SMALL PRINTER
  

“
   
 

 ...”

0037 7236

          

May 2015 Vol. 51 № 5

SMALL PRINTER ........................................... ISSUE № 605

• MAY 2015

Published by: The British Printing Society founded in 1944 by William Brace
Execuve Oﬃcers of the Society

Non-Execuve Oﬃcers of the Society

President: Jean Watson .............. 01202 429642
19 Hillbrow Road, Bournemouth,
Dorset BH6 5NT
president@bpsnet.org.uk

...connued
Publicity Oﬃcer: ...............................................
publicity@bpsnet.org.uk
Sales Secretary: Sandra Munday ......................
sales@bpsnet.org.uk or 01460 220819

Vice President: Bob Edwards ...... 01252 615439
Chelston House, The Street, Crookham Village,
Fleet Hampshire GU51 5SH
vicepresident@bpsnet.org.uk
Secretary: Peter Salisbury........... 01737 761861
4 Doran Drive, Redhill, Surrey RH1 6AX
secretary@bpsnet.org.uk

Editorial Team:
Tim Honnor (Editor) .................. 01463 793225
Westhill House, Inverness IV2 5BP
editor@bpsnet.org.uk
Giles Edwards (Design & Prodt)... 01904 448650
24 Derwent Park, Wheldrake, York YO19 6AT
spdesign@bpsnet.org.uk

Treasurer: Robin Munday ........... 01460 220819
Printers Patch, Dyke Hill, South Chard,
Somerset TA20 2PY
treasurer@bpsnet.org.uk

Kim Lowe (Assistant Editor) ...... 07988 516234
8 Atkinson Place, Kirkcudbright DG6 4EH
kbtworkingprintstudio@hotmail.co.uk

Councillor: Paul Hatcher ............. 0118 9666124
Councillor: Ron Rookes .............. 01245 611484
Councillor: Ron Watson .............. 01202 429642

Membership Secretary: Margaret Rookes
57 Craiston Way, Great Baddow,
Chelmsford CM2 8ED
membership@bpsnet.org.uk ..... 01245 611484

Non-Execuve Oﬃcers of the Society
Enquiries Oﬃcer: John Easson ..........................
enquries@bpsnet.org.uk or 01828 628001
Librarian: Libby Green .......................................
library@bpsnet.org.uk or 01737 644145
PG Chairman: Peter White.................................
whitepj@btconnect.com or 01442 866223
PG Mailer: Ron Rookes ......................................
mailer@bpsnet.org.uk or 01245 611484

Adversing: Jean and Ron Watson
19 Hillbrow Road, Bournemouth, Dorset BH6 5NT
adverts@bpsnet.org.uk....(9 l 5) 01202 429642
Mailer & Webmaster: Ron Rookes
57 Craiston Way, Great Baddow,
Chelmsford CM2 8ED
mailer@bpsnet.org.uk ................ 01245 611484
Webmaster@bpsnet.org.uk ........ 01245 611484

Branch Secretaries
DORSET
Win Armand Smith ....01258 830628

MAIDENHEAD
Paul Hatcher ....... 0118 9666124

SOUTH WALES BRANCH
Dominic Hartley ...07970 722029

ESSEX
Gwen Harper..........01268 776663

SCOTLAND
John Easson ........ 01828 628001

LINCOLNSHIRE & DISTRICT
Michael Edwards ...01733 562867

SHROPSHIRE
Peter Criddle ....... 01743 350208

OVERSEAS
Kevin Thorp ... 00 353 1 8438346
kevinthorpireland@gmail.com

LONDON
Ma McKenzie .......07836 785505

SURREY & SUSSEX
Libby Green......... 01737 644145

  

,     , ,   .   

 :

       
    .      
         
     
 '   .

3

FROM THE
PRESIDENT

FROM THE
EDITOR

T WAS A GREAT HONOUR to
be elected as the ﬁrst female
president of the society at the
AGM, and to receive the chain
of oﬃce from Chris Green a"er the annual
dinner.
I started prin#ng in 1970, it was rather trial
and error, with lots of error. In 1972 I saw the
adver#sement for the Bri#sh Prin#ng Society
in Exchange and Mart magazine and joined
on the 4th of April. I was soon contacted
by Bernard Rosen from the Sussex Branch.
On joining the branch, there was no looking
back, I was helped with everything I needed
to know. The branch mee#ngs were held in
members homes where I learned more and
more at each mee#ng. Without that contact
with other branch members I may never have
learnt how to use my Adana 8x5 properly,
and enjoy the friendship of fellow society
members.
I was Sussex Branch treasurer for a while.
Then branch secretary for a couple of years. I
printed the branch reports on the Adana and
recieved the Ladies award. There was no desk
top publishing in those days.
I joined the EC in the posi#on of mailer
or femailer, then society secretary for three
years, followed by vice president.
In 1984 I was asked to help restart the
Dorset Branch which has gone from strength
to strength.
My hopes for the society are to encourage
youngsters, and to remain a society of friends.

S I WRITE there are twenty four
hours before I get to Montrose for
the 2015 Annual Conven#on. Thus,
as a joint convenor I am just a lile
apprehensive—but also excited at yet another
weekend spent amongst like-minded friends with
the same burning interest in print. For me, over
the last thirty years, conven#ons have held a very
special place in the year. Not only is the occasion
one of great social enjoyment; but when I was
a greenhorn printer and trying to make a living
in 'print', the experience and good advice that
I was party to—o"en very late at the bar—was
paramount to the success of my business. The
travel to various 'outsta#ons' of the UK has hugely
improved my knowledge of Great Britain. (Dare
I say that I might not have otherwise been to
Oldham or Skegness?)
But I also realise that although it is good to see
some new names on the delegates list for this
conven#on, a majority of members are unable, for
many and various reasons, to aend this event.
Thus I fully realise that it is Small Printer that
predominately binds us together as a 'Society of
Friends', and your editorial team does understand
the responsibility that this entails.
As soon as the conven#on is over, your editor
is oﬀ to Australia for a month, to visit his daughter
and family that includes three grandchildren.
Whilst the wonders of modern technology make
it much easier to keep in touch wherever one
is in the world, I make no excuse in saying that
distance, and the sun and surf (of Bondi Beach!)
may dull my editorial brain just a lile. Thus I
would ask that you give even greater eﬀort to
wri#ng something for your magazine. Please s#ll
email or send it to me, be also very sure that it
goes to Giles Edwards too. It could well be that
I miss some emails and will not ﬁnd it so easy to
write much original copy whilst I am away.
And a thank you for all those that do contribute
to our magazine. Please keep the copy coming in.
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WHAT GOES AROUND
COMES AROUND

... by Ron Prosser (9405)

New literacy technology in schools is a concern
for the future of printed books.
HEN I STARTED SCHOOL seventy
ﬁve years ago I was given a ‘slate’
to write and draw on. This was
a black slate about A4 size bordered with a
wooden frame. I was also given a thin piece
of slate ‘pencil’ but I had to supply my own
#n to hold a lile piece of damp sponge with
which to clean my slate. I remember it well.
Recently when I aended the local High
School with which I am involved, I discovered that the circle had been completed
having gone from slates through exercise
books with lines to show where the ascenders and descenders in hand wri#ng should
stop, squared paper note books, computers
and so on, I discovered that pupils now have
miniature ‘White Boards’, about the same
size as my slate so that when they know the
answer to the teacher’s ques#on, they write
their answers on the white boards and hold
them up for the teacher to see just as we did
with our slates. I was ﬂabbergasted.
But my ﬂabbergas#ng didn’t stop there.
The school has just refurbished their old
library into an impressive up-to-date
facility, the opening of which I was invited
to aend. Modern, modular, upholstered
chairs ﬁed nicely into a semi-circle around
a large television on the wall with each
student having blue-tooth earphones.

Padded upright chairs around state of the
art wooden tables complete with i-pads for
each posi#on and around the perimeter of
the room, computer sta#ons complete with
the latest computers all connected to the
internet and the school’s intranet.
But this was a library and where were
the books? Oh yes, there were a few racks
of books but gone were the mul#plicity of
shelves and book cases that used to furnish
the old library. What was going on?
I didn’t have to wait long for the
explana#on. The school had bought into a
system of e-books provided by RMBooks and
a demonstra#on was about to begin.
Each pupil can now log on to the school’s
intranet library, using either the i-pads or
the computers and ‘borrow’ a book for a
period of #me to suit their needs. At the
end of the agreed #me the e-book is then
withdrawn and put back into the school’s
library. No overdue books or tay, dirty
pages to contend with.
Pupils can also ‘borrow’ books when
at home, using their own computers,
tablets, mobile phones, etc. giving them a
wonderful and easy access to the schools
comprehensive e-library.
On commencement of the system,
RMBooks supplied—free of charge—very
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many Classics, about 1,000 I believe. The
school then purchases other books to suit
the curriculum requirements at a very
reasonable price of just a few pounds for
either a year, a week or a month. All books,
of course are categorised by subject as
well as #tle and curriculum.
There are many more gismo’s
aached to the system, for example, a
facility for readers to add notes at any
point in their study.
Research consistently shows boys’
reading lags behind girls’ and RMBooks
maintain that boys engage beer with
e-books than tradi#onal printed books.
Other schools have proved that over a
term the improved results have been
astounding.
As a printer and publisher of
tradi#onal books, although I was
intrigued with this (to me) new
technology, I was also somewhat
concerned for the future of printed books.
However, on reﬂec#on I am sure there will
always be a place for the tradi#onal book
and the more children who get enthused
about reading e-books the beer for surely
it will spill over into paper books as well.
What goes around, comes around, and I
am about to have a revolu#on in my life as

I have answered my own sons’
request, “What would you like
for your 80th birthday present,
Dad?” A Kindle please ...and I
can’t wait.

I AM SURE THERE
WILL ALWAYS BE A
PLACE FOR THE TRAD ITIONAL BOOK AND THE
MORE CHILDREN WHO
GET ENTHUSED ABOUT
READING E-BOOKS
THE BETTER ...
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A VISIT TO RED
HOT PRESS

....... by Bob Edwards (9527)

Red Hot Press has creative, open access print
workshops running in Southampton and use
Adana's for their Fine Art Printmaking.

AVING HEARD about the crea#ve
prin#ng emula#ng from Red Hot
Press, I arranged to make a visit to
see for myself. Red Hot Press is located in
the centre of Southampton on a busy lile
industrial estate. Housed in a brick building
full of character, the tui#on takes place in two
spacious, well-equipped rooms and the walls
are adorned with examples of the students’
work. Several Adanas were stowed under a
worktop, but what predominated were the

prin#ng rollers of all sizes that stood s#ll,
ready for ac#on, plus space to use them. Also
my aen#on was drawn to the etching presses
large and small because they emphasised
the kind of prin#ng in which Red Hot Press
specialises. I had hoped to see work in
progress but wasn’t possible; however I had a
very interes#ng conversa#on with Katherine
Anteney, one of the tutors:
Q. What exactly is Red Hot Press? It
sounds like a commercial printer!
We are not a commercial printers. We
are a ﬁne art, open access print workshop
in Southampton Hampshire. We exist to
promote and develop an apprecia#on and
understanding of Fine Art Printmaking. Our
aim is to encourage the use of printmaking as
a vehicle for explora#on, ar#s#c expression,
communica#on and crea#vity, while
promo#ng an apprecia#on and understanding
of printmaking to the wider public.
Q. I love the logo! Who thought of the
name?
The name was one that Sarah had used to
produce her own work before we set up. We
tried to think of other names but kept coming
back to that because it was so good. The
handprint logo is the actual the handprint of
our friend Jess, a graphic designer. We wanted
something bold and instantly recognisable.
We are also quite speciﬁc about using the
correct red for the logo.
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Q. Is RHP enrely funded by its users or do
you actually sell any of your work?
Our main income is from Courses which
we deliver to the public. We also have a
membership scheme and members pay to use
the workshop. We do have regular exhibi#ons
and sell work through those. Both Sarah and I
are trained as Fine Art Printmakers and try to
produce our own work in between teaching
and running the business.
Q. Please tell me about the prinng
courses that take place.
We basically run workshops in every
printmaking technique bar Tradi#onal
Lithography. So as a list we teach:
Etching, Solar Plate, Collagraph, Drypoint,
Screenprin#ng, Linocuts, Woodcuts,
Wood Engraving, Leerpress, Photo
Transfer, Papercuts and Bookbinding. So
there really is something for everyone.
We are always looking to oﬀer new
and interes#ng courses and we make
sure that we keep up our skills and take
#me to engage in our own professional
development. We invite respected ar#sts
printmakers from outside in to run
Masterclasses.
Q. How many students use your
facilies in a week, a month and over
the course of a year?
That’s quite a diﬃcult ques#on to
answer. We currently have 46 members
some of whom we see more regularly
than others. On an average open access
day we will have 6 people in the studio
and we run our courses with a maximum
of eight people.
Q. What age are your students? Is
there a minimum age?
We tend to work with adults at the
workshop but will use our discre#on
if a parent wants to bring a teen to a
workshop so we o"en get students
coming on courses in order to get their

por>olios ready and more varied for FE or
university applica#ons. We work with children
and young people in schools and in informal
youth work seQngs as part of our outreach
programme. On the whole our members tend
to be around the 40 – 60 age range.
Q. To run your courses, how many
permanent and extra-mural teachers are
needed?
Sarah and I teach most of the courses but
we do get other tutors in at #mes. We like
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to invite well-known printmakers in to run
Masterclasses and these are very popular with
our members. We also have Jua Manser in
to run the wood engraving courses as she is a
fantas#c wood engraver.
Q. Can you give basic instrucon in
prinng with an Adana 8 x 5?
Yes, that’s something we do. We have an
Adana 8x5 in the studio and we also have two
HS2 (6x4). We are looking at selling the 6x4s
and geQng another 8x5 as that seems to be
the most popular press that people use as a
start-up. If a student wants speciﬁc help with
seQng up their 8x5 then I would suggest them
booking some one-to-one #me with their own
press.
Q. Why are there no bigger tradional
prinng presses at RHP, for example, an
Albion?
We have a Showcard press for prin#ng lino,
wood and leerpress on and we have an Art
Equipment Etching press with a 24x48” bed

and a smaller portable Rollaco etching press.
We are hoping to invest in a new relief press
this year too. We don’t have an Albion sadly
as we don’t have the space nor the budget!
Q. Do you teach the history of
typography? Do any of your students get to
design their own fonts?
We are hoping to run a course in the next
year that focuses on design and will cover
techniques such as leerpress, screenprint
and bookbinding. We would like to include an
element of font design in that. It’s all s#ll in
the planning stage at the moment.
Q. Do you have any bursaries for very
talented, but poverty-stricken students?
Unfortunately we don’t. We are a small
unfunded organisa#on and our courses are
priced at what they cost to run and to pay the
professional tutors a fair wage for their skills.
We have had students that have applied for
funding personally though so there are grants
out there.

     

    Z
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Q. How does RHP compare
with other similar art instuons
like West Dean?
Very favourably! Although we
don’t have any accommoda#on
like West Dean we can
recommend some good local
B&Bs for people who are visi#ng
us from outside the region. Our
courses are run by ar#sts using
quality materials and will teach
you all the skills you need to know
as a beginner. We also have a
membership scheme for people
who want to use the workshop
during open access to produce
their own work and we oﬀer
supervised prac#ce to people who
may feel they are not ready to
become members yet.
Live in the south of England?
Want to improve your prin#ng?
Have a look at the forthcoming
printmaking courses at Red Hot
Press at hp://www.redhotpress.
org.uk/courses/ Something for
everyone!

WASHING UP ROLLERS
A gadget you can make for the convenient handling
of washing and maintaining machine rollers...
THE BASE AND UPRIGHT PIECES are made of
wood. The dimensions depend on the size of the
par#cular rollers being handled. Once the rollers are
removed from the machine, it is only necessary to
rest the spindles in the Vs of the uprights and hold a
cleaning rag against them while turning the spindles.
A metal tray of suitable size placed below the
roller would further facilitate maers. If the upright
were made of the correct height so that the roller
dipped in the tray, it would only be necessary to
turn the roller and it would wash itself.
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YOU CAN’T GET AWAY
FROM HIM
.......... by Ron Prosser (9405)

To celebrate my 80th birthday recently my
family took me to see The Mousetrap at
St. Martin’s Theatre, London.
THOROUGHLY ENJOYED THE
PERFORMANCE and between us we
managed to correctly iden#fy ‘whodunnit’
before the ending, and like all the audience
we are not allowed to divulge the secret.
However, whilst wai#ng in the foyer of
the theatre I was intrigued to see a sculpted
plaque of a young lady, Meggie Albanesi,
hanging on the wall. Something of the
leering of the inscrip#on made me look
closer. It was inscribed ‘Remember Meggie
Albanesi, an ar#st who died in the service of
the theatre, December 9, 1923. R.I.P.’
Searching through my programme, I
discovered a short reference to the plaque
which conﬁrmed my suspicions, that the
plaque had been sculpted by our old favourite,
Eric Gill.

According to the internet, Meggie was “a
contemporary of the likes of Sibyl Thorndike,
Noel Coward and John Gielgud, but who
was also, when it came to ac#ng talent and
charisma, very much their equal and who, but
for her tragic death, at the age of just 24, had
the poten#al to possibly outshine them all”.
I also rather gather that she was a favourite
of Basil Dean, a director of the theatre at the
#me who was besoed with her and who
commissioned the plaque.

THE PLAQUE HAD BEEN
SCULPTED BY OUR
OLD FAVOURITE ,
ERIC GILL
I have tried to iden#fy the typeface used
by him, although very like Perpetua, it has
some diﬀerences so I assume it is not but it
is undoubtedly of his classic style. I wonder
if any of our other sleuths can have more
success than I.

          —   

      , 
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HINTS

TIPS

For members with wood type
in their collection, this
interesting tip comes from
Peter Criddle (6562)

GeQng the right packing when prin#ng leerpress is
one of the important factors that will determine the
quality of your prin#ng.

  

Please let us have your thoughts on this, based on
your experience.

  -

OF THE
MONTH

PACKING FOR LETTERPRESS

        \  

FORUM

RECENTLY ACQUIRED an old original
brass 4in. by 2in. "nameplate". It is
deﬁnitely genuine, I have checked on
the web and the Patent Number and the date
are correct.
So the ques#ons are: Is it possible to tell
how old the plate is by the machine Number
1631? I understand there were/are several
diﬀerent versions of the Cropper, does anyone
know from this number which kind of press
had this sequence? Did all the early Croppers
have these "nameplates" and ﬁnally does
anyone s#ll use a Cropper with a number
anywhere near this one?
I am sure many members have fond
memories of using a Cropper, or indeed, s#ll
use one,, who will be far more knowledgeable
g
operator, who
than an ex newspaper Linotype operato
will hopefully be forgiven for never having
havi
used a Cropper press.

:

o repair wood type you will ﬁrst need
some carnauba wax; it is used in car
and furniture polishes and is very
hard. I bought some in ﬂake form from a
local an#ques centre.
Lay ﬂakes of wax over the damaged area
and melt into place by touching with a hot
soldering iron. You should aim to leave the
wax slightly proud. Next place some very ﬁne
sand paper on a ﬂat surface and carefully
sand the type un#l the face is true. Before
inking the type, seal the surface with linseed
or danish oil. It may be necessary to underlay
your repaired type with paper. On the other
hand, damaged wood type is very fashionable.

CROPPER
INFORMATION
NEEDED ...by Pat Swadling (10453)
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CHRIS GREEN 7614 PROFILE
y introduc#on to prin#ng happened
when I was at school, in the early
1960s. Rather to my dismay, the
#metable included a double period of Art each
week; this rather worried me, because I have trouble drawing anything at all, even a straight line.
However, a"er only a couple of weeks I discovered
that just behind the Art Room was another room
that was taken up with prin#ng equipment.
There was nothing elaborate here—a treadle
press (I have long since forgoen which, if indeed I
ever knew), a guillo#ne, a few dozen trays of type
and that was about it. But I started spending my
Art lessons there, as well as several other occasions during the week, and began to learn about
prin#ng.
‘Learn’ is perhaps too strong a word. There
were no formal lessons and the Art Master only
rarely put in an appearance; the whole opera#on
was run by a small group of boys, most of them
rather older than I was. It was very much a case of
picking it up as I went along, and because of this
I developed what I later learned to be bad habits.
For example, I don’t remember ever seeing a
s#ck—all the type was set straight into the chase.
Even now I have occasional problems with seQng
into a s#ck, but I usually put this down to being
le"-handed.
I caught the bug, though, and found a very
useful book in the local Library that taught me
the basics of leerpress prin#ng. It inspired me to
build my own wooden press (note the absence of
capitals—this was decidedly not a Wooden Press!)
and my parents were persuaded to give me some
type and some spacing materials for my birthday.
I s#ll have some samples of my ﬁrst prin#ng
jobs—the ﬁrst ever was headed notepaper for
my brother. As he was about 11 at the #me there
were no repeat orders forthcoming, but I became
quite busy producing notepaper (usually Croxley
Script Duke size) for rela#ves and friends.
A"er a while I bought my ﬁrst Adana, an HS2.
This served me for many years, evidenced by the
fact that the red paint on the opera#ng handle has
been worn away with the thousands of impres-

sions it has produced. I also became quite familiar
with the journey to Adana, in Church Street—train
to Twickenham (with one change on the way) then
a short walk.
My HS2 really came into its own when I started at
university. For beer or for worse, for the ﬁrst year I
lived at home. This had dis#nct disadvantages from
the social point of view but it did mean that I had access to all my prin#ng equipment. I soon lost count
of the number of clubs and socie#es at university
that needed #ckets, membership cards, invita#ons
and all sorts of other ephemera! It seemed that I
had a monopoly and it certainly kept me busy. A
regular job was #ckets for the Drama#c Society
produc#ons—from memory I would print 250 ‘large’
#ckets for a charge of £1.
All good things come to an end, and when I le"
university and, a"er a short break, started at the College of Air Training in Hamble (near Southampton),
there was no #me or opportunity for prin#ng.
Several years later, when I had become established in my career, I was ﬂying charter work. This
involved a lot of work during the summer (I once
recorded ﬂying eight days in a row, of which three
were over 12 hours) and correspondingly lile in
the winter. With a lot of spare #me (and a dis#nct
shortage of income) I put some cards in local
newsagents adver#sing my prin#ng services, such
as they were. One evening, just before 7:00pm, I
received a telephone call, although the caller had
no need of any prin#ng but was enquiring why I was
encroaching on his 'patch'! He turned out to be Tony
Hanscomb (at the #me Deputy President of the BPS),
who had his own prin#ng business just across the
road from where I was living. We had a brief chat,
and he invited me over to see his empire; the next
#me I looked at my watch I discovered that it was
past midnight!
That was the start of a wonderful friendship. Tony
introduced me to the BPS (although I had seen adver#sements in Exchange & Mart from #me to #me I
had never considered becoming a member) and very
soon told me that the then Membership Secretary,
Jack Duon, wished to re#re.
The rest, as they say, is history!
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The Society of Bookbinders
Biennial Conference will take
place at Keele University from
August 20th-23rd August

1st June .............. Maidenhead Branch
Paul Hatcher, Woodley
21st June ............ Essex Br. Roadshow
The Waing Room, Colchester
1st July ............... Maidenhead Branch
Barry Gilbert, Reading. Sunday BBQ

Speakers:
Guy Begbie | George Boudalis |
Michael Burke | Marysa de Veer |
Sam Ellenport | Martin Frost |
Chris Hicks | Sarah Jarrett-Kerr |
Trevor Lloyd | Marianne Lund
Petersen | Graham Moss |
Lizzie Neville | Dominic Riley |
Christopher Rowlatt | Barbara
Schmelzer | Pamela Spitzmueller
ENTRIES FOR THE INTERNATIONAL
BOOKBINDING COMPETITION RUN
BY THE SOCIETY WILL BE
ON DISPLAY

5th July ............... Essex Branch Meeng
Chris & Jenny Brinson, The Haven Press,
Holland-on-Sea
12th July ............. Maidenhead Branch
Barry Gilbert, Reading Sunday BBQ
July 2015 ............ South Wales Branch
Summer recess
25th July.............Essex Branch Meeng
Gwen Harper, the Skills Centre, Rayleigh
15th August ........Essex Branch Meeng
Alan & Julie Brignull, The Hedgehog Press,
Adanaland, Flatby, Wivenhoe

THE SUPPLIERS’ FAIR WILL HAVE
A WIDE RANGE OF MATERIALS,
TOOLS AND OTHER EQUIPMENT
FOR SALE
Fee for full member delegates: £370
Non-members: £410
Bursaries are available but must be
applied for by the end of March.
For more information see the website:
www.societyofbookbinders.com or
contact the Conference Organiser:
conf.organiser@societyofbookbinders.
com

 
 
If you are new to the Society and want to ﬁnd out
about your local Branch, or if you want to start up
a new Branch in your area, please contact:

Bob Edwards Tel: 01252 615439 or
email: vicepresident@bpsnet.org.uk

GROW A BRANCH
IN YOUR AREA !

LETTERS TO THE EDITOR
PRINTING, NO MATTER
Dear Editor, This letter is nothing to do
with prin#ng—but does that maer? It is
actually concerned with the mental health
of our members and more importantly, preven#ng the onset of dibillita#ng condi#ons
like memory loss. I simply want to bring to
members’ aen#on the existance of a piece
of sofware that is downloadable for free
from the Internet. The program is called
LUMOSITY and it has 50 million followers
around the world. Lumosity is a braintraining regime that you log onto regularly,
say five times a week. You pitch yourself
against a series of exercises designed to
stimulate such elements as speed, shortterm and long-term memory, attention
span, ﬂexibility and problem-solving. This is
for computer-loving people who have ten to
ﬁ"een minutes a day to spare at no cost. Yes,
the program will invite you to sign up for a
subscription "to unlock the full potential
of the games" but it isn’t necessary; just
ignore the pleas! I’ve
been following Lumosity for nearly six months
and it’s cost me nothing
except some down#me,
but do I feel beer for
it? You bet! In your favourite browser, go to:
hp://www.lumosity.com to register with
a simple username and password, then oﬀ
you go! Why not give it a try and let me
know how you get on.

Bob Edwards (9527)
WOOD YOU BELIVE IT !
Dear Editor, Having read Jean's #p for restoring wood type, I thought I'd write to say
I agree that you can probably restore the
surface of hard worked wood type by the

method Jean wrote about. But I think you
might ﬁnd the following furniture restorer's
and gunsmith's method even beer.
Using a steam-iron, put the thermostat up
to 'linen' and make sure the reservoir is
full. Now when you steam-iron the surface
of the wood, it will gradually expand the
crushed areas of the surface back to the
original level. It works, I've done it. The next
day you can apply a new coat of shellac and
it will be 'good as new'.

Gwen Harper (5992)
WELCOME POINTERS ALONG
MEMORY LANE
Dear Editor, What a pleasure it was to read
the April edition of Small Printer. Varied
ar#cles; Paul Hatchers answer to name the
press and the nostalgic contribu#on from
Dr. Ian Dormer—doing the diss.
This item brought back memories of my
own time as a Letterpress machine appren#ce (the boys who used to send back
parrafin soaked inky formes to the comp
room) and started a whole new train of
thought about composing room appren#ces. I thought that they used to take the lead
home to use as weights for their model
aeroplanes but chucking it into a river is a
whole new concept.
The idea of hints and tips is an excellent
one and I do intend to send something
about platen packings, but as we have just
returned from holiday I doubt that I will
be able to get it done for the May issue.
I would suggest that the impression
problem that you experienced with your
Arab was caused by either; a packing that
was too so" and did not allow the type to
bottom the grain of the paper, or, it was
not a new packing and had already been
indented from a previous job.

Len Friend (8988)
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BRANCH REPORTS
Maidenhead Branch–March
THE mee#ng on 2nd March was held at Anke
Ueberberg’s house in Reading and seven
members were present. Anke had invited a
special guest and friend from the University
of Reading's Department of Typography and
Graphic Communica#on, Mar#n Andrews,
who had come to talk to us about Rena
Gardiner. Anke and Mar#n have been working

on a book project devoted to this eccentric
but talented ar#st printer who lived and
worked in Dorset. None of us were familiar
with Rena Gardiner’s work so listening to
what Mar#n said and being able to look at
the books he brought was a real privilege.
Rena Gardiner (1929-1999) made a name for
herself in the 1960s and 1970s crea#ng guide
books for the Na#onal Trust. She operated a
one-person industry from her lile coage,
producing the text, illustra#ons, prin#ng and

binding, at ﬁrst numbering each book individually
as part of a limited set. As greater quan##es
were required, Rena had to change her style to
embrace a certain amount of mechanisa#on, but
her Na#onal Trust books were always reasonably
priced; she only charged enough to make a
simple living.
The second part of the mee#ng was devoted
to the Bristol Conven#on 2016 that Maidenhead
Branch has
oﬀered to
organise.
The various
packages were
discussed
and samples
of a possible
logo were
voted on by
members. If
everything has
worked out, a
booking form
for the BPS
Conven#on
2016 should
be enclosed
with this
magazine.
We look
forward to
seeing you at Bristol next April.
Many thanks to Anke and Mahew for
making us feel so welcome and for providing
refreshments so that we could con#nue our
mee#ng despite the lateness of the hour.
Bob Edwards (9527)
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Flexography is primarily a package prin#ng
method. It is based on a combina#on of
relief rubber plates, solvent evapora#ng
inks and web prin#ng. The rubber plates can
be original engravings, although in prac#ce
they are invariably duplicate plates made
by the moulding and re-moulding of relief
materials consis#ng of type and original

PRINTING PROCE S SES
   
The number of prin#ng processes in use today
is really quite amazing; some of them are very
sophis#cated—and expensive! In compiling
this series I was tempted to start in the
conven#onal way by explaining the whys and
wherefores of leerpress prin#ng and then
working 'downwards' from there. But as most
readers have a working knowledge of either
leerpress or oﬀset-litho, I have decided to
work in the opposite direc#on; to start with
the lessier known processes and round oﬀ the
series with the daddy of 'em all.
  
In common with most other prin#ng methods
in their early stages, ﬂexography passed
through an ini#al development period in
which its results were rather crude.
In the beginning ﬂexography was known
as aniline prin#ng; this name was, of course,
derived from the aniline dyes which were
then used exclusively as ink colourants in
theprocess. Aniline dyes have the advantage
of possessing very intense and brilliant colours
with the disadvantage that they are invariably
fugi#ve, and therefore useless for many
purposes. As the process matured it became
more reﬁned and the fugi#ve dyes became
replaced by more ligh>ast pigments.
In 1952, the industry, on a recommenda#on
from the Packaging Ins#tute, adopted the
specially coined term ﬂexography.

photo-engravings. Rubber plates, unlike the
tradi#onal metallic image carriers, are ﬂexible
and, to a certain extent, porous: ﬂexibility
permits their easy employment on rotary
presses without special prepara#on; porosity
permits the use of extremely ﬂuid inks, which
require only a simple inking system and are
eminently suitable for prin#ng on plas#cs.

Flexography, as men#oned earlier, is
employed mainly in packaging industries.
Its main products are, therefore, strawboard
containers, cereal packets, etc., and
cellophane and other clear and opaque plas#c
covering materials.
           
 .^,   /+   
 .
.   ,    .
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M r CELESTINE FRIENET
by John Alexander (5509)
teacher, not long a"er the ﬁrst world
war, devised a method of teaching
that involved
leerpress prin#ng.
He encouraged his pupils
to write about their
everyday lives and special
events. A"er correc#on
by the whole class, the
essays were set in type
and printed as a class
ac#vity. The pages were
compiled into a magazine
and the magazines
exchanged with other
schools using the
same techniques. Early
successes led to a large
movement growing and
an Interna#onal Ins#tute
was formed under the
name of the teacher, Celes#ne Freinet.
He expanded his theories into what is now
known as child led educa#on. It is followed

       '  '  /^_.

     \`_  . .  .

in France, large parts of Central and South
America, many parts of Europe and in the
French speaking part of
Canada. The Ins#tute
supplied teaching
materials and a simple
ﬂat bed press using a
plywood bed and platen.
As everywhere the
computer has replaced
leerpress and the press
is no longer available.
So this is an ar#cle
about a dead pioneer
and a vanished press.
Does he have any
inﬂuence on prin#ng
today? Oddly enough,
the answer is YES. Peter
Scarra, a volunteer in
the Prin#ng Workshop
at Amberley Museum tells me that, of all the
school par#es that visit, the French are in his
opinion the worst behaved.
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CONVENTION
POLO S HIRTS

FOR THOSE COMING
FO
TO MONTROSE next month—or for
those that are not—a very smart
'Scottish' looking Polo Shirt is
available, with the Convention logo
embroidered in white thread.
SIZES IN SMALL, MEDIUM,
LARGE, OR EXTRA LARGE
COSTS ARE: Short Sleeve £15,
Long Sleeve £18
PLEASE EMAIL YOUR ORDER
to editor@bpsnet.org.uk And follow up
with a cheque, sent to Westhill House
~ Inverness ~ IV2 5BP made out to
Embroidery Designs.
PLEASE ADD

£3.50 TO YOUR CHEQUE
FOR POSTAGE
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BPS Internet
Internet News
BPS
News

WHITSTABLE

Website Members’
Members’ Area
Website
Area

WAYZGOOSE

Printers’ Suppliers

Carnival Day

A Printers’ Suppliers page
A Printers’ Suppliers page
has now been set up.
has now been set up.
Do you have a favourite
Do you have a favourite
supplier who you would
supplier who you would
recommend for paper or
recommend for paper or
ink or
or anything
anything which
whichyou
you
ink
use for
for printing
printing and
and print
print
use
making? IfIf they
they are
are not
not
making?
already
on
the
list
please
already on the list please
email the
the webmaster
webmasterwith
with
email
the details
details so
so that
that they
they
the
may be
be included
included and
andthus
thus
may
enable
other
members
enable other members toto
make use
use of
of their
their services.
services.
make
out the
the list
list regularly
regularly
Check out
as there
there may
may be
be aa supplier
supplier
to you.
you.
new to

1st August 2015
LETTERPRESS,
LINOCUTS PRINTS
! BOOKS
Church Hall, Middle Wall

Whitstable



 
 
  
 
   
 
       
   
 
  

  !" #$$ % #&
 '()*+ *,,*++ -./0 $ 12

http://www.bpsnet.org.uk/

http://www.bpsnet.org.uk/
members/suppliers.html
members/suppliers.html

George Webb (bps 5265)
webmaster@bpsnet.org.uk
webmaster@bpsnet.org.uk
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MEMBERSHIP

SMALL ADS

 :
10779 SANDERS, Mr R. 3 Ackford Drive,
Worksop, S80 1YQ
10780 MOE, Mr F. 36 West Main, Warner, NH
03278, USA
    :
4828 MEWHA, Mr R. Pendleton Court, 22
Chaplin Close, Salford, M6 8FW
  :
3712 Mrs J. Watson | 7126 Mr T. Turner |
9270 Mr J. Hardisty | 9405 Mr R. Prosser |
9883 Mr J. Camish | 10125 Mr J. Gorvin |
10405 Mr R. Walker | 10462 Mr N. Lailey

  :
Complete Leerpress Workshop
Kobold A4 Platen, hand-fed motorised
“Mangle”, 18" guillo#ne, cases of type in
cabinets, lead cuer, mitring machine, leads,
furniture, Adana 8x5, steel stone. Galleys
in rack, card, paper, boards on shelves,
inks. Phone Jack Raglan – 01434 321743
(Northumberland)
ADANA HS3. Oﬀers are invited for this
machine to include three chases and one pair
of rubber rollers. Contact Peter Garner (5868)
on 023 92812448 (Portsmouth).

LETTERPRESS
EQUIPMENT WANTED
Adana 8x5's or similar
also type
CAS H ON N S.E.England Area

COLLECT

IO

0844 4484386

ALL MEMBERSHIP
RENEWALS currently £27
for UK, £42 for Overseas, or
noﬁcaons for change of
address, email or telephone
numbers should be sent to
the Membership Secretary:
MARGARET ROOKES,
57 CRAISTON WAY,
GREAT BADDOW,
CHELMSFORD
CM2 8ED
Please make any cheques
payable to the
‘Brish Prinng Society’.

PAPER SUPPLIES

PAPER & BOARD FOR PRINTING AVAILABLE
AT COMPETITIVE PRICES
SPECIAL OFFER & BRANDED STOCK
LIST AVAILABLE ON REQUEST
DELIVERIES POSSIBLE WITHIN 120 MILES
Lower Walsall Street, Wolverhampton WV1 2ES

EMAIL: WDGHILLIER@GMAIL.COM
TEL: 07984 363819 / 0792 7766799
Credit card payment available
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