G

IT

OCIE
 S

ISH 
P

NTIN

T

RI

The Monthly Magazine of the British Printing Society

Small Printer
ISSN 0037 7236

January 2016 Vol.52 No.1

Y

BR

Small Printer

Issue No. 613 January 2016

Published by the British Printing Society founded in 1944 by William Brace

Executive Ofﬁcers

Non-Executive Ofﬁcers

President: Jean Watson

Editor: Chris Green

19 Hillbrow Road, Bournemouth, BH6 5NT
010 4964
president@bpsnet.org.uk

Noddyshall, Rockshaw Road, Merstham,
Redhill, RH1 3DB
01737 644145
editor@bpsnet.org.uk

Vice President: Bob Edwards
Chelston House, The Street, Crookham
Village, Fleet, GU51 5SH
015 615439
vicepresident@bpsnet.org.uk

SP Design: Ron Rookes

Secretary: Peter Salisbury

57 Craiston Way, Chelmsford, CM 8ED
0145 611484
membership@bpsnet.org.uk

4 Doran Drive, Redhill, RH1 6AX
01737 71861
secretary@bpsnet.org.uk

Treasurer: Robin Munday
Printers Patch, Dyke Hill, South Chard, TA0 PY
01460 0819
treasurer@bpsnet.org.uk

Councillor: Paul Hatcher

0145 611484
spdesign@bpsnet.org.uk

Membership: Margaret Rookes

Mailer: Ron Rookes
57 Craiston Way, Chelmsford, CM 8ED
0145 611484
mailer@bpsnet.org.uk

Sales: Sandra Munday

01189 66614
P.H.councillor@bpsnet.org.uk

Printers Patch, Dyke Hill, South Chard, TA0 PY
01460 0819
sales@bpsnet.org.uk

Councillor: Ron Rookes

Advertising: Ron & Jean Watson

0145 611484
R.R.councillor@bpsnet.org.uk

010 4964
adverts@bpsnet.org.uk

Councillor: Ron Watson

Web Master: Ron Rookes

010 4964
R.W.councillor@bpsnet.org.uk

0145 611484
webmaster@bpsnet.org.uk

PG Councillor:

Enquiries: John Easson

Vacancy
pgcouncillor@bpsnet.org.uk

0188 68001
enquiries@bpsnet.org.uk

Librarian: Libby Green

Copy Deadline
Copy must reach the Editor by .pm on
the th of the previous month.

Bundle Items
Members’ non commercial Bundle Items are
inserted free of charge.  copies should be
sent to the Mailer by the 2th of the previous
month. Maximum size A or folded to same.

www.bpsnet.org.uk
2

01737 644145
library@bpsnet.org.uk

PG Chairman: Peter White
0144 8663
pgchair@bpsnet.org.uk

PG Mailer: Ron Rookes
0145 611484
pgmailer@bpsnet.org.uk

Publicity:
Vacancy
publicity@bpsnet.org.uk

| From The Editor |
Welcome to 2 – and to a ‘new-look’
magazine. It’s not meant to be a big
change from the previous three years
but one of my intentions is to give it a
more uniform look. If you nd it easier
to read, and haven’t really noticed
any major di erences, then we have
succeeded!
The use of ‘my’ and ‘we’ is deliberate.
The magazine you are holding now
would not have been possible without
the considerable assistance of Ron
Rookes, who looks after the typesetting,
layout, planning and liaison with the
printers. You may also be aware that
Ron is also the Society Mailer, and in his
spare time he runs the Society website.
Still, ‘if you want a job to be done, ask a
busy man . . .’
At this point it would be remiss of
me not to o er a vote of thanks to the
previous editorial team of Tim, Giles and
Kim. They have produced three years’
worth of magazines and have set a new
standard, which I shall endeavour to
maintain.
I hope you will nd something of
interest to you within these pages.
One of my intentions is to try to keep
items in the same place from month to
month, so that (for example) articles
from members will be towards the
front, with ‘Society’ items at the back.
The Diary will be just before the cover,
with Membership and Branch news just
before that.
This month there is a variety of topics.
They include accounts of visits to two
printing-related venues: an Italian
printing museum and the NEC in
Cover Photo: © Ron Watson. Jean talks
to Olivia Mills during her visit to the St
Bride Foundation Stand at the Print Show,
see page 
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Birmingham. You can’t get much more
diverse than that.
From time to time you will notice
reprints of older material – the article
on page  is a case in point. I make
no apology for this, for the very good
reasons that many (if not most) of our
readership will not have seen it before,
and that the content is just as valid
today as when the article originally
appeared in print.
I welcome criticism, especially if it is
constructive. If you have any ideas about
subjects that you would like to see in
Small Printer, please let me know –
better still, of course, write an article
yourself!

Wishing you all a Happy
and Prosperous
Printing New Year

Name this press? 30
The Press is a Furnival Improved ‘Express’
platen.
It was made by Furnival and Co of Reddish,
Stockport, just after the middle of the 19th
century. The company was noted for its
manufacture of gas engines and the picture
shows two Furnival Presses with a gas
engine.
The press is now in a printers in Aberfeldy,
not very far from Pitlochry. It is a beautiful
press with a huge ﬂywheel that is almost
perpetual motion, so well is it balanced.
There was just one response to this – and it
was, unfortunately, an incorrect answer.
This is, for the time being at least, the last in
this series. The new Editor does not have the
resources or knowledge to continue seeking
out unknown presses but, as always, should a
volunteer come forward . . .



| Printing a Children’s Book |
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I

still receive occasional commissions
to print a book from scratch. This
gives me a great deal of pleasure,
though it is very time-consuming. I was
surprised a month or two back when
I was asked to print a children’s book.
My customers were a couple who had
a daughter who, at the age of about
ten, had written some stories for her
younger brother. The creative writing
was in several exercise books that lay
in a drawer for twenty-ﬁve years until
they were taken out and dusted off.
The stories had been typed up and
saved to a memory stick, together
with some illustrations from the public
domain and from an inexpensive
stock image website. The stories were
collectively given the title “Leo the Lion”
and in total there were around 10,000
words and 20 illustrations. This was
not enough to make a perfect-bound
paperback book, and in any case, that
would have been unsuitable for children.
So I offered to try making a centre-fold
twin-stapled book using heavyweight
paper and the largest printing size
available on my new Oki ES-7411 colour
laser, which is legal landscape 356 x 216 mm.
This was a complete departure from
my usual sub-A5 paperback book. The
Publisher template that I normally use
with two views of each page per A4
sheet was not going to work for this
commission, so I had to start with a new
template and left-hand/right-hand pages
to make a folded, stapled book. When
ﬁnished, the closed book size would be
175 by 210 mm allowing for skimming
off on all three sides; this seemed a good
size for children to hold and the larger
page size gave more scope for placing
the text. Having set up the new template,
the next challenge was to choose a
suitable typeface and decide on the point

size. With paperback books, there isn’t a
lot of variation in the size of the text, but
this was different. I was aiming at a new
audience – children. With that in mind, I
eventually chose Gills Sans Regular 20pt
for the body text and Gills Sans Bold
28pt for the titles. This gave a legible
result that was easy to read and looked
attractive. Moreover, it ﬁlled each page
at a convenient pace so that every story
worked out to two or three pages.
Having placed the text on the pages, I
then set about ﬁtting in the illustrations
that had been supplied. Since the
child-author had only doodled amateur
pictures in the exercise books that
weren’t suitable for publication, I was
given a set of web images to use with the
stories that my customers had sourced.
Not all of these were good enough
quality and I had to spend time ﬁnding
something with better resolution. I also
needed a wider variety of images to
make the stories more interesting. For
example, I started with one image of the

lion facing front-view, but I needed more
variety, so I added to this the same lion
shown side-view, back-view and sitting
upright. By the time I had completed the
book, I had used 30 illustrations and ﬁlled
33 pages. Immediately I realised that
this wasn’t going to work because page
sets have to be in fours, but it was soon
rectiﬁed by condensing some paragraphs
until I had ‘lost’ a page. My book was now
a very satisfactory 32 pages which would
be printed duplex on 8 sheets of 160 gsm
silk paper, plus a separate cover.
The printing went surprisingly well
with not a single misfeed or jam. My Oki
laser printer is very fussy about being
told exactly the weight of the stock and
exactly how it is to be printed, and it
seems to be American in its setup. Was
the legal landscape sheet size I was
using Legal 13” or Legal 14”? Doing a
quick conversion to metric, I decided
on the latter, with the pages duplexing
on the short edge. It all worked, and

very efﬁciently too! The sheets for all
ten books that had been ordered were
printed in about half-an-hour.
The cover was printed separately
because I was using a coloured board,
Mellotex 180 gsm, which I then mattlaminated. Having collated and folded
the pages, I added the covers and twinstapled the books using my Rapid 106
electric stapler. 8mm staples were too
long and would not sit right, but the 6mm
variety proved satisfactory and held the
pages securely. All that was left to do
was to trim the edges on three sides and
the books were ﬁnished.
My customers were very happy with
the result and with what I charged them,
and they now have a surprise present
to give to their daughter this Christmas.
Just fancy unwrapping a parcel to ﬁnd a
book of stories that you had written back
in your childhood! I will be interested in
some feedback.



| Typography |
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c ame across this article by chance in an old printing trade year book. Written
some 80 years ago by William H. Badke, it was originally printed in 1936 by
Marshall Hardy of Bradford, to demonstrate how a hand-made paper possessed
a quality which lent distinction even to the simplest one-colour letterpress work. It was
illustrated by sketches made in the printers’ studio. The paper used was Unbleached
Arnold Hand Made Antique Laid Printing, made by Arnold and Foster of Eynsford, Kent.
It seems as relevant today as when it was rst written. Although some parts of it
would no longer be considered politically correct, I have included the article in its
entirety, complete with original spelling and punctuation.

An Approach to

TYPOGRAPHY
by WILLIAM H. BADKE

W

hen I say Typography, I
do not mean the setting
of type. Setting type is the
mechanical action of picking type
letters out of a case and arranging
them in lines. Setting type into lines is
like writing; you simply take a piece of
something and move it about—a piece
of type metal, or a piece of graphite.
Anybody can move things. A ditchdigger can move earth with a shovel,
but he is not a landscape gardener.
A plasterer can carry mortar in a
hod, but he is not an architect. A
compositor can arrange type in a
stick, but he is not a typographer.



Moving things about is only the
expression of an idea, it is not the idea
itself. If you have no idea you can dig
to China, build up a mountain, or set
tons of type, all you will have is lumps
of material. Until creative design
enters into your material you have
nothing but lumps.
Creative design transforms a crude
piece of crystallized carbon into a
glittering diamond of rare beauty,
a log into an exquisite cabinet, a
thought into a lasting inscription of
beautiful forms. And here we have
our approach to Typography: type is
a series of beautiful forms, each form

(face) expressing an individualized
character which the designer has
designed into it. And unless you can
develop a sympathetic understanding
of this character or “feeling” for the
design of a type face, you will never
experience the exhilarating joy of
creative typography.
Perhaps you will say that
Cheltenham Bold is not a beautiful
form, or that Cooper Black is ugly.
But I contend that they are beautiful,
beautiful in their own purpose
for which they were intended. To
clarify this let us dene beautiful as
“artistically appropriate”. We begin
to see now that if by beauty we mean
appropriateness or ttingness, and
not mere doll-face beauty, that many
things about us are, for the lack of
a better word, beautiful; or at least
artistically appropriate.
A cow in a racing stable is a
disconcerting incongruity; but a
peacefully grazing cow in a pleasant
pastoral scene is indisputably
appropriate. A negro mammy, no
matter how pleasantly she smiles,
among a group of chorus girls may
well appear ridiculous; but smiling
over a batch of hot griddle cakes she
becomes an entirely di erent person.
A polo player may be a glamorous
hero on the eld; but his clothes
would mark him as a dawdler at a
board of directors’ meeting. These
illustrations can be carried on
indenitely. The point is that nearly
everything is artistically appropriate
in its own setting.
Appropriateness therefore is
the key to artistry in typography.
This appropriateness involves two
things: appropriateness of the type
face itself in relation to its subject,

and appropriateness of the setting
or arrangement of the typographic
ensemble in relation to the type face.
The primal step in learning to
appraise type faces for their innate
character is to become intimately
acquainted with them. How many
of you can draw, even roughly, a
Baskerville lowercase j, or a lowercase
Caslon g ? A Bodoni capital H, a
Bookman capital Q ?
Why, you ask, should a typographer
know these tri es? They are not
tri es. These seemingly insignicant
details “make” a type face. They give
it character, just as a retrousse nose
or a Roman nose gives the human
face a denite character. Perhaps for
this reason we say “type face”; for
by its face we recognise its essential
character. Serifs, or the absence
of serifs, at curves, round curves,
elliptical curves, thin strokes, thick
strokes, or extra heavy strokes,
medium contrasts, sharp contrasts
or extra sharp contrasts—all of these
are the eyes, ears, noses, mouths, and
heads of type faces.
If you say a man is sharp, shrewd
and parsimonious, I can nd a type
face that looks just like him. If he is
jolly, fat and good-natured, prim,
severe, dignied, boisterous or
ippant, there is a type that typies
him.
First then, the problem is to learn
type faces, to really know them
as individuals, not as numbers or
names so that when, actually, you
come to select a type face, you do
not think of its name, but think of its
characteristics, its face.
Begin, let us say, with the ve faces
with which you are most familiar.
Compare the a of one face with the

| Typography |
a’s of all the other faces. Study the
individual characteristics or forms
of each face. Proceed on through
the entire alphabet. Then do the
same thing with the capital letters.
Next study the italics of these faces,
and then the bold letters and nish
up with swash letters or special
characters. When you have actually
come to know these faces as you know
the human faces of your friends,
choose ve more faces and study
them.
If you denitely commit yourself
to a planned study of type faces you’ll
nd yourself becoming more and
more fascinated the deeper you delve.
Don’t attempt to memorize types as
drawn characters. Think of them as
things or faces with nature to them, as
people, if you will. There is no greater
delight than to discover for yourself
which types are neutral, or masculine,
or feminine, or stiy formal, or
delightfully informal, or rugged tried
and true like Cousin Jim on the farm;
or any one of a hundred other ideas
which you associate with them.
There remains now only to provide
bodies for your faces and to put
clothes on them. That’s background,
or setting, or arrangement. Unless
you are the kind of person who
wears a red tie and a green shirt,
yellow shoes and a checked suit,
you won’t have much trouble in
artistically setting your type against
a background of white space. White
space is type’s stage setting. This stage
setting must be as appropriate to its
type as the type is to its message. The
secret of good typography is colour.
By colour I mean tonal value, the
relation of black (or colour) ink areas
to white paper areas.

|
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White paper areas include all of
the paper which is not covered with
ink, the open areas in and between
individual letters as well as white
areas between headlines and lines of
type and the white space of marginal
areas which surround the type as a
whole.
A fundamental conception of
typographic design is best arrived
at by thinking of type arrangements
in terms of tone values against the
contrasting tone value of the paper.
If you have the “feel” of the type
you are using, it is much more of a
pleasure than a task to lay it out into
a typographic picture. This “feel”,
if you really possess it by having
acquired it from applied study, will
unconsciously lead you to a tasteful
division of white space in an e ort to
achieve a tonal value suited to your
typographic scheme or pattern.
Margins, spacing, headline sizes
and weights quickly become less
formidable, and eventually you
forget about them entirely. Instead
of worrying about them, they seem to
come into existence by themselves,
because a sympathetic feeling for type
creates a mental strainer in your mind
which automatically strains out or
excludes the things you don’t want or
should not use.
Thus when you apply yourself to
the study of typographic design its
compositional principles become
apparent, and are not only readily
understood but also quickly and
unforgettably assimilated. From this
it is only a step to knowing what can
be done, and being forever free from
that slavishness which must always
depend on what has been done. That
is Typography.

| Letter to the Editor |
Dear Mr Editor,
Congratulations on taking up the
reins again.
During the summer I had a visit from a
lady with typographical interest who had
visited Robert Smail’s Printing Works ¹.
The lady was of the opinion that
Severnside Press ² had a much larger
range of type (several hundred fonts,
metal and wood) than the Scottish
museum, and more interesting ancillary
equipment such as pinhole perforators.
The machinery is almost a carbon copy
of that in Scotland, including an Albion
(1860s), a Wharfedale (1890s), an Arab
and a Heidelberg (1930s).
All this has lain idle since I suffered
two strokes in 2003. I continued to print
long after retirement age simply because
I enjoyed it. Not surprisingly, there has
been interest in museum projects but
all those that made sense have been

|
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established elsewhere.
For the past three years a ‘freelance’
editor who moved to Newnham has
brought along a weird variety of people
to look at the plant, but none of them is
a printer. He has some odd ideas about
altering the premises, which are unlikely
to progress as the building is listed.
If any members attending the Bristol
Convention have useful ideas I should be
interested to hear them: although this is
my nearest Convention for many years I
am unlikely to be there, as at 92 I restrict
my driving to short distances.
I discovered the photograph shown
below when I was going through some
old correspondence – I believe it to date
from around 1970. I am in the centre of
the picture, but I cannot now recall who
the others are. In those days there were
frequent visitors from both Bristol and
Cardiff branches.

Image © Bernard Wheeler
¹ This museum, owned now by the National Trust for Scotland, is in Innerleithen, a little
over 20 miles south of Edinburgh and only just north of the Scottish border. It featured
in an article published in the December 2012 issue of Small Printer.
² Bernard owns Severnside Press at Newnham, about 12 miles south-west of
Gloucester.



| The Print Show at the NEC |

J

ean and I travelled to Birmingham to
look round this show. The three days
of ‘The Print Show’ had got underway
on the previous day, with visitors queuing
at the door. There had been much
speculation as to whether or not it would
be a success: the traders in the hall were
all nervous as this was the rst show
after the less-than-outstanding IPEX the
previous year. Pre-registrations for the
show indicated there could be several
thousand visitors, although these cannot
be relied on as an accurate estimate. As it
turned out the gures were in the region
of , over the three days, with around
2,  attending on the Wednesday.

|

Ron Watson (6955)

visual headset; these transported you to
a company in Germany where you could
watch an actual machine printing and
changing jobs. While I did not try this out,
I believe it lasted around three minutes.
I hope that the success of this year’s
event will convince a major manufacturer
to bring a machine along, which would
help bring a more rounded appeal to the
show.

Model of the Manroland litho machine

After the show the organisers
commented on the large number of sales
that were transacted within two hours of
the doors opening on the rst day. This
trend continued throughout the three
days and several of the larger traders
have committed to attending the event in
2. From a personal point of view, I was
disappointed with one company, which
I had thought was going to have a large
litho machine on its stand. Unfortunately
they had a very small model of one of their
machines together with a very high-tech
video presentation. Watching this meant
donning a pair of headphones and a



|

The Intertype machine

St Bride’s Foundation had a fairly large
stand area, where they had on display
an Albion, a Columbian and a couple
of proong presses, all of which were
operational. In addition an Adana x
was being used to overprint book marks,
and this was a big hit with a group of

school students. A bookbinder and wood
engraver were also present. One half of
their stand was given over to an Intertype
machine, which was producing name
slugs; these were then blind-embossed
onto the front cover of a notebook or diary.
This was a popular attraction, with several
customers taking part. While Jean waited
for her two books to be completed, we
were told a story relating to the Intertype:
as it was being installed, the false oor
started to break under the weight and
had to be reinforced. As the stands all had
carpets laid, this did not go down very well
with the sta at the time. However, it all
came right on the day.
Jean and I followed our usual routine
of viewing the stands around the walls
of the hall and then moving through
the aisles, where the larger stands were
situated. There were several lecture

areas where talks and demonstrations
took place during the day. These were
mostly concerned with various ways in
which business could be improved. I am
sure these could be very useful, although
sometimes they can be over-loaded with
detail that is dicult to absorb in 
minutes. Some seem to be more style over
substance – or is it just that the topics are
not relevant to me?
One of the more interesting things to
be announced the day before the show got
under way was the intention of the IPEX
organisers to run their show in autumn
of 2 , just as the future dates for ‘The
Print Show’ were published. We will have
to wait and see how the companies resolve
this issue, either as separate shows, or by
combining the two.
All images © Ron Watson

The Printing Bike on which Nick Hand cycled from Bristol to Mainz and the Gutenberg Museum,
printing on his Adana at places he visited on the way. Hopefully Nick will be bringing it along for
his talk at the Bristol Convention.



| William Caxton |
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R

oderic has been a member of the Society for many years and is a faithful member
of Dorset Branch.
Some time ago he printed a series of items on famous printers and their typefaces, which he circulated as Bundle items. He has kindly given his permission for some
of these to be reprinted within ‘Small Printer’.

W

illiam Caxton was born in Kent,
sometime between   and
 2 . He was apprenticed to
a mercer (a dealer in cloth)
and by   he had settled in
Bruges, where he became a
successful businessman. His
trade necessitated a certain
amount of travelling, which
brought him into contact with
Margaret of Burgundy, sister
to the King of England, and
the new printing presses in
Cologne.
Caxton read a French book
about the history of Troy,
and thought it might be good
business to translate it into
our English, although he
gave up after a while because
he felt that his translation wasn’t good
enough. Margaret of Burgundy told him to
get on with it. She was delighted with the
result, and several other people asked for
copies.
Caxton found the constant writing very

Caxton No2 typeface digitised by Roderic

2

tiring: “My pen is worn / my hand weary
and not steadfast / mine eye dimmed
with overmuch looking at white paper”.
He remembered what he had
seen in Cologne and, with the
help of a Flemish associate,
Colard Manson, Caxton set up
his printing press in Bruges
and in   the rst book was
printed in English: Recuyell
of the Histories of Troye in
Caxton’s own translation.
In   Caxton set up a
press in Westminster and
the rst book known to
have been printed there
was either an edition of
Chaucer’s Canterbury Tales
or Dictes and Sayings of the
Philosophers.
Caxton used his second typeface in
Westminster; it was about 2 points in
size. He used several di erent sorts for
each letter – printers were still trying to
imitate hand-written books.

Wiliam Caxton showing printed proofs to Edward V

| Convention 2016 Update |

|

|

Bob Edwards (9527)

A provisional list of Exhibitors at the Convention Print & Craft Show Exhibitors looking
forward to meeting you.
Martin Andrews
Print Historian & Book Collector

Len Friend
Crescent Card Company

Katherine Anteney
Printmaker - Bookbinder

Chris Green
Our new Editor. Give him some copy!

Alan Brignull
Hedgehog Press

Libby Green
BPS Library

Angie Butler
Centre for Fine Print Research UWE

Nick Hand
Letterpress Collective

Stephen Byrne
Miniature Books

Gwen Harper
Skills Station

Richard Caslon
Caslon Ltd

Paul Hatcher
Allamanda Press

Cornelius Cornes
Mandu Press

Owen Legg
Woodcraft Press

Chris Daniells
End of the Road Press

Robin Munday
Perry Print

Andrew Dolinski
The Carpathian Foundry

Richard Owen
Tiger Design + Print

John Easson
Quarto Press

Paul Warne
Warple Press

Bob Edwards
Advantage Press
BPS Maidenhead Branch have printed a bulk quantity of A6 ﬂyers advertising the Print
& Craft Show at Bristol.
Do you live within a reasonable distance of Bristol? If so, then, in the New Year could
you deposit ﬂyers in suitable places (for example libraries or colleges) and at any other
print or craft events in your area?
If you are willing to help us advertise the Print Show to the public, please email
details of your location to Bob Edwards at printshow2016@bpsnet.org.uk.
Your assistance will be appreciated.
Goodie Bags If any members are minded to print items for the Convention Goodie
Bags, we would love to know about them as soon as possible, and better still, receive
them before the event. For example, it could be an advertising ﬂyer for what you are
selling on your stall. Chris Daniells is preparing 100 bags and he would love to hear
from you. Please email him on imperialoctavo@gmail.com.
For those new to Conventions, you will be given a Goodie Bag when you check in
at the hotel. The Bag will contain a miscellany of items, ranging from examples of
members’ own printing through leaﬂets of local interest to the area to various puzzles,
that should take care of any spare time you have during the weekend.



| Citta di Castello in Umbria |

I

f you are on holiday in Tuscany
or Umbria it is worth taking a
diversion to Citta di Castello
to see the Museo della Graphica at
Corso Cavour. This is a museum
of typography, lithography,
letterpress and copperplate
printing.
The town is approached through
a rather unpromising landscape
of endless elds of tobacco
production and an urban sprawl
of commercial shopping centres,
but it is worth keeping the faith
and heading for the historic walled
town.
The museum is in a printworks
founded in   by Francesco
Donati, and his direct descendant,
Giovanni Ottaviani, runs the same
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workshop on the same premises
today. He gave me a warm
welcome as a printing enthusiast
(and I am sure that those of you
who actually know how the various
machines work would be given
an even warmer welcome). The
museum entrance from the street
is through a small door and up a
steep staircase but if you ring the
bell you can make use of a chairlift.
Before the typographer, Donati,
took it over the building had been
a church, a convent and a prison.
There had been printing, mostly
for religious purposes, in Citta
di Castello since   but the
new print workshop introduced
new machinery and the studio
became well known for books and

publications of recognised artistic
and cultural value. In   they
introduced the Bodoni typeface.
The present owner, Giovanni
Ottavini, together with his wife
Adriana, continues the family
tradition. They have recently added
Lithography using stone plates and
etchings on copperplate, many of
which he found on Portobello Road
Market in London! They also bind
and restore books.
Today they have a thriving
business producing a wide range
of printed matter, mostly using
traditional printing techniques.
Equipment such as an Elia

Dell’Orto (  ), Platen Tiegeldruk
(), a star lithography press by
Bollito and Torchio ( ), a 
copperplate press by Paolini and
a cylinder transfer press from the
Werk Augsburg () are amongst
the many machines that are there
for you to see.
There is another museum close
by that is worth a visit: the linen
weaving museum, Tela Umbria.
This has amazing original weaving
hand-looms still producing ne
linen for clothes and household
linens. The Municipal Art gallery
also has some wonderful paintings
and frescos.
Images © Win Armand Smith



| Tobacco Paper |
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Bob Richardson (9718)

|

From the periodical collection at the St Bride Library,
which is currently closed to researchers.

T

he importation of contraband has
long been a concern to governments
worldwide. Lost revenue, through tax
avoidance on tobacco and alcohol, continues
to deprive the British Exchequer of much
needed revenue. It was ever thus.
In November   the publishers of a
new title, The Cambridge Gazette, intended
to print their rst edition on reels of paper
from a mill in New York. Why they chose to
source their paper on the other side of the
Atlantic remains a puzzle, and we may never
know the answer. What we do know is that
this curious decision caused all manner of
problems for them. The publishers hadn’t
reckoned on the dogged determination of
Her Majesty’s Customs and Excise to root
out all forms of contraband. When the
newsprint arrived at the Albert Docks in
London it was immediately impounded. The
Customs & Excise ocers refused to release
the paper until it had been thoroughly
checked. This involved boring a great many
deep holes into the reels, and completely
unwinding more than one of them.
The Newspaper Owner & Manager
dated th November  
reported that Customs
ocers “assured themselves
that there was no contraband
deposit of the fragrant weed”
in the innermost recesses
of these reels. The “fragrant
weed” was probably tobacco,
as the market for cannabis in
  was somewhat smaller
than it is today. A letter
was eventually despatched
from the Customs oce to
the publisher. It read “The
rolls of paper in question
are reported to present no



unusual features or grounds for suspicion
from a revenue point of view, and directions
have now been given for their prompt
delivery.”
Alas, by the time The Cambridge Gazette
had received this communication they had
already found an alternative paper supplier.
The news waits for no man, and certainly
not for Customs & Excise. The American
paper was returned to the importers, full
of large diameter holes and presumably
looking like great grey Swiss cheeses.
An indignant editorial in The Newspaper
Owner warned of the perils of buying
paper abroad. The publication thundered
“Customs ocials will not be satised with
seeing one reel of paper unwound. They
will either destroy the whole of the paper
at the docks in their e orts to discover
what it could not possibly contain, or they
will, at the expense of the paper importer,
keep an ocial perpetually at the printing
works – for how else could they, in the case
of imported reels, witness the whole of the
unrolling? It would all be amusing, if it were
not so exasperating.”

Attention all Overseas Members!
The BPS Executive Council has decided to offer an alternative form of
membership to both existing and new members who live overseas. This will
take effect from 1st January 2016, with the ﬁrst members affected being those
due to renew their subscriptions on 28th January.
Overseas members may continue to pay the full subscription of GB£42 and
receive their hard copy of Small Printer monthly by post as usual, or may pay
a reduced subscription of GB£27 for receipt of the magazine electronically by
downloading it from the Members’ Only Area of the BPS website or it can be
read online.
The Members’ Only Area of the website requires online registration to gain
access to it. The website can be found at www.bpsnet.org.uk Details will be
on the Renewal Forms from January.
All overseas members will continue to receive their copies of the Overseas
Branch Newsletter and the annual Membership List by post, regardless of the
type of membership held.
Margaret Rookes, Membership Secretary

Robert Atkins (7184)
We have been advised of the death of one of our longer-standing members,
Robert Atkins, who joined the Society in 1986. He was 85.
Robert was a printer of many years’ experience in both letterpress and litho.
He was a quiet man with a good depth of knowledge about his subject;
in retirement he was keen to share that knowledge with others and he
helped out regularly at a museum in Tilbury. Unfortunately lack of volunteers
prevented the project from growing to meet his ambitions to have a regular
working letterpress print shop as part of the museum.
Robert and his wife, Jillian, were regulars at Conventions where he often
helped with talks and demonstrations.
He was a keen Christian who had trained for Ministry in the Church of
England. He carried on printing and distributing regular newsletters for his
local church and would often produce extras to go into the envelopes for
the Sussex Cup at Conventions.



MEMBERSHIP
NEWS & UPDATES
NEW MEMBERS:
10801 Mr Andrew Darley
14 Roundwood Close, Hitchin, SG4 0RD
mail@andydarley.com
10802 Mr Jeremy Smith
25 Wood Street, Bognor Regis, PO21 2PJ
smith_jerry@hotmail.com
CHANGE OF ADDRESS:
5185 Revd Dr John-David Yule
46 Fen Road, Chesterton, Cambridge, CB4 1TX
ADD EMAIL ADDRESS:
10799 Ms Kim Bassett
kim.bassett@gmail.com
CHANGE OF NAME:
10715 Mrs Emma Woolley
DONATIONS:
5285 Mr Christopher Bowden
6219 Mr Michael Robson
DEATH:
7184 Mr Robert Atkins (13 November 2015)

NEWS FOR OVERSEAS
MEMBERS ONLY
Please note there is now a new type of
membership you may hold at a reduced
subscription rate. For further details
please see page 17 of this issue.

ALL MEMBERSHIP RENEWALS

Dorset
Win Armand Smith
0158 83068
dorset@bpsnet.org.uk

Essex
Gwen Harper
0168 776663
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 56867
lincoln@bpsnet.org.uk

London
Matt McKenzie
07836 785505
london@bpsnet.org.uk

Maidenhead
Paul Hatcher
01189 66614
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
0188 68001
scotland@bpsnet.org.uk

Shropshire

currently £27 for UK, £42 for Overseas,
or £27 Overseas Online only,
and notiﬁcations of change of any
personal or contact details should be
sent to the
Membership Secretary:

Peter Criddle

MARGARET ROOKES, 57 CRAISTON WAY,
GREAT BADDOW, CHELMSFORD,
CM2 8ED

07970 709
swales@bpsnet.org.uk

Please make any cheques payable to the
‘British Printing Society’.



Branch Secretaries

01743 35008
shropshire@bpsnet.org.uk

South Wales
Dominic Hartley

Surrey & Sussex
Libby Green
01737 644145
surrey@bpsnet.org.uk

Branch Reports
Dorset Branch
November Meeting

T

his month the Dorset branch met
at Whitcombe again and we had
an interesting session. Several of
us had brought along examples of recent
printing. Jean had been on a lino-printing
course and produced a delightful print of
a cottage. Frank had been experimenting
with his Adana (with success!) and George
had brought the Publishing Group’s latest
collection of prints.
Pat brought along a box of blocks he
had purchased at a vintage fair (or boot
sale). They were presumably advertising
golf paraphernalia. We were tested on
our knowledge of clubs, irons, woods,
putters, etc. and the purpose of some of
the equipment. In fact as a group we knew
almost nothing about golf which was quite
surprising! We are sticking to printing.
Below is a sample of some of the prints
that Jean took o the blocks. She and Ron
very kindly brought her Adana x with
them to the meeting.

After the printing we enjoyed a delicious
tea. Our next meeting is the Christmas
gathering on Saturday 2 December at
Westbury Lodge, Tarrant Gunville, where
we traditionally exchange Christmas cards.
It was agreed that the submissions for the
Printers’ Pie will now be for the following
meeting, on 2 January.
Ron has had a call from Wendy Smart
saying the contents of her father’s print
shop are now for sale.
Win Armand Smith (10716)
Image © Win Armand Smith

Maidenhead Branch
December Meeting

T

he meeting of BPS Maidenhead
Branch on th December was
held at the home of Chris &
Rose Daniells in High Wycombe.
Since the January meeting will be the
Branch New Year Lunch, there will
only be two more opportunities for
members to discuss the Convention so,
not surprisingly, minds were focussed
to get as much nalised as possible.
Bob reported on the steadily
increasing number of bookings and
also the impressive number of tables
sold for the Print Show; there are
just a handful left out of more than
 available. He also reported that a
total of six speakers are lined up to
give talks at the Convention, again a
satisfying number. Following some
discussion about competitions, it
was decided that we should have two
di erent varieties. Paul o ered to
devise a really hard set of questions
for printers and Janet said she would
work on thinking up some cryptic



clues which would appeal more widely
to typographers.
Next we looked ahead at articles and
bundle items which would appear in
Small Printer before April in order to
keep up the prole of the Convention.
This was followed by a report by Chris
about his plans for the Goody Bags
and the submission of the rst two
items to go into them: some pads
and pencils and an advertising yer.
We also discussed local publicity and
Richard promised to print a large
quantity of small yers for distribution
to public meeting places in the New
Year.
Finally, we looked at the Convention
organisation and programme. The
times of all the events were checked on
the master chart, a lengthy business
that provoked a lot of discussion.
Inevitably, there will more than one
event taking place at any one time
and sometimes, members will have to
choose what to attend. However, it’s
better to have too much than too little.
Bob also produced some prototypes
of the badges to be used at Bristol
and there was unanimous approval,
with just a small colour change. To
conclude the meeting, there was a
brief chat about the after-Banquet
entertainment and it was decided to go
ahead with this. What’s this, you may
ask? Well, we’re not revealing that at
present. You will have to wait until the
March issue of Small Printer when
we are proposing to publish the full
Convention Programme.
Whilst all this discussion was
in progress, Rose and Chris very
kindly kept us well provided for with
refreshments; there was copious
tea, co ee, sandwiches, crisps, cakes
and biscuits. This really fuelled the
brain cells and no-one went home
hungry. Thank you so much for your
hospitality.
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At the end of the meeting, just
as Bob was leaving to start his mile journey home, Chris put on a
recording from The Langford Files,
originally made by Roy Langford
(founder of the Maidenhead Branch)
and rescued from the sale of the
contents of Tony Ray’s workshop.
The talk is one given by John Easson
about Printing and Publishing Poetry
recorded at Steventon Vicarage on
2th April  , with Roy Langford,
Tony Ray, Richard Owen and a
number of other members audible.
It is certainly an amateur recording
as, towards the end, you can hear
telephones ringing, (perhaps wives
and partners wondering where their
men had got to!) and one or two
people can be heard leaving before the
very end of the talk! John speaks both
constantly and at a ‘fair rate of knots’
throughout, so people who wanted
to butt in had to wait for the right
opportunity. Altogether, the talk lasts
for two hours and four minutes!
One of the things that amused
Chris was that when he uploaded it
onto his Mac, iTunes immediately
scanned it through its ‘library’ to
try to identify the recording – and it
found something ‘close’! The rst CD
became Gefuhle by Huther, who he
thinks is a German stand up ‘comic’,
whilst the second CD was identied
as Brian Tracy – Superstar Selling!
Chris thought that John Easson might
nd this amusing, and so he sent o
an email to ask him if he remembered
making the recording. Sure enough he
did; it was one of a number made back
in the days when the BPS had a much
bigger membership and speakers were
in great demand.
What an interesting and productive
meeting! Many thanks go to all
contributors.
Bob Edwards and Chris Daniells

Diary of Events
Saturday January th

Sussex & Surrey Branch
Annual Branch Meal, Ashington, Sussex.
Thursday January  th

South Wales Branch
Visit to Elysium print studio in Swansea
Saturday January th

Maidenhead Branch
Annual Lunch, Reading.
Wednesday January 2 th

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.
Monday February st

Maidenhead Branch
Meeting at Bob Edwards’, Crookham Village.
Saturday February th

Executive Council Meeting
The Raven Hotel, Hook, Hampshire
Tuesday February th

Sussex & Surrey Branch
Meeting at Libby & Chris Green’s, Merstham.
Wednesday February 2 th

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.
Monday March th

Maidenhead Branch
Meeting at Anke Ueberberg’s, Reading.
Wednesday March th

Dorset Branch
AGM at Whitcombe Stables, Dorchester.
Saturday March th

Sussex & Surrey Branch
Branch Practical Day, Merstham.

Friday th April to Sunday th April

BPS Convention 2016
Holiday Inn, Filton, Bristol, Avon,
BS QX. Hosted by the Maidenhead
Branch. http://www.bpsnet.org.uk/
conv2/index.html
Wednesday April 2 th

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.
Sunday May th

Maidenhead Branch
Meeting at Richard Owen’s, Cookham.
Tuesday May th

Sussex & Surrey Branch
Meeting at Peter Salisbury’s, Redhill.
Wednesday May 2th

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.
Saturday June th

Maidenhead Branch
Meeting at Paul Hatcher’s, Reading.
Tuesday June  th

Sussex & Surrey Branch
Branch Walk in London.
Wednesday June 22nd

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.
Sunday July rd

Maidenhead Branch
Barry Gilbert’s Barbeque, Reading.
Tuesday July 2th

Sussex & Surrey Branch
Meeting at Adrian Towler’s, Shoreham-by-Sea.
Saturday September rd

Presstival
The Whittington Press, nr Cheltenham,
Gloucestershire, GL HF

Branch meetings are open to all Society members. Anyone who plans to attend a
meeting who is not a member of the Branch concerned should check with the
Branch Secretary in case details have changed.
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Line Ads

sshhh!!!

FOR SALE

we could be your
best kept secret...

John Smart’s complete print shop.
Including a TP48, Adana 8x5 and 5x3.
Large quantity of type and blocks and the
usual accessories.
All in very good condition.
Contact Miss Wendy Smart (4147)
Tel. Southampton (01489) 782957

The quickest and easiest

TRADE ONLY
online ordering system for
NCR sets, books and pads
www.print4printers.co.uk

Copies of the Publishing Group’s PG
Annual/Small Printing for the years
2011 to 2014 are available from the
BPS website for £7.50 each including
UK postage. http://www.bpsnet.org.uk/
PGSmallPrinting/index.html

Register now
To access instant
trade only prices

Missing a copy of Small Printer? Back
copies are available for years 2009 to
2015 from the BPS website. http://www.
bpsnet.org.uk/smallprinter/index.html

£20 off your first order
Just select BPS SMALL PRINTER when registering

RE
PR
O

CARRIAGE

YOUR
PROFIT

PAPER

P4P
print for
printers

YOUR
PROFIT

PRINTED,
FINISHED &

LABOUR

DELIVERED
OUTSOURCE
O
IN 5-7 DAYS
TO P4P

Our unique online ordering system gives
you instant quotes, and puts you in total
control of your trade ncr outsourcing.
We print directly from the reel and pass
the savings on to you. In many cases we
can print and deliver for less than the
cost of the sheetfed raw materials.
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk
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P4P
print for
printers

BPS Member No. 10735

Outsource to Print4Printers

Produce In-House

SALES SECRETARY
The current incumbent who
holds this position wishes to
hand over to another member
as soon as possible, due to
pressure of other commitments.
If anyone would like to take
on this position, they should
contact Sandra Munday to
discuss what is involved on
01460 220819 or email
wonderwoman@perryprint.
eclipse.co.uk

Small Printer Advertising Rates
/LQHDGYHUWV WH[WRQO\ SHUPRQWK0HPEHUV2QO\
Display advertisements / page per month

Free (up to  words) then p per word
£ .

Display advertisements /2 page per month

£.

Display advertisements Full page per month

£.

Advertisement as a Printed Insert (A)

£2.

Advertisement as a Printed Insert (A folded to A)

£.

The Editor and Advertising Manager reserve the right to refuse any advertisement Although every e ort
will be made to publish an advertisement in a specied issue if requested, this cannot be guaranteed
If the same display advertisement is to appear in four or more consecutive issues then a discount
of % may be applied; for seven or more consecutive issues a discount of % applies.
Cheques payable to “British Printing Society” and material should be sent as follows or contact
the Advertising Manager if you wish to pay by PayPal
Line Advertisments should be sent to the Editor by the th of the month prior to publication.
Display Advertisments should be sent with payment to the Advertising Manager also by the th.
Printed inserts () must be sent with payment to the Mailer so as to arrive by the 2th of the month.
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Ye Olde ‘One-Stop’ Letterpress Shoppe!
Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks,
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing
materials. High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.
Our AdanaLite Photopolymer system enables you to easily make negatives and
letterpress plates at home. We supply a range of polymer plates at competitive
prices and make mounting bases to order to suit your machine and thickness of
plates you wish to use. Professional, Reliable & Expert advice always available.
Why would you go anywhere else?

J
Moulton Printing

+44 1727 852 211

www.caslon.co.uk

2  22 http://moultonprinting.com/

