and deliver for less than the
cost of the sheetfed raw materials.
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk
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P4P
print for
printers

WANTED
Letterpress Machines
and Type
Anything considered
please contact
printerbits@googlemail.com
01474 748 532
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BPS SHOP
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Support your Society and purchase from an increasing selection of items
available at a very reasonable cost

Polo Shirts in Black with Gold Logo
(Small, Medium, Large, XLarge or XX Large)

£15 plus £3 UK carriage

Printers Aprons in Black with Gold Logo
£ 14 plus £3 UK carriage

Cufflinks £3.50 per pair plus £1 UK carriage
Badges £1 each plus 75p UK carriage

Send order or inquiry to your Sales Secretary
(Contact details on inner front page of this issue of Small Printer)
Do you have ideas for further items that might be of interest in order to advertise
and generate membership of your Branch?
Umbrellas, Caps, Sweatshirts, Mugs, Mousemats?
Ask and Terry will investigate availability/cost

Small Printer Advertising Rates
Line adverts (text only) per month Members Only
Display advertisements 1/4 page per month

Free (up to 50 words) then 10p per word
£7.00

Display advertisements 1/2 page per month

£15.00

Display advertisements Full page per month

£25.00

Advertisement as a Printed Insert (A5)

£25.00

Advertisement as a Printed Insert (A4 folded to A5)

£30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement. Although every eﬀort
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed.
The same display advertisement appearing in four or more consecutive issues is subject to a 10%
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact
the Advertising Manager if you wish to pay by PayPal.
Line Advertisements should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisements should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.
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Ye Olde ‘One-Stop’ Letterpress Shoppe!
Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks,
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing
materials. High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.
Our AdanaLite Photopolymer system enables you to easily make negatives and
letterpress plates at home. We supply a range of polymer plates at competitive
prices and make mounting bases to order to suit your machine and thickness of
plates you wish to use. Professional, Reliable & Expert advice always available.
Why would you go anywhere else?

J

+44 1727 852 211

www.caslon.co.uk

Moulton Printing 01253 342992 www.moultonprinting.com

