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| From The Editor |

S

orry to mention the
Convention yet again, but one
of the talks that I was able to
attend over the weekend was that
given by Alan Brignull on the postal
memorabilia from his self-created
Adanaland; and I have a confession
to make.
I had gone along fully
expecting to learn some of the
production methods he employs in
manufacturing his stamps. Instead,
we were treated to a fascinating
talk about the various forms of
counterfeit stamps and other
stationery that he (and others)
produce (see the June magazine
for more details). I am therefore
delighted that Alan has decided to
reveal some of his secrets to a wider
audience, and they are revealed
overleaf.
Maybe August is a good month
for confessions (in the newspaper
world it is, after all, known as
the ‘silly season’) for I have
another: I don’t watch a great
deal of television, and very little
on Channel 4. Perhaps because
of this I had never heard of the
programme Four Rooms before I
read about it in Bob Richardson’s
article on page 182. Anyone with an
antique printer’s chest for sale?
Perhaps you had your rst
contact with the ‘Black Art’ by
purchasing an Adana: possibly it
was one that you bought on eBay.
Some members make a useful
Cover Image: Dulcie Fulton explains
the workings of the Vandercook at The
Grange Book Day. See page 184.
© Margaret Hutchings.
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addition to their income by buying
and selling with this on-line auction
site. If you are one of them, then
you will sympathise with Robert
White when you read about his
experiences.
A few of our members have been
printers, or have worked in the
printing trade, for the whole of
their working lives. One of these is
Pat Swadling, who started life on
the very lowest rung of the ladder.
On page 186 the rst of several
articles reveals an insight into
newspaper life that will never be
seen again.
Just when you thought the
Convention had gone away, along
comes another one. A Booking
Form was sent with last month’s
Small Printer, and another should
accompany this issue, but I wish to
draw your attention to the notice
on page 185. If you have already
booked you will be contacted by the
Convention organisers; if you use
the Form inside this magazine you
will see the option to book a table at
the Convention.
August used always to be the
traditional month for holidays,
but nowadays this seems to apply
only to those with children of
school-age. If you are not going
away this month (or perhaps even
if you are) try to set aside an hour
or two during the next few weeks
to consider writing a contribution
for the magazine. Small Printer
is the Society magazine for all the
members, but currently written by
only a very few – let’s try to change
that.
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| Bristol Keepsakes |

|

Alan Brignull (4800)

|

ome years ago, when buying some
items at the sale of an old print
workshop just a few streets from
home, I acquired a little pocket-sized
booklet from 1949 entitled The Small
Printers’ Directory and Yearbook. It
contained technical articles, a few of
which were still almost useful, nostalgic
advertisements (Adana, Dossetter,
Ajax etc.) and a directory of printers,
most of whom seemed to be operating
from domestic addresses rather than
commercial premises. One of the adverts
was for the International Small Printers’
Association (ISPA) but it didn’t appear
to be an ofﬁcial Society publication. The

S

the idea that my keepsake for the Bristol
convention should be some sort of tribute
to our Society’s founder and, of course,
the ﬁrst format which came to mind was
a miniature sheet of commemorative
stamps. What else did you expect from
the Hedgehog Press?
Artwork for the graphic parts was done
using Photoshop Elements. The picture
of Bill in Small Printer was rather lowcontrast and had been screened, but by
applying a slight blur before reducing to
postage stamp size I was able to obtain a
result no worse than the original, which
could be re-screened before blockmaking. Printed in a pale sepia it looked

publisher was the Aquarius Press of
London SE6.
More recently, on eBay, I came across
the second edition from 1950 and
realised that this was the press of our
founder William Brace, though by then
he had moved to Newton Abbott in
Devon. This sent me to my back issues
of Small Printer for more information,
which I found in his obituary in June
1983. Apparently, soon after the move
to Devon he moved to Bristol, where he
spent the rest of his life. This gave me

quite appropriate for its age.
The accompanying stamps from the
Kingdom of Adanaland showed the logos
of our Society’s three incarnations as the
Amateur Printer’s Association (194448), the International Small Printers’
Association (1948-65) and ﬁnally the
British Printing Society. There were two
logos for ISPA but the ﬁrst one was
almost identical to that of the APA, so I
used the second (superior, I think) version
designed by Ben Sands.
Printing was done on the Adana 8x5,
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as always, using magnesium blocks
made by Metallic Elephant. I was really
pleased with how these turned out and
can recommend their service. There were
two blocks, one for the black key and one
for all the colours together. I printed the

black ﬁrst as it included the perforation
register marks and was easier to position
correctly on the sheet. For the colours,
I ﬁrst cut off the portrait as it was to be
printed separately in sepia. The colour
block with all three stamp backgrounds
was mounted in the press and registered
to print in alignment with the black,
but before printing I masked off the
right hand stamp with a piece of paper
attached to the gripper ﬁnger to form

a frisket. Thus only the left two printed
on the gummed paper. After printing in
yellow I shifted the frisket to cover the
left hand stamp so that I could print the
blue without touching the forme or the
lays, making registration automatically
spot-on with no adjustments at all.
The blue was a transparent tint mixed
using tinting medium (‘transparent
white’) so the overprint on the yellow
of the central stamp made a nice
olive-green colour. It also saved me
a separate run through the press.
Finally I printed the portrait in a light
brown and then the captions in grey
using movable type. Altogether that
made ﬁve print runs for six colours.
Then came seven runs on the
perforator! This is a vintage model
which has no maker’s name but
appears in the Excelsior Printers
Supply catalogue for 1923. The pins
are somewhat worn but for a small
sheet like this I could perforate four
sheets at a time, the bottom one
being a waste sheet as it isn’t cut as
cleanly as the upper ones. Normally
the line of holes goes side to side all
across the whole sheet but I wanted
the vertical lines to stop short,
leaving a title panel unperforated.
The machine has a removable spacer
plate at the end which can be taken
out, allowing the last three inches
of pins to rise up and not touch the base
plate with the holes so the paper is not
perforated. I had been reluctant to disturb
the antique machinery but it worked
perfectly and there were surprisingly few
spoilt sheets.
All in all, the whole job went just as
planned and it was the ﬁnal icing on the
cake to be awarded the Sussex Cup at
the convention dinner. Now – what to
print next?
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| TV Twaddle |

|
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Bob Richardson (9718)
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any readers of Small Printer will
have fantastic eBay tales to relate,
often because they can’t believe the
ludicrous prices fetched by fragments of printing
bric-a-brac. The terms ‘rare’ and ‘antique’
are frequently used to describe relatively
new oerings, with four 18pt corner pieces of
battered, well-worn Monotype border recently
selling for £5 plus £2.50 postage. I make a
clear distinction here between the sellers who
obviously understand what they have for sale,
and the amateurs who deal in ‘trays of typeset’
and ‘printing stamps’. TV, I’m afraid, is not
much better in that respect.
Channel Four has recently started recording
Series 5 of Four Rooms, an antique auction show
with an interesting twist. Potential vendors oer
an item for sale, and four dealers vie with each
other to purchase it – or, more often, reject it as
worth much less than the asking price. The seller
visits each of the four traders in their room and
tries to persuade him or her to oer the highest
possible price for their object. The goods on oer
are immensely varied, with Tolkien rst editions
and text books owned by Florence Nightingale
alongside a wallet made from the skin of
notorious body-snatcher William Burke. At the
time of writing this article there are 76 editions
of the show being transmitted in an endless cycle
on various Channel Four networks, with 20 new
episodes currently in production.
One of the regular repeats, originally recorded
in the summer of 2013, features a large Caslon
wooden case rack with a full complement of full
36 typecases. The faces included are relatively
modern and most appeared to be relatively
serviceable foundry types. Garamond and
Old Style were among the faces names on the
case labels and they all had clearly marked
point sizes. A lady called Nikki had picked up
the cabinet while wandering the back streets
of Shepherds Bush in the early 1980s. She
stumbled upon an old print shop which was
closing down. The 96-year-old printer had
worked in the family business from the age of 14,
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alongside his father and grandfather, but
had decided that after 82 years it was time
to retire. Nikki oered him a few hundred
pounds for the cabinet and got herself a
bargain. Thirty years later she was trying
to sell it to an antiques dealer on national
television, and was asking £2,000 - £2,500
– a tidy prot if she could get her price.
The presenter of Four Rooms, Anita
Rani, described the piece as ‘a historical
printers chest’ although she didn’t
elaborate on why this relatively modern
piece of industrial furniture was ‘historical’,
or indeed whether the adjective applied to
the printer himself. The description given
was fanciful: ‘It is made from wood with
solid brass handles and is probably around
150 years old.’ The handles, dutifully shown
in close-up, were black-painted cast-iron,
with the name Caslon clearly visible. Many
readers of SP would have recognised them
as iron, and a magnet would have proved
they weren’t brass. As for the 150-year-old
estimate, the chest looked very much like
a 20th century piece, perhaps even 1930s
or 1940s, as evidenced by the light beech
nish and the simple, functional design.
The cases were pristine, and made from
machine-cut timber sections. It certainly
didn’t date from the 1860s, or even the 19th
century, as clearly stated in the programme.
Anita Rani went on to say that a printer’s
cabinet such as this one ‘is worth several
thousand pounds, and complete with
type can fetch a hefty premium.’ She has
obviously been browsing too many ‘rare’
letterpress listings on eBay. Ms Rani went
on to advise us that individual printers
drawers (bloomers? knickers? winceyette
passion-killers?) can individually fetch £30
‘but that would destroy the far greater value
of the piece as a whole.’
There was no attempt to use the correct
terminology (cases were repeatedly
described as ‘drawers’) and the rarity and

value of the piece was greatly overstated.
Nevertheless, Nikki got her £2,000 from
dealer Wendy Meakin, who gave a solemn
promise that the piece would be destined
for a museum and the ‘drawers’ would not
be sold o individually. Good old Wendy.
At the brief ‘inquest’ after the sale was
concluded, fellow dealer Shaun Clarkson
admitted that he would have oered a
similar sum, and would also have provided
an undertaking to preserve the piece in a
museum.
Simon Goode, of the London Centre for
Book Arts, tells me that the cabinet is now
at his printshop in East London, where I
am reliably informed that it will be used
for its intended purpose. Whether that is
a good thing for something so ‘old’ and
‘valuable’ is debatable. At the St Bride
Library we have a tallboy containing
Perpetua types cast by Stephenson Blake
for Eric Gill. It remains untouched in an
alcove. Perhaps the origins of the St Bride
types make them rather more special than
something from a jobbing printer in a
Shepherds Bush back alley, but type does
eventually wear out and should be treated
with respect.
The eect of programmes like Four
Rooms is to create an impression that
anything connected with letterpress
printing is old, rare and valuable, which will
only serve to push up prices in the public
consciousness. Thirty years ago letterpress
was still an important commercial printing
process and tons of equipment remains
in circulation. Thanks to Four Rooms and
programmes like it there will be fewer
bargains to be had by the people who want
to use this equipment for the purpose it was
made – to print.
P.S. Rare, antique Stephenson Blake
silver metal printing tray for composing
letter stamps: £500. Contact the author
for details.
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| The Grange Book Day |

S
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Margaret Hutchings (10817)
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everal members of the Society
cakes in the tearoom are also a must!
were very much to the fore at the
This year, alongside displays by The
recent Open Day held at The Grange
Society of Bookbinders and local groups
in Ellesmere, Shropshire. The Grange
such as The Marches Book Arts and the
is a private house set in ten acres of
Shropshire Scribes, there were stalls
grounds on the edge of the beautiful
run by several private presses, with
North Shropshire market town of
Ellesmere, which has been run as
a craft and retreat centre for over
twenty-ﬁve years.
Home of the Medlar Press (the
UK’s leading angling publisher), The
Grange has become well-known for
its programme of courses in bookbinding, paper marbling, letterpress
printing and printmaking. Its aim
is an ambitious one: to create the
ﬁrst learning centre of its kind,
encompassing under one roof all
the various processes of making a
Elizabeth Willow preparing the Adanas for two colour printing.
traditional book – from composing
type to the ﬁnished bound book.
a huge variety of printing, calligraphy
The Annual Book Day offers the
and handmade books on offer. J Hewitt
opportunity for anyone interested in
& Sons and John Purcell were also on
books or crafts to see demonstrations,
hand to offer advice and bookbinding
and paper supplies, and artist and
illustrator Helen Bate was exhibiting
her upcoming children’s book as
well as explaining her work with the
social enterprise company Pictures
to Share, which produces books for
those with dementia. Visitors were
able to view and try out some of
the full range of Adana presses in
the Adana Pavilion and explore the
wonderful bindery, composing and
print workshops which The Grange
has created to house its regular
courses.
Dulcie Fulton operating the rare Eagle Press.
The Book Day is an annual event
and well worth making the journey to
meet fellow enthusiasts and
professionals, as well as simply enjoy the
Ellesmere, so if you missed it this year
stunning setting of the Georgian house
check out The Grange’s website for the
and its lovely gardens. After visiting all
date next year: www.thegrange.uk.com.
the exhibits, the delicious home-made
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| Quad Stop |

S

ometimes, when watching another
printer at work, you see them do
something and say to yourself “Why
didn’t I think of that?”. This little trick
occurred to me last
year and has been very
useful. Maybe you’ve all
been doing it for years,
but here we go:
Some platen presses
have stops to prevent
excessive impression.
The Adana 5-3 and
the Horizontal Quarto,
for example, have
adjustable screws
beneath the handle
which stop you pushing too hard. The
8x5, however, has no such stop and I
was occasionally faced with a problem
when the press was adjusted for a heavy

|

Alan Brignull (4800)

|

forme and the next job was just a single
word. Either you have to remove a lot of
packing, twiddle those screws behind the
bed or just try to press very lightly on the
handle.
On the frame of the
8x5, above the spindle
nearest the operator,
there are two ﬂat
surfaces which contact
the handle it is when
fully depressed (see
photo). If you place a
12 point quad there,
it prevents the handle
going all the way
down and reduces the
impression. If you need more, replace it
with a 10 point, if it’s too much then use
a 14 point and so on. It’s simple, it works,
but it took years for me to think of this.

Convention Notice
The Booking Form in last month’s Small Printer was printed
quickly in order to allow members to pay a deposit for next April’s
convention.
There are now some additional offers which will be included on the
next Booking Form, which should be in this issue of the magazine.
The FREE Trade Show table is available
if you book either Package A or B.
The accommodation at the Holiday Inn in Newport is on two ﬂoors,
but there is no lift to the ﬁrst ﬂoor rooms. However, there are 40
rooms on the ground ﬂoor, so early booking is recommended for
those members who are not able to climb stairs.
Those members who would like to spend extra days at the Holiday
Inn should contact the Holiday Inn direct, quoting that this is in
connection with the BPS convention.
185

| Lucky Find |

A

s a collector, going round an
antiques centre is a pleasure,
because I never know what I
will nd. Of course you have a good
idea of what you are looking for (in
my case printing items, old postcards
and militaria) but strangely very
seldom actually see, and when you do
it is often far more expensive than you
want to pay or can aord.
Occasionally though the gods do
smile down, and you spot something
which, although it isn’t on your
wants list, grabs your immediate
attention, and at a recent visit to an
antiques centre there was something I
denitely didn’t expect to nd or even
think of looking for.
Now bear with me … before starting
my printing apprenticeship on the
Southampton Daily Echo, my local
newspaper, I started there as a Copy
Boy (can you imagine the Editor of a
large provincial newspaper these days
personally interviewing someone to be
a Copy Boy?). I must have said all the
right things, as I was duly appointed.
I had no idea what a Copy Boy
did. In those far o days of the 1950s
the Echo had about half a dozen
Copy Boys and I soon found out that
we were at the bottom of the tree
and basically messengers: we were
expected to carry out any task given to
us either by the reporters or the news
editor.
I hasten to add that there was
nothing wrong with that, as it was a
very good entry point to working on a
newspaper; many quite high up sta
at the paper had started life as copy
boys. Incidentally in those days there
were no ‘copy girls’, but there were
several a few years later.
It was, in fact, a fascinating job, as
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no two days were ever exactly alike,
but you did have a few routine tasks
which had to be carried out every
day. Now, what has all this to do with
a nd in an antiques centre? No,
they didn’t have a stock of very old
reporters’ notebooks they were trying
to sell o cheap, but they did have two
pieces of wood fastened together with
metal strips, which can be slid along
to separate them.
Now why I earth would anyone get
excited about something like that?
Well, I did and very quickly homed
in, the price didn’t matter. Actually
it wasn’t very expensive, possibly
because the dealer didn’t know what it
was, or at least what we used it for.
This item, and many like it, were
an important part of a Copy Boy’s
life, and I hadn’t seen one for over
fty years. They were used to le all
the various editions of the paper,
by punching two holes along the
edge of the paper and threading the
paper on and securing it with the
metal slides. Now whether that was
the manufacturer’s intention I don’t
know, but that was what we used
them for.
The reporters and sub editors all
needed to have instant reference to
all editions of the paper, so one of our
important daily jobs was to make sure
that each edition was duly led on the
correct holder, and words (usually not
very polite) were said if you missed an
edition or put it on the wrong holder.
So the memories came ooding
back of going down to the loading
bay and grabbing a half-dozen copies
of that particular edition without
getting in anyone’s way, because they
had the delivery vans to get away and
no-one was really interested in the

few papers you wanted.
If you were late down, and there
were no papers left, you had to try the
pressroom and see if they had any,
even if was only spoils. The reception
for copy boys could be a little fraught
there too, because often the stereo
plates were being changed ready for
the next run, but with luck one of the
pressroom lads would take pity on
you.
Going into the pressroom at any
time was an exciting experience,
especially
for a 15 year
old. The
presses were
absolutely
huge when
you stood by
them, and
there always
seemed to
be warning
hooters
going to tell
everyone
that a new
plate was
being put
on and the
presses
were going to slowly revolve, but if
you were very lucky and spoke to
pressroom overseer nicely and he had
time, just occasionally he would escort
you down the steps to beneath the
presses when they were running.
No one other than pressroom sta
was really allowed down there, so you
felt very privileged to stand there with
the presses thundering away, taking
in the smell of the ink and paper.
Mind you if the paper broke you were
escorted back up the steps to safety

above ground very, very quickly.
Other memories I had forgotten
about? Sometimes heated discussions
about whose turn it was to do the
paper run, taking them round to the
oces of the dierent reporters and
feature writers, actually remembering
the times of the dierent editions, and
there could be up to eight editions a
day.
So many memories, such as going
around Southampton picking up
copy from the reporters at the County
Cricket
ground (we
all liked that
one) but
above all
the laughs
and happy
times you
had with all
the lads you
worked with
and what
happened
to them,
because
like me a
number of
them moved
on to other
departments within the paper.
Finally there was the memory of
being told by the Overseer of the
Composing Room he was prepared
to take me on, and then telling the
News Editor that I was changing
departments. Actually he was very
good over it, probably he was used to
Copy Boys moving on, and I was one
step nearer to becoming a Linotype
Operator. Little did I know how long
the apprenticeship was !
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| Death of an innocent Adana 8 x 5 |

I

have retired from commercial
printing and my son is now running
the business. As the ‘old and slow’
letterpress part of the business was not to
his taste, I was ‘permitted’ to dispose of
this section of it. This disposal has been
continuing for some time and, recently, the
best Adana 8x5 I owned came to the front
of the queue.
I put it for sale on eBay with many
accessories. I was surprised that the main
bidders were in Asia; but money is money,
and the nal bid came from Hong Kong.
With a warehouse in middle England being
the delivery address I made a crate
to hold all the stu securely. Total
weight came in at 37 kilos:
it was duly uplifted, and
delivered four days later.
So far, so good . . .
I then travelled
to London for my
daughter’s wedding, only
to have the few days of
festivities interrupted
by the eBay GSP (Global
Shipping Programme)
sending me an email.
The subject was that the
crate and contents I sent
were going to be destroyed
as either the weight or the
dimensions (or both) had been
exceeded. This caused a panic in
both the Letterpress and Financial parts
of my brain. To cut a long series of emails
and telephone calls short, I was informed
that the payment from Hong Kong had
been refunded, and the purchase amount I
had received was intact. As all monies were
refunded, the crate became the property
of the GSP and would be ‘liquidated’. No!
I could not have the crate back, and No! I
could not even buy the machine back.
When I returned home (and after a
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great deal of hunting) I found the T&C
of the GSP. In a nutshell, it states that
the package must be less than 125,000
cubic cm, less than 1200cm in length and
less that 30kg in weight. There are other
restrictions, but these are the ones that
matter.
Luckily, I still had another Adana for
sale which required cleaning and checking
over. Thus I was able to contact the Buyer
and oer the revised package which he was
happy to accept.
This package was very carefully weighed
at every stage when I constructed the crate
of 25x35mm framing which was covered
in hardboard (all of brand new material,
which I had to purchase). The nal weight
was 28.35kg. The crate was uplifted and
four days later, after being checked for
weight and sizes and clearing Customs,
was passed onto the Delivery
Courier. 33 hours later it had
cleared Hong Kong Customs,
and after a further 11
hours it had been
delivered.
The carriage from Fife
to the warehouse by lorry cost
£25.48 (including insurance)
and the buyer paid £25.31
for the trip from England
to Hong Kong by air. TNT
Courier wanted £167 for
the complete trip, so the eBay
Global Shipping Programme does oer a
greater scope for selling worldwide.
Although I was ‘paid’ for the destroyed
Adana, and the buyer was not out of
pocket, I still am not happy with a perfectly
good, irreplaceable letterpress machine
being smashed up. Especially as it cost the
GSP over £850 to do it their way, when I
oered to have the crate repatriated at my
expense and start again using two crates.

| Commemorative Exhibition for Stephen Gill

A

commemorative art exhibition
of artist and printmaker Stephen
Gill will be held at Arran Active
(formerly Bilslands) in
the centre of Brodick,
Isle of Arran, and will
run until the end of
August. It is open to
public viewing. The
exhibition of Stephen’s
work will feature a
variety of prints and
paintings, alongside
examples of his
printing work.
Born in Durham,
Stephen spent
most of his life on
Arran, working at St
Columba’s Gallery in
Whiting Bay, which
was started by his
parents in 1955. For
decades he created
and printed letterheads, business cards
and other branded materials for a variety
of local businesses.
Stephen specialised in creating lino
cuts, woodcuts and litho prints at his

| Adana TP48 crescent |

W

hen my wife Jean bought an Adana
TP48 recently there was one item
which rekindled something that had
been discussed back in the seventies (if my
memory serves).
The TP48 was no longer in production
and there was concern about whether one
particular item could be obtained as a spare
part. The item concerned was the ‘crescent’
which causes the oscillating roller to travel
across the ink drum to distribute the ink.
Jean’s machine came with a spare one of

|

studio in Kildonan, where he lived
and worked for 20 years up until his
death at age 83 in March this year.
He also produced
paintings, sketches,
pastel drawings and
watercolours amongst
other media, and
exhibited at local
galleries and art
shows.
Arran’s rocky
mountains and
coastlines were to
be Stephen’s main
inspiration throughout
his career. The
seashore, cliffs and
soaring birds became
a regular feature of his
artwork, the scenes
that he had seen
and sketched as he
enjoyed regular walks
through the Arran landscape.
Hopefully there will be a copy of the
Catalogue on the BPS Website by the
time you read this article.
www.bpsnet.org.uk

|

Ron Watson [6955]
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these ‘crescents’, so there is no worry for
now. But are there any members with one of
these machines who needs a replacement
‘crescent’? I have made some enquires
with a couple of companies and it seems it
might be possible to produce these items
at a reasonable cost. I need some idea who
might be interested in obtaining a spare one
of these items before I proceed any further.
So if this is of interest, please contact me
either by telephone (01202 429642) or by
email (nipping.press@ntlworld.com).
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Minutes of the meeting of the Executive Council of the British
Printing Society held on Saturday 28th May, 2016
from 10.15 a.m. at The Raven Hotel, Hook.
This is an edited version of the minutes. If you would like to know the
wording in the full minutes, or would like an explanation of EC deliberations
or policy, please apply in writing to the President, Jean Watson.
Present: Jean Watson President (in the chair); Bob Edwards Vice President; Peter
Salisbury Secretary; Paul Hatcher Councillor; Margaret Rookes PG Councillor; Ron
Rookes Councillor; Ron Watson Councillor
The President welcomed everyone to the meeting. She welcomed Margaret as
Publishing Group Councillor
Apologies for absence were received from Robin Munday Treasurer. He had
recently spent a couple of days in hospital and was now convalescing at home. We
wished him a speedy recovery
The Minutes of the Executive Council meetings held on 6th February 2016 and 8th
April 2016 were agreed and signed by the President.
The Vice President reported that following the Convention it was possible that new
branches may be started in the Bristol and Southampton areas
The Secretary said that he had received an email from Mike Burridge, a former
member who lives in Bristol. He had at one time been Press Ofﬁcer and
had “a considerable amount of memorabilia” as well as Bill Brace’s original
letterpress machine. It was agreed that we would like to have all that he has and
arrangements would be made to collect this at some stage
The ﬁnal accounts for the 2016 Convention were received and thanks expressed
to Maidenhead Branch for their organisation.
Ron Watson presented a report on the 2017 Convention following a meeting
which he had attended with the President, Jean Watson and Ron Prosser, at the
Holiday Inn, Newport. A booking form would be in the June Small Printer with an
updated version later. A Bundle item would be produced for Small Printer giving
more details of the plans. The EC discussed several aspects relating to the details
and agreed to the contract with the hotel being signed.
The Dorset Branch was thanked for offering to host the 2018 Convention.
Any Other Business
Vice President – There had been a signiﬁcant number of young people (under
25) at the Convention and he wondered if it would be possible to have a Further
Education subscription. Following a discussion it was suggested that the
subscription would be about £20 which would cover the cost of producing Small
Printer and posting it. He agreed to refer this to Angie Butler for her thoughts.
The meeting closed at 15.35 hrs.
Next meeting 5th November 2016 to be held at the Raven Hotel, Hook,
commencing at 10.15 hrs.
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Diary of Events

Tuesday October 11th

Surrey & Sussex Branch

Sunday August 14th

Meeting at Peter Scarratt’s, Crawley.

Maidenhead Branch

October 11th to 13th

BBQ at Dorothy Sydenham’s, Thame.

The Print Show

Monday August 15th

NEC, Birmingham
http://www.theprintshow.co.uk/

Shropshire Branch
Visit to Mostly Flat Press.

Saturday October 22nd

Tuesday August 16th from 11.00am

Essex Branch Roadshow

Surrey & Sussex Branch

Thaxted Church Craft Fair, Thaxted.

Visit to Ditchling Museum of Art and Craft.
Contact Adrian Towler 01273 463096.
www.ditchlingmuseumartcraft.org.uk

Sunday October 30th

Wednesday August 24th

Tuesday November 15th

Dorset Branch

Surrey & Sussex Branch

Meeting at Whitcombe Stables, Dorchester.

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

AGM at Libby & Chris Green’s, Merstham.

Saturday September 3rd

Wednesday November 23rd

Presstival

Dorset Branch

The Whittington Press, nr Cheltenham,
Gloucestershire, GL54 4HF
Saturday September 10th

Essex Branch

Meeting at Whitcombe Stables, Dorchester.
Saturday December 17th

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

Visit to the Hell-Box Foundry.
Tuesday September 13th

2017

Surrey & Sussex Branch

Friday 21st April to Sunday 23rd April

Meeting at Mark Mitchell’s, Westcott.

BPS Convention 2017

Maidenhead Branch

Holiday Inn, Newport, South Wales,
NP18 2YG.

Meeting at Anke Ueberberg’s Reading.

October 11th to 13th

Wednesday September 21st

The Print Show

Dorset Branch
Meeting at Whitcombe Stables, Dorchester.

The International Centre, Telford
http://www.theprintshow.co.uk/

Monday October 3rd

October 31st to November 3rd

Maidenhead Branch

IPEX

AGM at Dorothy Sydenham’s, Thame.

NEC, Birmingham
http://www.ipex.org/

Monday September 19th

Branch meetings are open to all Society members. Anyone who plans to attend a
meeting who is not a member of the Branch concerned should check with the
Branch Secretary in case details have changed.
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MEMBERSHIP
NEWS & UPDATES

Branch Secretaries
Dorset
Win Armand Smith

NEW MEMBERS:
10823 Dr Adam Smyth
5 Elsﬁeld Manor, Elsﬁeld,
Oxford, OX3 9SP
adam.smyth@balliol.ox.ac.uk
10824 Mrs Elizabeth Fraser
20 Brook Close, Histon,
Cambridge, CB24 9LX
elizabeth@frauhaus.co.uk
10825 Mr Andrei Bernath
35 Southmead Crescent,
Cheshunt, Waltham Cross, EN8 8UU

DONATION:
10149 Mr Michael Heath

ALL MEMBERSHIP RENEWALS
currently £27 for UK, £42 for Overseas,
or £27 Overseas Online only,
and notiﬁcations of change of any
personal or contact details should be
sent to the
Membership Secretary:
MARGARET ROOKES, 57 CRAISTON WAY,
GREAT BADDOW, CHELMSFORD,
CM2 8ED
Please make any cheques payable to the
‘British Printing Society’.

01258 830628
dorset@bpsnet.org.uk

Essex
Gwen Harper
01268 776663
essex@bpsnet.org.uk

Lincolnshire & District
Michael Edwards
01733 562867
lincoln@bpsnet.org.uk

London
Matt McKenzie
07836 785505
london@bpsnet.org.uk

Maidenhead
Paul Hatcher
01189 666124
maidenhead@bpsnet.org.uk

Overseas
Kevin Thorp
00 353 1 8438346
overseas@bpsnet.org.uk

Scotland
John Easson
01828 628001
scotland@bpsnet.org.uk

Shropshire
Peter Criddle
01743 350208
shropshire15@bpsnet.org.uk

South Wales
Dominic Hartley
07970 722029
swales@bpsnet.org.uk

Surrey & Sussex
Libby Green
The Glint Game Underway..
See opposite page.
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01737 644145
surrey@bpsnet.org.uk

Branch Reports
Essex Branch
June Meeting

professional letterpress printing. Len actually
remembered printing it at Tiptree back in the
day.

A

visit to Adanaland and The Hedgehog
Press is always a red letter day in the
calendar of events that are enjoyed by
the members of the Essex Branch.
On Saturday 25th June we approached the
hallowed premises to see a notice on the
main entrance:
Kingdom of Adanaland
Sovereign Territory
Welcome!
Please come in and play
The Glint Game.
NO FOREIGN POLITICS.
Mr Alan Brignull (sole prop.) had been
busy! Inside it was full of friendly and familiar
faces all actively engaged in the ‘printerly
chat’ for which the event is justly famous.
It was good to meet again our friends Ron
and Margaret Rookes, Our Chairman Len
Friend, Alan and Julie who had been working
hard for our ediﬁcation and enjoyment. All
the way from Berkhamsted had come the
jovial and knowledgeable ﬁgure of Peter
White. Mike Perry from Ongar was able to be
with us (he is usually working hard) so it was
good to see him relaxing. Bob Richardson,
our friendly ink sprite had also travelled from
Middlesex to be with us.
Without doubt you always learn a lot about
letterpress printing if you listen to the people
around you. This time I learned what ink duct
clumps were used for, and a demonstration
by Len of how to wrap them in paper to
save having to clean them afterwards was
fascinating stuff to view.
An interesting exhibition from the
extensive Brignull collection featured
decorative Glint work from the 50s and
60s. I particularly admired a copy of The
Saturday Book, a beautiful example of

The ﬁnished work.
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| Branch Reports |
“The Glint Game” had been re-created by
Alan from the instructions of Beatrice Warde.
We used graph paper in a roll and eventually
created an impressive piece of Glint printing
measuring seven feet in length. Detailed
instructions had been supplied by Alan, along
with 144 point rubber stamps handcut from
pencil erasers.
Our vibrant and dynamic leader Len called
our meeting to order and reported that
the Essex Branch Road show at Langford
Museum of Power, Maldon had been a
resounding success, as had our group visit
to the St Bride Foundation Wayzgoose.
A fascinating visit to the Type Archive
in Stockwell in London had been well
attended and appreciated by all who went.
Forthcoming treats include a visit to The
Haven Press, Holland-on-Sea, and another
Essex Branch Road show at the magniﬁcent
Thaxted Church to attend a craft fair and
demonstrate letterpress printing on Saturday
October 22nd.
Finally, to round off a very full programme
of enjoyable events we will all be looking
forward to visiting Ed Denovan and his
fabulous Hell-Box type foundry in September,
this time to see his new computer-powered
supercaster. This will also be a chance to
stock up on freshly-cast type of ﬁne quality,
hooray!
Following the meeting it was time for
lunch, and we gave a special vote of thanks
to Julie for a delicious spread, which was
much appreciated. Tours of the Hedgehog
Press workshop and animated groups
discussing print-related topics rounded off
a thoroughly enjoyable event. The weather
was very wet, but no one seemed to mind;
in fact I do not think anyone noticed due
to the great time we were all having. As I
bade farewell to Adanaland, bang on cue a
rainbow appeared over the perfect state of
Flatby, which adjoins the magical Adanland.
Chris. Brinson (10631)
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Shropshire Branch
January to June Meetings

A

t our meeting in January at the
Red Barn pub in Shrewsbury, after
our December break, we had the
usual exchange of ephemera and printing
problems, followed by a display of recently
acquired treasures from eBay and beyond
(not to mention choosing a subject for the
Rosen Award).
The February meeting was also planned
for the Red Barn but, on the day before, the
secretary’s secretary saw a large removal
van outside and so everybody ended up at
our house. Amongst other things we helped
ourselves to a collection of type samples
from a retired local calligrapher and printed
a souvenir.
March saw us at our Christmas dinner
(2015, that is) and in April we met at
the press and bindery of an old friend in
Oswestry. We were happy to welcome
new members Margaret and Ian Hutchings
from Ellesmere, who went away with a
spare Adana 6x4 at the end of the evening.
Meanwhile we printed on the Pearl treadle
and new foil blocker, and the Victoria art
platen and Arab were also demonstrated.
In May we visited the Fosters in Shifnal
and were not surprised to see that the
printing set-up was extending steadily
into the garage space. One of the recent
acquisitions was a small Albion and Brian
showed us how he printed cotton carrier
bags on it.
June was our regular barbecue meeting
at David and Sylvia Leake’s and we had
an excellent turnout of ﬁfteen members
and partners on a ﬁne evening. This was
followed by David’s party piece on his
Adana P71; it was a printing meeting, after
all.
Later in the month was the increasingly

popular Book Arts open day at The Grange,
Ellesmere; seven of our members were
attending or exhibiting, and enjoying the
books, printing and materials for sale. There
were also demonstrations of painting,
bookbinding, paper marbling, calligraphy
and printing.
Peter Criddle (6562)

Malcolm’s work as a basis for next year’s
Rosen Award entry.
After a break for lunch Malcolm showed
the Branch members a fascinating papermaking kit. When he asked if anyone
fancied a go at making paper the answer
he received was an enthusiastic ‘yes
please’ from Messrs Cork, Edwards and
Miller. Unfortunately, the pulp that was

Lincolnshire and
District Branch
June Meeting

I

t is becoming something of a tradition
for the Lincolnshire and District Branch
to take a trip up to Mablethorpe to visit
Malcolm Hull so we can play with his superb
collection of letterpress equipment. The
past few visits to Mablethorpe have been
among the branch’s most enjoyable, so we
eagerly accepted Malcolm’s invitation for
another summer visit this year.
The meeting began mid-morning with
a cup of tea and general chat. Naturally
the subject of Brexit came up, but despite
differing views the conversation remained
good spirited. Besides, we had the much
more important task of trying out obsolete
printing equipment to worry about.
And so on to printing. Secretary Mike
Edwards brought along a recently set
forme, and branch members (John Miller
in particular) enjoyed themselves printing
proofs of it on Malcolm’s Albion. Meanwhile
Graham printed some proofs on the galley
prooﬁng press for his forthcoming PG
submission.
While all this was going on Malcolm
set up the Thompson to cut and crease
an ingenious folded paper pattern. The
resulting sheets caused much head
scratching among branch members, who
were so impressed that they decided to use

John Miller prints Mike Edwards’ forme

painstakingly made from recycled paper
needed 24 hours for the old paper to break
up sufﬁciently, so we had to leave the job
unﬁnished. We will therefore see the results
of our work next month at the Branch
barbecue.
All in all everyone had a great day out,
and the day was yet another superb
example of why BPS branches are such a
wonderful institution. It just remains for
me to thank our perfect hosts Malcolm and
Sandra for a great day out.
Mike Edwards (10574)
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For Sale
Two old Adana 8x5s.
One has been converted to hot
foil. No rollers are available
One Adana 5x3 (no rollers)
Various Adana cases of type,
along with a rack of 10 full-size
cases, some empty
Complete set of setting rules
Small amount of spacing material
and furniture
Large Standing Press and small
proof press.
Contact Mrs Lambert
on 01202 840998
(Canford Magna, Dorset)

FOR SALE
•

Various Cases of Type
(Mainly Stephenson Blake)

•

Type Cases & Frames Etc
Moulton Printing

01253 342992 | info@moultonprinting.com
132 igl o lc pool
www.moultonprinting.com
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Line Ads

sshhh!!!

FOR SALE

we could be your
best kept secret...

Arab Crown Folio Platen press for sale.
2 Chases 15 x 10 inches,
3 rollers (good condition),
Treadle operated, no motor attachment,
Owned last 30 years,
no longer being used.
Refurbished 18 months ago.
Photos and information
at the link below.
http://www.brackenpress.com/sevices/
equipment-for-sale/index.html

The quickest and easiest

TRADE ONLY
online ordering system for
NCR sets, books and pads
www.print4printers.co.uk

Register now
To access instant
trade only prices
£20 off your first order
Just select BPS SMALL PRINTER when registering

RE
PR
O

CARRIAGE

YOUR
PROFIT

PAPER

P4P
print for
printers

YOUR
PROFIT

PRINTED,
FINISHED &

LABOUR

DELIVERED
OUTSOURCE
O
IN 5-7 DAYS
TO P4P

Our unique online ordering system gives
you instant quotes, and puts you in total
control of your trade ncr outsourcing.
We print directly from the reel and pass
the savings on to you. In many cases we
can print and deliver for less than the
cost of the sheetfed raw materials.
Print4Printers
Unit F Salcombe Court
Meadow Lane Industrial Estate
Alfreton DE55 7EG
Tel: 01773 743621
Email: info@print4printers.co.uk
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P4P
print for
printers

BPS Member No. 10735

Outsource to Print4Printers

Produce In-House

Copies of the Publishing Group’s PG
Annual/Small Printing for the years
2011 to 2014 are available from the
BPS website for £7.50 each including
UK postage. http://www.bpsnet.org.uk/
PGSmallPrinting/index.html
Missing a copy of Small Printer? Back
copies are available for years 2009 to
2015 from the BPS website. http://www.
bpsnet.org.uk/smallprinter/index.html

WANTED
Letterpress Machines
and Type
Anything considered
please contact
printerbits@googlemail.com
01474 748 532
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Support your Society and purchase from an increasing selection of items
available at a very reasonable cost

Polo Shirts in Black with Gold Logo
(Small, Medium, Large, XLarge or XX Large)

£15 plus £3 UK carriage

Printers Aprons in Black with Gold Logo
£ 14 plus £3 UK carriage

Cufﬂinks £3.50 per pair plus £1 UK carriage
Badges £1 each plus 75p UK carriage

Send order or inquiry to your Sales Secretary
(Contact details on inner front page of this issue of Small Printer)
Do you have ideas for further items that might be of interest in order to advertise
and generate membership of your Branch?
Umbrellas, Caps, Sweatshirts, Mugs, Mousemats?
Ask and Terry will investigate availability/cost

Small Printer Advertising Rates
/LQHDGYHUWV WH[WRQO\ SHUPRQWK0HPEHUV2QO\
Display advertisements 1/4 page per month

Free (up to 50 words) then 10p per word
£7.00

Display advertisements 1/2 page per month

£15.00

Display advertisements Full page per month

£25.00

Advertisement as a Printed Insert (A5)

£25.00

Advertisement as a Printed Insert (A4 folded to A5)

£30.00

The Editor and Advertising Manager reserve the right to refuse any advertisement Although every eort
will be made to publish an advertisement in a specied issue if requested, this cannot be guaranteed
The same display advertisement appearing in four or more consecutive issues is subject to a 10%
discount and when in seven or more consecutive issues subject to a 15% discount.
Cheques payable to “British Printing Society” and material should be sent as follows or contact
the Advertising Manager if you wish to pay by PayPal
Line Advertisments should be sent to the Editor by the 10th of the month prior to publication.
Display Advertisments should be sent with payment to the Advertising Manager also by the 10th.
Printed inserts (350) must be sent with payment to the Mailer so as to arrive by the 25th of the month.
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Ye Olde ‘One-Stop’ Letterpress Shoppe!
Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks,
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing
materials. High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.
Our AdanaLite Photopolymer system enables you to easily make negatives and
letterpress plates at home. We supply a range of polymer plates at competitive
prices and make mounting bases to order to suit your machine and thickness of
plates you wish to use. Professional, Reliable & Expert advice always available.
Why would you go anywhere else?

J

+44 1727 852 211

www.caslon.co.uk

Moulton Printing 01253 342992 www.moultonprinting.com

