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from the president

from the editor

he Executive Council met last
month to discuss, amongst other
business, the nominations that had
been received for next year’s EC. We were
very pleased to learn that one—and just
one—nomination had been received for each
position, meaning that the Council continues
at full strength and no elections will be
necessary.

o we are now into another year and
maybe the first thing to mention is that
I have agreed to remain as your editor
for until the end of 2015. It seems that there was
not a stampede to take on the job! Whilst I will
be doing some travelling to Australia to see my
daughter and family, I hope that with the help of
a laptop and ipad, I will be able to keeping touch
with the home front, and of course Giles. But this
does require, even more, that BPS members send
in material; so put those new year resolutions
to write for Small Printer into practice please.
It would be particularly interesting if more new
members would follow the fascinating trail set by
Kate Edwards (10743), in the December issue, and
tell us about yourselves and what you want to find
in your magazine.

As you already know, I shall be standing down
as President at the AGM in April and my
place will be taken by Jean Watson. Jean is a
familiar face to many Society members; she
has served the Society faithfully in several
different capacities during the many years
she has been a member and I am delighted
to know that I shall be putting the Society in
her very capable hands.
You will also have learnt, from Tim’s column
opposite, that he has decided to carry on as
Editor of Small Printer until the end of this
year. This news comes as a great relief—
which I hope is shared by you—as nobody
else has put their name forward. We owe Tim
our thanks, but we need to bear in mind that
we shall still be seeking a new Editor later
this year.
Finally, along with Tim I would urge you to
consider attending the Society Convention in
April if you are able to do so. By the time you
read this, the ’90 day’ mark (when rail tickets
become available) will have passed and it
will be possible to see what rail tickets are
available and at what price. However,
as I write in the first week of January it is
possible to buy a ticket from London to
Montrose, for travel at the end of March,
for £45; if you qualify for (and buy) a Senior
Railcard that comes down to not much over
£30. What a bargain!

Perhaps even more important is the Convention
in Montrose, only ten weeks away as I write. To
date the numbers signing up are not as good as
we had hoped. This MAY be that the hotel is not
accepting guests at either end of the weekend.
But there are many good small hotels and B&Bs
close by; and indeed throughout the whole of
Scotland. There are often some really cheap flights
to Edinburgh (Easyjet) and the trains have some
exceptional bargains if you book as soon as is
possible. Otherwise the car journey is a pleasant
and easy journey with the added advantage that
you can load up your car with all those bring and
buy items. (Fuel may have even dropped to £1 per
litre by April?). And for those who have not been
to a convention before, this one will be particularly
useful as you will be able to learn from the all-day
workshops that we are putting on. Looking at the
prices for a printing course in London, two days
in Montrose with all the additional activities and
good ‘craic’, as they say up here, looks a bargain!
So please sign up and come up to Bonnie Scotland
—where you may be surprised by the warmth of
your welcome and the friendliness that you will
find. I can say no more!
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book review

Hi story of tHe

MoNotyPe CorPorAt ioN
––– by Judy Slinn, Sebastian Carter and Ricard Southall –––

THIS book was launched at St Brides Foundation last
November, during the AGM of the Printing Historical
Society (PHS). As a member of the PHS I was privileged
to receive a courtesy copy.
The first thing to say is that this book is quite beautifully
produced, with the cover printed by letterpress at the Hand
& Eye. The book is an icon of good printing and typography

and is published for the PHS by the Vanbrugh Press, and
printed by Henry Ling Ltd of Dorchester.
The second point to make is that this book, with delivery,
will cost you £52.80 from the Vanbrugh Press. So perhaps it
would be useful to quote a description of the book from the
Vanbrugh Press website (below).

Background: "This important new publication is the first assessment of the Corporation’s history in
its significant years between 1897 and 1992. Andrew Boag initiated this exciting project in order
to publish Monotype’s business history. For this he commissioned leading business historian Judy
Slinn. After raising sponsorship for the research and writing, and with support throughout from
Richard Lawrence, the work expanded to cover the Corporation’s type development (written by
Sebastian Carter) and the development of its composing technologies (written by Richard Southall).
The continuing legacy of Monotype in high-quality type, along with the rescue of Monotype’s hotmetal business to the Type Archive is discussed by Boag and Susan Shaw in the book’s Epilogue.
The 432-page book is beautifully designed (and co-Edited) by Christopher Burke in Monotype Dante
with 256 illustrations (22 in colour). It is case bound with a dust jacket set in Monotype Bulmer 469
and Castellar and printed by Hand & Eye Letterpress".
(The Castellar type was loaned by BPS member 9970 Andrew Dolinski)

HIS BOOK IS IN THREE
SECTIONS, Business History,
Typeface Design, and Technical
History. The authors of each
section are the leading experts
in their particular subject. Although I have yet
to fully read the second and third sections,
my reading of the first section has increased
my knowledge of the rise and decline of the
printing industry over the last century as no
other publication has done. What comes
over is that the Monotype Corporation saw
themselves as a business that had an almost
religious fervour in its dedication to excellence
4

and innovation, and the pursuit of better
productivity in printing technology. It is a truly
exciting story of challenge and determination—
coupled to total belief in their product—that
bore them on. It also was the reason that they
did not see the very fast approaching new
digital technology that was to drown them so
speedily.
The second section is just why the Monotype
Typefaces ruled the world and became the
yardstick for what we now still see as best
typography and typeface design. This section
is absolutely full of both the history of good
typeface design, and how the technology

supported these ideals. It also explains and
shows the astonishing skills from the drawing
office and designers, to the punch cutters,
that the Monotype Corporation was able to
call upon.
The third section is a detailed history of the
incredible invention of the typesetting machines and the skills that produced these quote
amazing pieces of engineering. I remember
the first time I saw a Monotype Super caster
in operation (At BPS member, the late Alan
Morton’s wonderful print workshop in
Sussex). It seemed to me quite impossible that
anyone could have designed and engineered
such a complex
piece of machinery.
If you want to know
how this was done,
this is the book for
you.
The section ends
with an account
of how the
Corporation tried
so had to harness
their mechanical
expertise to the
digital age; sadly
without success.

Overall, I would say that this book is worth
every penny. Not only does it give a broad
background to one hundred years of printing
history, when the Monotype Corporation was
dominant throughout the world. But it also
leaves one with the knowledge that, notwithstanding a profit motive, the corporation
was dedicated to excellence in every field; and
that they did what they did for the furtherance
of better printing, better typography and to
leave a legacy that would live for ever. Although
they had to bow to the rapid advance of the
digital age from the 1980’s, have we not lost a
huge amount of excellence with their demise?
I have yet to
complete reading
the whole book, but
already know how
much my general
knowledge of the
printing industry has
increased.
I would strongly
advise all BPS
members to read this
book; and buy it if
you can.
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— For further details go to www.vanbrughpress.com —

Tim Honnor (5578)

THE BOY WITH GREEN HAIR
by Bob Richardson (9718)

OLD IS A MYSTICAL METAL,
TREASURED AND SOUGHT AfTER
fOR MILLENNIA. Thought to have
magical properties and mediaeval alchemists
pursued the dream of turning base metals into
this almost indestructible element. Resistant
to corrosion (apart from aqua regia, a mixture
of nitric and hydrochloric acids) gold endures.

Printing with metallic gold ink is a relatively
modern process, perfected in the mid-19th
century, yet the earliest known examples
date from the second half of the15th century,
long before the invention of metallic inks.
The German printer, Erhard Ratdolt devised
a method of printing with gold leaf, and
Joseph Moxon, in his Mechanick Exercises in
the Whole Art of Printing describes another
process using varnish. Rather than setting
type in a conventional forme, Moxon advises
that the text should be firmly locked into
a composing stick and ‘inked’ with a thick
6

varnish. The stickful of type was then applied
to the paper or vellum in the manner of a
rubber stamp, before laying gold leaf on top
and burnishing it. The surplus was removed
with a soft rag. It was a slow, labourious
process, used only for illumination, rather
than substantial blocks of text.
Thomas de la Rue (left) was born on 24th of
March, 1793 in Guernsey and at the tender
age of nine he was apprenticed to master
printer Joseph Antoine Chevalier.
His indenture originally gave his age as ten
(in Thomas’s precociously good handwriting),
but this was corrected to “nine” by his new
master, despite the lad’s tenth birthday
being only three weeks away. At the end of
his apprenticeship he established a business
partnership with grocer Tom Greenslade,
founding a local newspaper. They quarrelled
bitterly and after just 13 editions the business
closed down.
At the age of 25, de la Rue moved to London.
His entry in the London Street Directory
records him as a “straw hat maker”.
He experimented with various coloured
pigments and alternatives to straw, including
paper, in the manufacture of bonnets.
In 1828 he discovered that the addition of
talcum powder to the liquor used in paper
manufacture gave greater brilliancy to the
finished product, a property he exploited in
the manufacture of playing cards.
By 1830 Thomas was established in the
stationery business, although he kept several
irons in the fire and maintained his straw
hat factory alongside the new venture.
In partnership with Sam Cornish and Frederick
Rock he traded as “Cardmakers, Hot Pressers

and Enamellers”. “Enamelling” referred to the
hard, smooth finish given to the paper used
for the production of playing cards.
As a diversion, in 1829 Thomas de la Rue, in
partnership with a Mr Balne, produced a large
octavo edition of the New Testament in gold.
The original idea was to print 30,000 copies,
but only 104 were eventually produced.
Twenty-five of these were advertised as being
printed with “pure gold powder”. Timperley’s

to Lord Spencer, an ancestor of Diana, the
late Princess of Wales. De la Rue was left with
a large quantity of gold powder and tried
unsuccessfully to revive interest in the project
with an attempted second edition in 1834
and a further abortive edition in 1836. As a
commercial product the book was a failure,
but it established the name of de la Rue as
a producer of high quality ‘luxury’ printed
items. Thomas’s next attempt at gold printing

the lurid green disColourAtion of some 'gold' text indiCAtes the presenCe of Copper in the bronzing prepArAtion.
the body hAir of mAny of the printers involved in gilding turned A similAr Colour.

Dictionary of Printers & Printing described
the work as a “typographical wonder”, noting
that the gold alone was worth five guineas.
The high production cost necessitated a
sale price of £15 (£750 at current values).
One copy was presented to William IV as an
accession gift and the parishioners of Windsor
raised the money to buy one for the Bishop
of Colombo. Only one other copy was sold,

would be a spectacular success, but the cost
to his employees would be high.
One of the most famous examples of gold
printing is the so-called golden Sun printed in
June 1838 to mark the Coronation of Queen
Victoria. De la Rue did not have the large
facilities necessary to produce the newspaper
at his Bunhill Row works, and so the printing
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A large marquee was set up in the yard
outside of the works and upwards of 100
staff were engaged to dust the freshlyprinted sheets with a noxious mixture of fine
particulate compounds, made to a secret
recipe . The unseasonable wind and rain gave
way to hot sunshine as the gilding process
began. De la Rue’s account books reveal that
33lbs of yellow ink, 10lbs of varnish, three
quarts of turpentine, 1lb 12oz of ‘bronze’
and six tons of coal were required for the
project. Overtime for four principal staff,
including Thomas de la Rue himself came
to £73.17s.0d, equivalent to around £4,000
today. Almost everyone involved in the work
developed symptoms of industrial dermatitis
or respiratory disease.

was contracted to William Clowes of Stamford
Street. Thomas’s company would gild the
finished newspapers. The work involved very
close co-operation between the two firms.
Three examples of the newspaper are held
at St Bride, each showing varying degrees
of success in the gilding process. Some
copies show a green discolouration, similar
to verdigris, suggesting that copper may
have been one of the elements used in the
preparation of the secret gilding formula.
There were no satisfactory gold inks available
cheaply in 1838, so Thomas de la Rue devised
a method of achieving a gilded effect by
having the newspaper (excluding a large
engraving of Victoria’s head on the front
page) printed in yellow ink and dusted with
gold bronzing powder. Production of the
paper—100,000 copies initially - relied upon
the ink remaining wet long enough for the
papers to be transported by horse and cart to
de la Rue’s gilding facility at Bunhill Row.
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The golden issue of the newspaper was an
enormous success. With a cover price of one
shilling, many changed hands for five times
that amount, with some selling at a guinea
each. Such was the demand for the golden
Sun, that multiple editions were printed over
a period of three weeks or so to satisfy
demand. The example shown alongside is the
fifteenth edition, printed a fortnight after
the coronation.
John Oakley was 19 years old when he was
engaged to work on the historic issue of the
newspaper. His medical condition, brought
about by involvement in the gilding process,
was treated by Mr Caswell, a member of the
Royal College of Surgeons. His colleague, Mr
Turney wrote to the editor of the Medical
Gazette with a full report of this unusual case.
About three weeks after he began working
with the special bronzing powder, John Oakley
presented himself at the Royal College “for
relief of a most distressing itching of the
scrotum” according to the report. Oakley was
described in the medical notes as having a
“scrofulous complexion”, akin to someone
suffering from tuberculosis. His genitals were

covered in scabs, from constant scratching,
and his pubic hair was “grass-green”.
Further enquiries by Oakley’s doctor revealed
that the lad had been employed in de la Rue’s
printing works, engaged in the production
of the “golden Sun”. Oakley revealed to the
medic that gold printing was achieved by
dusting the wet yellow ink with a fine, bronzecoloured powder, believed to be composed
of “copperas, verdigris and quicksilver”.
The compound was distributed in one ounce
packets to 40 men involved in dusting the
sheets. Many of them left the job, debilitated
after a couple of days. Few managed to
continue working for more than a week and
all suffered effects similar to Oakley’s
condition. Further examination revealed the
hair in his armpits was of the same bright
green shade. After three days’ work at del la
Rue’s John Oakley began vomiting a greenishcoloured fluid and experienced a sensation
“of heat and obstruction in the oesophagus”.
He and his colleagues had swallowed
significant quantities of the bronzing
preparation, diffused through the air of
the marquee.

The use of bronzing powder to achieve
‘gold’ printing effects continued throughout
the nineteenth century, leaving a trail of
industrial injuries and ill-health in its wake.
Dust extraction equipment was eventually
developed to safeguard workers, but effective
protective legislation was not enacted until
the second decade of the 20th century.
Bronzing powders produced the best ‘gold’
finish, superior to metallic inks for over 150
years, eventually becoming the domain of
specialist printers. Although still used today,
the process has limited applications having
been largely superceded by gold foiling which
is much closer in principle to the methods
employed by Erhardt Ratdolt over five
hundred years ago.
photogrAphs And imAges Are © st bride
foundAtion And Are used with permission.

Mr Gurney Turney, MRCS, was determined
to get to the root of the problem and asked
permission to see the bronzing process in
operation. A dozen men were involved in
the work when he visited Bunhill Row and all
complained of ulcers on the genitals, constant
salivation and spongy gums. When he tried
to obtain a small quantity of the powder for
analysis he was refused, as the composition
was a trade secret. All that de la Rue was
prepared to reveal was that the mixture was
made in Germany. It looked like very fine
brass filings and Turney noted “The whole air
of the room was loaded with it, and my coat
glistened, as also did my face and hair, which
rivalled the wig of Caligula, who had recourse
to gold-dust to produce the effect I obtained
so cheaply”.
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RobeRt White's telephone numbeR foR convention bookings is noW: 01592 882130
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bps members might be interested in this from the
winter 2014 printing history news:
THE PRINTING HISTORICAL SOCIETY is
pleased to resume its programme of annual
grants, for three years beginning 2015.

On the whole the Society tries not to overlap
with the grants offered by bibliographical
societies.

The grants—a limited number worth up to
£1,000 each—should support research into
the history of printing technology, the printing
and related industries, printed materials
and artefacts, type and type founding, print
culture, and printing processes and design.

The deadline for applications is 1 April 2015.
For detailed instructions on how to apply
please see the ‘Grants Programme’ section of
the PHS website at:
printinghistoricalsociety.org.uk, or contact
Giles Mandelbrote by e-mail at:
giles.mandelbrote@churchofengland.org

d i d you know
A CoCk-up InITIAL is an initial that
extends above the first line of the text and
aligns at the foot of it. In the 1800s a

'cock-up' was a printer's term for a superior
letter—one that rises above the base line,
as in the o of � (number).

PaPEr SUPPliES

PaPer & Board for Printing availaBle
at comPetitive Prices
sPecial offer & Branded stock
list availaBle on request
deliveries PossiBle within 120 miles
Lower Walsall Street, Wolverhampton WV1 2ES

Email: wdghilliEr@gmail.com
TEl: 07984 363819 / 0792 7766799
Credit card payment available
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all membership
renewals currently £27
for UK, £42 for Overseas, or
notifications for change of
address, email or telephone
numbers should be sent to
the Membership Secretary:
MARGARET ROOKES,
57 CRAISTON WAY,
GREAT BADDOW,
CHELMSfORD
CM2 8ED
Please make any cheques
payable to the
‘British Printing Society’.

Letters to/from the editor

D
DI
I ARY
ARY

PRAISE AND PROSPECTS
Dear Editor, how refreshing to read the full
page biography submitted by Kate Edwards.
Nice family name but we’re not related, that
I know of!
Kate, you are very brave to tell everyone
your life story, yet what a good idea. It
demonstrates how printing is being taken
up as a second career, not just as a hobby,
and for me, the article made fascinating
reading. Good luck with your business
“The Printsmith” at Bristol. You have plenty
of references on Google advertising it!
Perhaps the Editor could solicit other biographies from members old and new, and
make this a regular feature?
May I add that we are endeavouring
to re-start a BPS Group in Gloucestershire
and that Kate is a potential member. I can
remember that joining BPS Maidenhead
Branch some 20 years was pivotal for me.
Meeting other members on a regular basis
enhanced my BPS membership and quickly
added to my printing knowledge.

Bob Edwards (9527)
Dear Bob, Thank you for writing to Small
Printer and endorsing Kate Edwards, whom
I have also mentioned in my editorial.
I believe that all members of the BPS have
printing experiences and bits of knowledge
that would be of much interest to others,
but feel that they may not be ‘revolutionary’, and so do not commit to paper.
The magazine has been a little short of
‘Hints and Tips’ recently; so all of you out
there please why not take the plunge and
write in with your ‘Hint' or ‘Tip’.
Thank you. –Ed

9th february ...... Maidenhead Branch
Bob Edwards, Crookham Village
21st february ..... Essex Branch
AGM Lunch, 12:30pm at the Grange,
Boreham
25th february .... Dorset Branch
Meeting
2nd March .......... Maidenhead Branch
Anke Ueberberg, Reading
26th March......... South Wales Branch
Letterpress workshop- likely to be held at
Cardiff Met, Llandaff Campus
25th April ........... Dorset Branch
Branch AGM
9th May .............. Surrey & Sussex Branch
Print & Craft Day, Merstham Village Hall
11th May ............ Maidenhead Branch
Richard Owen, Cookham
27th May ............ South Wales Branch
Bookbinding Workshop with Ron at Stow
Parish centre, Newport
1st June .............. Maidenhead Branch
Paul Hatcher, Woodley

attention

new members
If you are new to the Society and want to find out
about your local Branch, or if you want to start up
a new Branch in your area, please contact:

Bob Edwards Tel: 01252 615439 or
email: vicepresident@bpsnet.org.uk

Grow a Branch
in YoUr area !
11
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Digitally Printed Christmas Cards
by Bob Edwards (9527)

E’VE JUST ENDURED that time of
year again, when customers arrive
wanting personalised Christmas
cards late in November, and then wonder
why you look stressed! Did you have a good
Christmas? Do you have any interesting cards
on your mantelpiece? And were they printed
1

drawing abilities are zero; I envy those who
can sketch an appropriate Christmas subject in
pen and ink, or perhaps paint in watercolour.
For me, my camera is the friend that hopefully
brings Christmas cheer—or at least gives me
the possibility of a unique card produced at
maximum quality. Despite the complexity
3

2

4
in the UK, or better still,
were they the creations of
BPS members? I do hope so.
For those of us who
are more into digital and
foil printing rather than
letterpress, Christmas is
a gift for printing; such a
wealth of different designs
are possible. Of course,
the imaging software that
you have at your disposal
and your ability to use it
creatively are just as big
a factor as the printer
you use, regardless of
whether it is inkjet or laser. I start thinking
about Christmas cards in January, looking
out for good photographic opportunities
throughout the year. I have to because my

12
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of the process needed to produce a good
Christmas card, I’d like to give you an idea
of the steps that I go through to get artwork
suitable for printing and I’ll describe some

different cards by way of example.
Robins are a favourite subject for Christmas cards, so imagine my delight when one
of these friendly birds appeared in view and
stayed more or less still for a whole three
minutes. I was on the coastal path at Little
Dartmouth in South Devon and my Nikon
D80 hung around my neck ready for action.
I held the button down and sixty frames later,
getting closer and closer, I knew I must have
at least one usable shot. In fact, I selected
six and then decided upon two, and one of
these original photographs is shown here.
(See figure 1). It is 3872 x 2592 pixels, good
enough for decent reproduction at Christmas
card size. The only drawback is that the background is rubbish, totally unsuitable for a card.
What to do?
The image is dragged into Photoshop—
in my case, Essentials version 11 – which is
quite adequate for my needs. I crop the image
around the subject and then painstakingly

with a transparent background – depicted as a
white/grey check – the image is saved as a .png
file. This will preserve the transparent properties whereas the more commonly used .jpg file
always gives a white background. (See figure
2). Next, I find another photograph that will
provide a suitable Christmassy background, in
this case mahonia berries, and I open Microsoft
Publisher, the software that I use for all card
production. With the mahonia image sized at
145 x 145 mm, which suits the 152 x 152 mm
envelopes available, I drop the robin on a transparent background and size it appropriately
as a top layer, ensuring the bird’s feet are on a
suitable branch! The card is ready for printing
and I use heavy 300 gsm board 150 x 320 mm,
cutting six pieces out from a SRA2 sheet.
Very economical! (See figure 3).
My second Christmas card example is the
one of Nantes Cathedral that I sent out to
friends last year. It is a tri-fold card, duplex laser
printed with a nativity scene inside. The images

6

eradicate the out-of-focus leaves and twigs.
For this I use the Background Eraser tool,
which has an icon of a rubber with a pair of
scissors. Having carefully surrounded my robin

were all gathered whilst on a day visit to the
city of Nantes. The west end of the cathedral
is impressive but its height and breadth are a
challenge for even professional photographers.
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The problem is that you cannot take the
photograph from a high enough elevation and
inevitably, your scene suffers from parallax—
the towers appear to be leaning backwards.
Photoshop to the rescue! The first task is to
use the Filter/Correct Camera Distortion
facility to swing the twin towers into an
apparently vertical position that is more
pleasing to the eye and then to crop it
appropriately to fit an envelope, in this case,
130 x 175 mm. (See figure 4).
I wanted the left-hand and right-hand
halves of the cathedral to open to reveal the
Nativity scene inside, so I used Publisher to set
up the reverse of the card, with the cathedral
towers—in opposed positions—either side of
the back textual detail. (See figure 5). Notice
the essential creasing guides top and bottom.
I decided to use legal size board 356 x 216—
a very useful size when A4 is too tight to accommodate guides or when one is maximising
the size of the finished card.
In Publisher, I set up the front page
depicting the triptych nativity scene by Alain
Thomas which is displayed in the Cathedral.
(See figure 6). Luckily for me, the centre
portion of the picture was approximately the
same proportions as the twin towers photo,
but it was still tricky ensuring that the crease
marks were in the correct position. On my HP
4550 colour laser, I know that there is a 2.5
mm offset when printing landscape duplex,
less so when it is portrait duplex, but it’s likely
that your printer is different. The overall result
is a simple but striking card; visually interesting but also informative, as well as being a
proper “religious” Christmas card.
Christmas cards are a challenge and an
opportunity for any designer/printer and I
hope these examples have given you some
inspiration for extending your comfort zone
and trying something more difficult. I would
welcome any feedback you may have. Why
not email me at: adpress@clara.net and I will
be delighted to respond.
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Hart’s
Rules

Below is a picture of Horace Hart, of Hart’s
Rules for Compositors and Readers, a small
book that many of us will have consulted.
In 1883 Horace Hart became ‘Controller of
the Oxford University Press’—perhaps a
rather ‘Oxford' way of saying he was ‘Head
Printer’. The
picture shows
him on
receiving

his honorary
MA for
services to the OUP. The ‘Rules’, begun in
1864 were originally distributed to printers’
proofreaders and apprentice compositors
within the University Press; but such was the
demand that the little book was published
in March 1904 at the price of 6d. The 39th
edition of 1983 was printed fifteen times—the
last in 2000. The jacket of the 1983 edition,
says: "This little book of rules has become
indispensable to all professionals, and
widely useful to others concerned with the
business of putting words into print—which
includes such matters as alternative spellings,
punctuation, capitilazation, italicization,
abbreviations, and many other details”.
(I would be interested to know if Hart’s Rules
are still consulted by BPS members).
In later life, Horace Hart sadly suffered from
depression and drowned himself near Oxford
in 1916. –Ed

nAme the press? 24

This image of a press has been sent by Paul
Hatcher (10648). Answers please by 10th
February to editor@bpsnet.org.uk. If any
other members have an interesting image of
a press that they would like to submit for this
monthly quiz, please do so! -Ed
THE NAME THE PRESS NO 23 quiz was well
won by Paul Hatcher (10648) and his answer
is reproduced in full below. He also kindly
mentioned that he enjoyed these quizzes as
they increased his general knowledge about
Printing Presses. We would welcome other
comments from BPS members, either ‘for’
or ‘against’.
It’s a Hoe six--feeder type revolving press.
The first seriously fast newspaper press,
designed by Richard March Hoe, the son of
a Leicestershire carpenter that emigrated to
America early in the 19th century. The type
is held in the horizontal cylinder (instead

on a flat bed as in earlier
cylinder presses) and smaller
impression cylinders around
it each have sheets of
paper fed in by a boy, as in
the engraving. They were
built by R. Hoe & Co, New
York. The first one (a fourfeeder) was installed in the
Philadelphia Ledger office
in 1846, and in 1849 the
New York Herald installed a
six-feeder one, which could
print 13,000 sheets an hour.
In the UK Lloyd’s Weekly
Newspaper, London, ordered
a six-feeder in 1856 and it
was erected in 1857. Seeing
this press spurred The Times
to order two ten-feeder
presses. They stipulated
that they had to be built
in the UK, and Sir Joseph Whitworth & Co,
Manchester built them to Hoe’s designs and
installed them in August 1858. Apparently
this caused so many problems and delays that
Hoe subsequently set up a UK subsidiary to
build type revolvers there themselves (by the
mid 1860s most of the London daily papers
seemed to be using type revolvers).
The type revolver was later modified to take
curved stereotype plates but was only able to
take sheets and print on one side of the paper,
and so when web feed perfecting presses
were invented they became obsolete. About
175 were built 1847-1876, as 2,4,6,8 or 10
feeders.
The engraving comes from Hoe’s 1860
catalogue.
Thank you Paul. –Ed
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brAnCh reports
LINCOLNSHIRE AND DISTRICT REPORT
IT IS NOW BECOMING a regular part of
the Lincolnshire and District Branch&#039;s
November meeting to pay a visit to the salt
marshes of Donna Nook on the North Sea

throughout the day with delicious sausage
rolls and cake.
DORSET REPORT DECEMBER
THIS MEETING SAW the members visiting
the home of our new secretary, Win
Armand Smith, for the traditional Christmas
Lunch. Nine members were present and
enjoyed an excellent feast, after a toast to
an absent friend, Liz Nelson. Also during
this meeting, the branch fixed the first
few meetings of 2015. Another important
aspect to our meeting was to fill in the
nomination forms for those members who
wanted to serve on the Executive Council
for the twelve months after the AGM, to
be held in Montrose in April. Finally, we
exchanged our Christmas cards.

coast (about 10 miles East of Louth, due
south of Spurn Head on the Lincolnshire side
of the Humber Estuary). Donna Nook is well
known as the site of a practice bombing range
for local RAF bases, but during the months
fromOctober to December thousands of grey
seals return there to breed, and this was the
reason for our regular visit. We were lucky to
visit on an unseasonably warm November day,
and if anything, therewere more seals born
this year than last. Some branch members
stayed behind at The Warple Press in Louth
and prepared this year&#039;s Rosen award
entries, and the others helped out when
they returned. Former-BPS member Martin
Atkins payed a visit, and brought along some
tins of ink that he no longer needed. These
were gratefully snapped up by those (sadly
remarkably few) branch members that still
use ink. A few plans for the coming year
were made, and before long it was time
for everyone to leave. Thanks of course
must go again to Wendy who kept us all fed
16

 A pieCe John eAsson set And printed for the bps bundle, August 1996

thAt fenCe is there to proteCt members of the publiC.
it doesn't offer muCh proteCtion from An Angry fully
grown seAl though.

printers' pLACes

DC Thomson in
Fleet Street

I was allowed to take some photos, one
of which is on the cover of this month’s
magazine. On the wall behind the press is
projected a series of images of the various
newspapers and comics that D C Thompson
is famous for; The Beano perhaps being the

IT WAS WHILST at the Historical Printing
Society meeting, held last November, at St
Bride's Foundation that Peter White (10385)
mentioned I should go and see the beautifully
restored Albion in the old offices of DC
Thomson, further up the road in Fleet Street.

most famous. I therefore had to try and take a
photo when The Beano image flashed up.

The building still has its original lettering on
the facade and must be one of the last relics
of the printing industry left in Fleet Street.
The Albion is indeed in the window and looks
resplendent. The receptionist, a person called
Charlotte, seemed to know little about her
‘desk’, where the rails of the platen hold her
computer and small work surface. On this
glass surface one also signs the visitors’ book
or buys a CD! (see cover picture).

Next time you are passing down Fleet Street,
pop in and look for yourself. –Ed.

There are also some interesting displays
of wooden type and stereos and Charlotte
seemed very pleased when I explained to her
what they were.

17

Holy Writ!

by Philip Barnett (6714)

WELL REMEMBER, as a boy in the
1950s and 60s with a keen interest in the
Classified Ads, seeing advertisements in
that wonderful publication Exchange and
Mart for Adana printing machines. I had no
idea what they were nor, at that time, did I
have any interest whatsoever in finding out.

lift. What ignorance! The machine weighed
over a ton and one of the men from Luton
said he'd already had one hernia, there was
no way he was going to have another and he
went home. So, I had to leave it behind but, at
a later date, found a firm with a tail lift truck
who would transport it for me.

Years later, when Minister at the Methodist
Church in Rhos-on-Sea, North Wales, I met
up with a retired Minister by the name of
Kenneth MacKenzie. Kenneth had suffered a
heart attack so I visited him quite frequently
and he told me that his hobby was printing
and that in the garage was an Adana 8 x 5
machine and several fonts of type. "When I'm
better" he said "I'll show it to you".
Sadly Kenneth didn't get better and at Easter
1983, I conducted his funeral service.
Some weeks later the family asked me if I
would like Kenneth's printing press and all the
bits and pieces which he had collected in tins
and boxes in his garage. Never one to turn
down an offer I accepted with alacrity only
to be slightly daunted when his wife asked
me if I would print a note to send to friends
and family. The "note" turned out to be half
a side of (then) quarto paper. I had no idea
how to begin but, by dint of experimentation,
eventually something reasonably presentable
was achieved.
Things moved on from there as, by now, I
had really caught the bug! I joined the BPS
and in one of the monthly magazines, saw
an advert for a 15 x 10 treadle art platen. It
was in Luton so I borrowed a trailer to put
behind my car, persuaded a friend to come
with me and contacted the local Methodist
Minister in Luton asking him if he might bring
one or two people to meet us and give us a
18

Two other things happened which really
moved me forward. I knew someone in Rhoson-Sea who was director of a stamp factory.
This was a firm which supplied collectors'
stamps worldwide and, at its zenith in the 50s,
employed around a hundred people. By the
1980s the trade had almost completely fizzled
out and only three people still kept the firm
going. But they had a print shop where they
used to produce stamp albums and all kinds
of other materials for their trade and they
were closing it down! For a very reasonable
sum of money I acquired three composing
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We are committed to letterpress printers
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by Ron Prosser (9405)
everal years ago when visiting the
Bookshop town of Hay-on-Wye in
the Brecon Beacons I purchased an
unusual Sketchbook entitled Hunting Sketches
by Violet Morgan, printed and published by
W. P. Spalding of Cambridge. My interest had
been aroused by the announcement on the
back cover that it was produced by Anastatic
Printing which I had never heard of and I
resolved that one day I would research this
process. That day came on 6th December,
2014 when I rediscovered the book in
my bookcase and the Internet revealed a
fascinating story.
The graphic reproduction process which
came to be called anastatic printing began
to be known in October 1841 when the
proprietors of the London Journal—The
Athenaeum—received from a correspondent
in Berlin, a reprint of their issue of September
25th containing some woodcut illustrations.
This was so perfect a facsimile that they
immediately inquired as to how it had been
done, and they learned that it had been
made by a secret new process. In their issue
No.736 of December 4, 1841 The Athenaeum
published a notice on p.932 entitled ‘Printing
and Piracy—New Discovery’ concerning
the dangers to the publishing industry that
such a high quality facsimile method could
pose, particularly with regard to expensive
illustrated works, production of facsimiles
of which had previously been assumed to
be difficult and expensive. The new process,
it was learned had been invented by a C. F.
Baldamus of Germany, and promoted by
the German engineer and entrepreneur Carl
Wilhelm Siemens, later known in England
2020

as William Siemens. Siemenns went into
partnership with the English engineer Joseph
Woods, who developed the process and
received British Patent No.10219 in 1844 for
Improvements in Producing Designs and Copies,
and in Multiplying Impressions either of Printed
or Written Surfaces.
The process enabled an original to be copied, in
facsimile, by a chemical process provided the
illustration or text had been executed using
oil-based ink. The document to be copied was
then sponged with dilute nitric acid which
saturated all parts except where the ink lay, the
acid being repelled from those areas by the
oily nature of the ink. The original was then
placed face down on a polished zinc plate and
passed under the roller of a press, the pressure
of which caused the acid to bite into the plate
except in the inked areas. The plate was then
moistened with gum and water which adhered
to the bitten parts but was repelled by the oily
parts. Ink was applied to the plate by roller, a
blank paper placed upon it and passed through
the press to give a new impression. The
whole procedure taking a matter of minutes.
Additional copies were run off in seconds by
re-inking, adding paper and running through
the press as often as required.
A programme of promotion ensured and
Michael Faraday and Edgar Allen Poe were
among the enthusiastic advocates, the latter
of whom foresaw huge advantages over the
stereotype process, as anastatic printing
plates could be produced quickly and cheaply,
obviating the need to store bulky stereotype
plates or flongs. Poe also believed that
anastatic technology would enable authors
to write out and publish their own books as

facsimile of manuscripts, including drawings,
avoiding the costly and time-consuming
typesetting process.
Having learned something of this old printing
process, I then wanted to know about W.P.
Spalding, the printers, and in researching
them, I came to the conclusion they were
no longer in business and that my book had
been published in 1886.
My next task was to research the artist who
wanted her sketches to be reproduced by
this “new” process and to my amazement
I discovered that Violet Morgan was born
in 1860 at Ruperra Castle, Newport, just
a few miles from my home and that she
was the niece of first Viscount Tredegar,
Godfrey Charles Morgan, the great Victorian
benefactor of Newport whose home,
Tredegar House, one of Newport’s gems, is
now owned by The National Trust and was
recently featured in the BBC’s The Antiques
Roadshow.
However, as interesting as this was for me,
my amazement was compounded when I
next discovered that Violet had married her
first cousin once removed, Basil St. John
Mundy of Thornbury in Gloucestershire, my
wife’s home town. Mundy being a wellknown name there even today as on Violet’s
death in 1943 she left money and property
to the Thornbury Parish Council for the
provision of a recreation park or pleasure
ground for the town, now known locally
as ‘The Mundy Playing Fields’ which are still
today wonderful assets for
the town.
So this afternoon of fascinating research
revealed much of real interest for my wife
and myself, and I trust new printing
information for some of my BPS friends. It
has also given me a new project to pursue
for I intend reproducing Violet Morgan’s

Hunting Sketches, unfortunately not
by anastatic printing, but digitally, and
offering the original to Thornbury Museum
which already has other archive on this
remarkable forward-thinking lady.
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membership
new members:
10765 MACDONALD, Mr I. The Gleniffer Press,
Benvoir, Wigtown, Newton Stewart. DG8 9EE
10766 OWEN, Mr J.R. 44 Long Lane, Cookham,
Maidenhead. SL6 9EB
10767 HEMMINGS, Mr F. Cherry Cottage,
Askerswell, Dorchester. DT2 9EW
10768 BOWEN, Mr S. York Letterpress,
Unit 2 Victoria Farm Estate, Water Lane, York.
YO30 6PQ
chanGe oF aDDress:
10705 WHITE, Mr R.D. 12 Ashgrove Terrace,
Kinglassie, Lochgelly, Fife, KY5 0XH
Donations:
8320 Mr J. Comber | 9296 Mr P. Taylor |
9355 Mr W. Overington | 10088 Mr L. Smith |
Mr C. Goh (non member)
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CLAssified
REqUEST fOR INfORMATION/ADVICE
Members who print digitally, do any of you use
an OKI colour laser printer? I am seeking help
with :

Oki ES4711 or Oki 711
although if you have the earlier Oki ES6910 or
Oki 610 model, you may be able to help.
My problem concerns colour over-saturation
when printing photographs, and changes to the
printer settings are having little effect, especially blue. I suspect that the answer involves
changing RGB images to CMYK format but that
is stretching my knowledge!
If you can help, please email me at:
adpress@clara.net. Many thanks, Bob Edwards
(9527). P.S. Sigh... if only the Equipment
Database recently started by the
President was completely up-to-date!

LETTERPRESS
EQUIPMENT WANTED
Adana 8x5's or similar
also type
Cas h on n S.E.England Area

ColleCt

io

0844 4484386

RISOGRAPH DIGITAL PRINTER
SIMPLE – FAST – COST-EFFECTIVE
New & Refurbished Machines always available
SERVICE – INK – MASTERS

T

02380 330611 E sales@appleoffice.co.uk
www.appleoffice.co.uk

COLOUR
COPIERS
ALWAYS
AVAILABLE

7
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Ye Olde ‘One-Stop’ Letterpress Shoppe!
Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks,
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing
materials. High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.
Our AdanaLite Photopolymer system enables you to easily make negatives and
letterpress plates at home. We supply a range of polymer plates at competitive
prices and make mounting bases to order to suit your machine and thickness of
plates you wish to use. Professional, Reliable & Expert advice always available.
Why would you go anywhere else?

+44 1727 852 211



www.caslon.co.uk

