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from the president

from the editor

ater this month I shall be
handing over the Presidency
of the Society to Jean Watson.
¶ When I joined the Society
John Easson was President and
my membership certificate was signed by
Jack Dutton, the Membership Secretary at
the time. Then in his mid-60s, Jack had been
in that office for the past 25 years and, not
surprisingly, was seeking a successor. Tony
Hanscombe (then Deputy President), who
introduced me to the Society, convinced
me that this was a task I could manage and,
almost before I knew what was happening,
had introduced me to the rest of the Executive
Council at its next meeting in the Victory
Services Club.

s I write we have a month to go
to the Convention at Montrose
with over fifty delegates attending,
some for whom it will be their first
convention experience. Whilst (in
my Co-Conveneor’s hat) the convention may be
slightly less formal than those held in England,
with less trade stand participation, all looks set
for a very enjoyable and instructive weekend.

I was never going to match Jack’s record but
I did look after the membership records for
around a decade. By that time the Editor
(Derek Fordred) wished to enjoy a few years
of peace and so for the next several years my
role was that of Editor. I came within striking
distance of editing 100 issues of Small Printer,
but chose instead to remain on the EC (as VicePresident), passing on the baton before I had
achieved that number.
My year as Vice-President was served under
Ron Watson, who was then in his eighth year
as President of the Society. Having significantly
beaten the previous longevity record of six
years as President (held by both Alf Jones and
John Easson), Ron indicated that he would
support my nomination as President, which
brings us more or less up to date.
Those of you who have read thus far may feel
that this is starting to sound like a self-written
obituary. Far from it! Although there will be
a different pair of hands on the tiller, the
complement of officers remains broadly the
same and I shall be a willing and, I hope useful,
member of the crew.

This brings me onto another subject, for I have
just completed printing the menus for the
convention dinner. Although I have been printing
for many years on a variety of presses, I was
getting problems with the packing on my Arab
Treadle Press, with the right material for 100%
cotton paper. It struck me that Small Printer
would be a good medium for having a Forum of
the Month, be it inking—roller setting—cutting
and creasing—or whatever (I do not want to
leave out you non-letterpress people).
If we promulgated the subject in the preceding
issue, this would focus members minds on
the subject and they would write in with their
experience and hints and tips—or just questions
that we could then disseminate to you all.
In this way the magazine would also be used as a
purveyor of printing advice and experience.
So I am going to try this and look forward to your
response. The subject for the May issue will be
Packing for Letterpress. This initiative will be
commensurate with the data base of members’
presses and plant that our president is compiling.
(So please send in your details if you have not
already done so).
And if you have any comments on this initiative,
please let the editorial team know.
The BPS has just so much experience to share.
Indeed it was heartening to hear from a new
member who had been apprenticed to the
printing industry some fifty five years ago,
that he enjoyed the magazine and was back
to printing on a TP48—which he was also very
much enjoying (see letter on page 14).
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PRINTING
IN
NEPAL
by Bob Edwards (9527)

2

n a recent two-week visit
to Nepal, I was determined to see
what was being printed in city
print shops and what presses were
being used. I particularly wanted to get inside
a traditional letterpress facility and watch
Nepalese script being set by hand. This was
not as easy as it sounds. Being restricted to
English only and only having limited free time
in a pre-arranged itinerary, my plans didn’t
leave the starting line. The print shops we
rarely saw were whilst travelling in our car, we
couldn’t stop and anyway, they looked far too
modern and
digital to be
1
interesting. We
had no choice
but to leave
the matter
with the local
travel courier
company until
we were back
in the city just
over a week
later. Trying
to explain
“letterpress” to

O
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someone with limited English was fun; lots of
little diagrams helped!
Upon our return to Kathmandu, Pragyan the
local courier (he was amused that I called him
“Penguin” because we just couldn’t get the
pronunciation of his name right!) excitedly
informed me that he had found several print
shops and he would collect me in a car later
that day. Jane was content to be left in the
beautiful garden of Hotel Shangri-La whilst I
was whisked off across Kathmandu by Deepa
our careful driver. Driving through the chaos of
city traffic with no traffic lights, roundabouts
or give way signs
is an art; he had
to be careful!
Eventually we
arrived at Print
Preview Offset
Press Ltd on the
other side of
town near the
airport, about a
twenty minute
nail-biting ride.
The machine
minder who
spoke little

English was bemused to be offered a backnumber of Small Printer but was content to
let us watch him work. (Figure 1). The press
was a RomCo single-colour litho made in
India, set up with black ink and being used
to print the pages of a Hindu religious book.
3

(Figure 2). The paper stock was
very thin and of poor quality, in fact
barely opaque enough to duplex
print. I wasn’t overly struck by the
care being taken; as I watched the
machine pulsing away, I noticed
that some of the pages weren’t
feeding straight. Other pages also
had flecks of black ink on them.
This was not printing of the quality I
would be content to do.

not being used in the printing was masked
out using a scrap plastic bag and selotape.
The screen was inked up with black ink and
several test prints tried out. Then the intended
target—some vivid orange “Sweet Baby Zone”
plastic carrier bags—were tried out. A few
adjustments and production started.
The printman had a female assistant
who laid the printed bags on a table
to give them a few minutes to dry in
the warm sun. I was quite impressed
with this print job but I mentally
queried why they had chosen such
fluorescently coloured bags for a
baby shop. Pale blue printing on
pink bags would have been more
appropriate, but perhaps the
printshop had a job-lot of orange
bags they were trying to shift at a
knock-down price! Who knows?
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The print shop boss appeared and
beckoned us to follow him through
the building out to the rear of the
premises. In a makeshift garage was a working
screen-print facility and this was more
interesting. Luck was on our side, since a job
was just about to be started. What appeared
to be a screen master was drying in the sun
and a young lad was cleaning up a frame prior
to setting up the job. (Figure 3). Recycling is
popular in Nepal and the part of the frame

My final print experience was found in
another part of Kathmandu, near a street
teeming with motor cycles in various states
of disrepair. The motor cycle is the most
popular form of transport in Nepal and there
were dozens, perhaps even 50 workshops in
this crowded backstreet alone. One wonders
whether any of the bikes would ever pass the
5

5

6
MOT (yes, they do
have to take an
annual test!) but
I digress; Nepal is
so fascinating! We
eventually found
H.B. Die Cutting Ltd
down a narrow alley and parking the car was
a nightmare for Deepa. The lady in charge of
the factory was shy but very welcoming, and
Penguin and I were allowed to wander around
freely, taking photographs and chatting to
the workers. It was fascinating with machines
everywhere manned by one or two busy
minders. This was a “gold mine” business
with plenty of orders being fulfilled at a very
6

high standard and
giving employment
to 11 men and 6
women. The die
cutting machines
were either of Indian
or Chinese origin and
the printed matter was all SRA3 digital, obviously
outsourced to a specialist printers. (Figure 4).
Although the work was apparently being done
accurately, I was alarmed by the lack of health &
safety. In the UK, this factory would have been
swiftly closed down by the HSE on the grounds
that it was a fire hazard!
Returning to my original mission of finding
letterpress in Nepal, suddenly in a remote corner

of the die cutting factory, we came across an
ancient press made in China which was set up
for numbering. (Figures 5 & 6). It reminded
me of a European letterpress platen I had seen
somewhere, but I cannot remember what or
where, but perhaps one of our knowledgeable
readers will
recognise it. The
7
Chinese are so
good at copying
successful
presses. Note
that this
machine was
at some time
mechanised to
run with a belt
powered by an
electric motor
but the rest of
the machine
seemed to
be original.
Answers on a postcard to the Editor, please!
I thought my tour of the die press factory
was over, but then we heard some chattering
and came across a group of Nepalese women
sitting cross-legged at a low table. (Figure 7).
It From a distance, I thought they were on a
tea break, but I was wrong. They were hard
at work making tea breaks possible! Here was
an informal production line making paper tea
pouches and filling them with tea bags! The
die cutters had evidently cut out hundreds of
white tea bag patterns—each printed with the
one word “TEA”—that the ladies were folding,
gluing and filling at a leisurely pace. Back in
the UK, this would all be done by machine at
high speed, minded by an operative with little
to do except to close box lids and stack filled
boxes. Here was possibly a family operation,
employing five women who would otherwise
be unemployed, doing a simple task and
fulfilling orders for the company. Don’t even
think UK H & S and hygiene; by Nepalese

standards, this was being done carefully and
conscientiously, and helping to feed families.
I hesitate to estimate the rate of pay for this tea
bag group. With a policeman or woman in Nepal
being paid on average 1½ US dollars (about £1)
per hour, I would think that these tea bag fillers
were probably
being paid much
less; there is no
minimum wage in
Nepal! Of course,
money stretches
a lot further in
such third-world
economies; it has
to. But whenever
I reach into my
Twinings box
to make a cup
of tea, I can’t
help reflect on
everything I
saw. I ventured to ask my courier about why
we hadn’t found any working letterpress
printshops in Kathmandu, still setting type by
hand. Was there nobody, I enquired, doing
letterpress printing as a hobby, concerned to
keep the art of hand printing alive for future
generations? Pragyan looked at me thoughtfully
for several minutes. Silence. Then he came out
with something so profound: “Hobbies are a
luxury we cannot afford!” he said quietly. “All
our waking moments are spent working as
efficiently as possible, just to survive the day.
Printers who once used letterpress have gone
out of business and starved unless they moved
to something more cost effective.” I looked
around for a large stone under which to hide.
As a Westerner in a poverty-stricken country
suffering under a democratic but corrupt
government, I suddenly felt ashamed of my
wealth and my small “luxury” printing business
back home. I had been firmly put in my place.
Sobering!
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Lending a learn'ed (print) hand

by Ron Watson (6955)

arly February, I received a telephone call
from a fellow member of the Christchurch
U3A I belong to, who threw a serious
“curved ball” in my direction. While I had offered
to give a talk to the membership at their monthly
meeting, I was expecting to have around three
months to prepare. It appeared that the planned
February talk was being cancelled, due to the

for a video streaming system, so when Jean and
Win used their Adana's, it was shown in real
time. Win once again stepped into the picture
by saying she was able to help here, with a small
video camera and her own projector. She invited
us to her home for breakfast two days before
the talk took place and we tried out the method,
which was a great success.

illness of the speaker. Rather than try to contact
around 1200 members about the problem, I was
asked to step in and do my talk instead. Fine, but
this only gave me four days to contact the other
branch members who had offered to help and to
put ideas down in some sort of order. My talk was
to be called the History of Printing, or What did
William Caxton do for us? I was then told the talk
must take only one hour, as tea and biscuits had
to be available and the hall cleared afterwards.
Well, how can one cover a subject as large as
printing, which was introduced over five hundreds
years ago, in such a short amount of time?

The day dawned and the three of us, along with
Win's husband, Nick, for support and carrying
things around, met the following Monday
afternoon and set up two tables. One with two
Adana's and the other with some Small Printer
magazines, BPS leaflets and Jean's sample
books. The first half of the talk concentrated
on letterpress, with the remainder of the time
bringing everyone up to date with the last couple
of hundred years and the changes taking place
in the industry. During the talk, the three of
us answer various questions from around one
hundred people attending the event. At the end,
while Jean and Win washed-up their machines,
we answered further questions and gave away
some of the magazines and leaflets. One thing
was very obvious; the number of those attending,
who either new about the Adana, or who had
relatives who worked in the printing industry
and this provided further discussion. I have since
been contacted about further talks relating to
printing at some of the other groups in the U3A.
Hopefully, I will have more time to prepare and
arrange for a better presentation.

Step forward Jean and Win, who would be
printing on their Adana's, then thermographing
the images, so they would be dry for people
to take with them. Jean pre-printed a leaflet
explaining who we were, while Win printed a
postcard, to be over printed during the talk. I was
aware of the layout of the hall and how these
talks were organised and they made use of a
projector in order to ensure that everyone could
see the presentation. This meant I had to arrange
8

Ron Watson (6955) Profile
y career in the printing industry
started with an apprenticeship
in bookbinding. The company
was one of the largest combined printers and
bookbinders in West Sussex. This company
produced the “All England Law Reports”. These
were the concise reports of all the court cases
in England. At the other end of the spectrum,
there were paperback books of all types. My
apprenticeship was in hand bookbinding,
but I enjoyed the mass production side and
as I moved around the south coast working
for several companies, I came across various
methods of binding and production techniques.
This ranged from greetings cards, paperbacks,
hard back books and magazines. One particular
aspect of my apprenticeship was the thorough
grounding in printing, before I actually started
on the bookbinding. This is one aspect of the
modern apprenticeship which is lacking and will
therefore prevent young people from having an
awareness of the industry as a whole.

During my fifty years in printing, I have been
involved in all aspects of the industry, from
working, through the union movement,
interviewing new apprentices, middle
management and senior training operative.
I have also been involved with designing
various improvements to some of the
machinery I have worked on.
Throughout my full time employment, I
continued to practice the hand binding side
of my career at home. This included music
folders for an orchestra, various private books
and even publications of up to fifty in number.
After my wife Jean, joined the Society, I
became involved in several of the positions
within the BPS culminating in holding the
position of President. After reaching my
retirement age some years ago, I thought that
would be the end of my involvement, but no,
I am back on the E.C. and trying to drum up
advertising for Small Printer.
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This Month’s Cover
The cover of this issue of Small Printer
comes from out of a book, kindly given to me
by Ken Wright (7846), called Printing in Malta
1642–1839 by William Zammit. Although the
subject is somewhat specialised, it has some
interesting bits, particularly the control of
all communications by the Catholic Church.
However it also reproduces a superb set of
eleven engravings from The Eighteenth-Century
Printing Press as illustrated in d’Alembert’s and
Diderot’s Encyclopédie (1769).
William Zammit says that no depictions of the
eighteenth-century Maltese press are known,
yet its physical layout and equipment would
have followed the contemporary European
model. He says that these engravings are
the the most detailed engravings of a typical
CXVIII printing press and were first published
in Paris between 1751 and 1772 in folio format
and consist of seventeen volume of text and
eleven of engravings. The twenty one superb
illustrations show the different tools used in
printing, as well as descriptions of the printing
itself. The quality of the engravings can be
clearly seen in both of the images shown.

The Society of Bookbinders
Biennial Conference will take
place at Keele University from
August 20th-23rd August

Speakers:
Guy Begbie | George Boudalis |
Michael Burke | Marysa de Veer |
Sam Ellenport | Martin Frost |
Chris Hicks | Sarah Jarrett-Kerr |
Trevor Lloyd | Marianne Lund
Petersen | Graham Moss |
Lizzie Neville | Dominic Riley |
Christopher Rowlatt | Barbara
Schmelzer | Pamela Spitzmueller
ENTRIES FOR THE INTERNATIONAL
BOOKBINDING COMPETITION RUN
BY THE SOCIETY WILL BE
ON DISPLAY

The lay of the case may have particular interest
to you letterpress people out there!

THE SUPPLIERS’ FAIR WILL HAVE
A WIDE RANGE OF MATERIALS,
TOOLS AND OTHER EQUIPMENT
FOR SALE

A complete set of these engravings can be seen
in the National Library of Malta; maybe a good
reason to go for a holiday in this delightful and
interesting, and friendly place.–Ed.

Fee for full member delegates: £370
Non-members: £410
Bursaries are available but must be
applied for by the end of March.

The cover reproduction is described as The
interior of the composing room showing the
different stages of the composing process, with
letterpress text ready for printing.

For more information see the website:
www.societyofbookbinders.com or
contact the Conference Organiser:
conf.organiser@societyofbookbinders.
com

The second reproduction is described as Cases
showing the lay. (seen on page 15).
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forum of the month

Packing for Letterpress
Getting the right packing when printing
letterpress is one of the important factors that
will determine the quality of your printing.
Please let us have your thoughts on this,
based on your experience.
Repairing Wood Letter
When the face of the wood letter is showing
signs of wear and tear, it is possible to perform a
repair. Place the wood type in a shallow amount
of water face down for around one hour. Then
heat the back of a table spoon over a flame or hot
surface and then smooth it gently against the face
of the type. This can be repeated a few times until
the surface is almost like new. I have done this
recently and can assure everyone it does work.
Jean Watson (3712)

D
DI
I ARY
ARY
25th April............ Dorset Branch
Branch AGM
9th May............... Surrey & Sussex Branch
Print & Craft Day, Merstham Village Hall
11th May............. Maidenhead Branch
Richard Owen, Cookham
27th May............. South Wales Branch
Bookbinding Workshop with Ron at Stow
Parish centre, Newport
31st May............. Essex Br. Roadshow
Museum of Power, Langford. CM9 6QA
1st June............... Maidenhead Branch
Paul Hatcher, Woodley
21st June............. Essex Br. Roadshow
The Waiting Room, Colchester
1st July................ Maidenhead Branch
Barry Gilbert, Reading. Sunday BBQ
5th July................ Essex Branch Meeting
Chris & Jenny Brinson, The Haven Press,
Holland-on-Sea
12th July.............. Maidenhead Branch
Barry Gilbert, Reading Sunday BBQ
July 2015............. South Wales Branch
Summer recess

attention

new members
If you are new to the Society and want to find out
about your local Branch, or if you want to start up
a new Branch in your area, please contact:

Bob Edwards Tel: 01252 615439 or
email: vicepresident@bpsnet.org.uk

Grow a Branch
in YOUR area !
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OING THE DISS

by Dr Ian Dormor (10502)

BBC stroy is covered here: http://goo.gl/j7ApsI

Distribution of type after
printing—commonly referred to in the
composing room as dissing or doing the
diss was one of the less glamorous aspects
of letterpress printing. At least that is
my recollection of being an apprentice
compositor in the 1960s, for doing the
diss was something that apprentices were
expected to master early in their careers.
I suppose its value was that one fairly quickly
became familiar with typecase layouts and
learning where various materials such as
brass rules, leads, quotes and blocks were
kept in the composing room. But for the
apprentice the main value of dissing was
as a way of identifying and memorising
typefaces. What made the process the most
tedious of tasks was the fact that working in
a jobbing printers, the unlocked forms were
tied up and left on a stone in the corner
of the composing room by the machine
minders often in an inky state or running in
white spirit which made separating individual
pieces of type difficult when returning them
to the case. Added to this was the often
pied state of finished formes as they had

Catalogue Raisonné sample page, Doves Press 1914
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been cannibalised for sorts by comps who found
insufficient characters in the case to enable
them to complete the job they were working on.
Upon returning to work after a holiday, not
only was the mountain of diss awaiting the
apprentice somewhat intimidating, but
invariably in a total mess due to the said process
of picking for sorts. This was particularly irksome
in a firm having a Monotype plant—particularly
when picking for 6pt Gill Sans full points when
the caster was standing idle. Why there was
never a policy of keeping the cases topped up I
never found out.
The recent story on BBC television about the
recovery of the Doves Type from the River
Thames where it had lain since 1917 following
Cobden Sanderson’s decision to deny its use
for mechanical composition, reminds me of the
dissing method adopted by some apprentices
at a large bible printers in Guildford. Over tea
one day at Guildford School of Art, where we
attended day release classes for our City &
Guilds in Compositors’ Work, the topic of doing
the diss came up in conversation. “We don’t
bother with all that nonsense” bragged an
apprentice comp from the bible printers. “As our
composing room windows overlook the River
Wey, we put the type on galleys and shoot it
into the river below”, along with, I understand,
leads, reglets, brass rule, page cord, quoins
and even the odd chase. The legacy of this
nefarious action may be a veritable treasure
trove of lead still lying on the river bed, unless
the Environment Agency has removed it. As this
all took place over 50 years ago it might have
gone, but someone discovering all these lost
sorts in the river in the future might be curious
as to how they arrived there, especially as the
buildings are no longer occupied by printers –
solicitors now go about their business where the
comps once worked.

Router pantograph (machine-cut)
to any size, from 12-line pica up to
25 inches.
50-line, 40-line and 20-line
elongated sans no.316 and no. 322
respectivly. from Delittle's Wood
type speciemen 1958.

This engraving is titled "Caavses showing the lay"—see page 10
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Letters to the editor
Evanion coincidence!
Dear Editor, I am a very new member of BPS
and was delighted when my second copy
of Small Printer dropped through my door.
I find it an excellent journal that certainly
reflects my interest and fascination with the
craft of letterpress printing. Although new
to the society, I'm not new to printing having been a letterpress apprentice 55 years
ago but due to circumstances I deviated
into fine hand bookbinding and antiquarian
book conservation, a business from which I
retired from a few years ago after a lifetime
of working with paper, print and books.
In the current issue of the BPS journal,
I was particularly drawn to the excellent
article by Bob Richardson entitled HERE
TODAY, GONE TOMORROW. Relating the
rather sad story of Henry Evans, the victorian magician, his amazing collection of
printed ephemera and his friendship with
the great Houdini. It was when I was studying the images of some of the marvellous
examples reproduced in the journal that I
got an overwhelming feeling of 'Deja Vu'.
Let me explain.
On most of the reproduced images in the
top right-hand corner is pencilled 'Evans'
and a number. (This I presume is catalogue
numbering of the British Library) I knew I
had seen this name and numbering somewhere before, and very recently. Then it
suddenly dawned on me. The previous day
I had been online doing some research on
the history of the firm that I was originally
apprenticed to and found on the BL website
the image that I enclose. You will see that
at the top right-hand corner the pencilled
name—Evans 7481. Coincidence or what?
C. E. Gray was the firm I was apprenticed
to. The firm survived both world wars and
eventually moved to Barnes, South-west

London sometime after WW2 and had
become printers as well as bookbinders. I
like to think that maybe Henry Evans was
a client of C.E. Gray as they were both in
Kennington and Grays may have printed his
posters and leaflets.
Grays continued in business throughout
the '60's and into the 70's. The letterpress
closed down first but I believe the bookbinding continued into the 1990's. I passed
the building a few years ago and it still
proudly bears the name cut in Portland
stone above the main door—'De Worde
House' a nod to one of the fathers of
letterpress printing in Britain.
As for me, I feel my life has come full
circle. In my 70th year I'm back to letterpress printing on my Adana TP48 and enjoying it very much. Thanks for a great read to
look forward to every month.

Keith Houghton (10774)
(Tan y Coed Press, Snowdonia)

NAME THE PRESS?

(E) is pivoted at (D), and in use would be pivoted
up to sit between (B) and (C ).
The magazine goes on to say that 24 different
models of this press are available and that they
are becoming more popular in the UK.
A little more research revealed that this was one
of a number of small sheet-fed rotary presses
manufactured around this time. All suffered
from the same problem; the need to use curved
stereotypes, as in newspaper presses (although it
is interesting that the ad. notes that type can be
used for short runs—I wonder how it was held in
place?). Stereotypes, apart from being difficult
for the small printer to make, generally produce
poorer quality printing than conventional
letterpress, against which these presses were
competing. The solution would have been to
use electros, but at the time these were flat,
and much more expensive. Curved electros
only became common in the 1930s. Thus, these
presses did not really take off. Interestingly,
sheet-fed rotary letterpress reappeared in the
1950s with the advent of plastic and rubber
printing plates, which could be easily curved.

The following answer to Name the Press No.24
comes from Paul Hatcher (10648):
I came across the advert on page 3 in the 29
February 1904 issue of The Caxton Magazine
and The Press. I had never heard of it, nor seen
any press like it. Apparently it is a sheet-feed
rotary letterpress, the aim being to get the
speed advantage of a rotary press in a smaller
press suitable for jobbing work. The engraving
below also appeared in that issue of the
magazine, along with an explanation of how it
works. (A) is the ink fountain, with the feeder,
delivery and inkers removed, the four rollers
sit in between (A) and (B), the forme cylinder.
Below is (C), the impression cylinder. (E) is
an auxiliary numbering cylinder, fitted with
five disks to which numbering boxes could be
attached, and carrying two forme rollers.

The Harris press was manufactured by Alfred and
Charles Harris, two brothers who were inventors
and worked in a jewellery store in Niles, Ohio
in the 1890s. They first invented an automatic
sheet feeder; when this did not work well with
the presses about at the time, they invented a
press to go with it—one that would work fast
enough to make automatic feeding worthwhile.
This press had one of the first successful autofeeders, and the Harris Automatic Press Co was
incorporated on 23 November 1895. The Harris
organisation grew and the rotary press was
modified in the early 1900s into the first commercially successful offset press. The firm took
over several other printing companies, finally
merging with the Inter-type Corporation in 1957.
The printing division was sold off in 1983, but
Harris Corporation can still be found on the web
as an information and surveillance corporation.
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BRANCH REPORTS
South Wales Branch – January 2015
Cardiff Met Print Workshop & Film night.
Our first meeting of 2015 at Cardiff
Metropolitan University began with a tour
of the new print department conducted by
Thomas Martin.
Thomas Martin spent many years at the
Curwen Studio working alongside many
famous artists creating their original prints.
He specialises in relief, intaglio, lithographic
& screen printing. Thomas has a raft of
printing & etching presses at his disposal
including an Albion & a Columbian Eagle,
along with screen printing facilities and a tidy
letterpress workshop housing the BPS’s 8 x 5
Adana. I am planning on moving some type
down there in the next week or so which
should tie in perfectly with our planned
letterpress workshop at the end of this
month. Hopefully Thomas will be on hand to
demonstrate some litho printing from stone.
Afterwards with beer in hand we sat through
‘Helvetica’, a feature-length independent film
about typography, graphic design and global
visual culture. It looked at the proliferation of
one 50 year old typeface as part of a larger
conversation about the way type affects
our lives.
The film invited us to take a second look at
the thousands of words we see every day and
was shot on location in the United States, the
UK, the Netherlands, Germany, Switzerland,
France and Belgium.
Interviewees in Helvetica include some of
the most illustrious and innovative names in
the design world, and had its World Premiere
at the South by Southwest Film Festival in
March 2007. The film subsequently toured
film festivals, special events, and art house
cinemas worldwide, playing in over 300 cities
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in 40 countries. Like it or loathe it, we couldn’t
believe how much Helvetica is used all around
us every day and by so many major Blue
Chip names around the globe. I came away
from the film vowing never to use another
expressive typeface but I am sure that others
left with the polar opposite view!
MAIDENHEAD BRANCH – January 2015
Saturday 24th January 2015 saw Branch
members and their partners meeting together
for the Annual Lunch. This year, there were
12 people present and we had a new venue,
the Reading South Holiday Inn. This was found
for us by Barry Gilbert and very good it was
too. Although the date was near the end of
January, the hotel staff had made the room
look very bright and festive to welcome in the
New Year. We all enjoyed a tasty three-course
lunch with immaculate service. It was a lovely
way to spend a dreary winter’s day. The food
was good, the company was interesting and
before we knew it, the clock had chimed
three o’clock. We are definitely “a Society of
Friends”.
Bob Edwards (9527)
MAIDENHEAD BRANCH – FEBRUARY 2015
Five Branch members found their way to
rural Hampshire for the meeting at Advantage
Press on Monday 9th February. Jane made
us welcome with cups of tea and coffee, and
then we settled to some Branch business.
Bob was anxious to make us all aware of the
difficulty the Society was currently facing, the
fact that no Branch had offered to organise a
BPS Convention for 2016. Since an AGM has
to be held annually in April, May or June, the
dilemma was how to get a good number of
members together and where. A number of
ideas were discussed and the Branch resolved
to pass one particular proposal back to the
Executive Council for their consideration.
Having dispensed with the serious business,

Jane invited us to have some sandwiches
and cake, as well as more tea and coffee.
Members then relaxed watching some
photographs of Nepal, starting with Bob’s
visit to various printing establishments in
Kathmandu. We found all this fascinating,
so Bob was encouraged to show all the other
photos of their Nepal trip, including a closeup view of Mount Everest. Members departed
at 10.45 pm.
Paul Hatcher (10648)
Essex Branch New Year Luncheon and
Annual General Meeting
The Grange Restaurant Boreham 21st
February 2015.
There is something very comforting
about settling down to a plate of sausage
and mash. More especially when it is in the
excellent company of friends and members
of the Essex Branch of the BPS, a jolly throng

of printers enjoying food, wine and ‘printerly
chat’ as of yore.
Before the splendid meal we had passed
peacefully through the AGM and the latest
list of our proposed endeavours was unveiled
by Len Friend, our popular leader. An ambitious programme of events was approved
and the toast was “Here’s to another glorious
year 2015”.
A very full turnout of Branch members
totalling fourteen graced our table.
This consisted of Ken and Mary Wright from
Braintree, Chairman Len and Sandra Friend
from Tiptree, Chris and Jenny Brinson from
Holland-on-Sea, John and Julie Alexander
from Southchurch, Alan and Julie Brignull
from Wivenhoe (Adanaland!) Ron (our
Branch Treasurer, BPS Mailer, Webmaster
& EC Councillor) and Margaret Rookes (BPS
Membership Secretary) from Great Baddow,
Gwen Harper our Branch Secretary, all the way
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from Rayleigh, and finally our old friend Mike
Perry from Ongar.
A very special thank you to Mike for a
delightful present of a book containing original
Thomas Bewick wood-cuts. Much appreciated.
Gifts of off cuts, paper and card were also
forthcoming from Len and Alan. What a
wonderful society of friends we are fortunate
enough to enjoy.
Our spring and summer programme of
printing events starts on Sunday May 31st at
The Museum of Power at Langford. On Sunday
June 21st we attend The Waiting Room Arts
Centre in Colchester for the “Impress” printing
event. Sunday July 5th will be a breath of sea
air at The Haven Press, Holland-On-Sea, where
Chris Brinson and Jenny will be featuring the
new 26 million pound sandy beach which
is now open! On Saturday July 25th Gwen
Harper will be conducting a closing down
sale of the Skills Centre and promises some
18

genuine bargains at Rayleigh (details will be
published in Small Printer). Saturday August
15th sees a return visit to the delights of The
Hedgehog Press (Adanaland), courtesy of
Alan Brignull and Julie. September 12th and
13th sees our biggest printing extravaganza

of the year, a two day attendance at the
Essex Country Show based at Barleylands
in Billericay. This is always good fun and
well attended. We hope to feature the large
wooden ‘Common’ press, of Press Genepy,
courtesy of Victoria Barton.
I am pleased to say that the Election of
Officers resulted in no change, and that all
officers were prepared to be re-elected.
The Rosen Award was discussed, and
mention was made of the William Morris
Gallery printing event to be held at Lloyd
Park in Walthamstow on 18th and 19th July.
They are looking for letterpress printers
to print Morris items at the Walthamstow
Garden Party. Sounds like good fun, and
further details can be had from Matt
McKenzie matt@paekakarikipress.com

OFFICIAL
Annual General Meeting of the British
Printing Society to be held at the Park
Hotel, Montrose on Saturday 11th
April 2015.

AGENDA
1.  Apologies for absence
2.  Minutes of the AGM held on
13th April 2014 at the Days Hotel,
Bournemouth
3.  Matters arising
4. The Annual Report for the Society
for 2014
5.  Accounts and balance sheet for
2014
6.  Annual Subscription for the
coming year
7.  Appointment of accountants
8.  Election of Honorary members
9.  Election of Executive Council for
the coming year
10. The Society Library
11.  Closing remarks
All these forthcoming events will be listed in
Small Printer in due course, and will be fully
reported during the coming year.
So 2014 proved to be a vintage year for Essex
Branch. Len Friend thanked each and every
one of us for our efforts, and as we strive to
eclipse our past triumphs we say farewell
to our happy band of printing friends and
look forward to our next meeting again,
somewhere under sunny Essex skies.
Come and join us if you can. We would be
pleased to see you at any of our events.
Chris Brinson (10631)
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CONVENTION
polo s hirts

For those coming
to Montrose next month—or for
those that are not—a very smart
'Scottish' looking Polo Shirt is
available, with the Convention logo
embroidered in white thread.
Sizes in Small, Medium,
Large, or Extra Large
Costs are: Short Sleeve £15,
Long Sleeve £18
Please email your order
to editor@bpsnet.org.uk And follow up
with a cheque, sent to Westhill House
~ Inverness ~ IV2 5BP made out to
Embroidery Designs.
for those wanting to collect from me at
montrose —no extra charge (orders by 6th
april) for those wanting them to be posted,
please add £3.50 to your cheque.
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Printers’ Suppliers

WHITSTABLE

WAYZGOOSE

Carnival Day
1st August 2015
Letterpress,
Linocuts Prints
[ Books
Church Hall, Middle Wall

Whitstable

SPECIALISTS IN
EYELETTING, BRASS OR NICKEL
STRINGING WITH ELASTIC OR COTTON
ALSO RIBBON
SMALL OR LARGE RUNS UNDERTAKEN
HAND FINISHING
ROLL LABELS
BARCODE OVERPRINTING SERVICE
E: keithltc@btconnect.com
T: 01245 477455 (Based in ESSEX)
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webmaster@bpsnet.org.uk

membership
NEW MEMBERS:
10775 BONUS, Mr K. The Forge, Brick Kiln
Road, Sandon, Chelmsford. CM2 7RR

DONATIONS:
3125 Mr P. Davies | 10688 Mr N. Whitehead
DEATHS:
5504 Mr B. Wharton | 10233 Mr M.J. Rogers

10776 BISHOP, Mr P. 28 Kings Road,
Clevedon. BS21 7EN
10777 BARKER, Ms J. 37 Gartons Mead,
Evercreech, Shepton Mallet. BA4 6JH
10778 FREEMANTLE, Mr J. 19 Vandon Court,
64 Petty France, London. SW1H 9HE
CHANGE OF EMAIL ADDRESS:
4800 BRIGNULL, Mr A. adanaland@gmail.com

LETTERPRESS

RISOGRAPH DIGITAL PRINTER
SIMPLE – FAST – COST-EFFECTIVE
New & Refurbished Machines always available
SERVICE – INK – MASTERS

EQUIPMENT WANTED
Adana 8x5's or similar
also type

Equipment Ltd
Cas h on

i on
Collect

T

S.E.England Area

0844 4484386

all membership
renewals currently £27
for UK, £42 for Overseas, or
notifications for change of
address, email or telephone
numbers should be sent to
the Membership Secretary:
Margaret Rookes,
57 Craiston Way,
		 Great Baddow,
			 Chelmsford
				 CM2 8ED
Please make any cheques
payable to the
‘British Printing Society’.

02380 330611 E sales@appleoffice.co.uk
www.appleoffice.co.uk

COLOUR
COPIERS
ALWAYS
AVAILABLE

PAPER SUPPLIES

Paper & Board for printing available
at competitive prices
Special offer & branded stock
List available on request
Deliveries possible within 120 miles
Lower Walsall Street, Wolverhampton WV1 2ES

Email: wdghillier@gmail.com
Tel: 07984 363819 / 0792 7766799
Credit card payment available
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Ye Olde ‘One-Stop’ Letterpress Shoppe!
Re-manufactured Adana machines including treadle platens and proof presses - Composing sticks,
typescales, galleys, furniture, quoins, quoin keys, planers, tweezers, bodkins - New & second-hand type
laid in cases and/or wooden cabinets, @ signs, # signs, + signs, borders, dashes, rules and spacing
materials. High definition Rubber inking Rollers, a full colour range of letterpress inks, tympan manila
platen dressing sheets and gauge pins. We also service and refurbish customer’s own machines.
Our AdanaLite Photopolymer system enables you to easily make negatives and
letterpress plates at home. We supply a range of polymer plates at competitive
prices and make mounting bases to order to suit your machine and thickness of
plates you wish to use. Professional, Reliable & Expert advice always available.
Why would you go anywhere else?



+44 1727 852 211

www.caslon.co.uk

