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FROM THE PRESIDENT FROM THE EDITOR

 ou will see our President’s 
response, to the idea that 
members should provide details 
of their prin�ng equipment, 
so that there can be more of 

an exchange of experience throughout the 
society. (Only the other day, was I talking with a 
member who has a TP 48 and wanted to know 
the circumference of the end roller bearings). I 
believe that informa�on exchange is just one of 
the prime reasons for belonging to the BPS, in 
that we can help each other and in the process, 
get to know each other be�er too.

I would also like to men�on that whilst our 
magazine is now produced in full colour, this 
has NOT raised the prin�ng costs. In fact we are 
paying less than we did for black and white with a 
two page colour spread. What has increased are 
the postage costs, and this is reflected in part, 
with the increase of our annual subscrip�on.

I would also like to men�on that whilst the 
editorial team are most grateful for the increased 
supply of copy from members, please be aware 
that your ‘bon mots’ may not immediately see 
the light of print. Due to the other commitments 
of all the editorial team, we are having to start 
to prepare the outline of next month’s magazine 
as soon as the previous copy has gone to the 
printers. Inclusion of your ar�cle may therefore 
not be immediate, as it will depend on the 
availability of space and the requirement for 
some ar�cles to get immediate a�en�on. We try 
and acknowledge all copy received, but at the 
end of the day, have the overriding decision of 
whether to publish—and when. 

Finally, you will see the booking form for next 
year’s Conven�on to be held in Montrose in 
April 2015. Some special plans are already being 
programmed for this major event in the BPS 
calendar. So please get your booking forms in as 
soon as you can and persuade as many of your 
member friends to come north with you and 
enjoy what will be a really special weekend— 
with of course a “Sco%sh Flavour”.

hope that you have been 
enjoying the recent issues of 
Small Printer as much as I have. 
There is li�le doubt in my mind 
that the present-day magazine 

far surpasses that of a few years ago. The one 
thing that has made a big difference is the use of 
colour—the previous restric�on of using colour 
only on a four-page spread made preparing the 
magazine very difficult at �mes.

I do edit —and have done for some years—two 
Family History journals (fortunately, these appear 
only quarterly). Apart from the cover, neither of 
these uses any colour; and yet, because of the 
nature of family history, this isn’t a problem. 
A+er all, the majority of ‘historical’ photographs, 
cer�ficates and documents were only ever in 
monochrome anyway.

Compare Small Printer to that of five or even 
two years ago and the difference is immediately 
obvious. Much of that is to do with the 
appropriate use of colour throughout: but we are 
also fortunate in having a very talented graphic 
designer amongst our membership who manages 
to find the �me during his busy life to bring our 
magazine to life.

I believe the considerable improvement in 
the appearance of our Society magazine is 
also having an effect in a�rac�ng more of the 
membership to contribute towards the content. 
Please let this con�nue!

If you live within travelling distance of 
Wokingham, in Berkshire, I urge you to make an 
effort to a�end the Maidenhead Branch Open 
Day on 27th September. A great deal of effort 
goes into arranging this and if you are able to 
a�end you won’t be disappointed.

I hope that Branches are well advanced with their 
entry for the Rosen Award, urged on perhaps by 
the review of last year’s entries. It never fails to 
surprise me how much care, �me and effort goes 
into producing a most a�rac�ve piece of work, 
only for it all to be let down by a few missed 
spelling mistakes or other errors. 



OU MAY PERHAPS 
 HAVE READ THE 
LETTER FROM 
JACK RAGLAN IN 
THE JUNE ISSUE OF 

SMALL PRINTER (PAGE 
18). HE IS IN FAVOUR OF 
ADOPTING THE EDITOR’S 
IDEA, THAT A ‘POOL’ OF 
MEMBERS’ KNOWLEDGE 
SHOULD BE COLLECTED 
AND MADE AVAILABLE TO 
ALL MEMBERS, PERHAPS 
BY INCLUDING IT IN THE 
MEMBERSHIP LIST.
THIS HAS NOT BEEN A NEW IDEA. Some 
older members may recall that many years 
ago the Membership Applica�on Form did 
indeed request prospec�ve members to 
include their interests; the idea behind this 
was to construct a pool of knowledge, with 
the inten�on that any member seeking 
assistance about a par�cular machine or 
technique might have a ready source of 
informa�on to hand. It was a good idea: 

unfortunately very few prospec�ve members 
entered any informa�on on to the form and 
so the prac�ce was discon�nued. It could 
be, of course, that all those years ago most 
people wishing to join the Society were just 
star�ng to print and therefore they had li�le 
to offer; they were in the posi�on of seeking 
help rather than being able to give it. During 
the past decade there has been at least 
one survey of members asking for similar 
informa�on; again, the response was minimal.

In more recent years we have the various 
provisions and requirements of the Data 
Protec�on Act to comply with; one of these 
states that informa�on must not be collected 
and stored unless there is a valid reason for 
it. This is the reason why the Membership 
Applica�on Form no longer asks for a date 
of birth – the Society does nothing with the 
informa�on, it does not need to know this 
and so there is no reason for us to ask for it. 
However, there is a reasonable argument for 
the collec�on of informa�on concerned with a 
member’s equipment and skills as this can be 
used to put one member (who has the skill) in 
contact with another (who requires the skill).

This topic was debated at a recent mee�ng 
of the Execu�ve Council and it was agreed 
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that, in principle, this should go ahead, 
although it was also agreed that publishing 
the informa�on in the Membership List would 
not be the best way to promulgate it. It was 
also generally agreed that simply including 
a form in the next Bundle and hoping that 
members would complete it and return 
it would produce the same results as the 
inclusion with the MAF men�oned above – 
that is, prac�cally none. There would also be 
the not inconsiderable difficulty of designing 
a form that was both comprehensive and 
straigh<orward to complete.

There are two parts to this scheme: one 
is the collec�on of data and the other is 
making it available when required. The EC 
is not convinced that distribu�ng a form 
and expec�ng it to be completed would be 
effec�ve; moreover, people’s interests change 
from �me to �me and there would be no 
provision for this. So what has been agreed is 
this.

We should like to ask any member to send in 
any informa�on that they feel may be useful. 
This may be, for example:

A list of the prin�ng presses they use• 

A list of any finishing equipment they use• 

by Chris Green (76140)

The type of prin�ng work they do – hot • 
foiling, thermography, die-stamping, 
book-binding, etc.

Any specialist knowledge they have – • 
about paper, ink, prin�ng processes

Any items of equipment that they are • 
prepared to lend or hire

The easiest way to do this, nowadays, is 
via email. Simply send me an email (to 
president@bpsnet.org.uk) and include 
whatever informa�on you wish to send 
either as an a�achment or in the body of the 
email message. If there is sufficient response 
to this then the resources available to 
members will be made available to all on the 
members’ sec�on of the Society website.

Not all members use email: I am perfectly 
willing to receive a wri�en (preferably typed) 
list of equipment and respond to wri�en 
enquiries – but no telephone calls, please.

There we are, then. The ball is in your court. 
If you wish to contribute towards a database 
of prin�ng knowledge and equipment then 
you know what to do!
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VICTOR HAMMER WAS BORN in Vienna, 
Austria in 1882. At the age of 15 he began 
an appren�ceship in architecture, but in 
1898 he transferred to the Academy of Fine 
Arts Vienna, which he le+ ten years later. 
Whilst ini�ally he was a portrait painter he 
experimented with a number of other graphic 
techniques, with a par�cular liking for the 
mezzo�nt. He also experimented with cu%ng 
on wood and metal for printmaking which led 
to his becoming a printer. His interest in the 
alphabet first appeared in the use of le�ering 
in his pain�ngs. 

He set up a press at his family home in 
Florence in 1921 and in 1923 he designed 
Hammer Uncial for Klingspor in Offenbach. 
He built his wooden press in 1927 with the 
help of local Floren�ne cra+smen based on a 
press in the Lauren�an Library. (In 1960 this 
Lauren�an press was found be a copy made 
in 1818. When he closed his studio in 1933 
the press was put into store. In 1954 it was 
moved to the University of Kentucky where it 
has been in use by the King Library Press since 
1959.) 

Victor Hammer
by Mike Elliston (1613)

The press was moved to a large villa in 1929, 
the Villa Santuccio in Florence which press 
he named Stamperia del Santuccio. During 
1930-1934 he took a number of talented 
young men as appren�ces including Paul 
Koch, the son of Rudolph Koch. The first book 
that was printed at this �me was Milton’s 
‘Samson Agonistes’ in 1931, using what would 
be known as his Samson Uncial type; punches 
for this type were cut by Paul Koch in 1930-31. 
His own son Jacob Hammer was ac�ve in the 
establishment of this press as well. His third 
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uncial design was Pindar, a li�le smaller 
than Sampson and with capitals added. 

Hammer then moved to Kolbsheim in 
Alsace in 1934 where he designed and 
built a chapel on an estate for a friend, 
but from 1936 to 1939, Hammer lived in 
Vienna, where he served as professor at 
the Akademie der Bildenden Künste (the 
Academy of Fine Arts). Because of the 
impending war, he fled Vienna in 1939 and 
emigrated to the United States with his first 
wife Rosl (née Rossbach). 

In 1948, Hammer rese�led in Lexington, 
Kentucky and was ar�st-in-residence at 
Transylvania University, a post he held un�l 
re�rement in 1953. Here he established the 
Anvil Press and cut two addi�onal sizes of the 
American Uncial, an 18 point with capitals 
and a 48 point without capitals. These were 
ini�ally for Klingspor but were later cast by 
Stempel. 

He cut another uncial face in 1958 for his 
Anvil Press which was cast in 10 point only 
by Deberny & Peignot. This was called 

Andromaque, a lighter 
and more cursive design, 
reminiscent of Hammer’s 
handwri�ng. Victor 
Hammer died in Lexington 
on 10 July 1967 and is 
buried a cemetery near 
Versailles, Kentucky. 
However two further of 
his designs have been 
produced since his death. 

The first is Hammer 
Sampson Uncial, a revision 
of Sampson by R Hunter 
Middleton (who has 
designed many faces for the 
Ludlow system) in about 
1970 for a private cas�ng. 
The second is a revision of 

Andromaque, again by R Hunter Middleton, 
which was cut and cast by Paul Hayden 
Duensing at his private press and typefoundry 
in the 1980s. 

The two names Hammer Uncial and American 
Uncial are o+en confused. Hammer Uncial 
refers only to the original 14 point cut in 1923. 
Technically American Uncial is only the later 
post-war designs but I bought my examples as 
American Uncial from Stempel in 1975 in 14, 
18 and 48 point. 
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This took him to Wells College in Aurora, New 
York, where he taught un�l 1948. He and his 
son Jacob established the Wells College Press 
at work and the Hammer Press at his home. 
Deprived of his earlier types, in 1943 he cut 
punches for yet another uncial font with 
capitals: American Uncial for the Dearborn 
Typefoundry of Chicago. This was to become 
the best known of his five typefaces; it was 
cut by Hammer and the punches struck by Mr 
Nussbaumer, owner of the Dearborn foundry 
in 14 point. 
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LETTERPRESS 
PRINTING IS ALL 
ABOUT ORDER. 
Neatness, careful 
measurement and 
precision are the 
guiding principles 
which allow a chase 
full of type to be 
locked-up securely 

before prin�ng. The inflexibility of type-metal 
and conven�onal spacing materials means 
that a frac�on of a point may be enough to 
prevent a solid lock-up, yet despite this there 
was once a place for “chaos” in the print 
shop and indeed it was fashionable, but the 
process which harnessed disorder is now 
largely forgo�en and the techniques involved 
are all but lost. J. F. Earhart was the inventor 
of a prin�ng process used for a short period 
in the late 19th century which relied upon the 
unpredictable and random quali�es of chaos.

John Franklin Earhart was born on 12th March 
1853 near Columbus, Ohio, to George and 
Mary Earhart. Although he grew up on a 
small farm in Reynoldsburgh, he was a man 
of some ar�s�c talent and harnessed his 
crea�ve energies in a number of ways. His 
parents moved to Columbus when he was 
about ten years old and he a�ended public 
schools there un�l the age of sixteen. The 
death of his father made it necessary for him 
to abandon his educa�on and find a job. He 
obtained work as a trainee cabinet maker, a 
role which gave him a good understanding 
of the characteris�cs of wood, something 
which he would use to his advantage in later 
life. A+er several years as a carpenter he was 
offered an opportunity to work in the prin�ng 
trade and joined the office of the Ohio State 
Journal. His new employer, William H. Paul, a 
kindly man and a very talented printer, taught 
him a great deal. Towards the end of his life 
Earhart said “I believe that it was his (Paul’s) 

r 

by Bob Richardson (9718)

������
	�� ��� �	��
 ��	�
�� �	
� ���� ���� � �	��� �� �������, 
��� �	
� ��� ���� � �	��� �� �������,  

��� �	
� ���� ���� � �����
�� ���
�, 
��� �	
� ����� ���� 
�� ���� ���
�.

KING OF CHAOS



9

early work which first brought to the surface 
my love for colour, which has always remained 
with me, and which has become stronger with 
the passing years.” 

Earhart’s fascina�on with the science of colour 
prompted him to take up wood engraving. 
His experience as a woodworker proved 
invaluable and he quickly became adept at 
engraving wood blocks. He was also a skilled 
ar�st, with a natural talent for illustra�on, 
which enabled him to engrave almost 
anything he needed for his experiments 
with colour in later life. A+er two years with 
the State Journal, and a further three in 
Chillicothe, Ohio, he returned to Columbus 
where he set up his own prin�ng business, 
trading as The Earhart Prin�ng Company. 
He moved to Cincinna� in 1885 where he 
ran the Graphic Press for two years before 
se%ng up the firm of Earhart & Richardson. 
Colour science remained a fascina�on, and his 

talent for innova�on also saw the produc�on 
of several new inven�ons for printers, 
including a device for shaping, bending and 
crimping brass rule to create complex, fanciful 
pa�erned borders. John Earhart also invented 
“Chaostype”, a method of producing and 
prin�ng complex ‘organic’ images from the 
raw material of le�erpress itself–molten type 
metal. A cash prize of $100 was awarded to 
him by the publishers of The Inland Printer for 
the most ar�s�c card produced in colour.

Earhart & Richardson were among the earliest 
exponents of so-called ‘Ar�s�c Prin�ng’ and 
developed a style which was ini�ally unique 
to their business, although the patent in 
Earhart’s Chaostype process (some�mes 
described as “Owltype”) was licenced to 
other commercial printers and soon adopted 
by companies including Raithby Lawrence 
in the UK. Earhart himself was impressed by 
the Leicester company’s skill in applying his 
process and was highly complimentary about 
the quality of their work.

The examples on these pages incorporate 
sec�ons of Chaostype decora�on. The 
prin�ng plates were produced by several 
different methods. At the heart of Earhart’s 
system was molten type metal, which was 
carefully poured into a cas�ng box (used for 
making stereotype plates) without a mould 
in place. The liquid metal could be �pped in 
horizontally or ver�cally, depending upon 
the effects required. Dampening the base 
of the cas�ng box, or even trickling a li�le 
water into the void before the metal was 
poured could create spectacular effects as 
the liquid vapourised and the steam created 
bubbles within the rapidly cooling typemetal 
alloy. Swirls, loops, crystalline starbursts 
and random meandering rivulets appeared 
within the surface of the Chaostype plate, 
which could then be removed and cut into 
strip material, mounted and made ready 
for prin�ng. A rather disappoin�ng-looking 
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plate could be transformed by 
prin�ng it over a solid colour 
in black, then shi+ing 
the plate slightly (or 
moving the gauge 
pins on the 
platen) to create 
a �ny shi+ 
in posi�on. 
Overprin�ng 
this image 
with gold 
or silver ink 
could create 
startling effects. 
The results were 
limited only by the 
imagina�on of the 
printer.

Some Chaostype 
prin�ng has 
the same 
luminous effect 
as Earhart’s 
landscape 
pain�ng, and 
other examples 
appear to 
be three-
dimensional. 
The process 
also served as a 
simple method 
of security 
prin�ng as the 
plates, thanks to 
their complex, 
random designs, 
were almost 
impossible 
to duplicate. 
A number of 
�ckets and 
cer�ficates 

survive which incorporate Chaostype 
prin�ng as a security measure. 

Chaostype is now largely 
forgo�en. Few realise the 

impact it made when it 
first appeared, but the 
results remain for us 
to inspect at leisure.

By 1880 John 
Earhart had 
realised the 
pressing need for 
a major trea�se 
on colour science 

for printers and in 
1889 started wri�ng 

his most important 
work, The Color Printer: A 

Trea�se on the Use of Colors 
in Typographic 
Prin�ng, which 
took three years 
to complete and 
finally appeared in 
1892. It remains 
an important 
milestone in the 
history of prin�ng. 
It was also an 
enormously 
complicated 
technical 
challenge, 
requiring 624 
formes and 
in excess of 
1,600,000 
separate 
impressions. 
The book 
demonstrates 
the produc�on 
of over 1,000 
�nts from a 
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basic pale�e of 12 inks. The print run was 
compara�vely small - 2,000 copies - and it 
has never been reprinted, making second-
hand volumes eye-wateringly expensive. A 
well-thumbed copy sells for around £1,000 
and a fine edi�on can achieve a sales price 
in excess of £2,500. The book was very well 
received, and although it was wri�en at a �me 
when Ar�s�c Prin�ng was at its peak, it also 
reflected a growing interest in the science 
behind prin�ng processes. A second book 
on colour, The Harmonizer, followed in 1897. 
Copies of both works are held at the St Bride 
Library in London, together with Earhart’s 
1885 periodical, The Superior Printer.

Landscape pain�ng was the great passion of 
Earhart. He was a skilled draughtsman and 
an accomplished ar�st, crea�ng landscape 
images which have, at �mes, an almost 
luminous quality. During his career as a 
printer he painted constantly. At first it was 
for relaxa�on, but by the �me he reached 
his mid-40s it had become an all-engrossing 
passion and he turned his back on the 
prin�ng trade, withdrawing from business 
to paint full-�me. He became an ac�ve 
member of the Cincinna� Art Club and 
devoted all of his �me to the easel. In 1903 
he was presented with a $100 prize for the 
Art Club’s best landscape pain�ng. His work 
was widely exhibited and found its way into 
many important collec�ons. Between 1908 
and 1909 he spent eight months on the 
borders of the Forest of Fontainbleau, near 
Barbizon in France, pain�ng and sketching in 
the neighbouring villages.

In 1925 John Earhart joined the staff of the 
University of Cincinna� School of Applied 
Arts, where the 72-year-old ar�st, taught 
colour theory un�l his death in 1938. 
This appointment came at the end of his 
professional career, thirty-three years a+er 
his great published work on colour first 
appeared.

John Franklin Earhart is now remembered 
as an ar�st, rather than a printer, but his 
magnum opus is probably the most important 
monument to his life’s work, rather than his 
landscapes. The patent on the Chaostype 
process expired over a century ago and it 
hasn’t been used commercially since the 
demise of Ar�s�c Prin�ng. Perhaps the �me 
has come to throw some scrap type into a 
heated pot and make an a�empt to revive the 
process. I think Earhart might approve if the 
results make good use of colour, something 
which was a lifelong passion for this forgo�en 
ar�st.

OXFORD GUILD OF PRINTERS

Wayzgoose
Saturday 11TH October 2014

Oxford Brookes University, 
Headington, Oxford

10 am to 5pm
The BPS has booked a table at this, the larg-
est letterpress wayzgoose in the country, to  
publicise the Society. If you are planning to  
attend would you be prepared to help out on 
the table for a little while? If so, please could 
you contact Paul Hatcher, who will be in  
contact and will draw up a rota.

www.oxfordguildofprinters.com
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HE DAY AFTER my fourteenth 
birthday, I began a seven-year 
appren�ceship, ostensibly as a 

compositor, but soon to find out 
that I had to learn how to operate le�erpress 
machines and do some basic bookbinding - 
not to men�on stoking the coke stove, making 
coffee, polishing the brass plate, and generally 
keeping the works clean and �dy.

The War had only just ended and the staff of 
this small Lancashire prin�ng office consisted 
of two partners (and occasionally their wives) 
and a journeyman compositor who had 
recently been demobbed. He had just finished 
his appren�ceship with this firm when he was 
called up. The prin�ng firm had been started 
around 1880, in a specially-built two-storey 
building, by a Bap�st missionary on his return 
from Bible prin�ng in India. Much of the type 
and other equipment, including three presses, 
dated from the 1880s or earlier.

My star�ng weekly wage, for a 48-hour 
week, was 16 shillings and 4 pence (82p) 
from which the 4d was deducted for Health 
& Injury cover. I was also expected to join the 
Typographical Associa�on (later renamed the 
Na�onal Graphical Associa�on) which cost 
me, I think, 1d per week. On my first day I was 
put to learning the lay of the case from a font 
of 36pt Gill Ultra Bold. This was not a very 
sensible choice of font as the lowercase a and 
g, b and q, and d and p, were easily confused, 
especially to a ‘new boy’. However, I soon 
picked it up and by the end of my second day 
had set and proofed the �tle page for a play – 
Sheridan’s ‘The Rivals’ – for a local school. By 

the end of the first week I was informed that 
I would have to buy my own composing s�ck. 
This cost £1 – and I s�ll use it a+er nearly 70 
years!

The two partners were as alike as chalk and 
cheese. The elder was a large, blustering, 
some�mes short-tempered but good-hearted, 
prac�cal workman who had been with the 
firm since his own appren�ceship at the start 
of the twen�eth century. The other partner 
was younger, in his for�es. He had been 
exempt from military service but had been 
ac�ve in the local Auxiliary Fire Service. A 
deacon of the adjacent Bap�st chapel, as well 
as an ac�ve Freemason, he saw his role as the 
firm’s administrator and spent much of his 
�me in the office or dealing with customers. 
The young journeyman was quite a dab hand 
at layout, although his style was very much 
‘Art Deco’, popular in the 1930s. Each year he 
disappeared for three or four weeks in the 
run-up to Christmas when he went to a firm 
specialising in prin�ng personal Christmas 
cards – he claimed that he could earn three 
�mes as much as his normal wage.

The composing room occupied half of the 
upper floor which, being on a steeply-sloping 
site, was actually at ground level, with the 
press room on the lower floor having been 
partly cut into the hillside at one end. This 
meant that all type formes had to be carried 
up or down a flight of stairs. There were only 
four ‘modern’ dust-proof type cabinets with 
iron brackets to hold a pair of cases, all the 
rest being ancient, open wooden frames, 
which had probably served in India, along 

COMPOSING ROOM
ales from a 

by Peter Criddle (6562)
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with the type they held. Apart from a floor-
to-ceiling rack which held dozens of fonts of 
wooden poster type, and a huge ‘stone’, the 
pride and joy was a large Stanhope iron hand-
press (more of which later), brought back from 
India where it had been used to print Bibles.

Very few type cases bore labels to show their 
contents – an excep�on being one of the 
cabinets which held fonts of ‘Verona’ and 
‘Chippendale’. Otherwise most of the other 
faces were Victorian or Edwardian. The main 

requiring a lot of solid se%ng came in, it was 
customary to hold a race in which anything 
less that 1000 ens per hour was regarded 
as pathe�c and the boss used to claim that 
he could set 2000 per hour ‘with his gloves 
on’! Before the first War, he told me that for 
large jobs it was the prac�ce to employ casual 
compositors known as ‘tramps’. One of these, 
who came regularly, was notorious for taking 
snuff and having a nose that dripped into the 
thick-space box! This reminds me that when 

fonts for text se%ng were 10pt Haddon’s Old 
Style, of which there were some 20 cases, and 
‘Modern 17’ in sizes from Nonpareil (6pt.) to 
English (14pt.), with heavy cases of Brevier 
(8pt.) and Long Primer (10pt.) I once found a 
parcel of new type with the date 1858 wri�en 
on it in a beau�ful copperplate hand! There 
was no mechanical type-se%ng; everything 
from a business card to a mul�-page booklet 
was set by hand – and later, of course, had 
to be ‘dissed’ back into cases. When a job 

there was a slack period, one of my jobs was 
to clean the dust out of type case by using a 
pair of hand-bellows.

The main work came from local industry, 
non-conformist chapels, Masonic and Buffalo 
Lodges, the local Grammar School, a Trade 
Union – and local undertakers! Much type was 
‘kept standing’ on long slip galleys or le�er-
boards.   

... ���
	���� ���
 ���
�
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LETTERS TO THE EDITOR

Peter Criddle (6562) 

FOUR SIDED GALLEY

Dear Editor, I no�ced in John Easson's 
ar�cle on galleys that they each had two 
or three sides. How about this one with 
four sides, the fourth being a�ached 
to the slice? When I bought it from a 
Warwickshire printer he described it as a 
'picture frame galley' and said it was just 
the size for small handbills, the whole job 
being set straight into the galley and slid 
onto the flat bed press.Photos showing 
galley open and closed.

PARTS AND PAGE HOLDER

Dear Editor, I have a piece of equipment 
which a member might have come across 
and know something about. When disposing 
of water damaged le�erpress equipment 
for an ex BPS member last year I retrieved 
several pieces of corroded alloy which I 
thought looked interes�ng. A+er cleaning 
them up I found that they joined together to 
form a frame and that each side was made 
of two pieces that slid apart and joined by a 
spring. The inside dimensions of the frame 
are approximately 12cm x 8cm and when 
expanded are approximately 19cm x 12cm.

I cannot find any informa�on on what I have 
but I am guessing it is an alterna�ve to page 
cord for holding small jobs. Has anybody 
come across these before? 

Paul Woolley



WORDS OF PRAISE

Dear Editor, we have now had the 
pleasure of several issues of “Small 
Printer” produced in full colour. I 
would just like to say that the use 
of colour and layout has got be�er 
and be�er and, more importantly, 
the content is beginning to reflect 
the editorial team's hard work with 
interes�ng and informa�ve ar�cles.

Finally a word of praise for the 
contribu�on in the July edi�on from 
Colin Angior. His annual review of 
the Rosen award entries is always 
a good read and this year he must 
have spent many hours on it. I am 
sure that everyone who contributes, 
benefits from his advice, praise and 
the points that he makes and that 
we are all then determined to make 
a be�er effort next year to win, what 
has become, a quite coveted award.

Len Friend (8988)
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ALL MEMBERSHIP RENEWALS 

currently £27 for UK, £42 for Overseas, or 
no�fica�ons for change of address, email 
or telephone numbers should be sent to 
the Membership Secretary: Margaret 

Rookes, 57 Craiston Way, Great Baddow, 
Chelmsford CM2 8ED. 

Please make any cheques payable to the 
‘Bri�sh Prin�ng Society’.

 

2nd August ........ Essex Branch
Alan Brignull—The Hedgehog Press, 
Adanaland, Wivenhoe

10th August ....... Maidenhead Branch
Barry Gilbert, A�ernoon BBQ, Reading

20th August ....... Dorset Branch
Mee�ng 4pm

13th-14th Sept .. Essex Branch Roadshow
Essex Country Show, Barleylands, 
Billericay

24th Sept ........... Dorset Branch
Mee�ng 4pm

25th Sept ........... South Wales Branch
Planning mee�ng for 2015

27th Sept ........... Maidenhead Branch
Open Day at Wokingham Methodist 
Centre

7th October ....... Maidenhead Branch
Dorothy Sydenham, Thame: Branch AGM

29th October ..... Dorset Branch
Mee�ng 4pm

DI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARYDI ARY


�������
��� �������

If you are new to the Society and want to find out 
about your local Branch, or if you want to start up 

a new Branch in your area, please contact:

Bob Edwards Tel: 01252 615439 or  
email: vicepresident@bpsnet.org.uk

DI ARY

GROW A BRANCH 
IN YOUR AREA !
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LAW PRINTERS̕ 

IMPRINT
�������� ���� ��� ��
���� ���
��.
��
����, ��. �
��� ��, ����

Sir, while legal fic�on credits us with 
knowing the law, I must, in common 
I am sure with many others, admit 
occasional considerable surprise 
at its applica�on in par�cular 
circumstances, as the following 
recent experience of mine will 
exemplify.

 LONDON COMPANY dealing in a 
certain commodity had instructed a 
firm of printers to print a brochure 

se%ng out, with illustra�ons, the history 
and a�rac�ons of the commodity. The 
printers’ account amounted to £900 but the 
commodity dealers delayed so long in making 
payment that, eventually, the prin�ng firm 
instructed their lawyers to commence legal 
proceedings. To their astonishment they 
were told (a) that they had not �tle to sue 
because, by agreement with the commodity 
dealers, they had refrained from pu%ng 
their imprint on the brochure, and (b) that 
that fact had been stated in defence by the 
commodity dealers. The authority for this 
surprising legal opinion, it was explained, 
was a decision in an English case "Bensley v. 
Bignold" (1822) that an agreement to omit 
the imprint is illegal and void and, in addi�on 
to disen�tling the printer to recover for-the 
work done, renders him liable to a penalty.

That was not all. The inspector of taxes has 
refused to allow the loss as a bad debt, but I 
was not informed whether he did so on the 
grounds of the illegality of the transac�on or 
because he had had a "keek" at the accounts 
of the, no doubt, prosperous commodity 
dealers. The obliga�on on the printer to 
put his imprint on certain publica�ons is 
contained in the Newspapers, Printers and 
Reading Rooms Repeal Act, 1869, and while 
price lists, catalogues of goods in or for sale, 
and catalogues of estates for sale are exempt, 
there is, I was informed an English case 
which decided that printed company reports 
and accounts and any separately printed 

"statement by chairman" are not exempt. 
I am, etc. A G MacBain.

We would like to draw the a�en�on of 
members to the dates therein; that a case 
of 1822 could be related to this ma�er 
in 1958 is to say the least surprising. The 
defence is certainly somewhat unusual. Can 
any member comment as to whether such a 
defence could s�ll be used? If it can we need 
to be very much on our guard.
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 NAME THE PRESS? 18

Can you name this early c20th press? As 
always; replies sent by the 10th of the month 
to the editor@bpsnet.org.uk or spar�cles@ 
hotmail.co.uk.

NO. 17 NAME THE PRESS. I hope my short 
ar�cle (following the member's reply below) 
will explain the interes�ng history of this press. 

is hinged at floor level. I worked one during my 
appren�ceship at The Wolsey Press Ltd,  Esher, 
Surrey between 1954 and 59.  It never sported 
a duct but with frequent ink knife applica�ons 
could be relied upon to print matchless solids 
without effort.  It played second-fiddle to a 
Double Demy Wharfedale, being run off the 
same countersha� which tended to limit its 
produc�ve speed.  It had no safety guard 
but since the platen opened slowly almost to 
the horizontal plane, it was never a cause of 
anxiety. 

The July cover picture was taken by your 
editor when he stumbled on this prin�ng 
press, during a boat cruise up the Rhône from 
Marseilles to Lyon in May. The water in the 
river was too high for us to proceed further 
upstream into Burgundy, so we had a couple of 
extra days in Lyon, which allowed us to go to 
the “Centre d’histoire de la résistance et de la 
déporta�on”, a museum housed in the former 
Gestapo  building where Klaus Barbie, the 
‘Butcher of Lyon’, held sway. The museum tells 
the chilling story of the exclusionary policies 
against Jews and the repression against the 
extremely brave members of the Resistance 
that included se%ng up a Clandes�ne Press.

The upper floors of the museum show blocks 
and printed copy of Combat and Libera�on, 
two of the newspapers that were circulated 
around members of the resistance.  However, 
it was a huge surprise to descend to the cellar 
of the building and see, on show, the ‘Minerva’ 
Press that had been used by the résistance  
printer André Bollier. He had purchased the 
press in Grenoble in parts and re-assembled it 
in a basement in Lyon. 

Well done Bernard Seward (5721) who said: 
This an American Chandler & Price heavy 
platen. Hardly a clam-shell since its bed frame 
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From 1941 this press was in con�nual use un�l, on 17th June 
1944, the Gestapo found the press and surrounded the building. 
André and this two pressmen were shot in this opera�on.

André Bollier was posthumously awarded the “Ordre de la 
Libéra�on”.
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 BRANCH REPORTS

MAIDENHEAD BRANCH % JULY 2014
THE BPS Maidenhead Branch met on 8th 
July at Allamanda Press, the print shop of 
Paul Hatcher in Woodley, Reading. The main 
ac�vity was to print a batch of adver�sing 
leaflets for their forthcoming Open Day in 
September. The A6 design was printed two-up 
on Paul’s Adana 8x5 and members took turns 
to print or to interleave to prevent off-set. 
This was a simple task for such an experienced 
crew and there was a great deal of banter 
whilst Paul kept an eye on the quality. Once 

DORSET BRANCH % JUNE
ONLY SIX MEMBERS present this month. 
Unfortunately, Liz Nelson had an accident 
and was in the local hospital. However, she 
insisted we con�nue with the mee�ng in 
her absence. We discussed about various 
aspects from our latest conven�on. For those 
members who were not present at the last 
mee�ng, they were given the final details 
regarding the financial posi�on. The branch 
were able to cover all expenditure.

This year the branch will be losing a few 
members. Some have decided they will not 
be able to con�nue in the Society, while 
others will not be able to a�end any further 
mee�ngs, as they have moved away from the 
county. One pleasing aspect is that another 
couple who will not be able to a�end at 
the new star�ng �me, s�ll wish to be kept 
informed of the branch ac�vi�es, in case they 
can come along at short no�ce. They have 
also offered to assist the branch in any way 
they can.

The content of the next mee�ng will be all 
about using the Adana 8x5 to print a 2-colour 
border from Pat Swadling.

Roland Watson (6955)
�	����� ����, ���� �	����
, ���� ��
����, ���	� ���	����

the job was finished about an hour later, the 
press was cleaned, then members adjourned 
indoors to discuss details for the Open 
Day and allocate tasks around the Branch. 
Paul kindly provided refreshments to keep 
everybody fuelled and ideas came thick and 
fast. Altogether, it was a very produc�ve and 
congenial mee�ng. Many thanks to Paul for 
allowing Allamanda Press to be invaded by the 
Branch! We look forward to seeing lots of you 
on Saturday 27th September at Wokingham 
Methodist Centre, Rose Street, Wokingham 
RG40 1XS, next door to the public car park!

Bob Edwards (9527)

LETTERPRESS 
EQUIPMENT WANTED

S.E.England Area
0844 4484386

CASH ON  

COLLECTION

Adana 8x5's or similar
also type
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I HAPPENED TO WATCH A 
PROGRAMME DEVOTED TO 
SELLING A “LETTERPRESS KIT” 
FROM WE�R�MEMORY�KEEP�
ERS, A SHOPPING CHANNEL 
DEVOTED TO CRAFT SUBJECTS. 
I THOUGHT MEMBERS OF THE 
BRITISH PRINTING SOCIETY 
MIGHT BE INTERESTED TO 
HEAR ABOUT IT. 

here’s no type (or type high) in 

guides and hinged contrap�on described 
above, all for £70. Of course, various 
extra tempta�ons were on offer (more 
ink, more paper) but I was par�cularly 
interested in the alterna�ve set of blocks 
that were available (‘Damask’, ‘botanical’, 
‘blossom’, ‘twigs and sprigs’).

I can imagine that some of the cra+y 
people who discover le�erpress like 
this may spread their wings when they 
discover that using moveable type, any 
word can be printed (sorts permi%ng), or, 
with the wonder of blockmaking, there 
are much more images they could print. 
That’s without men�oning  linocu%ng or 
wood engraving! 

print this invite for 
25 pence and sell 
it for three or four 
pounds..?

by J. Patten (10202)

LETTERPRESS:  
THE OLD WAY OF PRINTING !!

this le�erpress kit, only words 
and images as pieces of plas�c 

which were inked with a roller. These 
were set up in a hinged contrap�on doing 
service as bed (block a�ached with spray 
adhesive) and tympan (paper guided by 
removable self-adhesive pieces of foam). 
This was then printed on what I could 
describe as a mangle press; that is using a 
central roller rather than a platen (rolled 
through and back, not out the other end 
on a single pass). 

The press is not part of the le�erpress kit 
(the £100 model they were showing—also 
available, as this is a shopping channel 
a+er all—was used for die cu%ng). 
The kit itself comprises an image (rose 
pa�ern) and various word blocks, an 
inking slab and roller, wipes, plus the 

“The old way of prin�ng” is how le�erpress 
was described. You may not have seen it 
done like this before, but, does this sound 
familiar: “you could print this invite for 25 
pence and sell it for three or four pounds”?
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�
����:
Two end bearing wheels for an Arab Crown 
Folio inking roller with 0.5" diameter sha+. 
Please contact: �m.honnor@mac.com or  
01463 793225.

Blockmaster 8x5 hot foiling machine, in 
good working condi�on. Please contact: 
wharehau@huxleyenterprises.net or 
07949105344

 MEMBERSHIP

 SMALL ADS

��� �������:   
10740 RUDGE, Mr J. The Knoll, 3 Hollesley 
Road, Alderton, Woodbridge. IP12 3BX

10741 ARMAND SMITH, Ms J. 22 The Oval, 
Frampton on Severn, Gloucester. GL2 7HQ 

10742 ARMAND SMITH, Ms C. Flat 11, Malvern 
House, Stamford Hill, London. N16 6RR

10743 EDWARDS, Ms K. 23 Horley Road, 
Bristol. BS2 9TL

10744 HILLIER, Ms D., 10 Ryton Hall, Ryton 
Park, Ryton, Shifnal, TF11 9NY

10745 GARRETT, Mr J., Shrubbery Farm, Otley, 
Ipswich, IP6 9PD

��
��� �� 
������:
5990 CORNES, Mr C.D.J. Mandu, 25 Hazel 
Drive, Ferndown, Dorset, BH22 9SP 

���
����:
10330 Mr W.B. Rouse | 10740 Mr J. Rudge

LETTERPRESS POLYMER
BLOCKMAKING

24 Hour service. SAE for brochure to:

Peacock, 6 William Street, 
Berkhamstead, Herts. HP4 2EL

Tel. 01442 872956

T  02380 330611  E sales@appleoffice.co.uk
www.appleoffice.co.uk

RISOGRAPH DIGITAL PRINTER
SIMPLE – FAST – COST-EFFECTIVE

New & Refurbished Machines always available
SERVICE – INK – MASTERS

COLOUR 
COPIERS 

ALWAYS 
AVAILABLE
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 BPS INTERNET NEWS

7'(

MEMBERS are registering themselves on our 
new Forum and pos�ng new topics or joining 
exis�ng ones. To be successful we need even 
more ac�vity, so please register today, start 
pos�ng, and get to know your fellow  
members.

h)p://www.bpsnet.org.uk/forum 
/index.php

The Society now has a Facebook page, keep up 
to date with Society news by visi�ng regularly. 
If you have your own page 
add us to your favourites 
and let us know so we can 
reciprocate.

h)p://www.
facebook.com/
Bri�shPrin�ngSociety




