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| From The Editor |

O

lder members of the Society may
remember Ben Sands, who died
early in January this year. An
illuminating obituary, which reveals much
of his interest in printing, was sent to me
by his son and is included in these pages.
Another member who died within the
past year was Norman Lailey. Sadly, I have
not been able to nd anyone in the Society
who remembers him. When Norman
joined the Society in 1978 he was given
membership number 4673, although at
the time of his death last June his number
was 10462, indicating that his membership
had lapsed for a while. His local paper,
the Bucks Herald, carried a short obituary
announcing his death on 7th June at the age
of 89.
Inside last month’s magazine you should
have found a green 4-page leaet listing
books donated to the Society by Norman’s
executors. Of the 70+ books donated, well
over a third have already been sold so if
you are interested in any of them please
contact Libby, the Society Librarian. All
the proceeds from the sale of these books
will be sent directly to one of the charities
that Norman supported.
In this issue Libby has written
extensively about the reduction in size
of the Society’s own Library. This has
now been reduced (from well over 200
volumes) by roughly four-fths. Many
of the surplus books have been made
available for sale and these titles are in the
supplement accompanying this magazine.
Proceeds from the sale of these books will
go to Society funds.
In this issue of Small Printer there is
again a variety of topics. Note that the
agenda for the Society AGM, which will be
held on Saturday 9th April, is published (as
Cover Photo: Peter Jones checking
his rst pull from the Albion at the
Elysium Gallery. See the South Wales
Branch report on page 65.
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required by the Society Rules) on page 57.
I should still like to hear from you. If
you’ve never written for Small Printer,
there’s a rst time for everything.
As you read this the Convention will be
only a little over a month away. Many of
our members are simply unable to attend,
for one reason or another, but at the time
of writing over 80 members and their
guests have booked to attend. It will be a
weekend to remember!
No Branch has yet volunteered to host
the 2017 Convention. Although for many of
the past 70 years of the Society’s existence
the Annual General Meeting has been
combined with a weekend meeting, the
AGM is the only event that must take place
and, failing any other oers, this will be
arranged by the EC at a time and date of its
choosing.
Libby and I are taking a short holiday
at the beginning of March, so should you
contact either of us you will not receive a
reply until the middle of the month.

Convention update
Goody Bags: if you have something
to oer, Chris Daniells would love
to receive it preferably by post in
advance of the Convention to save
time at Bristol, when we are bound
to be busy (100 copies required). His
address is:
‘Kinsol’, Colville Road,
High Wycombe, HP11 2SX.
Sussex Cup: please send your
contribution (80 copies required) to
Paul Hatcher at:
256 Kingsher Drive, Woodley,
Reading RG5 3LH;
alternatively, it can be handed in to
BPS Reception at Bristol no later than
11.00 a.m. on Saturday 9th April.
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| The Other Monotype |

A

book published last year by the
Printing Historical Society tells
the story of the Monotype casting
machine. History of the Monotype
Corporation by Judy Slinn, Sebastian
Carter and Richard Southall covers every
aspect of the business and is divided into
three sections: Business History of the
Monotype Corporation (Slinn), Typeface
Design (Carter) and Technical History
(Southall). I mention this book in passing

|

Bob Richardson (9718)

Company. It was based in Chicago, but
the technology had been exported to the
United Kingdom by April 1885 and was
being used at their business address: 9
Portugal Street, London WC2.
Like the well-known Monotype system,
the 1885 invention was a two-part
machine. A modern Monotype caster
(and there are still a signicant number
in use in this country) consists of a
keyboard which produces a punched paper

The Monotype Input Machine 1885
because it completely ignores the other
Monotype company. I suspect that readers
of Small Printer are now scratching their
heads and thinking “What other Monotype
company?”. Let me explain.
In 1885, over twelve years before the
Lanston Monotype Corporation Ltd.
was founded in the UK, there existed a
business called the Monotype Printing
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tape, and a separate caster unit which
makes the type. As the operator keys in
the words a series of holes is punched
into a wide paper tape. Each character
keystroke generates a unique sequence
of perforations. As the operator reaches
the end of a line, a bell rings (rather like
a manual typewriter) and he reads o a
number from a revolving scale in front of

him. The number is entered, producing a
justication code on the same paper tape.
When the tape is transferred to the caster
this code is read before the characters
in that line, which allows the system to
calculate the correct spacing between each
word, giving a perfectly justied line every
time.
The ‘1885’ Monotype was very dierent,
and used a revolutionary process
which completely eliminated the need
for conventional printing type. It too
consisted of two units: the rst was known
as the ‘printer’, and a second machine
was called a ‘pager’. The system was
devised by a Mr. H. Dement of Chicago
who, according to publicity material
issued at the time, “saw the desirability
of reproducing the shorthand writer’s
notes more rapidly than can be produced
longhand, and possibly more correctly.”
The printer section of the Monotype
consisted of a gunmetal cylinder, grooved
to contain a number of metal rods
internally. Around one end of the cylinder
was a ring of engraved steel characters
(the ‘type-wheel’), representing the letters
of the alphabet, together with numbers
and punctuation. A gas engine drove
the cylinder which turned at 200-250
revolutions a minute. A keyboard mounted
above the spinning cylinder was connected
to the internal rods and a series of cams.
As the keyboard character was struck the
mechanism forced a strip of paper against
the freshly inked steel character, creating

an impression on the paper. A pad (called
a ‘dobber’) was soaked with lithographic
ink and pressed against the steel character
prior to printing. In theory, the keyboard
could cope with even the fastest typist,
to produce a continuous strip of paper
carrying the words required in the
printed document. The printed copy was
generated as a kind of ‘tickertape’,
Mr Dement even incorporated a
sophisticated (by his standards) system
of proportional spacing, claiming that
“the space is determined by the width of
the hammer passing under the cam at the
printing point, a narrow hammer being
used, for instance, for the letter ‘i’, and a
broad hammer for the letter ‘m’.
The prepared strip of paper was then
proof-read and handed to the ‘pager’
operator, who assembled the text into
columns. Each row of text was xed
to a printing bed by depressing a foot
pedal which used a strip of chisel-like
teeth to x the paper tape in place. The
printing process was lithographic, so
gums and pastes could not be used as
they would contaminate the surface of the
lithographic stone. The description of the
process then becomes a little vague with
Mr. Dement stating “The completed page
is then handed to the lithographer and as
many copies are struck o as desired.”
Did it work? I invite you to make your
own assessment. On this page you will
see an example of the Monotype printing
process in use. In 1885 a newsletter was

Monotype Typeface Example 1885
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| The Other Monotype |

|
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|

published to show o the benets of
space around them. There is also a great
this revolutionary system. At least three
deal of slurring, probably caused by the
issues were produced and the specimen
rapidly spinning type-wheel.
on this page is from the third edition,
The British Monotype Company
printed in June of that year. “The whole
newsletter (four pages, roughly 10”
process . . . is
x 12”) was
cheap, simple
claimed to
and very
have been ‘set
expeditious”
and prepared
according to a
ready for
contemporary
the press by
press report.
two partially
It was also
trained
quite ugly,
operators in
and it is
about eight
signicant
hours’. The
that for the
much more
headings and
familiar
masthead
Monotype
the publisher
Corporation
resorted
invention
to the very
would
technology
make that
the Monotype
speed seem
was supposed
remarkably
to replace –
slow within
conventional
three years,
movable type.
and oered
In 1885
conventional
a number
– and
of British
recognizable
regional
– typefaces
newspapers
which looked
reviewed
much more
this new
attractive on
The Monotype Newsletter June 1885
invention, but
the printed
I can nd nothing in the national press.
page. Little wonder that the details
The Leeds Mercury and Liverpool
of Mr. Dement’s Monotype machine
Mercury included feature articles
were soon forgotten and committed to
proclaiming the Monotype to be a
a rarely requested archival le at the
wonderful new system, yet it seems to
St. Bride Library, where it languishes
have been very short-lived. Created to
today.
allow the rapid publication of shorthand
texts, it does not seem to have done
The St. Bride Library is currently
so in a very attractive manner. The
closed to the public as a result of
proportional spacing looks rather ‘leggy’
funding issues.
and the types have rather too much
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| Print or Pixels? |

R

ecently I have been
discussing the merits of
reading the printed word on
paper, as against reading on the
screen of an electronic device, e.g.
computers, tablets, etc.
The argument for the printed
word is based on the fact that
trees absorb carbon dioxide and
these are harvested as a crop.
Over the past ﬁfty years
the area of forests
has increased by
around ﬁfty per
cent. This has
been brought
about by
the simple
process of
planting
three new
trees for
every one
that is cut
down. The
carbon is
held until
such time
as the tree
is processed
in some way
or decomposes
naturally.
A great deal of
the publicity concerning
environmental problems suggests
that we should change to a paperfree world. This is a very simplistic
answer to what is actually a very
complex subject. It is claimed that
the use of mobile technology helps
the planet, but this fails to take
into account the cost of production
of the electronic devices or the
enormous amounts of power the
new ‘cloud’-based storage facilities
require to hold the data.

|
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It is a fact that industrial forests
are growing in size and that paper
or wood based products store
carbon until at some point in their
life cycle they decompose; and
growing forests do remove carbon
dioxide from the atmosphere. Many
carbon reduction programmes
today are based on forestry
schemes, as both the prevention of
deforestation and growth in
forest are accepted as
being key factors in
arresting climate
change.
Paper is one
of the most
recycled
products.
In Europe,
72% of
paper is
recovered
and
recycled.
It’s a
key raw
material,
wood ﬁbre
comes from
a renewable
source, and
sustainably
managed forests are
helping to arrest climate
change. As recycled pulp helps
in reducing the amount of energy
needed to produce the paper, using
material with a high amount of
recycled material could reduce the
continuing planting of the forests.
Information for this article was
obtained from the organisation
called Two Sides UK.
www.twosides.info
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| Tips for Tipsy Typesetters |
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This article originally appeared in the newsletter of the Overseas Branch. George, who
lives in Vienna, has kindly given permission for it to be reprinted in Small Printer.

I

f anybody wants to come up with a
bumper sticker that reads “Don’t drink
and distribute” then please let me
know, and put me down for at least two
– one for the car, one to frame and hang
over the typecase racks.
There’s a reason, of course. Each of
you in your own country (or even county)
have your favourite beverage: in Austria
we’re privileged to have outstanding
wines at quite affordable prices and
ditto beers as well, plus an assortment
of seasonal choices such as Sturm (cider
perhaps being about the closest in other
European parts).
Sturm is a rough grape pressing that
could have become wine had it been
ﬁltered and the alcohol conversion
process controlled and stopped at an
earlier point. We wait eagerly for the
season, which runs from late September
to about the end of November. Anyway
. . . we can agree that the occasion does
arise when an extra glass of whatever
gives that extra impetus to tackling
tasks that have laid about awaiting the
essential energy or initiative, such as
getting type distributed back into the
case.
Whether or not that was the case in
point I know not, but the other eve I
was putting together a short item and
had decided on 10pt Hess Old Style
(US Monotype number 242). A 14pt
set-in initial cap involved a bit of fancy
composition as did modiﬁcations to
the text to ﬁt the 12 pica line length. I’d
got half a dozen lines into the setting
when I realised that something was
decidedly wrong, in the form of a host
of wrong-font letters. Enough identifying
characters revealed that these were 10pt
Garamond (or as US Monotype correctly
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labels it, Garamont, number 248). Closer
examination conﬁrmed that the Hess
case had been contaminated with a fair
quantity of Garamond which had clearly
been distributed into the wrong case,
whether under the inﬂuence of beverage
or plain carelessness I no longer recall.
(As one gets older, it makes more sense
to avoid 10pt and smaller anyway; this
clearly had been an exception.)
Nothing to do but to correct the
paragraph already set, checking each
letter for the proper face, and to subject
the cases to a letter-by-letter control,
both the contaminated Hess case and on
the assumption that the reverse could
also have happened, the Garamont as
well.
This chore is certainly not made easier
if both faces involved are Monotype, as
there is no differentiation between the
nicks as there often is between foundry
types. Hess and Garamont are similar in
design; part of the which-is-which trick
is a side-by-side comparison of the same
letter from the two fonts involved. An
examining glass is a big help, particularly
for sizes 10pt and below.
Look for differences in letter ‘weight’;
one face may be slightly bolder than the
other, the primary saving grace between
Hess and Garamont when deciding
which is which of lower-case letters such
as ‘i’ and ‘l’. Another trick is to match
the ‘x’-height of the lower case. In this
comparison, Hess is both bolder and of
a slightly larger ‘x’-height, particularly
noticeable when a lower case ‘m’ is
placed alongside the letter in question.
Another clue may be a difference in
base line: here, because of the slightly
larger lower case, the Hess base line is
lower than that for Garamont, particularly

noticeable when the ‘m’ test is applied.
Caps tend to be easier to differentiate,
and the physical width of the piece of
type, even in 10pt, may help in deciding
between two similar faces. In caps, letter
design features such as a closed loop
on the ‘P’ and ‘R’, as well as the tail of
the ‘R’, can make identiﬁcation relatively
easier. Look also for differences in serifs,
in both upper- and lower-case; these
too can aid in determining which face is
which.
While you’re at it, take a hand vacuum
to each type case compartment as you
clean it out and replace with the checked
and correct face. In the process you’ll
also have also done yourself the favour
of re-circulating the letters in a given box
so that the types on top are no longer the
most worn.
Now none of this tiresome exercise

would have been undertaken had it not
been that type had been distributed into
the wrong case. Responsibility for this
could possibly be laid to an excess thirst,
but that’s another story.
Next time, before enthusiasm to ‘get
that type back into the cases’ overﬂows
into action, stop for a minute and doublecheck that you’ve got the right case for
the type you’re about to distribute. It
can save a lot of time later. Seems like a
logical thing to do anyway, but accidents
do happen. Ignore the “don’t drink and
distribute” advice at your own risk. But if
somehow your cases have got messed
up, perhaps some of the tips here will
help sort out the confusions. Only as a
last resort follow the advice of a friend
who has a Thompson caster so makes his
own type as needed: don’t waste time,
toss it in the scrap pot and melt it down!

Annual General Meeting of the British Printing Society
to be held at the Holiday Inn, Filton, Bristol
on Saturday 9th April 2016 at 16.30

AGENDA
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.

Apologies for absence
Minutes of the AGM held on 11th April 2015 at the Park
Hotel, Montrose
Matters arising
The Annual Report for the Society for 2015
Accounts and balance sheet for 2015
Annual Subscription for the coming year
Appointment of independent examiner
Election of Honorary members
Election of Executive Council for the coming year
Future conventions
Closing remarks
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| The Curse of Frankenstein |

A

t the St Bride Library in Bride Lane,
near Ludgate Circus, there are some
3,600 periodical titles including the
top ve most-requested: British Printer,
British & Colonial Printer, Printing World,
The Inland Printer and Litho Printer.
Others, including Caxton Magazine,
American Printer and The Printer’s
Register, jostle for a place in the top ten.
It is an interesting exercise to periodically
(pun intended) browse these titles to see
what was making the news 50 or 100 years
ago. This year is the centenary of the third
year of conict in the Great War and The
British Printer was rife with jingoism.
Advertisements appeared that urged the UK
printing trade to boycott German products
and proclaimed the superiority of Britishmade goods. The engineering excellence
and expertise of the German nation was
quickly forgotten and the unreliability
of machinery made by ‘the lthy Hun’
replaced former praise in the columns of
British trade papers.
The long-established rm of E. N.
Frankenstein & Company Limited found
themselves rather handicapped by their
Teutonic name. Sales plummeted after

58

|

Bob Richardson (9718)

|

the outbreak of war. Even though Mary
Shelley’s eponymous novel had been
published almost a century earlier, the
lack of broadcast media meant that the
name was not mocked in the way it might
be today, but company chairman Arthur
Frankenstein and fellow director John
Frankenstein decided that a change of name
might be the solution to their lost trade.
They both adopted the name Forwood by
Deed Poll. The company took out fullpage advertisements in the trade press,
explaining that despite their German name
they were British through and through,
and loyal subjects of His Majesty. Indeed
the founders, S. M. Frankenstein and his
brother E. N. Frankenstein, were Britishborn in the early years of the 19th century.
Two of the company directors (also
Frankensteins), and many of their workers,
were serving in His Majesty’s forces in
1916, so there was little doubt where their
loyalties lay.
William Donaldson, a Scotsman, was
another director of the company and
his surname was adopted as part of the
new trading name. A Board of Trade
investigation into the origins of the
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Frankensteins resulted in permission
being granted for them to legally become
Forwoods, and so the company became
Forwood Brothers and Donaldson in August
1915. An announcement in The London
Gazette reveals that the company, described
as ‘General Merchants’, went into voluntary
liquidation in July 1961, 46 years after their
aristocratic German surname was laid to
rest. The Board of Trade investigation was
important, for many German companies
connived to present themselves as British to
protect their commercial interests, so such
background checks became commonplace.
The Frankensteins were not the only
company to be aected by the war. The
long-established British ink manufacturer
A & R Gibbon (which still exists as Gibbon
Inks & Coatings, and is part of the Sun
Chemical group), also had issues during
the Great War with a Teutonic name which
haunted them. By the late 19th century
German printing inks had a ne reputation
for superior quality. Indeed William Morris
chose German ink from the rm of Jaenecke
for the printing of his great Kelmscott
Chaucer and British manufacturers
struggled to compete with their continental
rivals. A & R Gibbon decided in the early
years of the 20th century that a change of
name might help, so the company became
Whyke & Hultmann – and saw sales
improve dramatically. After the outbreak
of war in 1914 a German name was seen as
a serious handicap, so Gibbon reverted to
their original form.
A & R Gibbon have another claim to
fame, of which many readers of Small
Printer may be unaware, and they will be
featured in a forthcoming article about
Stevens, Shanks, one of Britain’s last two
major typefounders. It was Gibbon which
rescued the foundry from bankruptcy in the
late 1940s, relocating the business to their
premises in Coleman Fields, north London .
. . but that’s another tale, for another time.
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BPS SHOP
Support your Society and
purchase from an increasing
selection of items available at a
very reasonable cost

Polo Shirts in Black
with Gold Logo

(Small, Medium, Large, X Large or
XX Large)
£15 plus £3 UK carriage

Printers Aprons in
Black with Gold Logo
£ 14 plus £3 UK carriage

Cufﬂinks £3.50 per pair
plus £1 UK carriage

Badges £1 each
plus 75p UK carriage

Send order or inquiry to your
Sales Secretary
(Contact details on inner front
cover of this issue of Small Printer)
Do you have ideas for further items that
might be of interest in order to advertise
and generate membership of your Branch?
Umbrellas, Caps,Sweatshirts,
Mugs, Mousemats?
Ask and Sandra will investigate
availability/cost
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| Ex Libris |

T

he Society’s Library has had no loan
requests since the 2015 Convention,
but has received several substantial
donations of books and archive items in
recent months. By December, it had grown
to ll 12 large crates and several cardboard
boxes which, apart from the amount of
oor space taken up in our loft (to the
detriment of the model railway with which
it competed), were also extremely heavy and
causing me to watch our ceilings with some
anxiety. Apart from what the house insurers
might have had to say about the matter,
the unwieldiness of the library means
that, except when we rst collected it from
the previous librarian, Ted Sparrow, and
advertised an open house Library Day before
we put it all up in the loft, no one except
Chris and me has ever had the opportunity
to browse all its contents.
Members of the Executive Council were
sharing our concerns and it was decided to
review the contents of the library with a view
to reducing it in size. So, after New Year,
Chris and I got all the crates and boxes down
from the loft and on 18th January Jean and
Ron Watson, Bob Edwards, Peter Salisbury
and Paul Hatcher joined us for the day to see
what could be done.
Those of you who have looked through the
catalogue, which was published as a hard
copy in time for last year’s Convention and
has been on the website since then, will have
realised that many of the books are obsolete
or at least very out of date; which is, of
course, why generally nobody has wanted to
borrow them. However, in amongst them are
some real gems and some quite rare editions.
My plan for the review day was that the
books would be divided into three piles – to
keep, to sell and to discard – but I have to
admit to being shocked when after only an
hour three quarters of them were in the
last two piles with the library reduced to
just over 40 items. Added to those were
approximately twenty more books which
had been donated during the year and
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were not yet listed in the catalogue. Those
rejected were all very outdated or in poor
condition and were taken for recycling, but
the ‘for sale’ pile comprises some eighty
titles which I have listed and priced: they are
included as a bundle item with this edition
of Small Printer. I shall be taking them to
the Convention so, if you are able to get to
Bristol, you will have the opportunity to look
through them but, in any case, if anything
on the list interests you please contact me.
I have priced them using a combination of
Amazon, Abe Books and common sense, so
please don’t try to haggle too much! There
are some good books on the list.
I have never borrowed a library book
without rst looking through it, or bought
a book without at least seeing a picture of
its cover, and I am not surprised that BPS
members are uninspired by a mere list of
titles, albeit with a brief description of the
contents, so I am hoping that the new library
catalogue will include a thumbnail picture
of each book. More importantly, the library
is now contained in two plastic crates, each
measuring 22 x 15½ x 11½ inches (56 x 39
x 29cm) (I haven’t weighed them but they’re
heavy!) and so, being more portable, it will
be possible for a Branch to borrow the entire
Library for a branch meeting or an Open
Day.
Another part of the Library, which is
no less important than the books, is the
collection of machine manuals. The Society
policy with these is that the originals remain
in the library and that members wishing to
access them purchase a copy to keep (on
the basis that most people want a machine
manual to use, not just to look at briey). A
few have gone out as hard copies over the
past couple of years, which has incurred
copying and postage costs, paid by the
purchaser, but more commonly they have
been scanned and sent as a pdf, so have
been free of charge. My dream is that the
entire collection of manuals (and if you
look at the catalogue you will see just how

many that is) can be digitised and kept as an
accessible archive, and the originals – many
of which, unsurprisingly, are very scruy
and dirty – can be disposed of. The Manual
Library currently consists of sixteen 10 x 15
x 5 inch (25.5 x 38 x 12.5 cm) ling boxes
which occupy a three- shelf unit measuring
30 x 28 x 12 inches (76 x 71 x 30.5 cm). If
anyone would like to take over that part of
the library, deal with the infrequent requests
for copies and maybe take on the challenge
of scanning the entire collection, I should

circumstances, but, as with the new slimline
book section, could be made available for
Branch meetings or other special events.
To end I should like to thank everyone
who has donated books and archive items
during the period I have been Librarian.
The donations have been appreciated but I
want to emphasise that in future the Library
will only be taking new items if they are
something exceptional and of real value
and interest to members. I shall no longer
be accepting collections of memorabilia or

Ron Watson, Peter Salisbury, Bob Edwards, Paul Hatcher, Jean Watson and Chris
Green sort the library books.
be delighted – please contact me if you feel
drawn to that particular task!
The third section of the Library is the
Small Printer archive which also contains
copies of its predecessor, ISPA News.
Individual copies of the magazines are not
available for loan, except under exceptional

back copies of Small Printer. However, I
hope that the Library book collection can be
made available to, and seen by, many more
members than has been possible over many
years and that in future it will be seen as a
useful and interesting resource which is of
benet to the Society.
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MEMBERSHIP
NEWS & UPDATES

Branch Secretaries
Dorset
Win Armand Smith

NEW MEMBERS:
10804 Mr Jonathan Camp
Pine Villa, Wolborough Close,
Newton Abbot, TQ12 1HR
nampara17@gmail.com
10805 Mr Patrick Roe
The Logan Press, 21D Orchard Road,
Finedon, Wellingborough, NN9 5JG
patrick@patrickroe.net
10806 Mrs Yoko Megro
#105, 1-3-12, Okusawa, Setagaya-ku,
Tokyo 158-0083, Japan
hello@megropress.com
10807 Miss Elizabeth Willow
1 South Albert Road, Liverpool, L17 8TL
violetelizabeth@poetic.com

CHANGE OF ADDRESS:
10658 Ms Patricia Walker
The Garden Cottage, Ipswich Road,
Orford, Woodbridge, IP12 2LT

DONATIONS:
8331 Mr Malcolm Perry
8818 Mr Leonard McDermid
9527 Mr Bob Edwards
10125 Mr Jack Gorvin
10545 Mr Reg Brown

01258 830628
dorset@bpsnet.org.uk

Essex
Gwen Harper
01268 776663
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 562867
lincoln@bpsnet.org.uk

London
Matt McKenzie
07836 785505
london@bpsnet.org.uk

Maidenhead
Paul Hatcher
01189 666124
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
01828 628001
scotland@bpsnet.org.uk

ALL MEMBERSHIP RENEWALS
currently £27 for UK, £42 for Overseas,
or £27 Overseas Online only,
and notiﬁcations of change of any
personal or contact details should be
sent to the
Membership Secretary:

Peter Criddle

MARGARET ROOKES, 57 CRAISTON WAY,
GREAT BADDOW, CHELMSFORD,
CM2 8ED

07970 722029
swales@bpsnet.org.uk

Please make any cheques payable to the
‘British Printing Society’.

62

Shropshire
01743 350208
shropshire15@bpsnet.org.uk

South Wales
Dominic Hartley

Surrey & Sussex
Libby Green
01737 644145
surrey@bpsnet.org.uk

Branch Reports
Maidenhead Branch
January Meeting

T

he Maidenhead Branch Annual
Lunch took place on Saturday 16th
January with nine members and
partners present. Once again, the venue
was the Reading South Holiday Inn that we
rst visited in 2015 and considered briey
as a possible contender for the 2016 BPS
Convention. We booked a private room
for our New Year meal and as before, the
hotel sta had decked the table out in
Christmas regalia. It was slightly strange
with Christmas long over, but it all looked so
bright and cheerful that we didn’t mind.
We met up at 12 o’clock and had drinks
prior to sitting down at 12.30 pm. The menu
had been pre-ordered so it was a relaxed
aair, except for those members who
couldn’t remember what they had chosen!
Baked mushrooms, pan-fried chicken
with one vertical leg raised in protest (!),
a tasty spiced bread and butter pudding
. . . . the food was deliciously cooked and

eciently served by our attentive waiter.
The conversation ranged from how we had
all spent Christmas to the forthcoming
Convention and the many unnished
projects for Bristol that members needed to
discuss.
Our Annual Lunch at Reading South
Holiday Inn was an occasion that we will
remember not only for the excellent food
and service, but because one Maidenhead
Branch member – Barry Gilbert – was
absent. Back at our October AGM, Barry
in his role as Branch Treasurer had oered
to book the lunch and had even taken the
necessary deposits and distributed menus.
We were all shocked to hear that, at the
end of November, Barry suered a massive
stroke whilst travelling into Reading on
the bus. He spent all of December and
January in hospital and the future for him
is very bleak, with only partial use of one
arm, limited speech and poor recognition
of anyone visiting. 24/7 nursing care is
needed, so his wife Ann is arranging to
move to Billericay to be close to family,
with Barry in a nursing home nearby. For

Maidenhead Branch lunch with (clockwise from the front) Richard Owen, Anke
Ueberberg, Ann Gilbert, Mike Moseley, Jane Edwards, Rose and Chris Daniells,
Paul Hatcher and Bob Edwards.
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such an active person, with an allotment, a
beautiful Honda Goldwing and an interest
in printing, this is a tragedy. Barry is going
to be particularly missed at the Bristol
Convention, where he was going to help
organise the Bring & Buy and Auction.
We were all pleased that Ann Gilbert
and her brother Mike were able to attend
our lunch and it gave them an opportunity
to bring us up-to-date with their dicult
situation and to discuss plans for the
immediate future. It was agreed that in
the next month or so, Maidenhead Branch
members will pack up all Barry’s remaining
printing equipment and arrange for it to be
sold at the Print Show at the Convention.
Our best wishes for whatever the future
holds go to Barry and Ann from the British
Printing Society. As one of our members,
Chris, aptly said, “You never can tell what is
going to happen tomorrow . . . .” In a Society
of Friends like the BPS, this is a reminder
that we should make the best of every day,
not just for ourselves but for everyone
around us.

February Meeting

M

embers of BPS Maidenhead
Branch visited Advantage Press
on Monday 1st February. This
was an important event because it was the
penultimate meeting before the Convention.
Crookham Village, near Fleet in Hampshire,
is the most southerly venue for our Branch
and somehow the road system always foxes
at least one member. This time three shared
a car and travelled a long way round having
missed the M3 exit and arrived a tad late.
(This turned out to be useful, because the
rest of us managed to get a lot done once we
decided that there was no point in waiting
for them.) Rather than relate the detail
of what was essentially an administrative
meeting with no printing whatsoever taking
place, it might be more interesting to recount
who is doing what for the Convention as part
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of the Branch eort.
First of all, we have Chris Daniells
[5734] who is i/c the Goody Bags and is
overprinting 100 suitable A4 bags ready for
use. If you have something to oer, Chris
would love to receive it by post in advance
of the Convention to save time at Bristol
when we are bound to be busy. His address
is ‘Kinsol’, Colville Road, High Wycombe
HP11 2SX. There are many members with
tables at the Print Show who apparently will
have equipment, books and other items for
sale, so if that’s you, why not print some A5
yers to attract people to your stall? Chris is
also helping his wife Rose with some rather
special table decorations for the Saturday
Gala Banquet. I can’t tell you much more
because the design is top secret and we want
to surprise everyone. Just look forward to a
balloon-related concept that you haven’t ever
seen before!
Next on the list is Paul Hatcher [10648],
our master pressman, who has two specic
pieces of printing to do. He is typesetting
the Banquet Menus and, if you are familiar
with Paul’s work, then you can be sure that
the results are going to be very good indeed.
He is also looking after entries for the
Sussex Cup and organising large overprinted
envelopes to contain the contributions. For
the benet of new members, or those who
are new to Conventions, the Sussex Cup is
awarded by the Guest Speaker for the most
outstanding Convention Keepsake. These are
given to all members and their guests who
are at the Saturday dinner. Anyone can print
a Keepsake; the size must be a maximum of
A4 and we need 80 copies. You should sent
your contributions to Paul Hatcher at 256
Kingsher Drive, Woodley, Reading RG5
3LH; alternatively, they can be handed in to
BPS Reception at Bristol no later than 11.00
a.m. on Saturday 9th April.
One of the highlights of the Print Show
is the Auction and before that, the Bring &
Buy area. The member looking after this
is Richard Owen [10766]. Richard, from

Tiger Design & Print, used to be BPS no.
9898 but he is determined to get an award
for accumulating the highest number of
membership certicates! Richard is being
helped by Janet Tweedy [7881] and if
you have anything for the Bring & Buy or
Auction, you should see Richard and Janet
at the Print Show, and they will be pleased
to register your items. Barry Gilbert was
going to be the Auctioneer at Bristol, but
since his stroke last November, he has been
totally incapacitated and can no longer print
or do much for himself without assistance.
Not only is this a tragedy for Barry and
Ann, but the Branch will badly miss having
Barry’s help. As a tribute to him, and to help
with clearing out his printing eects, Chris,
Richard and Janet will be jointly looking
after a table of ex-ABS Printing equipment
and paper.
One of the joys of Branch meetings is
looking at other members’ work. It was
like that when Anke Ueberberg [10443]
produced a draft copy of the Convention
Programme booklet, which we shall put into
the Goody Bags. Printed in colour inside and
with a brown kraft board cover, the booklet
was expertly sewn and had a lovely handmade feel to it. We look forward to seeing
the nal version and, if time is pressing, we
may even be drafted into assembly work.
We’ll have to see how fast time ies.
A long-standing member of Maidenhead
Branch who cannot usually get to meetings
these days (except when we go to see her) is
Dorothy Sydenham [6838]. Dorothy hasn’t
been involved with the detail of Convention
preparation but she has promised items for
the Goody Bags and she will be doing more
than her fair share of duty on BPS Reception
at Bristol. Dorothy has attended many
Conventions and knows many members; it’s
a job that she loves doing.
The only Branch member left without a
mention is Chairman Bob and he has been
doing most of the background administrative
work for the Convention. Contacting and

organising the speakers, handling enquiries
about the Print Show, talking to the hotel
events oce and printing out schedules
are all things that have occupied Bob for
the past year. With bookings now closed,
time has been spent on the nal maildrop
to delegates, plus emails to some recent
BPS joiners who may not have been to a
Convention. Methinks a holiday after the
Convention will be needed . . .
That’s the end of this Cook’s tour of
Maidenhead Branch and what it has been
busy doing. It would, however, be remiss
not to mention an invaluable member of
the Convention committee – Kate Norman
[10743] – who has been the local Bristol
contact. She has assisted in the background
with numerous admin tasks, and
Maidenhead Branch is grateful for her help.
We look forward to seeing you at the
Holiday Inn, Filton (Bristol). If you need
assistance with anything, just look for a
bright yellow polo shirt and inside you will
nd a Convention committee member ready
to help you!
Bob Edwards (9527)

South Wales Branch
January Meeting

A

select number of members of
the South Wales Branch put two
presses through their paces at the
Elysium Gallery studios in Swansea on
Thursday 14 January.
A few years ago Steph Mastoris, the
chair of the South Wales branch, was
fortunate to be able to rent a small studio
in one of the buildings run by the Elysium
Gallery in central Swansea, so in January
invited a small number of BPS members
to visit.
Elysium is a wonderful organisation
established in 2007 and is an artist-led,
self-sustaining enterprise comprising of
60 artist studios and a contemporary art
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gallery at three locations in Swansea City
Centre. It is home to an eclectic range of
practitioners including visual ne artists,
photographers, illustrators, designers,
writers and much more. This studio space
enabled Steph to set up a small printing
workshop to experiment with two presses
and a range of metal type and wood-letter
and create modest artworks that explore
language and its symbols.
Because of the small size of the studio
only ve branch members could t into
the space, but this select group were soon
tucking into tea and biscuits as Steph
welcomed everyone and outlined the work
of the Elysium studios and his life-long
fascination with letterpress printing. Like
many members of BPS, Steph has slowly
built up his equipment and stock of type
second- or even third-hand from older
enthusiasts and disposal sales of printing
rms. Pride of place goes to a medium-size
Albion (probably made in the late 19th

|
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century) and a 1950s Cropper Charlton
proong press.
The work for the evening was to print
a keepsake set in a variety of woodletter and metal type, all locked into a
Cornerstone galley, and printed on both
the proong press and the Albion. As
most of the members attending were old
industry hands there was soon much
reminiscing about many aspects of the
trade and the equipment they had used
in the past. As usually happens with
mixing old metal and wood type, the print
quality of the keepsake was not altogether
uniform, but the proong press certainly
earned its keep by eortlessly producing
a decent imprint for each member. The
same could not be said for the Albion,
which really struggled with the large size
of the forme – about the same dimensions
as the Albion’s platen. To be fair to the
Albion, it was not set up to handle a forme
in a galley, so there was a substantial loss

Steph Mastoris, Andreas Ha, Peter Jones, Caroline Hobson &
Richard Paterson making ready the Albion.
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of pressure by not being able to take full
advantage of the press’s toggle action.
Nevertheless, the overall print quality
could certainly be improved, so more
work needs to be done in ne-tuning the
Albion’s settings, which have got rather
rough and ready as the press has been
dismantled and moved a number of times
in the last few years.
Steph Mastoris (10682)

Chairman for many years (as well as being
the Society Secretary) stood down and Peter
Scarratt was elected.
Branch tradition also arranges for our
annual meal to take place in January. This
year we visited the White Lion in Ashington
for the second time, and enjoyed a convivial
meal together. All Branch members, plus
every ‘other half’, were present.
Libby Green (7614)

Surrey & Sussex Branch
January Meeting

T

he Branch holds its AGM in
November, before the frantic
Christmas rush and before the bad
weather sets in. We had full attendance at
the meeting, which was held (as usual) at
Chris and Libby’s house. Peter Salisbury,
who has valiantly held the post of Branch

Surrey & Sussex Branch meal.

Complete Printing Outﬁt for Sale
Typefaces: Univers 10/12/18pt, Times Roman 10/12/14/18pt,
Light English text 12/18pt, Spartan 6pt 1 & 2, Palace Script 18pt.
Adana 8x5 with impression counter, rubber rollers and three chases.
Other equipment: Composing Stone on base, heavy-duty stapler (Rapid
Pro R49), foot-operated numbering machine, laminator, hole punch, Rollem
numbering boxes (one forward, one backward), round-cornering machine,
Creasemate 33 SRA3 hand creasing machine.
All the usual accessories, such as quoins, leads, Zinco mounts, spacing
material and cabinets, decorative cards,
type catalogues and a series of Arab manuals.
Varn Unit to ﬁt ABDick 350, immaculate condition.
This equipment is based in Bath.
For a full list please contact Roger Rhymes on 01761 471442
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Diary of Events

Sunday May 15th

St. Bride Foundation Wayzgoose

Monday March 7th

Bride Lane, Fleet Street, London, EC4Y 8EQ

Maidenhead Branch

Monday May 16th

Meeting at Anke Ueberberg’s, Reading.

Shropshire Branch

Monday March 14th

Visit to John Neave’s Press.

Shropshire Branch

Wednesday May 25th

Branch Annual Dinner.

Dorset Branch

Wednesday March 16th

Meeting at Whitcombe Stables, Dorchester.

Dorset Branch

Saturday June 4th

AGM at Whitcombe Stables, Dorchester.

Maidenhead Branch

Saturday March 19th

Meeting at Paul Hatcher’s, Reading.

Surrey & Sussex Branch

Saturday June 11th & Sunday June 12th

Branch Practical Day, Merstham.

Amberley Print Weekend

Friday 8th April to Sunday 10th April

Amberly Museum & Heritage Centre,
Station Road, Amberley, Near Arundel,
BN18 9LT
www.amberleymuseum.co.uk

BPS Convention 2016
Holiday Inn, Filton, Bristol, Avon,
BS16 1QX. Hosted by the Maidenhead
Branch. http://www.bpsnet.org.uk/
conv2016/index.html

Tuesday June 14th

Surrey & Sussex Branch

Monday April 18th

Branch Walk in London.

Shropshire Branch

Saturday June 18th & Sunday June 19th

Visit to Hedge Sparrow Press.

Artists’ Book Market

Tuesday 19th April to Thursday 21st April

Baltic Centre for Contemporary Art, Gateshead.

Sign and Digital UK 2016

Monday June 20th

NEC, Birmingham. www.signuk.com/

Shropshire Branch

Wednesday April 27th

BBQ at Shrewsbury.

Dorset Branch

Wednesday June 22nd

Meeting at Whitcombe Stables, Dorchester.

Dorset Branch

Sunday May 8th

Meeting at Whitcombe Stables, Dorchester.

Maidenhead Branch

Saturday June 25th

Meeting at Richard Owen’s, Cookham.

Book Fair & Open Day

Tuesday May 10th

The Grange, Ellesmere, SY12 9DE.
www.thegrange.uk.com/programme/open-day.html

Surrey & Sussex Branch
Meeting at Peter Salisbury’s, Redhill.

Tuesday July 12th

Surrey & Sussex Branch
Meeting at Adrian Towler’s, Shoreham-by-Sea.
Branch meetings are open to all Society members. Anyone who plans to attend a
meeting who is not a member of the Branch concerned should check with the
Branch Secretary in case details have changed.
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Ben Sands 1920 - 2016
Ben Sands, who died in Canterbury on the 9th January at the age of 95, was well known
to members of the BPS as a printer and wood engraver. He printed a variety of books and
publications under the imprint of his Shoestring Press.
At school Ben developed the creative talent that in 1934 earned him a scholarship to
the Willesden College of Art at the age of 14.
After Art College he worked as a Junior in the art department of a London publisher. At
the same time he continued his art studies at the Central School of Arts and Crafts, with
evening classes in wood engraving.
Ben’s career was diverted from this artistic livelihood and interests by conscription to
National Service in Italy during the Second World War until nal demobilisation in 1947.
In the immediate post-war period Ben found employment in various commercial art
studios. This work helped him acquire and develop skills in lettering, layout, typography,
still-life and other illustration. By the mid-1950s he had settled on making a living as a
typographic designer in a publishing house.
Meanwhile, at home he advanced his interest in lino cuts and wood engraving, leading
to his attending a class run by Gertrude Hermes at the Central School of Art.
Starting with a small over-printing machine, he gathered friends to produce a literary
journal. The 36 pages were each set and distributed one page at a time, and would be
Ben’s ‘nursery slopes’ in typesetting and related skills. The diculties with the small
inadequate press were demoralising but months after selling it Ben bought an Adana 8×5
hand-press.
By this time he had joined the British Printing Society (then known as the International
Small Printers Association). At the time its printing enthusiasts, from all walks of
life, were meeting at the Porcupine near Leicester Square; this was a useful venue for
exchanging hints and tips.
Ben found that it was not easy to get a strong black image on his press and the irregular
noises from it annoyed people on the oor below, so he replaced the Adana with a
Victorian cast iron hand-press, the Model 4 hand-platen. Production of quality was now
possible, but, alluding to his time of original improvisations as a novice on a limited
budget, he adopted the name Shoestring Press for the publications. After Ben acquired
an additional press in 1973 (an Imperial folio cylinder proong press made by Hewlett
Bros. at the turn of the century) his press became used almost exclusively for printing
his lino-cuts, or vinyl prints. The rst two decades after his retirement in 1985 were most
productive for these artworks.
Ben was a consummate craftsman, both in his typography, printing and wood
engravings. He used a range of type which he found appropriate, such as Goudy’s
Kennerley Bold, Stevens Shanks’ Antique 6 and Modern No. 20, to great eect. He also
managed to push his small hand-press to its limits with split-duct printing, and often
used dampened paper for best results.
His work is best exemplied by his Tragical Death of A, Apple Pie, a book whose
pages were concertina folded, 12 ft long when opened out. The text, an American nursery
rhyme, is set in Cooper Black. For each line the Lino-cut characters act out the drama of
the narrative, (printed separately in dierent colours). They each formed the shape of the
successive lower-case letters of the alphabet. The work is suused with a sense of humour
and wit.
For those who knew him and admired his spirit and work, he is a model of
perseverance, style and humanity.
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Line Ads

sshhh!!!

WANTED

we could be your
best kept secret...

Copies of Small Printer from 1980, 1981
and 1983

The quickest and easiest

Copies of Albion, A Journal for Private
Press Printers, 1 to 20.

TRADE ONLY

Patrick Roe [10805]; tel 01933 681961;
email patrick@patrickroe.net

online ordering system for
NCR sets, books and pads
www.print4printers.co.uk

FOR SALE

Copies of the Publishing Group’s PG
Annual/Small Printing for the years
2011 to 2014 are available from the
BPS website for £7.50 each including
UK postage. http://www.bpsnet.org.uk/
PGSmallPrinting/index.html

Register now
To access instant
trade only prices

Missing a copy of Small Printer? Back
copies are available for years 2009 to
2015 from the BPS website. http://www.
bpsnet.org.uk/smallprinter/index.html

£20 off your first order
Just select BPS SMALL PRINTER when registering

RE
PR
O

CARRIAGE

YOUR
PROFIT

PAPER

P4P
print for
printers

YOUR
PROFIT

PRINTED,
FINISHED &

LABOUR

DELIVERED
OUTSOURCE
O
IN 5-7 DAYS
TO P4P

Our unique online ordering system gives
you instant quotes, and puts you in total
control of your trade ncr outsourcing.
We print directly from the reel and pass
the savings on to you. In many cases we
can print and deliver for less than the
cost of the sheetfed raw materials.
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk

70

P4P
print for
printers

BPS Member No. 10735

Outsource to Print4Printers

Produce In-House

SALES SECRETARY
This position requires
someone to hold some stock,
sell to members, or to be
present at conventions with a
supply of what is on offer.
Any member who could take
over this position should
contact the Society Secretary
by email or telephone:
contact details are inside the
front cover of Small Printer.

Small Printer Advertising Rates
/LQHDGYHUWV WH[WRQO\ SHUPRQWK0HPEHUV2QO\
Display advertisements 1/4 page per month

Free (up to 50 words) then 10p per word
£7.00

Display advertisements 1/2 page per month

£15.00

Display advertisements Full page per month

£25.00

Advertisement as a Printed Insert (A5)

£25.00

Advertisement as a Printed Insert (A4 folded to A5)

£30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement Although every eort
will be made to publish an advertisement in a specied issue if requested, this cannot be guaranteed
The same display advertisement appearing in four or more consecutive issues is subject to a 10%
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact
the Advertising Manager if you wish to pay by PayPal
Line Advertisments should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisments should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.
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Ye Olde ‘One-Stop’ Letterpress Shoppe!
Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks,
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing
materials. High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.
Our AdanaLite Photopolymer system enables you to easily make negatives and
letterpress plates at home. We supply a range of polymer plates at competitive
prices and make mounting bases to order to suit your machine and thickness of
plates you wish to use. Professional, Reliable & Expert advice always available.
Why would you go anywhere else?

J

+44 1727 852 211

www.caslon.co.uk

Moulton Printing 01253 342992 http://moultonprinting.com/

