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| From The Editor |

S

adly, we have to report the death
of another of our members: inside
these pages you will find tributes to
and memories of Stephen Gill, who died a
few weeks ago.
Not many of you will have met him. He
lived on the Isle of Arran – not a place
at the forefront of the British tourist
industry. He wrote some articles for the
Overseas Branch Newsletter – but again,
not many of you will have seen those.
He had intended to come to this year’s
Convention, having greatly enjoyed the
company of other members at Montrose
last year. Indeed, I had the privilege of
talking to him on the phone only a matter
of days before he died. The Society is a
little poorer for his departure.
The memories that John Easson
has of Steve bring a related matter to
mind: how were you introduced to the
Society? Many of us will remember the
advertisements in Exchange & Mart,
that wonderful publication that seemed
to contain something for everyone. (As
an aside, E&M was published weekly
from 1868 to 2009 and even today it still
continues as an on-line enterprise.) For
many years it included an advertisement
from the Society (and no doubt one of you
will be able to put a precise figure on that
span); during my time as Membership
Secretary one of the questions asked on
the Application Form was ‘How did you
hear about the Society?’ – and in two cases
out of three the answer was ‘E&M’.
Not everyone followed this route,
though. In my particular case I was
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introduced to the BPS by Tony Hanscomb,
who was Vice-President at the time: I
wrote at length about our friendship
shortly after his death.
What’s your story? Were you attracted
by the E&M advertisements? Was
your career in printing? Were you (are
you?) fascinated by the creativity and
satisfaction of a job well done? Whatever
your route into the Society, please share it
with other members.
If you were able to attend the
Convention last month it may already be
a distant memory – on the other hand you
may still be wondering why you bought
that particular piece of equipment in the
auction. Next month’s Small Printer is
intended as a ‘Convention’ issue, and
one of its purposes will be to give those
members who weren’t able to spend the
weekend in Bristol a flavour of what the
rest of us enjoyed. So if you have any
fond memories, please send them to me
so that they can be included. Anything is
fair game – comments on the weekend as
a whole, a brief report on one of the talks
that you went to, what you thought of the
Saturday evening Banquet. If you wish me
to withhold your name then I shall do so.
The deadline for contributions is, as usual,
13th May but I should greatly appreciate
anything that arrives earlier than this.

Cover Photograph: Nick Hand
with his Adana Printing Bike at the
Bristol Convention. Look out for full
Convention reports in the next issue.
Photograph © Ron Rookes.
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| Planarity |

|

Paul Jay (9475)

|

Method for checking
planarity/parallelism
of a platen press
ome time ago someone showed
me an old Adana 8x5, with which I
had great trouble getting an even
print with a full chase. At ﬁrst I thought

S

me his expensive type-high gauge, but
I really wanted to verify that dimension
at several points simultaneously, and
in a dynamic situation under pressure.

it might be that the ink disc was dished
or something, but it turned out that the
frame was cracked and so the pressure
was not uniform. Some years later I
bought a used 8x5 and wanted to check
if it had the same problem, or indeed
to see if the platen and typebed were
actually parallel. A friend offered to lend

I was not keen to invest in 4 of those
gauges! So out came the thinking cap.
Even more years ago, when I drove
my secondhand Mini into a ﬂooded
corner in Northamptonshire, the
engine seized, and I embarked on a
hands-on training course of rebuilding,
grinding crankshafts etc. This is where
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I came across the simple yet effective
of calipers that, while not accurately
invention of ‘plastigauge’ (trade name in
calibrated, could be used to compare the
North America). This is a round-section
dimensions with my type-high reference,
plastic thread of a deﬁnite diameter,
and conﬁrm the best orientation of each
and with accurately-controlled crush
nut. For this purpose, uniformity is more
properties. In engine rebuilds it is used
important than the exact height. Then I
to measure the clearance in bearings
mounted one nut in each corner of the
etc. – you put a length of plastic thread
8x5 chase, and locked them up with a
in the bearing, assemble the bearing
quoin in the centre (see photo). I applied
shells and tighten them up, and then
a short length of plastigauge on the
when you remove them again the
upper face of each nut, and used scotch
thread has been squished according
tape (or sellotape in English!) to hold it in
to the space (clearance) left for it.
place. Having removed all packing from
By comparing the squished width of
the platen, and adjusted the screws for
the thread to a scale supplied on the
it to be pretty parallel, I put the chase
package it came in, you can read off
in place and did an ‘impression’. Worked
the clearance it experienced. The stuff
like a charm, conﬁrming that the 4
is available at engineering and auto
corners of my chase were parallel under
repair shops, and is not very expensive.
pressure to within +/- 0.001 inches or
It comes in different thicknesses
better.
according to the range of clearances
Maybe this technique (or variants of
you want to assess.
it) could be useful to you. For example,
My next step was to visit a local
if you need to ﬁgure out how much
hardware shop that sells loose or bulk
shimming is needed to mount a typenuts and bolts. Taking along a large
high block. You could even calculate
virgin character from a Stephenson
how many spaces you will need to justify
Blake Founders font as a standard, I
a loose line of type, but that would be
borrowed an expensive micrometer on
overkill!
sale in the shop and veriﬁed the type
Best regards, Paul. (Ottawa, Canada).
height as .918 inches. I then
used the same micrometer
to select 4 large nuts that
had that same dimension
across two opposing faces.
Took a little while since
mass-produced
machine
nuts are not necessarily
symmetrical, but when I
found the ones I wanted, I
labeled the reference faces,
and bought them. I left the
micrometer at the shop. The
machine nuts cost about $1
each.
Close up of the setup with the ‘plastigauge’ in place.
Back home I had a pair
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| Stephen Gill (10152) |
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think it was 1964: I was a
student on holiday with two
friends, on the isle of Arran,
and I went into an old church in
Brodick that had been turned into
an art gallery. When I went up into
the balcony area, I looked over the
edge – and saw a printer working
away in the main part of the
church. Having just read Printing
for Pleasure and bought an
Adana ﬂatbed, I rushed down and
introduced myself to Steve, and
we chatted. The consequences
were several, for he introduced
me to BPS by giving me copies
of Small Printer, and I went back
the next year for a week or more
as ‘apprentice’ to help and learn.
In addition I bought a Jardine
treadle press and a Rotaprint litho
machine from him, for he had
moved on to a small automatic
cylinder press. He told me it had
caused problems, as it was threephase, and the island only had
single-phase at the time. (This
seems unlikely: I suspect it just
wasn’t widespread.)
He, and his family, gave me
a very warm welcome and
provided me with accommodation,
wonderful pizzas and great
conversation. His brother made
jewellery, also in the church, and
his mother ran the gallery. Steve
was an artist by training, and
although he was a very competent
local printer, it showed in his
style. His type of choice was
Centaur, his illustrations often
linocuts, and seeing his ephemera
for local businesses using these
was wonderful: I’m only sorry I
didn’t acquire a few to keep as
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samples. His work included quite
large publications for Glasgow
University, and for this he had
the text trade-set Monotype in
Glasgow, and shipped over to the
island on the daily ferry.
Steve and the family were
political activists, CND supporters
(the Faslane base was just up
the river, in its early days, with
frequent protests), and Steve even
told me he had believed he had
been subtly targeted by the CIA
to sabotage some of his support
for the protests. With recent
revelations about undercover
police operations, I can believe
that he might well have been right.
He was the ﬁrst enthusiast
printer and the ﬁrst BPS member
I met, and he couldn’t have been
a better model of the helpfulness,
encouragement, and friendliness
I have found through the decades
in printing circles. He was a great
help to me, and it was I think
only the accident of geography
that meant he wasn’t known
more widely by BPS members.
I lost touch with him when I
moved south, and was more than
delighted when I found him again
(in the ‘Overseas Members’ branch
– a joke that perfectly suited him)
in time for him to come to the
Montrose Convention, and for us
to meet up for the ﬁrst time after
ﬁfty years.
He was one of those people
whose warmth and humanity
shone through, and who brighten
up lives around them. Even last
year, despite his age, he was as
dynamic and delightful as ever.

| Stephen Gill, my phone-a-friend | |

I

ﬁrst met Stephen Gill only last year
at the BPS Annual Convention in
Montrose, but I had known him
as a very close friend ever since the
Overseas Branch was ﬁrst formed
almost seven years ago. It was Len
Friend’s idea to help the members
living overseas who were unable to
get together and hold normal branch
meetings to get to know each other
in a virtual branch, using email as a
means of communication. I have since
got to know many members who live
abroad very well, most by email and
some by phone. Steve became my
special ‘Phone-a-friend’.
Technically he was not ‘overseas’ as
he lived in Scotland, but Len reckoned
he should be offered a place in the
Overseas Branch since he was very
much over the sea on the Isle Of Arran
and highly unlikely ever to be able to
join a local branch. He and I were the
only BPS members living in splendid
isolation on windswept islands in the
North Atlantic. Luckily for me I can
drive up the road to the village to get a
loaf of bread or a bag of ﬁsh and chips,
but Steve had to negotiate a 12 mile
potholed road by bicycle, or get a bus
to Brodick (if one turned up).
He would phone me at all hours of
the night to discuss affairs of state
and express concern about whether
the whole world was going to hell in
a handcart or if just speciﬁc parts of
it were damned to slide into a slough
of despond. This all sounds a bit
melancholy: however, it was anything
but that, as he had a way of making
me laugh at the most absurd things.
He would tell me about his incredibly
chequered life.
We eventually agreed to meet up
and decided that the easiest way was

Kevin Thorp (10244)
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for us both to attend the Convention in
Montrose, where between us it might
be possible to work out some way
of sorting out the world’s problems
before we both shufﬂed off into
the sunset. He was such a humble
self-effacing man that it was only
very gradually that I discovered that
in another life, that did not involve
windswept islands, he had been a very
big wheel in the art world and printing
was only one of the many strings to his
bow.
We had a double Dr Livingstone
moment in Montrose, when I
entered the restaurant at the same
time as another man I didn’t know
and we both headed straight for a
distinguished-looking elderly man
who was talking to a lady at a table
– he just had to be Stephen Gill. I
introduced myself and the other man
introduced himself as John Easson, and
said something like “It’s been 50 years,
Steve, how are you keeping?” That was
my introduction to both Stephen and
John and, of course, the lady Steve was
talking to who turned out to be Mrs
Easson. As John remarked, Stephen
was a very vibrant personality, full of
warmth and humanity.
Despite his age he was constantly in
search of new things to do and adding
to his store of knowledge. I used to be
a schoolteacher, and Stephen became
the oldest pupil I ever had the pleasure
of educating. He regretted that as a
full-blooded Celt and unrepentant
Jacobite he did not know much Gaelic
so I agreed to instruct him in simple
phrases such as this one, which is
specially for him:
‘Slán agus beannacht, Stíofáin
(goodbye and God bless you, Stephen).’
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| Notes from the Isle of Arran |

I

n a recent issue of the Overseas
Branch Newsletter Kevin wrote about
a Rotaprint machine on the Isle of
Arran. This was instructive, but it bears
little resemblance to the RKL machine
that I bought from T. H. Pullen in Glasgow
(who despised it) sometime around
1960, and which I eventually passed on
to John Easson (who apparently made
less sense of it than I did).
The RKL, I discovered, was built in
Germany around 1924 and marketed
as an ofﬁce duplicator. The plates and
blankets ﬁtted the Multiliths, Gesteliths,
and AB Dicks of four decades later when
the ‘small-offset revolution’ was up and
running. It worked perfectly in the 1960s
when I printed Bob Cuddihy’s Islander
on it. I also installed a Phoenix III platen
(made in Leipzig about the time of the
Franco-Prussian War, and still in use).
Something, I suppose, about German
machinery. It was a letterpress printer’s
dream . . .awe-inspiring impressional

Stephen Gill (10152)
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strength, ease of access, easy to washup . . . I never bothered ﬁtting a treadle
drive to the Phoenix, as it didn’t seem
necessary. However, with power cuts
happening from time to time it begins to
look like a good idea.
Do we need treadle-powered Art
Platens well into their second century
in the age of computers, smart phones,
satellite transmission and all? It could
happen – it nearly did in July 2012,
when an extreme solar storm threw
out a massive plasma cloud – a ‘coronal
mass ejection’ – at 3,000km per second
which just missed our planet. Needless
to say, if we had caught it everything
which plugged into a wall socket, so to
speak, would have been knocked out.
No possibility of computer typesetting,
monotype or linotype: the whole digital
thing would be history.
It could be a subconscious fear that
this might happen that keeps so many
people interested in hand presses, hand

School of Art library before the fire.
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setting and ancient platen machines.
If the electronic systems ceased
tomorrow, it would still be possible
to print beautiful books as good as
anything ever done.
I met Margaret Grant in June, at a 70th
birthday party in Glasgow. Margaret
was then 93, and I hadn’t seen her

were shocked, aghast, bereaved, as if
a person had died in a ﬁre . . . it was
impossible to look at the charred shell
and not feel a deep surge of emotion.

Charles Rennie Mackintosh.

since 1963. She taught Interior Design
at Glasgow School of Art and was Head
of the Department of Fashion. Her late
husband Christopher taught typography,
and he taught me the inner secrets
of letter spacing and why the Caslon
typeface is incomparable.
Despite the recent ﬁre, the Glasgow
School of Art still looks like itself. Part
of the interior before the ﬁre occupies
the same space and presents the same
skyline. I don’t know how many of the
details were lost, such as the wall tiles
and furniture wrought-iron work, but
all will be rebuilt to perfection. “The
DNA won’t be there,” said Margaret
Grant. Her phone had rung solidly for
24 hours after the ﬁre: former students
phoning from across the planet, Europe,
the Commonwealth, the U.S.A. All

Mackintosh poster.
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| Help Wanted - Wood Type |

I

am researching a wood type
manufacturer called H.M. Sellers & Co
of 336a Shalesmoor, Shefﬁeld
I have attached a copy of their
specimen catalogue cover.
I have a large collection of their wood
type but can ﬁnd little information about
the company: the only article I have
found in the archives was regarding a
ﬁre they had in their factory in 1939, but
I understand they were still trading in the
1960s.
I am hoping other members may have
memories, information or even copies of
catalogues and other ephemera to help
me put together more information about
this company. They can contact me with
any information at steve@yorkletterpress.
co.uk
Steve Bowen [10768] York Letterpress,
Unit 2 Victoria Farm Estate, Water Lane,
York, YO30 6PQ
Tel 01904 693774
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| Aquatype Printing |

I

have a claim to printing fame. Not for
my printing, which is a bit slip-shod
and has a tendency to be over-inked.
My claim is that I am the only English
printer to have seen an Aquatype machine
in action.
The Aquatype machine appeared in
France at the
beginning of
the twentieth
century
and was
not popular
elsewhere. It
was used to
print patches
of colour onto images in black produced
by other printing methods. It did this by a
mechanised stencil process. There is only
one such machine left in the world today
but there were two when I saw them. One
was in production and the other was spare.
The remaining machine is only used for
demonstration now.
The Epinal factory is now a municipal
museum and when I was there it was halfway between factory and museum. The
local council was buying it up piecemeal as
funds allowed. I was in Epinal for reasons
unconnected with printing but the factory
was a place to which every visitor was
taken.
The Epinal sheets were famous for over
a hundred years and included toy theatres,
pictures of Napoleon, playing cards, clock
dials, board games and picture explanations
of industries. The black image was
produced mainly by stone lithography but
letterpress was used as well. The Aquatype
was then employed to add up to nine
colours. Seven was the usual number. The
colours were water based and transparent
enough to let the black through. Some
colours were so distinctive that an Epinal
sheet could be recognised immediately.

|
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There was a stencil for each colour and
the sheet stopped at each station when a
soft brush like a yard broom traversed it
with a circular motion and then returned
to pick up more ink from an ink plate. The
sheet then moved to the next station and
a diﬀerent colour and a diﬀerent stencil.
Registration
was elementary
and consisted
of a pointer that
the operator
lined up with
a corner of the
black print. It
was surprisingly
good for such a crude arrangement, but
this reflected the operator’s skill. The art
was in cutting the stencil from brass which
was done on a jig saw of similar age. It is
no surprise that the Aquatype is no longer
used as silk screen does the job.

Epinal sheet with colour added by Aquatype.
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| The Risograph |
The rise (and the fall)

I

’m writing this in the hope that it might
prompt someone more knowledgeable
than I am to put pen to paper, or ﬁnger
to keyboard, and produce something
more accurate.
How many of us have these machines,
and is it real printing? They don’t even
have a proper name – digital duplicator,
Priport, copy printer, or ‘Risograph’, even
if badged as another make (rather like a
‘hoover’).
Now that these machines seem to be
increasingly overtaken by cheaper and
faster laser printers, maybe it’s time to
pay tribute and look back at a whole
generation of ofﬁce printing. At the IPEX
trade print show, Risograph were just
demonstrating their newer, fast ink-jet
machines, doing full-colour magazines.
You can pick up second-hand ones now
for not much money and there doesn’t
seem to be a huge market for them.
It’s screen printing of course. The
Japanese, who were good at copying
British motorbikes, Austin cars and
German cameras, then selling them
to the rest of the world, looked at
Gestetners and Roneos. You could send
off for a stencil produced from artwork
to put on your machine, rather than
type one or scratch the surface with
a stylus (remember that?): but it was
inconvenient and expensive. So these
Japanese machines cut the stencil for
you and even loaded it to the inky drum,
ﬁrst disposing of the old one. Clean
hands! They automatically produced one
‘proof’ copy, usually a bit rough because
the ink had not properly soaked through
the stencil. But if it seemed OK you just
keyed in 90 or 9,000 on the display and
pressed ‘go’. The sheets were churned
out pretty fast. Perfect for leaﬂets and
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newsletters.
To print in red you had to buy another
drum – not cheap – and ﬁll it with red
ink. For blue, another drum. So different
colours were possible but costly. I
suppose superﬁcially they resemble a
copier as you can’t see what’s going
on inside and some of them scan the
original on a ﬂatbed scanner like a copier.
Others feed it through a slot to scan.
In Clacton-on-Sea a family had built
a printing business on these machines.
They had ﬁve or six churning out leaﬂets
and small booklets in gaudy, basic
colours of red, blue, green and black.
Cheap and cheerful, yes, but they did
the job. Are these machines capable of
ﬁne printing? I think they are and, like
anything else, it depends on the skill
of the operator. Two- or three-colour
jobs are possible: just spot colour, as
registration is not precise, and they take
thin card and NCR. Mine is 400 dpi but
some of the later ones do 600 dpi. Pretty
close to litho quality.
Like the little girl with the curl, when
they are good they are very very good
but when they are ‘temperamental’ they
are horrid! Because they are covered
in sensors to tell you to change the ink
bottle, close the front, clear a jam, get
your hair cut . . . they won’t do anything
until you do. So if a sensor goes wrong,
you’re in trouble. They’re not very keen
on cold, damp workshops either. Even
so I’ve struggled with an elderly A4
one bought cheaply at a BPS AGM in
Bournemouth and, when it’s in a good
mood, it’s done sterling service. Now it’s
used its last ink bottle, and it’s time to
replace it with an A3 Risograph complete
with ﬁve colour drums. But this one’s
demanding an ink bottle even though
there is already one in it. Here we go
again!

| Shropshire Branch Report 2015 | |
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Due to a problem with email the Shropshire Branch report failed to reach the Society
Secretary before the deadline and was omitted from the Annual Report. It is therefore
reproduced here.
Members 10

Meetings 8

Average attendance 7

Half of our meetings this year were at our regular pub in Shrewsbury on the third
Monday of the month, the rest being at members’ presses. The Christmas dinner and
summer BBQ were social meetings with partners invited; otherwise printing matters
occupied us, including a lot of time taken in planning and execution of our Rosen award
entry. In late June a number of members also attended the enjoyable annual open day
at The Grange in Ellesmere, where printing and bookbinding were demonstrated and
various trade stands were operating.

| Pedants Corner 1 |
The ‘unconditional if’

W

ith personal ‘seat-back’
television screens and the
relaxation of rules governing
the use of electronic equipment on
board aircraft the ‘art’ of in-ﬂight
commentary is fast disappearing. Not
that many years ago, however, it was
common to hear one of the ﬂight crew
draw the attention of the passengers
to a passing landmark. Whether this
was done in a forlorn attempt to pass
the monotonous hours of the ﬂight, or
whether it was to provide an indication
that at least one of the ﬂight crew was
still awake, it followed a predictable
pattern:
“Good morning (afternoon/evening),
ladies and gentlemen. I trust you are
enjoying your ﬂight with Fantastic
Airlines. We are ﬂying at a height of
31,000 ft (metrication never really
made it into civil aviation) and covering
the ground (sea, ocean) at a speed of
620mph. If you look to your left, the
city of Berlin is passing beneath us . . .”
Quite apart from the fact that only a
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small number of the passengers (those
with a window-seat on the left) could
see the city, and by the time they had
put down their knife and fork (glass of
wine, book) or woken up the aircraft
would be about ﬁve miles beyond it,
the fact is that the aircraft was passing
Berlin, and not the other way about. A
slight rephrasing: “If you look to your
left, we are passing the city of Berlin. .
.” is a little better, but not much.
However, all this is relative – the
important (and pedantic) point to make
is that the aircraft is passing Berlin
whether or not anybody takes the
trouble to look out of the window – the
‘if’ clause is superﬂuous.
So if you ever hear a sentence such
as: “We are currently passing the
city of Berlin, and those of you with
a window-seat on the left-hand side
of the aircraft may catch a glimpse
of it as we pass” you will know that
your pilot is a paid-up member of the
Pedants’ Club.
If you have a favourite example of
pedantry then please send it c/o the
Editor.
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| Tea Time Doodling |

I

was just sitting quietly, filing the
tail oﬀ a 12pt bold cap Q when the
cry “Your tea’s ready, dear,” came
from below in the wife’s dulcet tones. I
had heard this before, of course, about
twice, but the tone was now beginning
to take on some urgency and would
have to be answered soon. I don’t know
if you have had the same experience,
but the call always comes when I arrive
at the most critical part of the job, such
as lifting the type from the composing
stick to the stone, or sighting the lay
gauges on the first pulls, or – as in this
instance, poised with watchmaker’s file
in hand and watchmaker’s glass in eye.
I shouted back “Coming at once,
darling,” and the eyeglass dropped to
the floor and bounced under the bench.
Deuced diﬃcult to open the mouth
wide to shout and retain the magnifier
in place in the optic.
Mind you, if the compilers of card
founts only put the right number of
cap Os in the fount in the first place,
instead of the meagre supply they do
include, I should not be reduced to
adjusting a Q to an O as mentioned.

| Ex Libris |

T

hank you to everyone who has
bought books from me recently,
either from Norman Lailey’s list
or from the collection of surplus BPS
library books. The latter has raised
well over £200 for the Society and the
unsold items have been taken by EC
members for disposal.
Proceeds from Norman Lailey’s
books have exceeded £450 at the time
of writing and this sum is to be shared
between the Brain Research Trust,
British Wireless for the Blind and
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Just my luck to have a Gramophone
Society with a lot of Os in their heading
on my list of clients. And I’ll bet the
next set-up needs all the Qs I haven’t
got for Quartets or something.
Well, I recovered the eyeglass and
finished the O in the chase before the
clamour broke out again from below
(must go soon) and planed down and
locked up. My stone is an old piece of
plate mirror from a dressing table, very
useful for a quick look at the forme the
right way round. Not that I spot all the
errors this way, but my better half is
a very good proof-reader and usually
takes on this task with the eyes of an
eagle.
“How quaint,” she says. “The e
looks quite attractive upside down
sometimes, but you’d better alter it this
time, I suppose.”
Well, ready for inking up now, but
I suppose I shall have to leave that or
there’ll be a riot. I thought so, there
goes the final warning: “If you don’t
come down for tea at once, I’ll throw it
away!”

|

Libby Green (7614)

|

Amnesty International, as directed
by Norman’s will. There are still some
two dozen titles available and they are
listed as a bundle item with this Small
Printer. If you would like to buy any of
them please contact me (details inside
front cover) by 30th June.
Thank you again for your support.
Libby Green (Librarian)

| Nicholas Jenson |

|

Roderic Findlay (10458)

|

Some time ago Roderic printed a series of Bundle items on famous printers and their
typefaces. He has kindly given his permission for some of these to be reprinted.

N

icholas Jenson was Master
of the Royal Mint of France.
In 1458 he was ordered by
Charles VII to go to Mainz, where
he learnt about printing with metal
type. Charles died in 1461, and
Jenson decided not to return to
France. He went to Frankfurt and
then, in 1467, to Venice. Here he did
his great work as a punch-cutter,
type-founder and
printer. Jenson copied
the Roman letter used
by scribes in Italy
rather than the pointed
Gothic of northern
Europe. His type is
known as White Letter
as opposed to the
Gothic Black Letter.
In the late
nineteenth century
Venetian faces came
into fashion, partly as
a result of the work done by William
Morris, who disliked the thin, grey,
modern faces of the time.
The Venetian typefaces have little
contrast between thick and thin
strokes, double serifs at the top of
the capital M and a diagonal bar on
the lower-case e.
Verona is another modern
recreation of the Venetian face.
It was acquired by Stephenson
Blake from Leclede Type Foundry,
St Louis (in the USA). There is
a digital version of this typeface

available, produced by Elsner &
Flake, but it does not have the fullkerning, lower-case f. Verona has
the diagonal bar on the lowercase e,
but it does not have double serifs on
the capital M. Verona does not have
hanging figures, and the fi ligature is
unusual.
The most well-known modern
adaptation of the Venetian face is
Centaur, designed by
Bruce Rogers. Titling
capitals were made
for the Metropolitan
Museum of Art in 1914;
the lower case was
added later. Centaur
was issued by the
Monotype Corporation
in 1929.
Centaur italic was
designed by Frederick
Warde, who based
it upon Ludovico
Arrighi’s chancery face of 1520.
The digital version of Centaur is
decidedly thin. Printed with black
ink on the Monotype, it is better.
The oldstyle, hanging figures are
available from Monotype Imaging in
an ‘expert’ font.
Centaur is seen at its best in the
larger sizes, and it was used very
eﬀectively in the Oxford Lectern
Bible, completed in 1935, when
it was cast in 22-point size on a
19-point body.

Centaur Regular 18pt
The quick brown fox jumped over the lazy dog
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MEMBERSHIP
NEWS & UPDATES

Branch Secretaries
Dorset
Win Armand Smith

NEW MEMBER:
10812 Mr John Buckland
3 Orchard Way, Sedlescombe,
Battle, TN33 0RD
jbuck75@tiscali.co.uk

CHANGE OF EMAIL ADDRESS:
1613 Mr Michael Elliston
m.elliston@blueyonder.co.uk

DONATIONS:

01258 830628
dorset@bpsnet.org.uk

Essex
Gwen Harper
01268 776663
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 562867
lincoln@bpsnet.org.uk

9270 Mr John Hardisty
9883 Mr John Camish
10734 Mr H. Bernulf Clegg

London

DEATHS:

Maidenhead

5877 Mr Peter Shaw (October 2015)
10152 Mr Stephen Gill (March 2016)
10405 Mr Robin Walker (17 February 2016)

INTERNET NEWS:
Members may view and download further
interesting content on our website by
registering at www.bpsnet.org.uk.
Registration provides access to the
‘Members Only Area’ which is available to
all current members.

Matt McKenzie
07836 785505
london@bpsnet.org.uk

Paul Hatcher
01189 666124
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
01828 628001
scotland@bpsnet.org.uk

ALL MEMBERSHIP RENEWALS

Shropshire

currently £27 for UK, £42 for Overseas,
or £27 Overseas Online only,
and notifications of change of any
personal or contact details should be
sent to the
Membership Secretary:

Peter Criddle

MARGARET ROOKES, 57 CRAISTON WAY,
GREAT BADDOW, CHELMSFORD,
CM2 8ED

07970 722029
swales@bpsnet.org.uk

Please make any cheques payable to the
‘British Printing Society’.

112

01743 350208
shropshire15@bpsnet.org.uk

South Wales
Dominic Hartley

Surrey & Sussex
Libby Green
01737 644145
surrey@bpsnet.org.uk

Branch Reports
Essex Branch
March Meeting

I

n the pretty village of Coggeshall
in Essex is the lair of Justin Knopp.
Typoretum (www.typoretum.co.uk)
is one of the largest letterpress
establishments still in operation.
Owned and run by Justin as a proﬁtmaking company, it has a fabulous array
of letterpress machines, and within the
The Mighty Wharfedale.

type I have ever seen. A beautiful Model
no.3 press, complete with its original
gilding, rubs shoulders with a Bowler. And
so it goes on. A wooden cliff-face of type
trays, randoms and Stephenson Blake
work stations, benches and imposing
surfaces greeted the eye. A mind-boggling
collection to warm the heart of any
letterpress enthusiast.
It was a tight ﬁt for ten people to share
the space with the equipment, but we
did not mind. Our leader Len Friend had
kindly negotiated with Justin to allow us
to see his wonderful establishment and
The Typoreyum Columbian.

premises it is an Aladdin’s cave of scarce
printing presses that are all in ﬁrst class
condition. A rare sight of dinosaurs
grazing which you will not see elsewhere.
At the kind invitation of Justin a group
of ten members of Essex Branch had a
privileged and hands-on encounter with
some exotic printing machinery.
The all up tonnage of the presses must
have been colossal. A huge Wharfedale
press stands close to a handsome
Columbian, complete with its eagle on
the top. A Hopkinson Cope ﬂatbed from
the 1890s stands majestically against a
backdrop of the largest collection of wood

Chris. Brinson with the Bowler.
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we were going to enjoy it! Our turnout on
this occasion consisted of Chris and Jenny
Brinson, Jillian Atkins, Mike Perry and his
father Jim, Ron and Margaret Rookes, and
ﬁnally Patrick McEune (from Rowhedge).
As a group we had a really enjoyable
and enlightening time, thanks to the
patient explanations of Justin. We were
made to feel most welcome, and his
arcane knowledge of typography and his
mechanical expertise with the presses
shone through with the enthusiasm of
youth. Justin was indeed the youngest in
the print-room, and it made us feel that
we had possibly been remiss in not trying
harder at our hobby in our past efforts.
Justin had certainly “ﬁlled the unforgiving
minute with sixty second worth of
distance run” as Kipling stated in his
famous poem “If”.
It was good of Justin to give up his time,
as he is a hard worker, and always busy,
for our pleasure and ediﬁcation. Thank
you, Justin, we appreciated it.
Photos and report Chris. Brinson (10631)

South Wales Branch
March Meeting

M

arch 31st 2016 saw our branch
visit McLays, a large Printing
Company in Cardiff with quite
probably the largest digital print operation
in Wales. Those Branch members
attending were Andreas Haaf, Dom
Hartley and Peter Jones; they were joined
by guests Ela Haaf and Alan Hartley.
‘Mind-blowing’ is probably the best
adjective to describe our visit to the
200-year-old printing company with a staff
of 150 nestled in a 53,000 sq ft facility just
off Junction 32 of the M4 in North Cardiff.
We fully expected to see some state
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of the art digital printing ‘engines’, as
they are now called, and we were not
disappointed; but this isn’t what McLays
is all about. In fact, as the Director &
General Manager Jonathan Thomas
explained via a boardroom powerpoint
presentation, digital print on their site
isn’t about producing an image for prints
sake, or competing with every other
digital printer out there to create an
alternative to litho. It is much more about
creating new business opportunities
in partnership with their client’s needs

McLays Printing Company.

and demands. From its original roots
as a letterpress book printer and bag
manufacturer in 1801 it has now evolved
into a ‘one stop shop’ for print and digital
communications.
To illustrate this, think of the email
or text message you might receive
from your insurance company or utility
company supplier letting you know
that your bill is available to download.
This message is now actually sent from
the printing company rather than the
insurance or utility company. Any bouncebacks automatically trigger a digital print
and mailing of the bill to your home via
the Royal Mail along with all the bills
that clients have speciﬁed they receive
in printed form. In this instance Digital
printing hasn’t replaced litho printing,
as many of the utility companies have
printed their own bills for years. In fact,
McLays have expanded their range of

activities where data management and
mailing have become additional income
streams to the nationwide shrinking litho
market. Why try and compete with every
other digital printer trying to gain market
share by cutting prices?
Data management has serious
consequences if security is breached and
McLays have this element well and truly
under lock and key. The visitor passes
we received after signing comprehensive
non-disclosure forms allowed us
access only to the toilets and the exit.
Everywhere else was blocked to anyone
not in receipt of the correct pass and
even then four-digit codes known only
to individual members of staff were also
required to enter even more secure areas.
Within 30 seconds of Peter Jones trying
to enter a restricted area with a visitor
pass the security manager had been
informed by text of the breach, the event
had been logged, and the myriad CCTV
cameras had identiﬁed the culprit (you
can’t take him anywhere!). Litho printers
and ﬁnishers from the pressroom have
no access to the digital department. IT
staff at McLays today are what the print
engineers were to the print-shop years
ago.
The tour of the 24/7 facility was
impressive, to say the least. The digital
department contained several Xerox
iGen machines capable of producing in
excess of 5m colour pages per month

Xeikon 6000 Digital web.

Xerox iGen 4 digital sheet colour.

and over 15m mono pages – and every
page can be personalised. The Xeikon
web digital press takes 5-6 hours to print
a complete reel of paper, with both sides
in full colour! Due to security we were
unable to take any photographs but some
illustrative library images of the type of
‘engines’ in use are shown.
A raft of digital ﬁnishing equipment was
at hand from guillotines, folders, creasers
and binders to the most sophisticated
mail sorting machines, enabling McLays to
sort their printed mail into regional areas,
saving mailing costs for their customers.
The litho department was equally
impressive with two huge B1 long
perfectors and every conceivable folding
and binding machine within a stone’s
throw. The litho sales of McLays are
steady at almost half of the annual
turnover but it’s easy to see that printers
like McLays are still here 200+ years
on because they have adapted in line
with client demand to provide printing
services where ‘print’ isn’t necessarily
the mainstay of the complete document
solution.
To summarise, I think we expected
to witness digital technology replacing
litho in the same way that litho replaced
letterpress but at McLays, digital
technology has complemented litho and
opened up new opportunities.
Dom Hartley (10627)
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Surrey & Sussex
Branch
March Meeting

O

n Saturday 19th March six branch
members, one visitor, and a dog
met in Merstham for a session of
practical printing. We had set ourselves
the slightly daunting task of producing a
keepsake item for the 2016 Convention,
which would be taking place only three
weeks later.
A linocut of part of the City of Bristol’s
coat of arms – a ship sailing out of the
city’s Watergate – had been prepared
in advance of the day and the plan was
to use this as the cover of a notebook.
Mounted on a block, 80 copies of the
linocut were successfully printed on an

The finished Keepsake.

Adana 8x5 and laid out to dry. Meanwhile
some quotations and sayings relating
either to Bristol or to printing were being
typeset and these were printed, again on
an 8x5, so that not all the pages of the
notebook would be completely blank.
Finally the back cover was printed with
a description of The Ship and Castle
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Printing well underway.

together with an attribution to the
Branch.
After a busy morning we sat down
to eat our packed lunches while, in
the warmth generated by the central
heating, the simmering urn, and the hot
air produced by our conversation, the ink
dried in preparation for the next stage
which was collating and binding over
eighty copies of our notebook.
Our visitor was not a Society
member, but she wanted to
learn how to print her linocut
Christmas card designs. She had
serendipitously encountered Peter
Scarratt at the Amberley Museum
and been invited to join us for the
day. She was very enthusiastic and
we hope that the experience of
meeting and working with us will
encourage her to join.
And at the end of the day? A not
entirely perfect but very satisfying
end result, particularly pleasing
because it was achieved through
genuine teamwork. We hope that
those of you who were at the Convention
appreciated our contribution to the
entries for the Sussex Cup.
(For those of you who are wondering,
no paw-prints enhanced our notebook, as
Sophie slept in a corner most of the day!)
Libby Green (7614)

Diary of Events

Monday June 20th

Shropshire Branch

Sunday May 8th

BBQ at Shrewsbury.

Maidenhead Branch

Wednesday June 22nd

Meeting at Richard Owen’s, Cookham.

Dorset Branch

Tuesday May 10th

Meeting at Whitcombe Stables, Dorchester.

Surrey & Sussex Branch

Saturday June 25th

Meeting at Peter Salisbury’s, Redhill.

Essex Branch

Sunday May 15th

Visit to the Hedgehog Press, Adanaland.

St. Bride Foundation Wayzgoose

Saturday June 25th

Bride Lane, Fleet Street, London, EC4Y 8EQ

Book Fair & Open Day

Monday May 16th

The Grange, Ellesmere, SY12 9DE.
www.thegrange.uk.com/programme/open-day.html

Shropshire Branch
Visit to John Neave’s Press.

Tuesday July 12th

Sunday May 22nd

Surrey & Sussex Branch

Essex Branch Roadshow

Meeting at Adrian Towler’s, Shoreham-by-Sea.

Langford Museum Of Power, Maldon.

Monday July 18th

Wednesday May 25th

Shropshire Branch

Dorset Branch

Visit to Halesﬁeld.

Meeting at Whitcombe Stables, Dorchester.

Saturday July 22nd

Saturday June 4th

Essex Branch

Maidenhead Branch

Visit to the Haven Press, Holand-on-Sea.

Meeting at Paul Hatcher’s, Reading.

Monday August 15th

Saturday June 11th & Sunday June 12th

Shropshire Branch

Amberley Print Weekend

Visit to Mostly Flat Press.

Amberly Museum & Heritage Centre,
Station Road, Amberley, Near Arundel,
BN18 9LT
www.amberleymuseum.co.uk

Saturday September 3rd

Tuesday June 14th

Tuesday September 13th

Surrey & Sussex Branch

Surrey & Sussex Branch

Branch Walk in London.

Presstival
The Whittington Press, nr Cheltenham,
Gloucestershire, GL54 4HF

Meeting at Mark Mitchell’s, Westcott.

Saturday June 18th & Sunday June 19th

Monday October 3rd

Artists’ Book Market

Maidenhead Branch

Baltic Centre for Contemporary Art, Gateshead.

AGM at Dorothy Sydenham’s, Thame.

Branch meetings are open to all Society members. Anyone who plans to attend a
meeting who is not a member of the Branch concerned should check with the
Branch Secretary in case details have changed.
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The quickest and easiest

BPS SHOP

online ordering system for
NCR sets, books and pads
www.print4printers.co.uk

Support your Society and
purchase from an increasing
selection of items available at a
very reasonable cost

TRADE ONLY

Register now

Polo Shirts in Black
with Gold Logo

To access instant
trade only prices

(Small, Medium, Large, X Large or
XX Large)
£15 plus £3 UK carriage

£20 off your first order

Printers Aprons in
Black with Gold Logo

Just select BPS SMALL PRINTER when registering

RE
PR
O

CARRIAGE

YOUR
PROFIT

PAPER

LABOUR

P4P
print for
printers

YOUR
PROFIT

PRINTED,
FINISHED &
O DELIVERED
OUTSOURCE
IN 5-7 DAYS

TO P4P

Our unique online ordering system gives
you instant quotes, and puts you in total
control of your trade ncr outsourcing.
We print directly from the reel and pass
the savings on to you. In many cases we
can print and deliver for less than the
cost of the sheetfed raw materials.
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk
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P4P
print for
printers

BPS Member No. 10735

Outsource to Print4Printers

Produce In-House

£ 14 plus £3 UK carriage

Cufflinks £3.50 per pair
plus £1 UK carriage

Badges £1 each
plus 75p UK carriage

Send order or inquiry to your
Sales Secretary
(Contact details on inner front
cover of this issue of Small Printer)
Do you have ideas for further items that
might be of interest in order to advertise
and generate membership of your Branch?
Umbrellas, Caps,Sweatshirts,
Mugs, Mousemats?
Ask and Sandra will investigate
availability/cost

British Printing Society

Publishing Group
http://www.bpsnet.org.uk/
branches/publishing_group.html

Small Printer Advertising Rates
Line adverts (text only) per month Members Only
Display advertisements 1/4 page per month

Free (up to 50 words) then 10p per word
£7.00

Display advertisements 1/2 page per month

£15.00

Display advertisements Full page per month

£25.00

Advertisement as a Printed Insert (A5)

£25.00

Advertisement as a Printed Insert (A4 folded to A5)

£30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement Although every eﬀort
will be made to publish an advertisement in a specified issue if requested, this cannot be guaranteed
The same display advertisement appearing in four or more consecutive issues is subject to a 10%
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact
the Advertising Manager if you wish to pay by PayPal
Line Advertisments should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisments should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.
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Ye Olde ‘One-Stop’ Letterpress Shoppe!
Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks,
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing
materials. High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.
Our AdanaLite Photopolymer system enables you to easily make negatives and
letterpress plates at home. We supply a range of polymer plates at competitive
prices and make mounting bases to order to suit your machine and thickness of
plates you wish to use. Professional, Reliable & Expert advice always available.
Why would you go anywhere else?

J

+44 1727 852 211

www.caslon.co.uk

Moulton Printing 01253 342992 www.moultonprinting.com

